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Copa City's Chesler Has Vegas Ideas 


On Talent, Offers Hope 406 Weekly 


a 
vv 


Miami Beach, July 6. 
Miami Beach may have a new 
get of headliners this winter sea- 
son. Operators are hoping that the 
impetus of some new and fresh 
faces in the area will hypo trade 


‘pufficiently so that payoffs may be 
“fn the super brackets. 


Offers have already been going 
out of Copa City, of which Cana- 
dian mining tycoon Lou Chesler is 
the owner. Chesler is unleashing 
a ioaded bankroll for names. He 
is said to have offered Bob Hope 
$40,000 a week; Marlene Dietrich, 
$35,000 weekly;,Eddie Cantor, $35,- 
000; Donald O’Connor, $22,000, and 
Tony Martin $12,500. Prices in 
some cases are higher than that 
which these performers obtained 
in Las Vegas, but Chesler seems 
determined to reestablish the pres- 
tige of this spot and get the maxi- 


‘mum business into Copa City. 


Trade figures that Chesler feels 
that since it takes $80,000 a year 
to maintain Copa City whether it’s 
open or not, he might as well go 
all the way in trying to run the 
place as it was originally meant 
to. be run. Spot was designed by 
Norman Bel Geddes. 

Chesler, with virtually an unlim- 
ited bankroll, has established him- 


(Continued on page 16) 





Borscht Belt Heading 


For Big Summer; 4th 
Okay Despite Weather 


Bad weather failed to hamper 
talent employment in the N. Y. 
State mountain resort belt. Rains 
on Saturday and Sunday caused no 
cancellation of shows, nor did any 
of the patronage leave because of 
the inclement weather. 

The attendance at most of the 
hotels was fairly heavy, indicating 
a big summer. The big spots were 
completely sold out, and the lesser 
inns had various degrees of occu- 
Pancy ranging from good to ca- 
pacity. Business, it’s reported, was 
Slightly better than the holiday 
last year. 

However, the holiday spirit of 
the borscht belt was dampened by 
an accident last week on Route 17, 
the main traffic artery which 
feeds the Catskill area from N. Y. 
Four were killed when a bus and 
an auto collided. 

The accident is the latest in a 
series of tragedies that have oc- 
curred on this highway, and the 
mountain hotel ops will again peti- 
tion the State to improve condi- 
tions on the highway. Several 
years ago, N. Y. talent bookers took 
out ads in the Liberty, N. Y., Papers 
calling Route 17 “a killer.” It’s 
expected that the new Thruway 
will drain off some traffic, but not 
enough to clean up the. numerous 
soups that occur. The innkeepers 
eel that with better traffic condi- 
tions, sellouts during the summer 


would be the us 
that area. ual condition in 





| 





| 


Christine’s Dane Dates 
But Not for THAT Reason 


Christine Jorgensen is set to go 
back to Copenhagen this summer. 
But not for that reason. She’s 
going to play @ couple of dates in 
the country whose surgeons are 
noted for tampering with US. 
males. 

She’s been set by her agent, 
Charles V. Yates, for a couple of 
one-niters there, and. she'll also 
play Norway and Sweden. Her sole 
full week will be a vaude stand 
in Manchester, England, starting 
Aug. 10. 


"A Season For 
Drive-Ins Off 
To Sock Start 


Drive-in season, now in full 
swing, sees the ozoners packing 
‘em in and doing business that’s 
variously estimated at from 10% 
to 20% over last year. 

After a slow start caused by in- 
clement weather, particularly in 
the east, the outdoorers have made 
up for lost time. There are now 
slightly more than 4,000 of thefh, 
according to distrib records. Out- 
standing new thing appears to be 
that many of them have dropped 
the frills and are now concentrat- 
ing on just giving their patrons the 
kind of show they want. 

“The process of the public gain- 
ing confidence in the drive-ins is 
still going on,” said one drive-in 
exhib_last week by way of explain- 
ing upped attendance. He said that, 
coincident with this development, 
ozoners could afford to do away 


(Continued on page 56) 


TINT CONVERTERS 
WITHIN 10 WEEKS? 


Washington, July 6. 
Converters to enable existing 
black and white receivers to pick 
up color television broadcasts may 
be on the market within 10 weeks, 
it was learned here last week. A 
contract between Ajirtronic Re- 
search, Inc., Bethesda, Md., devel- 
opers of the converter, it was un- 
derstood, was entered into with a 
large electronic equipment manu- 
‘facturer to produce the device. 
Plans call for production of a 16- 
inch picture. Retail price will be 
around $100. . 
The converter is the inventio 
of Robert Benjamin, a 25-year-old 
engineer at the Airtronic labora- 


(Continued on page 63) 











UPPED BUDGETS 
FORB.0. COME-CN 


By WHITNEY WILLIAMS 


Hollywood, July 6. 

Hollywood, in a concerted pitch 
for the world’s business as well 
as to set up fresh standards for 
domestic audiences, will hit near 
the $400,000,000 production mark 
during the next 12 months, accord- 
ing to a check of plans now set by 
majors and indies both old and 
new. . 

Figure hits an all-time high, with 
spectacular coin going into indi- 
vidual pictures. 

Allowing for padding of an- 
nouncements insofar as upcoming 


production investment is- con- 
cerned, the fact remains. that 
greater sums now are being 


dumped into programs than at any 
time in the past, and budgets still 
are on the. rise in studios’ efforts 
to turn out entertainment which 
will provide sock lure at the box- 
office. 

An illustration of the new type 
of thinking, backed by actual ex- 
penditures, is Y. Frank Freeman's 
recent statement that Paramount 
in 1954 would spend $5,000,000 
more on 19 pictures than studio 
put out for its entire program of 
28 films in 1946. 

The appearanee of new produc- 
tion companies will tend to expand 
coin outlay during the coming year, 
as well as upped schedules on the 
part of majors and indies. In the 

(Continued on page 16) ~ 





Mambo Now Beats 


$5,000,000 Disk Biz 


Those mambo fans are not only 
shaking their hips, they're shelling 
out substantial coin for disks. It’s 
estimated that the market for La- 
tin American disks is now well 
over $5,000,000 annually—and that 
ain’t pesos. 

Once limited to Spanish-speak- 
ing communities, the sales of 
mambo, rhumba, samba, etc., plat- 
ters have now spread into commu- 
nities where Latin is really Latin 
except for their rhythms. Among 
the Latin population, Latin disks 
are sold by the bandleader and/or 
singer’s personality. Others, how- 
ever, just ask for any platter with 
the type of tempo they want. 

There has been a_ corollary 
switch from single disks to pack- 


(Continued on page 48) 





Turk Murphy’s Drive 


San Francisco, July 6. 

Turk Murphy, whose dixie- 
land jazz records are real big 
sellers in Africa, says he’s cut- 
ting a new disk for the Gold 
Coast trade. 

Title: “Last of the Red Hot 
Mau Mau.” 


$40,000,000 H’WOOD SPLURGE 





Vidpixers Ask: ‘When Do We Start 
Cashing In On Those Residuals?” 





Inspiration Is Just — 


Washington, July 6. 
Latest tune inspiréd by the 
career of the controversial junior 
senator from Wisconsin, Joe Mce- 


cal brainchild of hillbilly song- 
stress-composer Hank Fort. Tune 
was unveiled past week at the in- 





|auguration ceremonies of the 
Women’s National Press Club. 
A native Tennesseean, Miss Fort, 


“Save Your Confed- 


| who wrote 


erate Money, the South will Rise) 


| Again,” has been living here and 


ington. 
“Protocol,” ribbing stuffy official- 
dom, at the Perle Mesta party. She 
has become a regular on town’s 
party circuit. 


31 Film Houses. 
Set for Opera: 
Terms: 70-30 


Metropolitan Opera opening | 
night (Nov. 8) is currently con- 
tracted by Theatre Network Tele- 
vision to 31 theatres. Included | 
in the lineup are units in the} 
Stanley Warner and Loew’s chains, 
several Fabian theatres, and a/)} 
number of independents. 

While not all the terms have | 
been finalized, many theatres | 
signed memorandums agreeing to |} 
carry the TNT production, with | 
specific details to be worked out 
later. Unlike the _ closed-circuit 
telecasts of the championship 
fights, TNT prexy Nate Halpern is 

(Continued on page 16) | 
SPECULATE ANEW ON | 
N.Y. HOTEL ASTOR SITE 


The Hotel Astor, long a N.Y. 
Times Square landmark, is in the 
realty spotlight again, with no con- 
firmations, although it is figured 
that competition alone, from the 
hotelier’s viewpoint, may force a 
decision for the Muschenheim 
family’s property. Hotel is aimost 
50 years old and while refurbished 
it is by no means in the “modern” 
idiom physically. | 

The dope on the Astor’s future | 
runs the gamut from a new sky- 
scraper, with possibly upstairs thea- 
tre, and/or television studio facili- 
ties, to an out-and-out video center. 
The Loew interests at one time were 
reported interested in the site. A 
new Hotel Astor has been reported 
slated for the 52d-53d St. block 














A Guy Named Joe 


Carthy, is “Don’t Tell Joe,” musi- | 


writing songs about official Wash- | 
Gal recently scored with | 


* Led Three Lives” just went into 
| 


+ With the telepix syndication busi- 


ness growing of age, many pro- 
ducer-distributors are faced with 
an increasingly perplexing prob- 
lem. This $64 question is simply 
when to cut off production on a 
| successful series and start to bring 
|in profits on the residuals. Truth 
| of the matter is that even the most 
' successful shows rarely turn in a 
profit the first time around _and 
the distrib has to bank on reruns 
for the gravy—yet he’s got a debt 
to his advertisers to turn out new 
pix in a particular series so they 
can retain their identity with the 
property, hold on to their time 
| franchises, etc. 

Perhaps the outstanding example 
of a  producer-distributor faced 
with this problem is Ziv, which of 
all its shows cut off production on 
'only two, “Boston Blackie” (‘on 

which shooting will soon be re- 
;sumed) and “The Unexpected.” 
|“Cisco Kid” has five years of re- 
‘runs still on the shelf; “Favorite 
| Story” is in its second year; and 


production on the second cycle. Ziv 
prexy John Sinn frankly admits 
he doesn’t know when he'll stop 
production on any of them, and 
points out that even in the case of 
“Three Lives,” with 137 markets 
this year’, Ziv didn’t make a profit 
on the series. 

Sinn says that in these days, a 
13-episode or 26-episode series just 
won't suffice to serve the adver- 

(Continued on page 40) 


U.S. Info Probably Giving 
Radio $18,000,080 To 
Film Share of $3,250,000 


Washington, July 6. 
U. S. Information Agency will 
probably take another month to 
determine how much of its newly 
voted funds for the fiscal year com- 
mencing July 1 will go to motion 
pictures and how much to the 

Voice of America radio program. 
As of now, it looks like some- 
thing under $18,000,000 for radio 





(and about $3,250,000 ‘for motion 


pictures, a USIA spokesman 
guessed. The final decision may not 


' be made until early August, when 


Theodore Streibert, USIA director, 


returns from the European trip 
on which he leaves July 9. 

The appropriations bill which 
finally ‘passed Congress last 
Wednesday (30), gave the agency 


$77,114,000. This was a compromise 
between $75,814,000 originally 
voted by the House and $83,814,000 


| first approved by the Senate. 


Original Senate recommendation 
was more than $18,000,000 for 
Voice, of which about $500,000 is 
required to move the New York 
portion of the operation to Wash- 
ington by the end of this Novem- 
ber. Senate had okayed $3,931,000 
for overseas motion pictures, ex- 
actly $1,000,000 over the House 


front on the west side of Park Ave.| approved figure. 
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Disney's Desert’ Won Decision At 
Berlin Fete Until Switch in Rules, 


Then ‘Choice’-Laughton Split Honors 


+ 


Berlin, July 6. 

But for the last-minute an- 
nouncement that separate prizes 
were to be awarded for features | 
and feature-length documentaries, 
the Walt Disney contender, “The 
Living Desert,” would have walked | 
away with the first prize at the | 
Berlin Film Festival, which wound 
up here last Tuesday (3). (On the 
points system introduced for the 
first time this year, it topped the | 
entire list of entries, securing 3.94 
marks out of a possible four. 

The points system was calcu- 
Jated on the basis of four marks 
for “excellent,” three for “good.” 


two for “medium” and one tor 
“bad.” Runnerup to the Disney 
entry was the Swedish docu- 


mentary, “The Great Adventure,” 
with a rating of 3.84 Topping the 
poll in the feature-film class 
was the British-made ‘Hobson's 
Choice,” with 3.74 rating, followed 
by the Italian entry, “Bread Lov’s 
and Phantasy” (3.71), and ihe 
French pic, “The Renegade” 
(3.64). None of the five Hollywood 
offerings, which included two 
C’Scopers—"“Garden of Evil” and 
“Knights of Round Table” (M-G'— 
placed in the first 10. 

France collared three of the 
first 10 places, getting sixth po- 
sition with “Julietta” and sevenih 
with “Wild Fruit.” Italy also had 
three winners, including “Great 
Hope” (fifth) and “Neapolitan 
Carousel” ‘ninth). Two of the 
other winning films came from 
Germany and one from Ausiria. 
“Hope” also got the nod for two 
more prizes, firstly as best repre- 
senting the ideals of worid free- 
dom, and later as the choice of the 
International Catholic Film Bu- 
reau. 

Without any explanation, but at 
the request of the producer, the 
Japs withdrew “The Gate to Hell” 
asa festival contender although it 

(Continued on page 63) 


DONLEVY’S TELEVISION 
SERIES FOR THEATRES 


Hollywood, July 6. 

Theatrical film version of Brian 
Donlevy’s television series, titled 
“Dangerous Mission — Lon@on.” 
will be packaged by William B. 
White, with Donlevy starring. 

Film will be made without a 
release. White expects to round up 
the rest of the cast to start shoot- 
ing Sept. 15 in Europe. 














Toronto, July 6. 
veteran publisher 
and editor of the Canadian Moving. 


Ray Lewis, 
Picture Digest, film , tradepaper, 
died yesterday (Mon.). 

In private life Mrs. Joshua 
Smith, Miss Lewis had a _ back- 
ground in show biz before estab- 
lishing the Digest in 1915. A grad- 
uate of Harbord College, the Con- 
servatory of Music, Toronto, and 
the School of Languages, London, 
she had been a Shakespearean ac 
tress and lecturer in addition to 
editor and publisher. 

She also had career as a film im- 
porter and theatreowner, having 
brought foreign language films into 
Canada and owning several theatres 
in Toronto. She opened the Alli- 
ance Film Exchange in 1940 and 
was a partner affiliate of Famous 
Players Theatre Corp. and B & F 
Theatres Circuit. She was a mem- 
ber of the Women’s Music Club of 
Toronto, on the women’s commit- 
tee of the Toronto Symphony, on 
the board of trustees of the 
Canadian Motion Picture Pioneers 
benevolent fund, and on the board 
of directors of the Pioneers. 


Lou Walters On 





1 
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Out of Business 


New York. 
Editor, VARIETY: 

Our administrators, while pro- 
fessing to do all they can to make 
New York a Mecca for visitors, do, 
however, all they are able to dis- 
courage people from visiting with 
us. 

Certainly a city sales tax does 
not encourage people to come to 
New York, while at home they pay 
no such impository tax. This gim- 
mick must inevitably react to the 
general detriment of all businesses. 

Why do people come to New 
York? 

To buy merchandise: This is a 


'Mecca for shoppers: So we put a 


,tax on our merchandise so that 


‘Gents Marry Brunettes’ 


Set for Jane Russell 


Deal is about wrapped up for 
the picturization of Anita Looé’ 
“Gentlemen Marry Brunettes” in 
tieup involving United Artists, pro- 
ducer Robert Bassler, Jane Russell 
and others. Pic, slated to roil in 
Septembey, will be lensed in Hol- 
lywood, London and Paris. 


Bassler will be exec producer. | 


Richard Sale will direct from Miss 
Loos’ script, Sale and Robert 
Waterfield will be associate pro- 
ducers and Miss Russell will star in 
the UA release. Two other star- 
ring roles have yet to be cast. Miss 
Russell and Waterfield, her hus- 
band, are pards in Russfield Pro- 
ductions, which has a commitment 
to make six films for UA. 


people may buy cheaper at home. 


To see famous sports events: So 
we tax tickets and encourage them 
to stay in their own communities 
where they may gee the events on 
television, which television shows 
| are often barred in New York City. 


To see shows in the cultural cen- 
ter of American show business: So 
instead of encouraging them to 
come here we tax them. 


To see the Giants, Yankees, 
Dodgers play: Here again we im- 
pose a tax to witness a sport you 
may see free on your television 
screen, instead of encouraging 


' people to come to New York to see 


three of the best advertising me- 
diums any city ever had. 


The amusement tax applies to 
(Continued on page 53) 
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HORACE HEIDT 


Currently On Tour 
Under Personal Management 
WALTER PLANT 





Ex-Shanghai Mugg 
On Life Behind 
Bamboo Curtain 


(Former VARIETY correspendent 
at Shanghai; editor and publisher 
lof two Chinese daily newspapers, 
‘who recently paid a secret visit 
behind the Bamboo Curtain in 
Shanghai.) 


Just how I managed to pene- 
trate the Bamboo Curtain cannot 
be told at this time because it 
would endanger lives and liberty 
of certain anti-Reds who aided me. 
|For six days and nights I roamed 





: the city, observing conditions, con- 
| versjng with various persons. Then 
'for five days and nights I holed 
‘up in the home of a Chinese friend 
‘of pre-Pearl] Harbor days, while 
‘the Red authorities conducted a 
frantic search for me and Red 
‘radios hourly predicted my early 
| apprehension. 

After five days in hiding and 
;much bickering, bargaining and 
;conniving, I got out of Shanghai 
with four other foreigners on a 
a bound for Hongkong. 

| Old Shanghai was once a Happy 
, Hunting Ground for American mu- 
;sicians and show people. Pay was 
‘good, living-conditions satisfactory 
'and the life in general an easy one. 
‘Such once-famous nite spots as the 
| Majestic Hotel ballroom, the plush 
Ciro’s ballroom, the Lido, the 

(Continued on page 53) 


Finnish Film Executive 
Denies Helsinki Is Doing 
Any Russ Pix Appeasement 
Berlin, July 6. 
Olavi Linnus, foreign sales man- 
ager of Oy. Suomen Filmiteollisus 
| of Helsinki, is doing a burn at the 
‘report in Variety (June 16) of an 
|interview with Irja Jensen, at 
| which the thesp asserted that Fin- 
iland is bending over backwards to 
|avoid a conflict with Russia. Lin- 
nus, in Berlin to represent his 
company at the film _ festival, 
categorically refutes many of the 
statement made by Miss Jensen. 
He challenges the statement that 
her first American picture will not 
be shown in Finland because of 
its anti-Russian political flavor. 
| That, he avers, will be decided by 
|the film censorship board in due 
course, but “it seems to me that 
| the odds are that it will be shown.” 
| Of the operation of the censor- 
| ship board, Linnus declares that it 
| doesn’t only consider the art merits 
of a picture, but also determines 
(Continued on page 56) 














‘PORGY AND BESS’ FILM? 


| May Be Shot While Live Troupe 
Tours Europe 








Hollywood, July 6. 
Plans for filming George Gersh- 
| Win's “Porgy and Bess” are under 
| discussion here by Ira Gershwin 
and Robert Breen, director and co- 
producer of the stage musical. 
Play opens here July 12 at the 





| Philharmonic Auditorium on the 
|Jast lap of its current transconti- 


nental tour. It would be filmed dur- 
ing ‘the show's European tour, 
opening Sept. 26 in Venice. 


|mans, South American tourists rub 





Mex Tourist Trade From US. Tops 
Hopes But 8c Peso Disappoints 
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Scot Bobbysoxers Yell 
For Eckstine, Hiss Vet 
Glasgow, June 29, 

Scott Sanders, 64-year-old. Eng- 
lish character comedian, who -has 
been in vaude since he was six 
years old, was hissed and jeered 
by a teenage audience, impatient 
to see the next act, Billy Eckstine, 
at the Empire vaudery here. Per- 
former, doing an “Old Actor” im- 
personation, carried valiantly on, 
and finished his act. Final indig- 
nity was when he had, as skedded, 
to introduce the U.S. singing star 
to the bobbysoxers. 

Sanders was met by such cries 
as “Awa’ hame” and “Get off.” He 
was reduced to near-tears. Exhibi- 
tion, one of worst displays of bad 
manners by a Scot vaude.audience, 
was condemned by crix, who 
showed sympathy towards the old- 
time act of Sanders. 

Paradox is that Scott Sanders, 
though an English comedian in 
style, was actually born in Mary- 
hill, Glasgow. 


Margot Fonteyn 
Hit of Granada 


Music-Dance Fest 


Granada, Spain, July 6. 

About 100,000 tourists, foreign 
and Spanish, are thronging Gra- 
nada this fortnight for the Inter- 
national Festival of Music and 
Dance. Rooms are at a premium 
and every bed available in town 
and surrounding district has been 
let to visitors. Americans, Ger- 





shoulders with VIPs from Madrid, 
Lisbon, Paris and Rome. Local au- 
thorities are busy and happy: the 
Festival is bringing into the town 
the equivalent of about $500,000 
a day. 

Festival has included concerts 
in the Royal Palace of Carlos V, 
the gardens of the Alhambra, fan- 
tastically illuminated, and the Roy- 
al Chapel. Musical _ celebrities 
from all over the world concertiz- 
ing here include the Stuttgart 
Chamber Music ensemble with 
flautist Jean Pierre Rampal; the 
Loewnguth Quartet from Germany. 





The French Wind Quintet had an 
auto accident near Granada and | 
their trumpet Gilbert Coursier was | 
badly hurt; the Spanish Jose Mar- | 
tinez substituted and their con- | 
certs were not cancelled. The Span- 
ish Symphonie Orch, conducted by | 
Ataulfo Argenta, played with 
uitarist Narciso Yepes and Pianist 

ilhelm Kempff as soloists. Tony 
Rosado sang under the baton of 
Eduardo Toldra. The Chamber 
Choir of Pamplona (15) was di- 
rected by Luis Morando. 

Greatest triumph, however, was 
Margot Fenteyn and dancers trom 
the London Sadler’s Wells Co. Hit 
novelty was a new solo by Fon- 
teyn, “Entry of Madame Butter- 
fly,” with English ballerina in a 
Japanese kimono by _ Christian 
Dior. Crix didn’t like Cesar Frank’s 
“Variations,” choreographed by 
Frederick Ashton, costumes’ by 
Sophie Fedorovitch. Other dancers 
irom the Wells, like Michael 
Somes, Anny Linden, Pauline Clay- 
den, April Olrich, Brian Shaw, 
Alexander Grant, Michael Boulton 
got their share of the applause 
and centributed to memorable 
evenings. The Spanish Ballet of 
Pilar Lopez, with Roberto Ximgnes 
and Manolo Vargas, gave two re- 
citals, 





Brit. Co. To Make Color TV Tubes 


London, June 29. 

A British television company is 
to go into early production of 
colored tv tubes following the suc- 
cessful outcome of recent negotia- 
tions in America. 

Jules Thorn, chairman of Thorn 
Plectrical Industries, makers of the 
Ferguson tv receivers, returned 
last week from N. Y., having com- | 
pleted a partnership deal with | 
Sylvania Electrical Products. 





Mexico City, July 6. 

Tourist trade, particularly Amer- 
ican, although better than had been 
expected. early this year, is disap- 
pointing the government and pri- 
vate interests which had counted 
upon the 8c peso-to bring visitors 
in by the carload. Despite some 
hefty price hikes, the cheaper-peso 
does allow dollared-visitors more 
for their coin: than the old peso. 
The sagging ‘Situation caused by 
hiked passenger rates by airlines 
may hurt top spots such as Acapul- 
co (may hit a new low for years) 
but a big hypo looms. 

Top Americans living and doing 
business in Mexico and such U. S. 
organizations as the American So- 
ciety, the American’ Chamber of 
Commerce and the Mexico post of 
the American Legion have com- 
bined to invest $10,000 monthly to 
sell Mexico as the idéal ‘holiday 
land for Yankees. Fraine B. Rhu- 
berry, Ford general manager, and 
J. H. Mcintyre, GM veepee in 
charge of sales, head this organiza- 
tion, first of its kind and initia] 
time that American residents in 
Mexico have so acted to aid the 
Mexican economy. The plan has 
the nod of President Adolfo Ruiz 
Cortines; Angel Carbajo, secretary 
of the Interior, top government de- 
partment, and Gustavo Ortiz Her- 
nan, chief of the government's 
Tourist Department.: They assured 
the Americans that: their program 
fits in perfectly with what the gov- 
ernment wants—a big upswing in 
tourist trade. 


Rhuberry and McIntyre stressed 
that their business depends upon 
Mexico’s prosperify and they are 
convinced that tourism is a prime 
prop for that. Airlines told the 
government that the 30°% fare hike 
allowed them on routes to Tiajuana 
and Acapulco, classified as tourist 
trails, have cut their biz 35°. 
Companies suggest restoration of 
the old tariffs. ' 


MARTIN-LEWIS SHINDIG 
FOR ATLANTIC CITY 


Paramount is set with plans to 
junket 100 press, radio and tv reps 
to a two-day romp with Dean Mar- 
tin and Jerry Lewis in Atlantic City, 
tying in the preem of the team’s 
new Par pic, “Living It Up,” and 
their eighth anniversary as a combo 
act. 

Participants will converge~ on 
A. C. early on July 15 and with 
M & L will get the red carpet 
welcome treatment from local 
brass and the Chamber of Com- 
merce. Just to make their arrival 
official, M & L will meet the special 
junket train eight miles out of 
A. C. and come in with the re- 
porters, ete. 

This is to be followed by a motor- 
cade to the Traymore Hotel for 
lunch, a fashion show, whatever 
last minute items are added to the 
agenda, dinner and then the trek 
via roller chairs to the Warner 
Theatre for the film's unveiling. 
In addition to ceremonies outside 
the house, M & L will give a stage 
performance. Janet Leigh, starred 
with them in the pic, also will be 
on hand. : 

Night will be capped with a pri- 
vate party at the 500 Club where 
M & L started their dueting. 
They'll offer a preview of a new 
act they’ve whipped up. ‘“Hang- 
over Breakfast” begins the second 
day, followed by some M & L hi 
jinks on the local golf links. Then 
home. 

Martin and Lewis are being 
given a rare opportunity to engage 


(Continued on page 63) 








BEERY-DRESSLER TRADITION 


Try Dizzy Dean and British Her- 
mione Gingold as a Film Team 


Hollywood, July 6. 

A new talent team for a series 
of films on the style of the Wal- 
lace Beery-Marie Dressler come- 
dies has been put fogether by Billy 
Grady and he’s currently hunting 
suitable properties to round out 
the package. His stars are Dizzy 
Dean and Hermione Gingold, Brit- 
ish musicomedy star who became a 
Broadway hit last season in Al- 
manac.” 

Grady’s son, Billy Grady Jr. 








i would produce the series. 
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New Surprises Coming From Skouras? 





CinemaScope Not Frozen 


‘ 


Cantera Angles Foreseen 


As Is — 125-145 Degree 








The end is not yet in the devel- 
opment of CinemaScope and 20th- 
Fox engineers are continually at 
work on further improvements in 
the medium, Spyros P. Skouras, 
20th prexy, said last week. 

He pointed to the advances made 
and demonstrated via 20th’s mam- 
moth C’Scope preview trailer, 
which has been shown to the trade 
and which is due for public ex- 
hibition in edited form, and hinted 
at some §urprise developments still 
in store for C’Scope. ° 

“Whatever we will do, it will still 
be CinemaScope,” he said, “of 
that you can be sure.” Among the 
improvements coming up _ are 
lenses permitting camera angles of 
125 and 145 degrees, a far cry 
from the early Chretien C’Scope 
taking prism that had an angle of 
only 45 degrees. The new lenses 
are capable of taking pix at 90- 
degree angles, and Bausch & Lomb 
is continually working on improve- 
ments. . 

Skouras confirmed Coast reports 
that attempts were under way to 
work out an arrangement under 
which “Oklahoma” might be shot 
in C’Scope as well as in the Todd- 
AO widescreen process. “We are 
working on that,” he said. Such a 

(Continued on page 22) 


Italo-Franco 
Coproductions 
On the Upbeat 


Indicative of the suctessful co- 
operation between the Italian and 
French film industries, a total of 
21 Italo-French coproductions have 
gone before the cameras during 
the first five months of 1954, Ital- 
ian Films Export reported last 
week. 

These joint productions also 
have done well at the b.o. IFE sta- 
tistics show that of the 18 features 
that grossed more than 50,000,000 
francs in Paris firstruns, six were 
joint Italo-French productions. 
Four were strictly French and the 
rest came from other countries but 
included one Franco-Mexican pro- 
duction. 


STORY OF A CHEAT’ 
’ IN KRAMER’S FOLIO 


There’s a remake of an oldie 
French pic in Stanley Kramer's 
production future. 

The indie filmmaker, now releas- 
ing through United Artists, has | 
the rights to Sascha Guitry’s “A 
Story of a Cheat.” He has yet 
to consider any production details. 


JUDY PIC A ‘SPECIAL’ 


Barstows Putting Finishing Touches 
On ‘Star Is Born’ 

















“A Star Is Born,” Warner Bros. 
Judy Garland starrer which has 
been more than a year in the mak- 
ing, will be treated as a “special” 
both in the U.S. and abroad. This, 
as translated by exhibitors, means 
larger percentage terms and the 
resultant tilted admission price. 

Although WB hasn’t started to 
peddle the picture yet, sales staff- 
ers both here and abroad have 
been informed that “Star” will get 
the V.ILP. treatment. The picture 
IS pencilled in for national release 
in the U.S. on Oct. 16. However, 
there will probably be pre-release 
engagements late in August, with 


s 
. 





the Radio City Music Hall a possi- 
bility in NLY. 

The picture is now in its last | 
two weeks of shooting. Edith Bar- | 
Siow, choreographer of the Dave | 
Garroway tv show, winged to the | 


Coast over the weekend to assist | bean area; Armando Trucios, Mex-| eighth money with good to robust | 
‘er brother, Richard, who is cho-| ico, supervisor Pacific division; and| trade. “Coins»im Fountain” (20th), | 


Affectionate Adjective? - 
Differences in international 
sensitivities has prompted 
United Artists to change the 
title of a J. Arthur Rank film 
oy UA is releasing in the 
ig, % 
Pic, under its original name, 
“The Kidnappers,” clocked 
good business in England and 
on the Continent. However, 
UA feels there’s such a Yankee 
aversion to kidnapping that 
the nomenclature is being 
switched to “The Little Kid- 
nappers.” 


Improved Compact Eidophor 
Color System for Theatre 
TV Due for Testing 


Improved and much more com- 
pact Ejidophor color theatre tv 
system developed under 20th-Fox 
sponsorship by American and Swiss 
technicians has reached the point 
where demonstrations of it will be 
held within the next few weeks. 

Some industryites say they’ve 
already had a peak at the new 
unit’s performance at a New Jersey 
warehouse and that the results are 
excellent. 

According to 20th execs, they’re 
now working on the commercial 
prototypes of the Eidophor which 
continues to-use the color wheel 
byt is adaptable to the wide screen. 
Optical parts of the system were 
developed in Switzerland with Gen- 
eral Electric providing the elec- 
tronic components. Prolonged GE 
strike at Schenectady delayed work 
on the Eidophor. . However, this 
came at a time when 20th was pre- 
occupied anyway with the launch- 
ing of CinemaScope. 

According to Earl I. Sponable, 
20th research topper, the new 
Eidophor models take up no more 
space than a standard projector 
and can therefore easily fit into 
the booth. If 20th execs have gone 
beyond the technical considera- 
tions and have begun to worry 
about programs for theatre tv 
shows, they’re keeping mum about 
it. 


PEOPLE MUST ALWAYS 
ESCAPE FROM HOME? 


Minneapolis, July 6. 
North Central Allied in its cur- 
rent bulletin opines that, even 
though tv “pay as you watch” 
develops in such a way that pic- 
tures can be projected in color 
life-size in sitting rooms and cur- 


rent releases become available to 
video, theatres still aren't doomed. 














SEE BREEN 


BIAS 





DEBATE SEAL AS 
KEYTOU.S. BI 


By FRED HIFT 


Indie importers and distribs are 
becoming increasingly vexed with 
what some maintain is the “double 
standard” maintained by Holly- 
wood’s. Production Code. Their 
beef is-that the Code seal is be- 
ing withheld from foreign films at 
a time when there are mounting 
indications that Code authorities 
are adopting a broader and more 
lenient interpretation of the Code. 

While the indies are practically 
unanimous in agreeing that the 
Code isn’t “fair” to their prod- 
uct, there is a wide divergence of 
opinion of how much the seal does 
or doesn’t mean in actual distribu- 
tion. 

One group holds that, under the 
existing system, the seal is a 
“must” if imports are ever to go 
into any significant circulation. It’s 
these men who feel particularly 
bitter over the treatment meted 
out to them by the Code people 
who, it’s charged, are super-criti- 
fecal any time a film is in a for- 
eign language. Prominently cited 
is the case of “M. Ripois,” the 
Paul Graetz picture, which hasn’t 


though some Breen office em- 
ployees apparently expressed a 
personal liking of the film. 

{ Argument is made that “M. 
Ripois” has been booked over the 
ABC circuit in Britain and that it’s 


(Continued on page 11) 


Fellows to Seek 
Bettered Deal 
With Warners 


Robert Fellows, who is partnered 
with John Wayne in Batjac Pro- 
ductions, formerly known as 
Wayne-Fellows Productions, said 
in New York Thursday (1) that the 
indie company, which is currently 
associated with Warner Bros., in- 
tends to improve its deal at the 
conclusion of the present agree- 
ment in March, 1955. He told:a 
tradepress confab that WB had al- 
ready opened discussions relating | 
to a new deal. 

“When we first made our deal,” 





been able to obtain a seal even | 


Allied May Resign 
Sit Down 


> 
vv 





Had to Be 


It was only a question of 
time before someone came up 
with that certain title tying in 
with the current headlines, 

Producer Frank Melford, 
who operates at Allied Art- 
ists, is at the tape with: “Se- 
curity Risk.” 


‘Jazz Dance’ Short Liked 
By Majors But Timidity 
Rules Out Deals—Tilton 


Indie shorts producer Roger Til- 
ton, who might be described as 
plenty upbeat on the offbeat even 
though it involves a calculated risk, 
is currently mulling the problems 
of life in an industry that—as he 
sees it—has to be highpressured 
into change. 

Tilton is the producer-director of | 
“Jazz Dance,” an i:naginative and 
unusual double reel short record- 
irg an actual jam session at the 
Central Plaza Dance Hall in N. ¥ 
Subject, which cost $10,000 and is 
in black-and-white, 1s a natura: 
tor the arties and can count on 
swoon reviews from the artier crix. 
Only Tilton is thinking in consid- 
erably more expansive terms. 

“I’ve produced something here 
that’s different and I know it,” he 
mused last week in N. Y., where 
the short has been booked into the 
Paris Theatre with the Italian 
“Bread, Love and Dreams.” “I've 

















the majors. They’ve looked at it 


taken this picture to a couple of} 


From COMPO; 


Now Say Buyers and Sellers Can't 


in the Same Room 


Council of Motion Picture Or- 
ganizations is being hinted as the 
instrument with which exhibitors 
will seek to force eased rental 
terms in deals with the distrihy 
utors. Specifically, a top source at 
Allied States Assn. has told 
COMPO officials that Allied may 
resign from COMPO unless the 
film companies lower their prices 
on pix. 

Point made by the Allied spokes- 
man was that it’s become impos- 
sible for theatremen and the dis- 
tribs to “sit in the same room” 
because of their vast differences on 
how much should be paid for prod- 
uct. Allied, carrying this further, 
might find the incompatibility ex- 
tending to the point where it might 
feel as untenable its position along- 
side the distribs under the COMPO 
umbrella, according to the threat. 

Allied hasn’t made any moves 
toward the exit sign other than 
this hint. It was communicated to 
Al Lichtman, 20th-Fox distribution 
director and member of COMPO’s 
three-man board of governors. 

Industry execs who are imme- 
diately concerned with COMPO’s 


Manila’s Only 
Film Problem: 
~ [legal Standees 








It's different. And that means 
succeeded in creating a demand 
for it.” Actually, he claims, he 
isn’t a bit sorry about the distribs’ 
attitude since he stands to net 
more on his own. 

Because he believes that exhibs | 
can be sold on shorts that have 
merit—and “Jazz Dance” undoubt- 


edly is unique—Tilton plans to 


his picture. He’s off this summer 
for a trek westwards, to screen 
“Jazz” for exhibs and, in his own | 
words, “get it set to play with the 





(Continued on page 20) 
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National Boxoffice Survey 








Bulletin declares that there'll al- | 


hypo this stanza. In some keys, | 


ways be a theatre or entertainment | overcast skies or rain also slowed 
center in every town of any size | down the usual exodus to the out: | 


because “folks have to get out oc- 


casionally and ‘blow the stink off.’”’| to pix houses. 


| doors, being that much more help 
Batch of new, | 


“We may be giving away coffee | strong fare also contributed to the 


and advice to the lovelorn in the 
lobby, but we'll always be there to | 
entertain them in some fashion,” 
says the bulletin. “Exhibitors who | 
are wide awake will have a piece | 
of whatever form entertainment | 
takes. Others will fumble and al- 
low someone else to recover.” 





~ 


LATINS DUE IN N.Y. 





Warners’ Reps In Cuba, Mexico 
And Brazil To Confer 





“Caine Mutiny” 


upbeat. 

New champ at the wickets is | 
(Col) which is’ 
managing to take the _ biggest | 
amount of coin although just out | 
in seven key cities. It is being 


| closely pursued currently by “High 


and Mighty” (WB), which is 
spotted in 14 locations covered by 
VARIETY. 


trius and Gladiators” (20th), which 
was first last week. ‘“Cinerama”: 
(Indie) is finiShitig fourth, playing 
in 12 key ‘cities this round, as | 





Warner Bros’. Latin America su- | 
pervisors are due in New York on | 
July 12 for confabs with interna- | 
Talks | 


tional chief Wolfe Cohen. 


| will center on WB’s upcoming re- 


lease slate for the below-the-border 
market. 

Staffers due in are Peter Colli, 
Havana, supervisor of the Carib- 


listed by VARIETY. 
“Student Prince” (M-G) is wind- 


July 4 Weekend Boosts Trade; ‘Caine’ First, ‘High’ 
2d, ‘Demetrius’ 3d, ‘Cinerama,’ ‘Student’ Next 


The long July 4 weekend is giv- | Zero” (Col), a newie, is taking 10th 
ing first-run film business a nice/ place. 





ing up fifth as against third spot: 
a week ago. 
|(20th), just getting around, 
showing enough to cop sixth place, 
“Gone With 


| showing in five keys. 


| Wind” (M-G) (reissue) is seventh. | 


| “Johnny Dark” (U) is landing 


reographing the picture, in wind-| Ary Lima, Brazil, supervisor At-| high on the list for many weeks, 


ng up the final dance sequences. 


lantic division. 


is finishing up ninth. “Hell Below 


“Garden of Evil’’| 
is | 





“Knock on Wood” (Par), 
which has been ranked high in pre- 


vious weeks, is taking 11th money | || 
as a result of several new play- |! 


dates. “Man With Million” (UA), 
just starting out in release and 
mostly in smaller houses, rounds 


| out the Top 12 list. 


“Long Wait” (UA) and “Tangan- 
yika” (U) are the runner-up films. 
“Apache” . (UA), which. was 
preemed in several keys this ses- 


sion, has the makings of a smash |} 


boxoffice winner, based on_ its 
showings currently. It is estab- 
lishing a new record in Chi, looms 


; ee | huge in Detroit, very big im Pitt 
Third position goes to “Deme- | and great in Frisco. Pic is topping 


“High Noon” in most keys. 
“Silver Lode” (RKO), also new, 
is okay in D.C. and solid in Philly. 
“About Mrs. Leslie” (Par) is rated 
goodin N. Y. and L. A. “Arrow in 
Dust” (AA) looms nice in Chi. 
“Johnny Guitar” (Rep), which 
has finished most of its big city 
first-run dates, still managed to 
rack up sizeable coin on_ sev- 


/eral holdover dates. 


Robinson Crusoe” 
in Boston. 


‘Adventures 


(UA) is rated lively 


“Genevieve” (U) is big in K. C. | 


and Portland. 


(Complete Boxoffice Reports on | 


Pages 8 and 9) 


and one in particular liked it very | 
much. But they're all afraid of it. | 


they'll shy away from it until I’ve | 


personally beat the bushes with || 
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There’s an exhibitor who's big- 
gest worry at the moment is 
standees and how to take care of 
| all the customers who want to 
come to the theatre. 

He is Teddy Lim, manager of 
the Universal Theatre in Manila, 
the Philippines, and he related his 


(Continued on page 16) 
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FRANCE, ITALY SET, BRITAIN PACT NEXT, 


FOREIGN MARKET HOLDING ITS CWN 





With the French and Italo film¢ 
agreements finally out of the way, 
the British pact remains as the 
only major deal to be hurdled by 
the Motion Picture Export Assn. 
Feeling is that while 1954 may not 
topple the 1953 remittance record, 
it still shapes as one of the best 
years in terms of foreign business 
and coin transfers. 

Actual 1953 dollars-in-New York 
receipts ran around $180,000,000. 


No Bums? 
Hollywood, July 6. 
Paramount is doing a mag- 
nificent job in retitli “The 
Magnificient Basta al- 
though the final detisfon is 
still to be made. 
Registered thus far at the 
MPAA title bureau are: ‘‘Mag- 
nificent Devils,” ‘Magnificent 


However, this included such wind- Raiders,” “Magnificent Ras- 
falls as the Brazilian and French cals” and Magnificent Scoun- 
coin, which had accumulated over drels.” 











i 
j 


a period of years and gg hey 
managed to unthaw. In addition, | 
tyere were a couple of big com- Despite Film Shortage 
pensation deals. 
2 ° > e e 
Impression gained is that, de- | 
spite the continuing — <¢ Minneapolis Prejudice 
dollars, the pressure has ease 
somewhat. In .several important | Versus Imports Remains 
markets the American companies |+ Minneapolis, July 6. 
stand to get out most of their coin While beefing loudly about what 
in some way or another. According North Central Allied ealls “a 
to MPEA, things do look brighter tragic shortage of topdrawer pic- 
“but it'll continue to be a tough {yres” which they say is “murder- 
job to squeeze out al! the dollars jing’ the boxoffice, Twin Cities 
owing us.” first and subsequent run houses 
The only real setback this year still continue to fight shy of the 
has been the Japanese reduction nymerous available foreign re- 
in the number of import licenses. jeases, including British films, 
Where MPEA companies last year with a few exceptions, mainly «the 
could bring in 120 ‘out of 150 al- Alee Guinness opuses. 
located to the dollar area), they’ve | They're refusing to date the for- 
but cut to 102 for the current year, eign pictures, regardless of the 
which runs April to April. Total latter’s artistic merits, because 
1954-55 dollar area allocation is they claim these films can’t deliver 
121. ‘at the boxoffice. That goes, too, 
Rosy Spots for all but an occasional British re- 
However, there are many bright | jease, they declare. 
spots, such as Britain, for instance. | 


London shows a balance of only as “The Holly and the Ivy,” “Mur- 
2°o left there of the N. Y. credits der Will Out.” “Crash of Silence” 
over a five and a half year period (formerly titled “Story of Mandy”), 


Brandon Readies Import. 
‘Cavalcade’ for Fall; 
A Package for Arties 


Following ‘a trip to Europe to ac- 
quire features and to represent the 
Film Council of America at the 
Venice film fete, Thomas Brandon 
of Brandon Films plans to launch 


his Cavalcade of international film 
hits in N. Y. in the fall. 


Brandon said last week that, 
while on the continent, he plans to 
pick up a number of new Italian, 
French and Swedish productions 
for a newly formed syndicate or- 
ganized for that purpose. Incor- 
poration papers are now in the 
processing stage. 

Idea of the Cavalcade is to pro- 
vide the arties with a steady sup- 
ply of outstanding pix of the past 
to round out their program of cur- 
rent foreign-language attractions. 
Pix will be sold as a package. 
Brandon said he had two N. Y. 
theatres already lined up to launch 


| his series. He goes to Europe Aug. 


3 and plans to stay six weeks. 
While there he intends to ac- 
quire for his Cavalvade such films 
as the German “Metropolis,” “Sieg- 
fried” and “Kriemhilde’s Revenge”; 
the French “Love of Jeanne Ney” 
and the Pagnol trilogy as well as 
“Antoine & Antoinette” and oth- 


€.| Exhibitors here aver that even ers. Some of these reissues, i.e., 
A recent report from MPEA in such outstanding British pictures 


“Visiteurs due Seir”’ and others, 
have already been tested in N., Y. 
arties. 

Brandon said that while in Ven- 





stretching from June, 1948, to Jan-| “Folly to Be Wise” and “Turn the 
uary, 1954. In effect this means| Key Softly” and Italian and 


that the American outfits had a French prize winners like “Forbid- 


(Continued on page 20) 





EXHIBITOR AND ACTOR 


iden Games,” “Fan Fan, the Tulip” 
j;and “Two Cents Worth of Hope,” 
|for example, which are boff box- 
/office in New York, brody in 
Minneapolis. 

It's only a comparatively few 


T0 PRODUCE FILMS 2: score creditably grosswise 


Hollywood, July 6. 
Production program of three pic- 
tures is set by Heilman-King Pro- 
ductions, a new company formed 


even for three local and one St. 
Paul “fine arts” theatres, accord- 
ing to S. D. Kane, NCA executive 
counsel. “So what chance would 


ice he would present there the 
| winners of the recent non-theatri- 
cal film fest in Chicago. Venice 
competish has a special category 
for this type pic. 


AA SKEDS 15 FILMS 
FOR LAST HALF OF ’54 


Hollywood, July 6. 
Production program at Allied 
| Artists for the second half of 1954 








by Claude Heilman, formerly with they have in the houses that don’t | calls for 15 pictures, one of which 


Fox West Coast, and Charles L. 
King 3d. former actor. 
will produce and King will direct 
the films. 

First of the trio will be “The 
Furnace Within,” to be filmed next 
month on the Mojave Desert. Sec- 
ond will be “Forever and Ever,” 
to be shot in Japan. Third, still 
untitled, will be made in Oregon. 


Screen Directors Guild 





cater to the so-called carriage 


Heilman trade or longhairs?” he asks. In 


‘fact. he asserts, on the few occa- 
|sions when the regular loop and 
top neighborhood theatres have 
taken a chance with any of them, 
the boxoffice results have been 
| ‘*disastrous.” ° 

One of the three local “fine arts” 
theatres is Sol Fisher’s Campus, 
| catering to U. of Minnesota clien- 
jtele. It’s undoubtedly as “success- 
| ful” as the other two, but Fisher 
;declares “We’re working mostly 


} 


i . ° 
for the distributors, the printers, 
Has 787, Employment the projectionists and the news- 


Hollywood, July 6. 

Screen Directors Guild of Amer- 
ica today has an all-time high em- 
ployment mark, with 78% of its 
meggers working, and its financial 
condition has virtually tripled over 
the past three years. In short, from 
a standpoint both of jobs and 


moola, SDG was never in better. 


shape. 


SDG prexy George Sidney, serv- | 


ing his third term as head of the 
guild, reported these facts in a 
progress report on what's happened 
to the directors during the past 
three years. Illustrative of the 
healthy condition of the guild is 


the fact SDG paid $70.000 cash for | 


a lot for its new office building, 
and will pay two-thirds of the 
$400,000 for the structure in cash. 

When Sidney and exec secretary 


Joseph Youngerman moved into | 


the guild picture three years ago, 
Only 37° of its members were 
working, as the industry was beset 
with boxoffice ills and a widespread 
fear of the effects of tv. There 
was $67,000 in assets, $33.000 of 
that being in cash. Today assets 
total $238,000, $155,000 of which 
is in cash. 3 





MORI KRUSHEN TO COAST 

Mori Krushen, exploitation chief 
for United Artists in New York. is 
heading west this week. Will stop 
over in Chicago but main huddles 
will be in Los Angeles area. He’l] 
be at the Beverly Hills Hotel. 

Krushen is currently lining up 
Campaigns for “Apache.” “Bare- 
foot Contessa,” “Vera Cruz” and 
“The Purple Plain.” 


| Papers.” 


| Walter Reade ‘Drive’ 


Walter Reade circuit has sked- 
ded a “President’s drive’ Aug. 5 
to Sept. 8. It’s billed as an em- 
ployees’ salute to prexy Walter 
Reade. 

Managers and others will split 
| $2,500 in prize coin. 





| will be in CinemaScope and three 
in Technicolor. 

July starters are “Bowery to 
Bagdad,” “Target Earth,” ‘Ketchi- 
|kan” and “The Annapolis Story.” 
| Others include “The Black 
Prince,” “Wichita,” “Legionnaire,” 
“John Brown's Raiders,” “Gun 
Point,” “Dreamland,” “Hold Back 
the Night,” “Singapore East” and 
three more still to be named. 





Pamphlet’s Title Basis 
On Suit Vs. 20th-Fox 


Los Angeles, July 6. 

Arthur Curtis, writer, filed a 
plagiarism suit in Superior Court, 
charging 20th-Fox with lifting a 
title that belonged to him. 

Plaintiff claims he wrote a 
pamphlet titled “Mack, You’re in 
the Navy Now.” Later, he declares, 
the studio produced a film tagged 
“You're in the Navy Now.” 








Appeal to John 


Wayne by Allied 





Direct Argument to Actor’s ‘Loyalty’ to Smallies— 


Say Latest Release Overpriced 








A direct appeal to indie produc- 


it is the smalltown houses that are |- 


Wednesday, July. 7, 1954 - 


i rlin, J F 
. The West German mayKet is the most inapuckemn ‘Bukepe to 
the British producer and, on average, returns something like 10% 
of the production cost. This was stated here last week by Sir 
Michael Balcon, who arrived in the German capital to receive the 
Selznick Golden Laurel medal as the European produ with the 
most consistent record, Sir Michael is the Ealing Stu 
- Although it costs as much ‘as. 150,000 marks ($37, 
a picture in the German market, sincluding dubbing’ césts,'a top 
grosser can earn as much as 2,000,000 marks ($500,000), Baison 
said. His own studio had had a number of major successes in the 
market and through the Rank: Organization they had their own 
distribution. 

Based on grosses, the most successful Ealing pix had been aqd- 
venture yarns like “Where No Vultures Fly” and “Saraband for 
Dead Lovers.” He was confident there would also be hefty coin 
returning from. the presentation of “The Cruel Sea.” one of 
Ealing’s top grossers in the United Kingdom. 


Arnall Charges, MPEA Denies, French 
Get ‘Subsidy’; Asks Dulles to Clarify 


+ Reacting sharply to the reported 
subsidy provision in the, new 
French film pact, Ellis Arnall, So- 
ciety of Independent. Motion Pic- 
ture Producers prexy, has formally 
asked the State Dept. to state its 
position re, such agreements and 
to explain “whether they are in 
line with the general economic and 
foreign policies of the govern- 
ment.” 

Request, embodied in a four- 
page letter to Secretary of ‘State 
John Foster Dulles, spelled out 
the Society’s objections to deals 
such as the one negotiated by the 
Motion Picture Export Assn. in 
France. It also contained the fol- 
lowing charges: 

1. Such grants (as provided in 
the MPEA’s French deal) neces- 
sarily restrain the export trade of 
domestic competitors of MPEA in 















This Is a Discovery? 

No question about it, sex is 
here to stay—at least as far 
as Here McIntyre, Universal’s 
South Pacific supervisor, is 
concerned. : 

Said he in reporting on U 
pix he’d seen on the Coast: 
“We've got two films out there 
that really capture the impact 
of sex.” 

And by way of explanation 
he added: “Sex is a very im- 
portant quality in pictures!” 

Any arguments? 


Yanks Wonder About Pay 


German Profit Possibilities = 


ers who release through the major | responsible for the exhalted posi- 
distribs will be the next step in the | tion the thesp now enjoys. These 
exhibitors’ fight against high film | theatres, it will be claimed, were 
rentals. The theatremen, par- | the largest outlets for the many 
ticularly those operating small- westerns Wayne appeared in and 
town and nabe houses, will aim | were largely responsible for mak- 
their pitch at indie companies in/ing the actor a national personal- 
which performers have an inter-jity.. Wayne's popularity as a re- 
est. : sult of these playdates, it will be 
The first move in this direction, |further argued, set the stage for 
,4s planned by Allied States Assn., the actor to enter the top money 
will be directed at Batjac Produc- | bracket.and eventually to enter in- 
tions, the company owned by John | dependent production. 
Wayne and Robert Fellows. Bat-| Exhibs then will point out that 


jac, which relases through Warner | 
Bros., has as its current entry “The | 
High and the Mighty,” a picture | 
exhibs claim is being sold at too 
stiff percentage terms. 

As the basis for the direct ap-| 
‘proach, especially pointed at 
i Wayne, exhibitors will argue that. 


those directly responsible for 
Wayne’s success are now deprived 
of his pictures since they can not 
pay the terms demanded by" War- 


;ners. In a like manner, it will be 


noted, the fans that “made” him 
will not get a chanee to see his 
most recent films, 


Demands Pattern; Same 
In Widely Separated Lands 


Badgered as they are with mount- 
ing labor demands in Latin Amer- 
ica, impression is growing among 
the companies in N. Y. that the 
unrest is organized rather than 
spontaneous. 

It’s recognized that the inflation 
that has hit many of these coun- 
tries produces cries for higher 
wages—and that some adjustments 
probably have to be made—but 
execs are struck by the similarity 
of the unions’ terms in widely sep- 
arated areas. 

Robert Corkery, Motion Picture 
Export Assn. supervisor for Latin 
America, reported yesterday (Tues.) 
that agreement on,a new contract 
had been reached in Argentina. 
Involved is a 15% across-the-board 
raise and adoption of a sliding 
scale to determine the minimum 
wage. Corkery also said he had 
noted the uniformity of union de- 
mands for contract revisions not 
only as applied to wages but also 
to fringe benefits. 

The companies are faced with 
labor demands in Brazil, Lima, 
Santiago, Bogota, Mexico City, etc. 
Corkery observed that inevitable 
result will be to raise operational 
costs in the entire area. 





N. Y. to Europe 


Alex Alstone 
Lemuel Ayers 
Mrs. Martin Beck 
S. N. Behrman 
Henry Berman 

Ted Cott 

Leonard Crainford 
Xavier Cugat 
Peter Cusicks 
Charles K. Feldman 
Fred W. Friendly 
Norm Hill 

David Marshall Holtzmann 
Jean Kerr 

Walter F. Kerr 
Abbe Lane 
Mitchell Leisen 
Don Loper 

Joseph Mankiewicz 
Maynard Morris 
Bernard Prackter 
Dario Soria 
Leonard Spigelgass 
Mike Todd 

Joseph R. Vogel 
Lou Walters 
William Zimmerman 


N. Y. to L. A. 


A. E. Bollengier 
Richard Conte 
Truman Gibson 
Henry Gross 
Robert E. Kintner 
Mori Krushem 








Joe Robertr 


the doing of business in France. 

2. They enable the French to 
obtain funds from MPEA “to use 
in an unrestricted fashion for the 
production, exploitation, advertise- 
ment or even the exhibition of 
French pictures in the U. S. as well 
as in other countries in competi- 
tion with pictures of American 
producers who are not members of 
the MPEA to their injury and 
detriment.” 

3. The effect of the so-called 
agreement amounts to a purchase 
of certain economic privileges from 
the French government by MPEA,. 
These privileges, Arnall claimed, 
are denied to American competi- 
tors of MPEA who may desire to 
do business in France. 

Implication 

Arnall’s letter contained the im- 
plied question of whether MPEA 
prexy Eric Johnston, due to his 
capacity as special Presidential en- 
voy and State Dept. rep, was nego- 
tiating film deals with the auto- 
matic approval of the Department. 
“It is ywery vital to the Society of 
Independent Motion Picture Pro- 
ducers that we be advised whether 
such subsidy agreements have the 

(Continued on page 16) 


L. A. to N. Y. 


John Baragrey 
Gene Barry 
Lloyd Bridges 
_Cubby Broccoli 
Timothy Carey 
Rosemary Clooney 
Gary Cooper 
Myrna Dell 
Armand Deutsch 
Howard Dietz 
Brian Donlevy 
Jose Ferrer 

Bob Hope 

Ross Hunter 
John Ireland 
Marvin Kaplan 
Otto Kruger 
Jerry Lewis 

Gary Merrill 
Charles Moskowitz 
Don Porter 

Gene Raymond 
Nicholas M. Schenck 
Richard Skinner 
Gary Stevens 
Jonie Taps 


Europe:to N.' Y: 
Barney Balaban 
Betsy Drake 
Eva Gabor, . 
Joops Geesink 
Max Gordon 
Cary Grant 
Josephine Houston 
Eric Johnston 
Grace Kelly 
Claire Booth Luce 
James Stewart 
Benjamin Thau 
Spencer Tracy 
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Former Silent Film Actor Now Using His Family 


Name of Brest for 


Business Purposes 








George K. Arthur, the silent 
screen star, is carving out a new 
career as a producer of short sub- 
jects. Self-styling himself as a 
“midget producer,” Arthur, who 
has dropped his theatrical name 
and is now operating under his 
real moniker of George Brest, is 
moving into a field which he feels 
the major producers are neglect- 
ing. 

As head of Meteor Films, Inc., 
Brest is turning out a series of 
18 to 20-minute shorts and is pre- 
senting a new concept on how 
shorts should be sold. He is by-| 
passing the major distribs and is| 
conc.uding tailor-made individual | 
deals on his own. He is pushing a) 
package plan, successfully tried in | 
Europe, but slow in making head- | 
way in the U. S. 

Brest feels that shorts should 
not be sold on an indiscriminate 
basis whereby they can earn only 
$5 or $10 for the distrib for each 
playdate. He advocates tying a 
short with a feature film and sell- 
ing them both as a package. For 
example, in Europe, his “Stranger 
Left No Card” was sold as a pack- 
age with “Moulin Rouge.” Under 
this arrangement, Brest received 
a flat $15,000 rental for his two- 
reeler. For another short, packaged 
with David O. Selznick’s ‘“‘Duel in 
the Sun,” he received $4,500. 


In the U. S., he has made similar 
deals on a local basis. ‘“‘“Martin and 
Gaston” is being sold with “Gene- 
vieve,” but the package applies to 
a single N. Y. circuit only. Brest 
said he had received offers for 
national package deals, but had 
turned them down because he did 
not think the shorts would go right 
with the pictures offered. 

Brest, who has completed six 
shorts, one of which has hit “Omni- 
bus” twice, leaves for England on 
July 28 to begin production on a 
a new one, “12th Day of Christ- 
mas,” starring Wendy Toye. He 
shoots his films at the Kensington 
Studios. 








a 
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DRIVE-INS CONTINUE 
FIRST ON ‘FRENCH LINE’ 


Probably more so than any 
other film to date, RKO’s “French 
Line” is getting an _ intentional | 
first-run play in drive-in theatres. 
Most companies’ usually © prefer | 
launching a new film in a conven- 
tional, walled-in house so as not 
to upset the distribution playoff 
pattern in various areas. There 
have been instances where the 
ozoner takes the first-run engage- 
ment but these are not too fre- 
quent. \ : 

In the case of “Line,” RKO 
found that first-run regular out- 
lets operated by the major circuits 
were not out as customers for the 
film. Major chains as a matter of 
policy are persisting in their nix 
On any pix which, like “Line,” 
have been denied Production Code 
approval. Consequently, “Line,” is 
Staying in the outdoors in an un- 
usually high number of situations. 

Partial list of territories where 
the film teed off in ozoners in- 
cludes Minneapolis, Albuquerque, 
Fort Wayne, New Haven, Burling- 
ton, Omaha, Augusta, Chattanooga, 
Des Moines, Phoenix, Little Rock, 
Tuscon, Memphis and Shreve- 
port and Winston-Salem. 





‘Quo Vadis’ on Screen, 
Fire in Houston House 


* Houston, July 6. 
Quo Vadis,” a pic with a colos- 
Sal fire scene, was interrupted for 
almost an hour here—by a small 
Blaze. _The fire broke out in elec- 
be wiring in the ceiling of the 
Jelman Theatre. It was discovered 
by Mrs. Aline McIntosh, assistant 
a Damage to the house was 
“ About 300 patrons were in the 
‘eatre at the time and left in or- 





derly fashion. 





‘ROOGIE’S RUMP’ 


Brooklyn Dodgers Film Made Two 
Years Ago To Be Shown 








“Roogie’s Rump,” lensed on lo- 
cation at Ebbets Field, Brooklyn, 
a couple of years ago, finally is set 
for theatre dating. 


Pic, made under the John Bash 
Productions banner, has_ been 
picked up for release by Republic. 
Story centers on a youngster who 
wins a spot on the. Brooklyn 
Dodgers. Many of the team’s reg- 
ulars appear in the footage. 





Government-Protected Film 
Industry Muffs on Quality; 
30 Argentine Pix in Cans 


Buenos Aires, June 29. 


Although Argentine moticn-pic- 
ture producers persist in announc- 
ing grandiose plans, mainly con- 
nected with the signing of Mexican 
or European stars, the industry is 
in about as bad a spot as it has 
ever faced, both economically and 
qualitatively. 

Not only has the native produc 
failed to gain ground in foreign 
markets, but it has lost what mar- 
kets it ever had and is fast losing 
terrain at home, since even local 
hick audiences have grown more 
partial to Italian or French mate- 
rial now coming in in greater 
abundance, and which is in a lingo 
they can equally well understand. 

The more observant sections of 
the industry frankly blamé protec- 
tionism for the decline in quality 
of local efforts, since most produc- 
ers ceased striving after quality, re- 
lying on the State to assure them 
every advantage in playing time 
and-finance. The chief defect in 
the protection laws is that they 
make no discrimination between 
good and bad product. Recom- 
mendations now center around 
amendments arranging to withhold 
protection from producers who 
waste valuable raw stock and State 
loans on making artistically medi- 
ocre pictures. 

At the present time the native 
industry has nearly 30 pictures 
awaiting release, representing an 
investment of about $3,000,000. 


Some industry spokesmen advo- 
cate forming a_ Latin-American 
bloc to create a common market 
for all Spanish-speaking pictures in 
Iberian language countries, via tri- 
angular co-production pacts be- 
tween Argentina, Spain and Mex- 
ico, which would take in inter- 
change of talent, directors, script- 
writers, etc. 

Meanwhile “Tren Internacional” 
(International Train), the first pic- 
ture turned out by the Big Five 
unit put together under govern- 

(Continued on page 10) 


Pie Stocks Good If Studios 
Avoid Pix for ‘Idiots’ 


Hollywood, July 6. 

Investment in motion picture 
studio stocks is a good idea if 
Hollywood continues to turn out 
high grade product and does not 
relapse into “grinding out sce- 
narios written for the amusement 
of idiots.” That is the opinion of 
Charles T. Jawetz, of the broker- 
age firm of Daniel Reeces & Co., 





in an optimistic new market let- 


ter. 

Citing such films as “Executive 
Suite,” “The High and_ the 
Mighty,” “The Caine Mutiny,” 


“Prince Valiant” and “‘Three Coins 
in the Fountain” as examples of 
recent improvement in production, 
Jawetz declared the novelty 
television has worn off. 

These pictures, he added, “have 
displayed good judgment = and 
knowledge of appreciation 


OT SCRIPT, 


George K. Arthur's Hitch-Hiking Shorts 


wholly abroad. Number of foreign 


of; someone is trying to draw atten-| 








TRAVEL 





CHOBAL SCENIC. ‘Allied Hullabaloo on Rental 
| Due to Get Louder; Convinced 


VALUES WANTED 


Film biz’s slogan of “Join Hol- 
lywood and See the World” is be- 
ing given added impetus by a 
whole slew of current and forth- 
coming pix shot partially or 


locationers, bemoaned by Holly- 
wood unions, is on the increase 
with producers explaining that 
they’re just giving in to the de- 
mands of the big screen. 

Argument is made that, even if 
a pic isn’t wholly made abroad — 
and actually few are—it’s now im- 
perative to do a good deal of 
background footage in the foreign | 
locale to catch the right atmos- 
phere. It’s pointed out that, with 
the coming of CinemaScope, it’s 
no longer as easy to fake scenery. 

Quite apart from that, the com- 
panies aren’t unmindful of the 
fact that there’s nothing quite 
like a Cook’s tour of some foreign | 
country when presented with the 
asset of the wide screen.. B.o. al- 
lure of 20th-Fox’s “Three Coins in 
the Fountain,” in which C’Scope 
explores Rome and its fountains 
with impressive results, is a re- 
minder of what _ travel-happy 
America likes. 

Ironic aspect of this is that, only 
a very few years ago, foreign coun- 
tries were begging Hollywood to 
include some footage of their 
scenic attractions in pix by way 
of recruiting prospective tourists. 
Now their wish has been more 
than fulfilied. 

Other factors enter also: Mak- 
ing films abroad, or even just do- 
ing location footage, is a good way 


(Continued on page 16) 


Hot Todd-y Reports 


Mike Todd’s personal connec- 
tion with Todd-AO, the wide- 
screen process to be used for.. 
the first time in the “Okla- 
homa” lensing, is due to under- 
go a change. Todd was hud- 
dling with his lawyers in N.Y. 
yesterday (Tues.) to work out 
details, but refused to elabor- 
ate. 

New development reportedly 
doesn’t affect the Magna The- 
atre Corp. setup. Todd speci- 
fically denied (1) that he was 
out of Magna and (2) that 
“Oklahoma” filming was snaf- 
ued. Full Todd-AO story is ex- 
pected to break today (Wed.) 
or Thursday when Todd ex- 
pects to go to Europe. 














Distribs 
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Hijack Tax ‘Relief 
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DAFF’S EXEC VEEPCY 


U Head No Longer Uses His 
‘Director Of World Sales’ Tag 








Reflecting the widening scope of 


his responsibilities, Universal’s Al- | 
fred E. Daff has quietly dropped | 
his title as director of world sales | 


and now gets executive v.p. billing 
exclusively. 


Daff, who rose through the ranks | 
at U starting in Australia, became | 
director of world sales in 1951. 
Position was then—and still is—_ 


unique in the industry. 

Exec v.p. is in line with Daff’s 
expanded activities which take. 
production planning as wel 
sales. He’s now spending half his 
time on the Coast, giving U the 


closest possible coordination be-.| 


tween production and sales. 





Amusement Shares Serene 
Before Long Weekend; 


Broadcast Issues Lead 


By MIKE WEAR 


Great activity in theatre 
shares and RCA and CBS is- 
sues attracted much attention 
in yesterday’s (Tues.) stock 
market. Radio Corp. of Ameri- 
ca common opened up nearly 
a point higher, reaching a new 
1954 mark of 3234, for a gain 
of 1*% points on the day. Both 
CBS issues hit new peaks for 
the year, “A” shares being up 
Usths of a point and “B” stock 
a full point on the day. RKO 
Theatres soared to a new high 
of 814, gaining a point in the 
day’s trading. National The- 
atres hit a new (54) peak of 
72, and, like ABC-Paramount, 
was a quarter of a point high- 
er on the day. 

Despite the fact that the stock 
market had a sell-off last week. 
especially in the _ high-priced 
shares, traders. in 
issues were encouraged by the rela- 
tive stability of film and theatre 
stocks, radio shares and affiliated 
issues. Most radio stocks were un- 


(Continued on page 16) 





The Sneerer Sneered 





Film Execs Dismiss Martindell’s Blast at ‘Lack of 
Statesmanship’ in Film Industry 


Add the American Institute of ;’ 


Management to film execs’ per- 
sona non grata list. AIM was at 
hand over the past week with a 


severely critical report on the pic- 
ture industry that hit a vital organ: | 
management. “The motion picture ' 
industry may possess showman- | 
ship, but it lacks statesmanship | 
and perspective, two qualities re- 
garded as essential for managerial | 
excellences by the AIM,” said the | 


organization's president, Jackson | 
Martindell. 

He charged the industry with | 
“extravagance, inefficiency, poor | 


teamwork and lack of foresight.” 

Apprised of these accusations, | 
film officials asked (1) who's Mar- | 
tindell?, (2) what's the American | 
Institute of Management?, and (3) 
getting back to Martindell, what's 
he trying to promote for himself? | 

“A report of this kind is irre-' 
sponsible and simply should | be | 
ignored because it can only mean 


tion to himself,” said a major film 
company v.p. | 
“All nonsense,” commented a 


{of New York City’s 


managed to survive abnormal hard- 
Ships and is now gaining remark- 


'able strength.” 


“What can these people possibly 


| know about the film business?” a 


distributor wanted to know. 
While Martindell and AIM were 


strangers to the film execs, some | 


recognized persons listed as board 


members. These included Wheeler | 
Sammons, publisher of Who’s Who. 


in America, and Ordway Tead, edi- 
tor 
Brothers, and until recently head 
Board of 
Higher Education. 

AIM, it was explained, is a non- 


| profit organization which publishes 


an annual tome, “Manual of Excel- 
lent Managements.” This offers a 
comparative study of some 4,000 
American and Canadian companies 
in all fields. AIM claims 13,000 
“members,” presumably meaning 
subscribers. 

According to Martindell, the ab- 


| sence of any film companies from 


the list of 4,000 prompted some 
inquiries. Thus his report. 

The AIM analysis was said to 
reveal “no outstanding board of 


that | production - distribution president. | directors, although the Institute is 


have been conspicuous by their! He added: “It’s a poison pen let- | watching some developments here 
ter against an industry that has, with interest.” 


absence for many years.” 


in | 
as | 


amusement | 


and director of Harper & | 


A grass roots campaign, similar 
to the drive waged for the admis- 
sion tax ~ reduction, is being 
weighed by Allied States Assn. in 
its fight against distribs’ film rent- 
al charges. This pitch, directed at 
local and national legislators in 
hope of achieving relief on the 
governmental level, will be held 
off until all other avenues of di- 
rect appeal t@ the distribs are 
closed. 

The temper of exhibs on the film 
rental question is close to the boil- 
ing point. Bitter charges are be- 
ing hurled at the major companies 
by leaders of three exhibitor or- 
| ganizations—Allied, Theatre Own- 
ers of America, and the Southern 
California Theatre Owners Assn. 
The main beef is that distribs are 
siphoning off the relief obtained 





via the reduction in the federal 
admission tax. This contention, 
| therefore, is cited as the reason 


for seeking aid from government 
| authorities who, it’s claimed, grant- 
| ed the tax relief to help the hard- 
| pressed exhibitors and not the dis- 
|tributors. It’s pointed out that 
| since the tax cut, 11 pictures have 
| been presented to exhibs at terms 
of 50° as compared to the asking 
peice of 35° to 40° for similar 
| pictures in the past. ; 

| A five-man Allied strategy com- 
| mittee convened in Washington 
| last week to map out the exhib 
| org’s next move. The committee is 
| pointing toward a meeting this 
| month with the sales toppers of 
| the major companies. If the dis- 
| tribs agree to this session, the 


| (Continued on page 22) 


-TWO BALTO HOUSES 
JOIN ARTIE RANKS 





Baltimore, July 6. 


| Two new first-run pix houses 
are set to open later this summer. 
| I. M. Rappaport who operates the 
Town, Hippodrome, and Little The- 
atres has leased the Centre from 
Morris Mechanic. The latter owns 
and manages the New plus two 
legit houses. Rappaport will ex- 
hibit foreign and art films, a pol- 
icy which has proved successful at 
the Little. The new enterprise will 
|be known as the Cinema Centre 
land is set to kick off Aug. 1 with 
Walt Disney's “Vanishing Prairie.” 

Schwaber chain, holders of five 
|nabe houses and the first-run 
| Playnouse, will. add another for- 
|eign and art house locally, repeat- 
jing the policy that resulted in the 
Playhouse. They will convert the 
currently second run Linden into 
a first run outlet similar to the 
| Playhouse which was formerly the 
| Homewood. After extensive re- 
modeling, operation will get under- 
way July 16 with “Seven Deadly 
Sins.” 


Amend Complaint In Suit 
Over Release of Pix to TV 


Los Angeles, July 6. 
Consolidated suit by several film 
| producers, fighting television re- 
lease of their films via sale of 
Eagle Lion Classics, was resumed 
in Superior Court today (Tues.) 
with an amended complaint. De- 
fendants are Chesapeake, Eagle 
Lion, United Artists, Pictorial 
Films and others. 

Complaint is that United Artists’ 
purchase of Eagle Lion Classics 
consisted merely of pictures, made 
by the plaintiffs for Eagle Lion 
distribution, and that various 
rights were sold by Chesapeake, 
the Eagle Lion parent company, 
without proper notification. Plain- 
tiffs therefore ask a share of the 
$500,000 sale price. Another charge 
is that the purchase included a 
deal whereby the Chesapeake lab- 
oratory would get all UA’s business 
over a period of ten years. Com- 
plainants also want a share of that 
































King Richard and the 
- Crusaders 





Sir Walter Seott’s classic, 
‘The Talisman,’ given film 
spectacle treatment in Cin- 
emaScope. Good cast, stout . 
b.c. 





Hollywood, July 6. 

Warner Bros. release of Henry Blanke 
roduction. Stars Rex Harrison, Virginia 
ayo, George Sanders, Laurence Harvey; 

rt Doug Michael Pate, 
Paula Raymond, Lester Matthews, Antony 
Eustrel. Directed by David Butler. Screen- 
pia , John Twist; from Sir Walter Scott's 
‘The Talisman”; camera (WarnerColor), 
J. Peverell Marley; editor, Irene Morra; 


music, Max Steiner; song, “Dream, 
Dream,” by John Twist and Ray Hein- 
dorf. Previewed June 30, ’54. Running 
time, 113 MINS. 
Emir Iiderim 
Sultan Saladin ......s+++: Rex Harrison 
Lady Edith ......csceeee Virginia Mayo 
Richard I ....«.:+- George Sanders 
Sir Kenneth ........-- Laurence Harvey 
Sir Giles Amaury ....... Robert Douglas 
Marquis Montferrat .....» Michael Pate 


Michael Pate 


Queen Berengaria 


Archbishop of Tyre..... Lester Matthews 
Baron de Vaux .........-. Antony Eustrel 
King Philip of France....Henry Corden 


Duke Leopold of Austria....Wilton Graff 
A Dance Specialty Nejla Ates 
Nectobantig ....-.ccccccces Cravat 
Castelaine Captain 
Ist Castelaine 


eeeeeeteee 





2nd Castelain ....... e220: Mark Dana 

3rd Castelain ......¢ éveene's Peter Ortiz 
(Aspect ratio: 2.55-1) 

“The Talisman,” Sir Walter 


Scott's classic about the third cru- 
sade, gets the full CinemaScope 


spectacle treatment in this box- 
office entry from Warner Bros. 
titled “King Richard and the Cru- 
saders.” It has a good cast of fa- 
miliar names enacting the period 
eseapism and the grossing pros- 
pects are stout. 

As for the title, the Henry 
Blanke production could just as 
easily be called “The Saracen and 
the Crusaders,” so thoroughly does 
Rex Harrison walk off with per- 
formance honors as Saladin, the 
sultan whose Moslem forces are 
pitted against the invading Chris- 
tians from Europe. However, Vir- 
ginia Mayo, George Sanders and 
Laurence Harvey (British player 
making his Hollywood debut) plus 
Robert Douglas and Michael Pate, 
come up with swashbuckling char- 
acterizations that also sustain the 
film’s 113 minutes of sweeping ac- 
tion under David Butler’s vigorous 
direction. 

Filming of the Scott classic may 
give the novel renewed reading in- 
terest among the younger filmgo- 
ers who may not yet have tasted of 
its romantic adventures detailing 
the efforts of Christian nations 
from Europe, marshalled under 


the leadership of England’s King 


Richard, to gain the Holy Grail 
from the Mohammedans. In addi- 
tion to the oe wiles of the 
crafty Mosiems, ing Richard 
must contend with the sinister am- 
bitions of some of his entourage 
and these rivalries almost doom 
the crusade, 


Blanke’s production  supervis- 
sion of the excellent John Twist 
script has all of the showmanly 
touches needed to make the pic- 
ture attractive to almost any age 
group among viewers. Butler’s di- 
rection manages to keep a long 
show nearly always moving at a 
fast clip. Especially attractive to 
the action-minded will be _ the 
jousting sequences, either those 
showing training or those in dead- 
ly seriousness, and the bold bat- 
tling 
combat between the forces of good 
and evil among the crusaders 
themselves. The script is especial- 

good in its dialog, particularly 
that handed to Harrison. 

The latter reminds of his sock 
deliniation in “Anna and the King 


of Siam” of some years back in the | Da 


interpretation he gives the wily 
Saracen. He even has a song to 
sing, a charming little melody tag- 
ged “Dream, Dream” by Twist and 
Ray Heindorf, that is used as a 
courting air when he tries to con- 
vince Miss Mayo, the lovely Lady 
Edith, cousin of the king, that she 
should be the bride of the sultan 
so that the bloody crusade could 
be concluded. Miss Mayo becomes 
the period costumes of a lady 
caught in the desert with the cru- 
saders. Sanders’ King Richard has 
its merits, as does the villainy of- 
fered by Douglas, as the ambitious 


ferrat. There’s considerable blus- 
ter of Harvey’s Sir Kenneth, the 


is mostly concerned with} 


REVIEWS . 





Francis Joins the WACS 


using entry in U’s ‘talking 
mule’ serles good b.o. out- 


. Hollywood, July 1. 
Universal rlenge of Ted Richmond pro. 
duction. ts 


or, 
Lynn Bari, ZaSu _ Pitts; — 
———. bg > Directed by 


Karen Kadler, Elsie 
An vanes 8. “Alardlees story, Herbs 
man, James B. rt 
Baker; based on the character “Francis 
created by David Stern; eamera, Irvi 
Glassberg; editor, Ted J. Kent, Russe 
Schoengarth. Previewed June 29, ‘54. 
Running time, 94 

Peter Stirling 





Donald O’Conner 
Captain Parker Julia Adams 
General Kaye .......+.++«+-+5 Chill Wills 
Corp. Hunky Hilstrom..Mamie Van Doren 


sent eewee 


Major Louise Simpson......-- ynn Bari 
a Valerie POLE crccces: ZaSu Pitts 
Sergeant Kipp ......-- .+- Joan Shawiee 
Lt. CKEON ..cccccccceces Allison ne- d 
Kate .....sccccccccvcceccces Mara Corday 
Marge ...++e8+ oes Tecccce Karen r 
Bessie ......ccceos ebeccees Elsie Holmes 
Capt. Creavy ..seseseresse:- Olan Soule 
AMIGO <5 0 bh ce be cTetebes Anthony Radecki 


Francis, the Talking Mule 
(Aspect ratio: 2-1) 


Donald O’Connor and his loqua- 


cious friend, Francis, the Talking 
Mule, are back for another laugh 
session in this Universal release. 
The boxoffice outlook is good, 
since the same type of amusing 
screwball comedy that has charac- 
terized the series is put forth slick- 
ly in this one. 

A clerical error puts bank clerk 
and ex-G. I. O’Connor back into 
service, but in a WAC unit. His 
talking sidekick goes along to make 
certain that. no chuckles will be 
overlooked in the bits of business 
comcocted by Arthur Lubin’s direc- 
tion and by the script written by 
Devery Freeman and James B. Al- 
oe from a story by Herbert 

aker. 


Hokum gets an added assist in 
this latest series entry by having 
Chill Wills, the voice of Francis, 
also nr a visible role for the 
first time. It sets up a number of 
funny complications. So does the 
assignment of O’Connor to the 
WAC unit commanded by Lynn 
Bari and her aide, Julia Adams. 
The gals see it as an some by 
Wills, commanding general, to 
satotage the WAC’s work in camou- 
flage, but with the help of Francis, 
O’Connor is able to out-master- 
mind Wills and the femmes so that 
the latter wins out in the wat 
games being played. 

O’Connor, Wills, the Misses 

Mamie Van Doren 


Adams, 
and ZaSu Pitts, the latter seen | Patrick 


again in the screwy nurse role she 
created for the first Francis film, 
plus the other casters all deliver 


slickly to point the Ted Richmond | etite 


production for a favorable reaction 
from the ticket buyers. 

Technical departments are ex- 
pert, although footage is a mite 
longer than necessary at 94 min- 
utes. Brog. 





Valley of the Kings 
(COLOR) 


Robert Taylor, Eleanor Parker 
in Egyptian-lensed suspense 
feature, 








‘ Hollywood, July 6. 

Metro release (mo producer credit). 
Stars Robert Taylor, Eleanor Parker, 
Carlos Thompson; features Kurt Kasznar, 
Victor Jory, Leon Askin, Aldo Silvani, 
Samia Gamal. Directed by Robert Pirosh. 
Written by Pirosh and Karl Tunberg; 
suggested by historical data in “Gods, 





Graves and Scholars.” by C. W. Ceram; 
camera (EastmanColor), Robert Surtees; 
editor, Harold F. Kress; music, Miklos 
Rozsa. Previewed June*3, ’54. Running 
time, 85 MINS. 

Mark Brandon ......... Robert Taylor 
Ann Mercedes ........., Eleanor Parker 
Philip Mercedes ....... Carlos Thompson 
Hamed chkour ....+... Kurt Kasznar 
Taureg Cf .. cecceeesss+. Victor Jory 
Valentine Arko .....+.6...+-- Leon Askin 
Father Anthimos ......... ldo Silvani 


nee 


ee ee 





Spectators are given a tour of 
the land of the Nile in this sus- 
pense drama, and the backgrounds 
offer more freshness to the film 
than does the routine story. The 
color cameras show off settings 
never before lensed for a Holly- 
wood-produced picture and provide 
some exploitation excitement that 
will naty the payoff chances. 

The familiar names of Robert 
Taylor and Eleanor Parker team to 





topline the cast. Also starred is 


red tk ;newcomer Carlos Thompson, who 
Sir~ Giles Amaury, and Pate, as | has yet to be seen to any particular 
the crafty, evil Marquis of Mont-| advantage in a domestic produc- 


tion. The story is one dealing with 
robbers of the tombs of the 


Scot who serves Richard, the man, | Pharaohs in E t, with a side an- 
not the king, but it goes with this/ gle having Pee’ with the estab- 


type of role acceptably. 
J. Peverell Marley uses 


ilishment that Old Testament ac- 
the | counts of Joseph jn Egypt are lit- 


CinemaScope cameras and War-, erally true. 


ner-Color to advantage in dress- 
ing up 


| Some good suspense action and 
the broad movements of thrills are whipped up 


in the 


the picture. Anamorphic process-| screenplay by Robert Pirosh and 
ing is an excellent treatment for | Karl Tunberg on the robber score 
this type of subject, but is so during the first 70 minutes of foot- 
keen-eyed it shows up the false- age. The side angle to the plot is 
ness of scenes done .before pro-| wrapped up in the concluding 15 
cess screens. A rousing score by | minutes and, while quite interest- 
Max Steiner supports the action,|ing, is anti-climactic to the main 
ag also sometimes competes with | story interest. Pirosh also directed, 


Brog. 


jand gives satisfactory pacing and 


unfolds 


hips era $ 
aylor plays 

logist who agrees to help 
Miss Parker, married to Thompson, 
search for the tomb of the Pharaoh, 
Ra-hotep. She wants to prove that 
her late father was right in believ- 
ing the tomb will prove his theory 
about Joseph in Egypt. Clues turn 
up indicating the tomb already has 
been robbed anda mysterious 
gang, seemingly headed by sinister 
Kurt Kasznar, puts obstacles in the 
way of the search before it is re- 
vealed Thompson is the man be- 
hind the ereaked goings-on. He and 
Taylor battle it out atop the tomb. 
Thompson is killed and his widow 
is free to have her new here. After 
this, the pair goes on to uncover 
Ra-hotep and the theory’s proof. 

Plot period is 1900 and ageless 
wonders of the land of the Nile fit 
perfectly. Viewers are treated to 
day and night scenes of great 
beauty as the cameras pick up the 
Sphinx and Pyramids, historic 
Mount Sinai, the Red Sea and the 
Suez Canal, the vast desert, Cairo 
streets and buildings, Mena House, 
a famous hotel near the Pyrami 
and other landmarks. 

Miss Parker and Taylor are a 
good lead team for the drama, but 
Thompson comes off only fair. 
Kurt Kasznar, Leon Askin, Victor 
Jory, doing native menaces of vary- 
ing degree, are excellent in color- 
ful parts, and Aldo Silvani accept- 
ably plays Father Anthimos from 
St. Catherine's Monastery on Sinai. 
Samia Gamal is in for a very brief 
navel expose during a cafe scene. 


The script was suggested By his- paw 
torical data in “Gods, Graves and 


Scholars” by C. W. 
very good camera work was con- 
tributed by Robert Surtees. Miklos 
Rozsa’s background score is an aide 
to the film’s mood and settings. 
Other technical supports — okay. 





Duel in the Jungle 
(BRITISH-COLOR) 


Topheavy drama starring Jean- 
ne Crain, Dana Andrews and 
David Farrar with authentic 
African settings. Overlong and 
contrived situations. ; 








London, June 30. 
Associated British-Pathe release of Mar- 
cel Hellman production eanne 
Crain, Dana Andrews, David Farrar with 


tere wee arose 


okt ge heeneesnerve se trick rr 
George Coulouris 
Charles Goldner 


te ee ee eter eeee 


SE Haiiande ss ckhaka on Wilfrid Hyde White 
Mrs. Henderson ....... .. Mary Merrall 
wees cena eamiee Heather Thatcher 
WHS cecsececcessccne Michael Mataka 
CRORE. cccccccesessscecces Paul Carpenter 





This melodramatic story of a 
trek through the jungle to unearth 
a sadistic swindler has brought the 
reaction that the overseas showing 
of such a situation would do harm 
to Britain’s prestige at the present 
time. There is plenty of scope for 
an entertaining story in the basic 
idea, but this present treatment 
and trite dialog prove a waste of 
much that is good and of the im- 
portation of Jeanne Crain and 
Dana Andrews for two of the lead- 
ing roles. Presumed appeal will be 
to sensation seekers and those not 
already satiated with longshots of 
wild animal life and death lurking 
in the forest. 

Dana Andrews plays an Ameri- 
can insurance agent visiting Lon- 
don to protest at the danger risks 


broker for whom his company 
holds a million dollar life policy. 
The firm’s assurance that their 


sea diving activities off Africa is 
followed by the news that he has 
been drowned. Sensing there is 
something phoney in the setup the 


investigator planes out in the wake | Suzet 


of the dead man’s secretary whom 
he has tried to make before learn- 
ing she is engaged to her boss. 
She repudiates his suggestion the 
death report is false and claims 
she is going to visit her fiance’s 
mother. ‘He tags along on safari 
with death lurking through lions, 
snakes, leopards ¢rocs and other 
jungle impediménta until they 
reach journey's end and the miss- 
ing man. He openly boasts of his 
successful fraud“claiming his firm 
needed the dough to proceed with 
eqstiy undersea probing for dia- 
monds. He tries to kill the investi- 
gator on a lion hunt and in a 
terrific fight, culminating in a ca- 
noe chase over the rapids which 
brings the native police to round 
up the cornered man. 





Apart from improbabilities in 
the story and dialog,. one of the 


famillarly along tather easily an-}ba 
rugged American | 


Ceram. The | Butch 


being run by an explorer-diamond | gm 


chief will cease his current deep | D 


suspense development to the mate-| main 
= ai considering that it 





through possibility 

of insanity which could well have 

been implied, his mother being 
shown as ultra eccentric. : 

Jeanne Crain plays the hard » c 


get heroine 

courage and Dana A as the 
doubly pursuing pursuer registers 
a clearcut characterization. David 
Farrar does his best in the thank- 
less role of the brutal defrauder. 
Excellent support is given in smail- 
er parts by Mary Merrall, Charles 
Goldner, Wilfrid’ Hyde White, 
George Coulouris and Patrick Barr. 
Camerawork, particularly in the 
African sequences, is on a high 
level. Clem. 


The Bowery Boys Meet 
The Monsters 


Below par  bread-and-butter 
entry. 











- Hollywood, June 30. 
Allied Artists release of a Ben Schwalb 
roduction. Stars Leo Gorcey,.Huntz Hall; 
eatures Bernard Goreey, Lloyd Corrigan, 

Ellen Corby, John Dehner, Laura Mason, 

Paul Wexler, David Condon, Bennie Part- 

lett. Directed by Edward Bernds. Screen- 
lay, Ellwood Ullman, Bernds; eamera, 
larry Neumann; editors, Lester A. Son- 

som, William Austin; music, Marlin 


Skiles. At Orpheum, L.A., June 30, °54. 
Running time 62 MINS. 
ME. < 6a bane Genes abode esau Leo Gorce 
SEE Samecvecesevetetseve sas dns Huntz Ha 
OE SE EX & Be Gorcey 
MERGER. 200 cccccccccsccese Lio: Corrigan 
CS Pee en Corby 
BOOOUE sce cok hs Kce Meme ceee Jo Dehner 
Cede cncncccesecsces ura Mason 
e6etatedesdoe bes kh Paul Wexler 
a See Sse vid Condon 


es 





“The Bowery Boys Meet the 
Monsters” goes overboard on the 
malaproprisms which generally 
give zest to series in this latest 
release of Allied Artists’ bread- 
and-butter program. The Ben 
Schwalb production is on the weak 


4side, not up to the usual standard, 


with appeal even for followers of 
the series apt to be limited. 

This time, Leo Gorcey and Huntz 
Hall, in their familiar zany charac- 
ters, get involved in a household 
of madmen seeking to obtain 
human heads for their scientific 
experiments. One wants a brain 
with a low 1.Q. for transference to 


the skull of a giant ape, another}; 


a head to attach to an electronic 
robot, controlled by a microphone. 
Edward Bernds’ direction of his 


ier;} and Ellwood Uliman’s screenplay 


matches the slapstick qualities of 


y|}the thin story line, but film is 


badly in need of editing to elimi- 
nate duplication of action. 

The two stars acquit themselves 
in their usual style, and have the 
benefit of top support. John Deh- 
ner and Lloyd Corrigan are the 
two scientists; Ellen Corby their 
sister, who wants Gorcey to feed 
to her pet, a man-eating tree; and 
Laura Mason is the niece, a vam- 
pire. Bernard Gorcey is in for his 
customary role of Louie, the sweet- 
shop owner, and Paul Wexler is the 
butler. 

On technical side, Harry Neu- 
mann’s photography is sonar’. 


Ring of Fear 
(C’SCOPE-COLOR) 


Exploitable melodrama _ with 
circus background. Marred by 
mediocre scripting. 








Hollywood. July 2. 

Warner Bros .release of Wayne-Fellows 
production. produced by Robert M. Fel- 
ows. Stars Clyde Beatty, Pat O’Brien, 
Mickey Spillane; features Sean McClory, 
Marain Carr, John Bromfield. Directed 
by James Edward Grant. Written by Paul 
Fix, Philip MacDonald, James Edward 
Grant; ( rColor), Edwin 
DuPar; editor, Fred MacDowell; music, 
il Newman, Arthur Lange. Previewed 


June 22, ’54. Running time, 92 MINS. 
MIE 5, ot oh, s Ss acdc oe wit Cree oe 
Wallace ............. Pat n 
Fes 05s 066606885 Mickey Spillane 
APA ee OF Ae .. Sean McClory 
Valerie St. Denis ........ Marian Carr 
Armond St. Denis ...... John Bromfield 
GORGNIOR 6 i000 ceccsecc Gonzalez-Gonzalez 
i. er errr mett Lynn 
DE MEOOUD. 5c on aiecévececd Jack Strang 
RRS pect Kenneth Tobey 
MP ware Wade bb 0 Paso xed Kathy Cline 

(Aspect ratio: 2.55-1) 





An assortment of good, commer- 
cial exploitation values should pull 
“Ring of Fear” through to profit- 
able grosses in most general mar- 
ket dates. Chances would have 
been more assured had the sales 
factors been backed with a more 
worthwhile story. Best prospects 
are in the action-exploitation situ- 


ations,‘ 

While Clyde Beatty, Pat O’Brien 
and Mickey Spillane are starred, 
and the presence of Beatty and 
Spillane are among the ballyhoo 
factors, there’s only one perform- 
ance in the footage and that by 
Sean McClory, Irish-brogued 
heavy of the piece. Had James 
Edward Grant's direction, and the 
screen siory he wrote with Paul 





Fix and Philip MacDonald, been 









marriage -of | Carr, a girl 
he fancies, to John Bromfield, a 
jealous ae 


brin Lad Spi ~ Playing h 

. im- 
self (badly) and his cop items 
Jack Stang, to smoke out the mys. 
tery. Climax has McClory killed by 
a giant tiger he had loosed to kii) 
others, 

The circus footage is real, ana 
good, especially the lion and tiger 
act staged by Beatty. These are 
the best such scenes yet filmed for 
a regular feature, and the Cinema- 
Scope lens helps’ to make them 
so. Aerial footage, too, has its 
thrills. 

The Robert M. Fellows’ produc- 
tion set up its cameras with the 
Beatty show to film the authentic 
circus, flavor. It is to be regretted 
that this and-ether attempts to 
bring off a somewhat different mo- 
tion picture were negated by a 
slipshod script and poorer direc- 

. Some attempt to salvage and 
bolster the picture was made by 
re-shooting some scenes and adding 
others after. the original lensing 
but this has only added to the hot- 
and-cold feel and still leaves the 
grossing possibilities up to the 
good ballyhoo values. Fred Mac- 
Dowell edited and Edwin DuPar 
did the WarnerColor lensing. 


Brog. 





Happy Ever After 
(BRITISH—COLOR) 


Sparkling Irish village comedy 
starring David Niven, Yvoiine 
de Carle, Barry Fitzgerald: 
should have widespread b.o. 
appeal. 








London, July 6. 
Associated British-Pathe release of 
Mario Zampi . Stars David 
Niven, Yvonne Carlo, Barry Fitzgerald; 


features uhart, 
A. E. Mario 


Ma 
Screenplay, Jack Davies, Michael Pertwee: 
camera, y vey; editor, Kathleen 
Connors: music, Stanley Black with num- 
ber, “My Heart Irish,” by Michael 
t 


ene Oe Fe 
Directed by 
Stante: 





don, J 29, 54. Running time, 87 MINS 
Jasper O’Leary ......... David Niven 
Serena McGlusky ...... Yvonne de Carlo 
Thady O°’ Heggarty ..... Fitzgerald 
POGUE i. i.- -. cancog seorge Cole 
General O’Leary ...... E. Matthews 
Kathy McGlusky ....... Noelle Middleton 
Dr. Flynn > sate aie obert Urquhart 
Major eee Michael Shepley 
Deoley .. ecacses ph Tomelty 
Lannigan ......+. aesnknas Eddie Byrne 
DEEN “Sine x'n0 neGasencscs Liam Redmond 





This hilarious Irish comedy 
starts off with the advantage of 
having three names to 
bolster a thin story. It is depend- 
ent for most of its laughs on situ- 
ations. In addition, there is mag- 
nificent background scenery and 
plenty of local color to provide all _ 
associated with the brogue and the 
blarney. It is a natural b.o. win- 
ner here and its nationalistic ap- 
peal should find real response in 
the U. S. 


The old town hall and local pub 
are the pivots of activity in a tiny 
hamlet, with typical rustics and 
gentry fulfilling the old traditions. 
The local Hunt has been kept g0- 
ing by the old-sauire who, despite 
his 80 years, still insists on lead- 
ing off the meet by jumping the 
customary 10-foot wall. The old 
boy literally takes the plunge, 
landing in the ditch and passing 
out with his boots on and atwinkly 
eye and a bottle of grog. 


This provides the framework for 
David Niven’s* arrival from Eng- 
land to inherit the estate and 
smilingly terminate all kindly cus- 
toms and concessions. He claims 
unpaid debts verbally cancelled by 
his uncle, finds his tippling butler 
and evicts an old tenant whose 
minute rent the old squire had 
scorned to collect. Poaching, which 
had been genially accepted and 
fairly apportioned. is now taboo 
and everyone seethes with revolt. 
Lots are drawn as to who shall rub 
out the tyrant and every contriv- 
ance is rigged up and independent- 
ly operated. Gunshot, homemade 
bombs, steel wire traps and ghostly 
manifestations all react on the 
perpetrators rather than their 'n- 
tended victim. When a new wil 
turns up disinheriting the — 
comers, the village relaxes bac 
into its earefree normalcy. 

Through all this upheaval, two 
love. stories are faintly threaded. 

yvonne. de. Carlo, who once 
ditched the young doctor, returns 
as an attractive widow and onan 
queers her sister’s chances. wit 
him. The dashing lord of the 
manor looks a far better catch - 
the siren transfers her wiles _ 
sticks despite his unpopularity an 
loss of inheritance. . 

Some may regret the unpleasant 
character so well denicted by 
Niven as alien to his usual per- 





(Continued on page 22) 
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Amusement Stock Quotations 


(N.Y. Stock Exchange ) 
For Week Ending Tuesday (6) 


Net 
1954 Weekly Vol.Weekly Weekly Tues. Change 
High Low in 100s High Low Close for week 
171% 1444 Am Br-Par Th 125 1624 1534 165% + 5% 
60°24 415@- CBS, “A” ... 24 6034 5834 6058 +11% 
6014 4112 CBS, “B” .. 13 60% 5814 60% +1 
2514 1934 Col. Pic. .:.. 9 2314 23 2314 eae 
10°4 91% Deeca....... 59 10 95% 10 + 3% 
6314 46°4 Eastman Kdk. 346 63 5934 61 —134 
15°24 18% ew'’s ..... 203 147% 1458 1424 + % 
715 61% Nat. Thea. .. 525 Tle 634 719 + 5% 
3314 2613 Paramount .. 32 3236 31°4 32 —%4 
35°3 28 Philco ...... 164 3528 337% 3414 + 5% 
3234-2914 .BCAN... css. 1558 3234 297% 3214 4134 
7 273 RKO Picts. .. 989 7 61% 67% + 34 
8's 412 RKO Thea. .. 743 81g 6°%4 75% + 34 
51g 38 Republic 285 51g 4°4 7% + 1% 
121 104 Rep, pfd.... 9 11% £1156 1153 —% 
175s 1118 Stanley War.. 330 1712 167% 17°% — 
2215 1834 20th-Fox .... 119 2012 20 20% — 14 
2314 18% Univ. Pix. ... 39 2314 2134 23 + 7% 
7034 6324 Univ., pfd... *1 Stee 69 — 34 
1653 1353 Warner Bros. 27 1658 1534 1614 + 38 
7353 6373 Zenith ...... 32 7114 6818 70% _ 
American Stock Exchange 
6 35g Allied Artists 38 4 37% 4 — 
11°24 91% Du Mont.... 166 1138 1058 1114 + 1% 
1415 1134 Teehnicolor.. 14 1233 1218 121% —%4 
334 . 234 Trans-Lux 15 318 3 3 — 33 
Over-the-Counter Securities 
Bid Ask 
Allied MiG Bi oc s oc wee cc ete 918 93% —_ 
CAI cI oe eo owes ps ewe 812 914 + 14 
Chesapeake Industries ......_.__.......... 2°4 3% + 4s 
Oe | ke oe eee ee a 114 1°4 —_ 
Cin@ravsan DHS 257. Fixe onl oo 485 Sse 2'% 258 ‘+ 14 
Color Corp. of Amer. .................- 58 7% —1/16 
Pe TI. cc Saae 6 iv end ch obs a Shwe. ck «~ IMs 1% — 
PMISIOIE |. hdh cere PER SR 3812 40'2 + 1% 
SOS ESAS RSE Be oe Bar ee 8 | 12% — 
WU ONS. SON OER och ob 5a SSS a0 - 107% ll7s + 48 


* Actual Volume. 


(Quotations furnished by Dreyfus & Co.) 





(Scope Trailer 
Induces Cheers 


Minneapolis, July 6. 
Twentieth - Fox’s . “Advancing 


Techniques of C’Scope” with its 
partial previews of impending re- 
leases received an_ enthusiastic 
exhibitor response at the Radio 
invitation showing 
here and drew, among others, the 
comment that the-development and 
its immediate promises “will shoot 
more needed new life into exhibi- 
tion.” 


What apparently most impressed 
the large audience of exhibitors, 
including many from out-of-town, 
was the C’Scope product that’s en- 
route. Such top exhibitors as Harry 
B. French, president of this terri- 
tory’s United Paramount circuit; 
William Volk, head of a local chain 
that includes the newest and finest 
Suburban theatre here, the Ter- 
race; and Reno Wilk, genéral man- 
ager of an ozoner chain that’s al- 
ready presenting C’Scope in one of 
its stands, tossed out kudoes. 

They said they were inspired to 
confidence in exhibition’s future 
by the showing. A feeling was ex- 
pressed that there’ll be no doubt 
about that future if ‘a few more” 
companies take a leaf from the 
20th book and also furnish such 
boxoffice vitamins. 


TOA Members Buying 
Makelim’s 12-Pic Package 


Hollywood, July 6. 

Following Hal R. Makelim’s ap- 
pearance at the Theatre Owners of 
American convention, three more 
TOA members accepted his plan of 
Supplying. 12 features a year. They 
were John Rowley of Dallas, with 
110 -houses; .Charles' Gilmour of 
Denver, with 46 ‘houses, and the 
J. J. Rosenfield Circuit of Spokane. 

Contracts previously signed un- 
der the Makelin, Plan were with 
the Video Circuit, Oklahoma City, 
with 85 theatres; Howard's Affili- 
ated Theatres, Boston, with 90 
theatres; the Dickenson Circuit of 
Kansas City, with 48; the Jeffer- 
son Circuit of Dallas, with 21; Dol- 
linger’s Theatres of New Jersey, 
with 43, and Rube. Shore's Tri- 
State Civeuit of Cincinnati, with 48. 





; 





FIRE HAZARD RAP 





“Warn Jerry Zigmond On Over- 
crowding For Marciano 





Los Angeles, July 6. 

Jerry Zigmond, manager of the 
West. Coast Division of. United 
Paramount Theatres, was _ repri- 
manded by the Board of Fire Com- 
missioners for overcrowding the 
Downtown Paramount during the 
telecast of the fight between Rocky 
Marciano and Ezzard Charles. He 
was warned that he will be prose- 
cuted if it happens again. 

Witnesses testified that the cus- 
tomers overflowed into the aisles | 
of the 3,000-seater and blocked the | 
exits, causing a fire hazard. 


‘ROBE’ FIRST-RUNS AT 
MINOT, N. D., DRIVE-IN 


Minneapolis, July 6. 
For the first time anywhere, 
“The Robe” will have its town and 
area first-run in a drive-in theatre, 
the Minot, at Minot, N. D. It'll 
preem in the town of 24,000 this 
month. 


Minot had been without C’Scope 
until: the Minot Outdoor Theatre 
installed its one track optical sound 
version, opening June 24 with 
“How to Marry a Millionaire” as 
the initial C’Scope attraction be- 
cause it was refused “The Robe” 
at that time. 


Picture ran a full week at 85c 
admission, 25c more than the regu- 
lar scale, to an estimated boff 
$4,500 gross. Reno Wilk, its cir- 
cuit’s general manager, says he'll 
book all the C’Scope first runs ob- 
tainable, :g‘hough the ozoner’s poli- 
cy has been second runs and re- 
issues, except for a few first runs 
at last season’s tag end. 

Neither of the two Minot con- 
ventional theatres _ have . been 
equipped for C’Scope. . 


Ed Aaronoff Joins U 


Ed Aaronoff, film, and indie 
press rep for 19 years, has joined 
Universal's publicity department 
under Philip Gerard, eastern pub- 
licity manager. He replaces Burt 
Hirschfield who has resigned. 

Aaronoff is currently serving as 
public relations director of the 
“Miss Universe 1954 Beauty Con- 
test and Pageant.” 
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FEW SETS, POOR 
CHOWS A FACTOR 


Television, the film industry’s 
No, 1 bugaboo in the U. §., isn’s 
causing motion picture execs any 
sleepless nights abroad. In fact, 
they’re apt to shrug it off as very 
minor competition. 

It’s conceded that, here and 
there, when tv first starts up in a 
country, theatre business may be 
hurt. But it’s a strictly temporary 
condition and tv barely dents for- 
eign theatre b.o. The occasional 
exception may be certain nights 
when nationally popular sports 
events are telecast. 

Even though tv is gradually 
spreading over the globe, film men 
are taking it in their stride. “It’s 
coming to Australia in two years,” 
Here McIntyre, Universal's South 
Pacific supervisor, reported in N. Y. 
last week. And he added: “We're | 
not a bit worried about it.” 

Teddy Lim, manager of the Uni- | 
versal Theatre, Manila, said one tv 
station was operating there now 
and a second one was in the off- 
ing. He, too, maintained that it 
didn’t affect his business any. 

In Venezuela, on the other hand, 
where tv has just begun, the com- 
petition is felt. Stores have in- 
stalled tv sets in their windows 
and crowds assemble to watch this | 
novelty. 

Foreign execs explain that the | 
weak impact of tv abroad is due to| 
a number of circumstances. For | 
one, sets are few and far between | 
and they are mighty expensive. For | 
another, programs are poor (some- | 








Local Tax Yen Draws Warning 


Minneapolis, July 86. 


In its eurrent bulletin North,Central Allied charges the Amer- 
ican Municipalities Assn., the parent body of all municipalities’ state 
leagues, with “unmitigated gall” for declaring that Congress’ rea- 
son for passing and the President’s reason for signing the admis- 
sion tax relief bill was to turn over this field to the«municipalities. 

Calling attention to what has occurred in New York City and 
pointing out that the Minnesota league is taking the same approach, 
the bulletin asserts that “nothing could be further from the truth” 
than the American Municipalities Assn.’s contention. 

“The record is replete with irrefutable evidence that Congress’ 
sole purpose was to give help to our distressed industry,” says 
the bulletin. “It even passed this legislation knowing that exhibi- 
tors, for the most part, were going to keep the tax savings for 
themselves and not pass them on te the public.” 

Warning that the state leagues are potential forces in the legis- 


latures, the bulletin points out 


that municipality officials “are 


hungry for new revenue sources and regard the admission tax 


as a natural.” 


Asking exhibitors to start immediately pinning down and get- 
ting firm commitments from the legislature candidates, the bulle- 
tin asserts the legislature’s forthcoming session will find theatre- 
owners faced with the battle of their lives if such enabling legis- 


lation is to be defeated. 








NEW TO DRIVE-INS 


‘Gone With Wind’ Played’ Only 
One Ozoner During ’49 Round 








First drive-in date on the east 
coast for “Gone With the Wind” 


| will be at Walter Reade’s Lawrence 


Drive-in, just north of Trenton, 
N.J., where the picture begins a 
10-day engagement on July 13. 

The date marks only the second 
time that “GWTW” has played in 
an open air theatre. On its fourth 
release in 1949 it played, accord- 
ing to Metro, in one ozoner in the 
midwest. Ozoners, at that time, had 
not gained the acceptance they 
receive today. 





thing whfch Amerieans ascribe to | NOW ‘SALT OF EARTH’ 


the fact that most. of these stations 
are government-run). ; 
Cuba at one time had six tv sta- 
tions operating. Now it’s only five 
(Continued on page 10) 





Drive-Ins’ Percentage 


Contracts Prove Sweet 
Music to NW Distribs 


Minneapolis, July 6. 


HAS CANADIAN GRIEF 


Toronto, July 6. 

“Salt of the Earth” was denied a 
private screening for the press last 
week (27) by the motion Picture 
Projectionists’ Union (AFL) here. 
But Pat Travers, the union busi- 
ness agent said that if Variety The- 
atre here, which has it booked, in- 
sists on running the film, nothing 
in the union contract will allow 
them to refuse to work. 





Surprisingly large grosses being 
chalked up by some of the terri- | 
tory’s drive-in theatres on percent- | 
age deals have been proving a 
source of considerable unexpected, | 
but welcome, additional income | 
for distributors here. 

As a result of the company’s 
yielding on C’Scope to allow one 
track optical sound presentations 
in the ozoners, the local 20th-Fox 
branch already has started to cash 
in and indications are that it will 
tap the till to an increasingly 
larger extent. 

On 40% deals, the exchange 
grabbed off a hefty estimated 
$4,500 in rentals from the only two 
of the territory’s 150 outdoor the- 
atres to present C’Scope so far, 
the Minot at Minot, N. D., and the 
7-Hi here. Introducing C’Scope to 
Minot with “How to Marry a Mil- 
lionaire,” the Minot grossed $4,300 
for the week, netting Fox $1,720 as 
its share. The 7-Hi played “The 
Robe” on the same terms after the 
picture has been shown in 12 local 
neighborhood houses on various 
runs as well as downtown on the 
eight-day run hit an_ estimated 
$7,000, the Fox end being $2,800. 

But it has remained for RKO 
here to hit the ozoner jackpot with 
“The French Line” which it sold to 
the 100 Twins outdoor theatre for 
a Twin Cities first-run on a 50°% 
split after all other conventional 
houses and ozoners refused to book 
it. It’s now in its fourth week af- 
ter skyrocketing to an estimated 
$12,000 its initial stanza. , 

All three driyein theatres boost- 
ed their prices..for the aforemen- 
tioned attractions. Their regular 
policies have been subsequent runs 
and reissues., Because C’Scope pic- 
tures deals are percentage and they 
refused to buy any release except 
on flat terms, the Minnesota Enter- 
tainment Enterprises’ five Twin 
Cities’ areas elaborate ozoners and 
the vast bulk of other outdoor the- 
atres are refraining from going 
even for the comparatively inex- 
pensive one track optical sound 
brand. 


“If a theatre wants to run it, I 
guess they’ve kind of got us,” he 


said, and explained his cancelling | 


the press show: “There’s been so 
much controversy about it in the 
U. S., we wanted to do the right 
thing.” The local executive board 
| was expected to discuss it later in 
| the week. 
Herman Shawn, Variety Theatre 
| manager, called the cancellation 
|“thought control” and said he 
| would show the feature despite any 
action by the union, which, he said, 
“can’t set itself up as censor.” 
“Salt of the Earth,” produced in 
Mexico by Herbert Biberman for 
the allegedly Communist-led Inter- 
national Union of Mill, Mine and 
Smelter Workers, has run into a 
stone wall so far in Chicago, be- 
eause of IATSE’s refusal to allow 
its men to project it. 


. 





Perspecta in License Deal 
With Altec Lansing Corp. 


Licensing deal has been set be- 
tween Perspecta Sound, Inc., and 
Altec Lansing Corp. for the latter 
to manufacturer Perspecta stereo- 
phonic sound integrator units. 

The integrator unit is the only 
piece of special equipment _re- 
quired in the theatre booth for 
the standard optical track stereo- 
phonic sound system which has 
been adopted by Metro, Para- 
mount and Warner Bros. 

Altec joins Fairchild Recording 
Equipment Co. and other licencees 
throughout the world in manufac- 
turing the integrator units. 





Score ‘Cinerama Holiday’ 

Music scoring was completed 
this week on “Cinerama Holiday,” 
second Cinerama entry, with Jack 
Shaindlin batoning a  75-piece 
symphony. Morton Gould com- 
posed the score for the Louis de 
Rochemont production. 

Recording, in streophonic sound, 
took place in Cinerama’s Oyster 
| Bay, Long Island, studios. 











Walsh Quietly 


Battles Brewer 


While not minimizing the 
strength of the Roy M. Brewer 
slate for control of the Interna- 
tional Ailiance of Theatrical Stage 
Employees, there is a strong de- 
gree of confidence among the sup- 
porters of incumbent prexy -Rich- 
ard F. Walsh. The opposing forces 
are following diametrically oppo- 
site campaign practices. 

The Brewer team is waging a 
wide open drive, quickly announc- 
ing the name of each delegate 
pledged to support the Brewer 
candidacy. On the face of it, as a 
result, the Brewer contingent ap- 
pears to be gaining strength, since 
the Walsh forces have been op- 
erating on the q.t. and behind-the- 
scenes. The Walsh camp has not 
made a single announcement re- 
lating to the acquisition of a dele- 
gate favoring the present prexy’s 
slate, although there have been 
many. 

The IA chief's supporters are 
following the policy laid down by 
Walsh, i.e., this is a “family affair” 
and that the dispute between the 


two top candidates should not be 


aired openly but left to the de- 
cision of delegates at the Cincin- 
nati convention Aug. 9-13. 

‘Unlike the national conventions 
of the two major political parties 
of the U. S. where the delegates 
from each state openly announce 
their choices, the IA delegates 
name their officers via a secret 
ballot. While a delegate may be 
sent to convention with instruc- 
tions from his Local on how to 
vote, he is free to make his own 
choice on the secret ballot. 


The IA, in recent years, has been 
attempting to cut down the num- 
ber of delegates attending the an- 
nual confabs since the conducting 
of the business of the meeting has 
become unwieldly with so many 
present. The IA meetings have 
been attended by more delegates 
than appear at a full American 
Federation of Labor annual ses- 
sion. Suggestions have been made 
that a Local, entitled to five dele- 
gates, for example, send only one 
armed with five votes. 

Some progress has been made 
on this score, for at last year’s con- 
vention 1,138 delegates recorded 
1,173 votes. A total of 955 Locals 
were represented. A simple ma- 
jority is necessary for election. 
While Walsh and Brewer are 
offering full tickets, the delegates 
are permitted to split their votes. 


Epaulets for Solow 


Hollywood, July 6. 

New veepee of Republic Pictures 
is Sid Solow, who has been func- 
tioning since 1942 as general man- 
ager of Consolidated Film Indus- 
tries, a Republic subsidiary. 

Solow has been with Consoli- 
dated for 22 years, starting in Fort 
Lee, N.J., and later moving to 
Hollywood. He will continue to 
manage the lab. 
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3rd Castelain ....../ eee Peter Ortiz 
(Aspect ratio: 2.55-1) 
“The Talisman,” Sir Walter 


Scott’s classic about the third cru- 
sade, gets the full CinemaScope 


spectacle treatment in this box- 
office entry from Warner Bros. 
titled “King Richard and the Cru- 
saders.” It has a good cast of fa- 
miliar names enacting the period 
eseapism and the grossing pros- 
pects are stout. 

As for the title, the Henry 
Blanke production could just as 
easily be called “The Saracen and 
the Crusaders,” so thoroughly does 
Rex Harrison walk off with per- 
formance honors as Saladin, the 
sultan whose Mosiem forces are 
pitted against the invading Chris- 
tians from Europe. However, Vir- 
ginia Mayo, George Sanders and 
Laurence Harvey (British player 
making his Hollywood debut) plus 
Robert Douglas and Michael Pate, 
come up with swashbuckling char- 
acterizations that also sustain the 
film’s 113 minutes of sweeping ac- 
tion under David Butler’s vigorous 
direction. 

Filming of the Scott classic may 
give the novel renewed reading in- 
terest among the younger filmgo- 
ers who may not yet have tasted of 
its romantic adventures detailing 
the efforts of Christian nations 
from Europe, marshalled under 


the leadership of England’s King 


Richard, to gain the Holy Grail 
from the Mohammedans. In addi- 
tion to the fighting wiles of the 
crafty Mosiems, ing Richard 
must contend with the sinister am- 
bitions of some of his entourage 
and these rivalries almost doom 
the crusade, 

Blanke’s production  supervis- 
sion of the excellent John Twist 
script has all of the showmanly 
touches needed to make the pic- 
ture attractive to almost any age 
group among viewers. Butler’s di- 
rection manages to keep a long 
show nearly always moving at a 
fast clip. Especially attractive to 
the action-minded will be _ the 
jousting sequences, either those 
showing training or those in dead- 
ly seriousness, and the bold bat- 
tling is mostly concerned with 
combat between the forces of good 
and evil among the crusaders 
themselves. The script is especial- 
ly good in its dialog, particularly 
that handed to Harrison. 

The latter reminds of his sock 
deliniation in “Anna and the King 
of Siam” of some years back in the 
interpretation he gives the wily 
Saracen. He even has a song to 
sing, a charming little melody tag- 
ged “Dream, Dream” by Twist and 
Ray Heindorf, that is used as a 
courting air when he tries to con- 
vince Miss Mayo, the lovely Lady 
Edith, cousin of the king, that she 
should be the bride of the sultan 
so that the bloody crusade could 
be concluded. Miss Mayo becomes 
the period costumes of a lady 
caught in the desert with the cru- 
saders. Sanders’ King Richard has 
its merits, as does the villainy of- 
fered by Douglas, as the ambitious 
Sir” Giles Amaury, and Pate, as 
the crafty, evil Marquis of Mont- 
ferrat. There’s considerable blus- 
ter of Harvey’s Sir Kenneth, the 
Scot who serves Richard, the man, 
not the king, but it goes with this 
type of role acceptably. 

J. Peverell Marley uses the 
CinemaScope cameras and War- 
ner-Color to advantage in dress- 
ing up the broad movements of 
the picture. Anamorphic process- 
ing is an excellent treatment for 
this type of subject, but is so 
keen-eyed it shows up the false- 
ness of scenes done .before pro- 
cess screens. A rousing score by 

Max Steiner supports the action, 
but also sometimes competes with 
it. Brog. 


session in this Universal release. 
The boxoffice outlook is good, 
since the same ty of amusing 
screwball comedy that has charac- 
terized the series is put forth slick- 
ly in this one. 


A clerical error puts bank clerk 
and ex-G. I. O’Connor back into 
service, but in a WAC unit. His 
talking sidekick goes along to make 
certain that. no chuckles will be 
overlooked in the bits of business 
comcocted by Arthur Lubin’s direc- 
tion and by the script written by 
Devery Freeman and James B. Al- 
a from a story by Herbert 

aker. 


Hokum gets an added assist in 
this latest series entry by having 
Chill Wills, the voice of Francis, 
also on a visible role for the 
first time. It sets up a number of 
funny complications. So does the 
assignment of O’Connor to the 
WAC unit commanded by Lynn 
Bari and her aide, Julia Adams. 
The gals see it as an ——— by 
Wills, commanding general, to 
sato the WAC’s work in camou- 
flage, with the help of Francis, 
O’Connor is able to out-master- 
mind Wills and the femmes so that 
the latter wins out in the wat 
games being played. 

O’Connor, Wills, the Misses 
Adams, Bari, Mamie Van Doren 


again in the screwy nurse role she 


plus the other casters all deliver 

slickly to point the Ted Richmond 
roduction for a favorable reaction 
rom the ticket buyers. 

Technical departments are ex- 
pert, although footage is a mite 
longer than necessary at 94 min- 
utes. Brog. 





Valley of the Kings 
(COLOR) 


Robert Taylor, Eleanor Parker 
in Egyptian-lensed suspense 
feature, 








‘ Hollywood, July 6. 

Metro release (mo producer credit). 
Stars Robert Taylor, Eleanor Parker. 
Carlos Thompson; features Kurt sznar, 
Victor Jory, Leon Askin, Aldo Sitvani, 
| Soenia Gamal. Directed by popert Pirosh. 





Written by Pirosh and Tunberg; 
| suggested by historical data in “Gods, 
Graves and Scholars.” by C. W. Ceram; 


lcamera (EastmanColor), Robert Surtees; 
| editor, Harold F. Kress; music, Miklos 
Rozsa. Previewed June*3, ’54. Running 
time, 85 MINS. 





Mark Brandon ......... Robert Taylor 
Ann Mercedes ........., Eleanor Parker 
Philip Mercedes ....... Carlos Thompson 
Hamed chkour ....-.-. Kurt Kasznar 
Taureg Cf . ov ccccecccess. Vietor Jory 
Valentine Arko ........+..-. Leon Askin 


Father Anthimos 
Dancer 


ecccceces Aldo Silvani 
eet en fneba arte Cue mia Gamal 


Sa 
(Aspect ratio: 1.75-1) 





Spectators are given a tour of 
the land of the Nile in this sus- 
pense drama, and the backgrounds 
offer more freshness to the film 
than does the routine story. The 
color cameras show off settings 
never before lensed for a Holly- 
wood-produced picture and provide 
some exploitation excitement that 
will help the payoff chances. 

The familiar names of Robert 
Taylor and Eleanor Parker team to 
topline the cast. Also starred is 
newcomer Carlos Thompson, who 
has yet to be seen to any particular 
advantage in a domestic produc- 
tion. The story is one dealing with 
robbers of the tombs of the 
Pharaohs in Egypt, with a side an- 
gle having to do with the estab- 
lishment that Old Testament ac- 
counts of Joseph jn Egypt are lit- 
erally true. 

Some good suspense action and 
thrills are whipped up in the 
screenplay by Robert Pirosh and 
Karl Tunberg on the robber score 
during the first 70 minutes of foot- 
age. The side angle to the plot is 
wrapped up in the concluding 15 
minutes and, while quite interest- 
ing, is anti-climactic to the main 
story interest. Pirosh also directed, 
and gives satisfactory pacing and 








and ZaSu Pitts, the latter seen /| P. 
created for the first Francis film, | $°°5 


streets and buildings, Mena House, 
a famous hotel near the Pyrami 
and other landmarks. 

Miss Parker and Taylor are a 
good lead team for the drama, but 
Thompson comes off only fair. 
Kurt Kasznar, Leon Askin, Victor 
Jory, doing native menaces of vary- 
ing degree, are excellent in color- 
ful parts, and Aldo Silvani accept- 
ably plays Father Anthimos from 
St. Catherine’s Monastery on Sinai. 
Samia Gamal is in for a very brief 
navel expose during a cafe scene. 

The script was suggested By his- 
torical data in “Gods, Graves and 


very good camera work was con- 
tributed by Robert Surtees. Miklos 
Rozsa’s background score is an aide 
to the film's mood and settings. 
Other technical supports - okay. 
Tog. 


Duel in the Jungle 
(BRITISH-COLOR) : 


Topheavy drama starring Jean- 
ne Crain, Dana Andrews and 
David Farrar with authentic 
African settings. Overlong and 
contrived situations. P 


London, June 30. 
Associated British-Pathe release of Mar- 
eel Hellman 


Jeanne 
Crain, Dana 
atrick 











starring 
Andrews, David Farrar with 
Barr. Mary Merrali, Charles 
Directed 


sasronels: . Sam Hd 
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This melodramatic story of a 
trek through the jungle to unearth 
a sadistic swindler has brought the 
reaction that the overseas showing 
of such a situation would do harm 
to Britain’s prestige at the present 
time. There is plenty of scope for 
an entertaining story in the basic 
idea, but this present treatment 
and trite dialog prove a waste of 
much that is good and of the im- 
portation of Jeanne Crain and 
Dana Andrews for two of the lead- 
ing roles. Presumed appeal will be 
to sensation seekers and those not 
already satiated with longshots of 
wild animal life and death lurking 
in the forest. 

Dana Andrews plays an Ameri- 


don to protest at the danger risks 
being run by an explorer-diamond 
broker for whom his company 
holds a million dollar life policy. 
The firm’s assurance that their 


sea diving activities off Africa is 


been drowned. Sensing there is 
something phoney in the setup the 


of the dead man’s secretary whom 
he has tried to make before learn- 
ing she is engaged to her boss. 
She repudiates his suggestion the 
death report is false and claims 
she is going to visit her fiance’s 
mother. “He tags along on safari 


snakes, leopards ¢rocs and other 
jungle impediménta until they 
reach journey’s end and the. miss- 
ing man. He openly boasts of his 
successful fraud“claiming his firm 
needed the dough to proceed with 
castly undersea probing for dia- 
monds. He tries to kill the investi- 
gator on a lion hunt and in a 
terrific fight, culminating in a ca- 
noe chase over the rapids which 
brings the native police to round 
up the cornered man. 

Apart from improbabilities in 





the story and dialog,. one of the 


Scholars” by C. W. Ceram. The| Butch 


can insurance agent visiting Lon-| Fi: 


chief will cease his current deep | Du 


followed by the news that he has | Genza 


investigator planes out in the wake | Suzette 


with death lurking through lions, | bee 


Hollywood, June 30. 
Allied Artists release of a Ben Schwalb 
roduction. Stars Leo Gorcey,.Huntz Hall; 
eatures Bernard Goreey, Lloyd Corrigan, 
Ellen Corby, John Dehner, La 
Paul Wexler, David Condon, Bennie Part- 


lett. Directed by Edward Bern 
wood Ulma 


play: Ell n, 3 eamera, 
arry Neumann; Lester A. Son- 
som, William Austin; music, Marlin 
Skiles. At Orpheum, L.A., June 30, °54. 
Running time 62 MINS. 

SEs dgnddnedgr'ccd abode teoen Leo Gorce 
Ee eee eee ee Huntz Hail 
RE oh hc gnesipesdbaane Bernard Gorcey 
PARRA 0.00 03.090 ceceseeese Lio Corriga 
eee eee nm Corby 
BPORMEL: wdvectdée ses sepeceun Jo! Dehner 
WUGARG 80 ckb ca cSeve vcbsedan Mason 
MED 9 Ce aSeb cb ceases Gb Paul Wexler 
ee RR er ear Da Condon 


ee ee ey 





“The Bowery Boys Meet the 
Monsters” goes overboard on the 
malaproprisms which generally 
give zest to series in this latest 
release of Allied Artists’ bread- 
and-butter program. The Ben 
Schwalb production is on the weak 
|side, not up to the usual standard, 
with appeal even for followers of 
the series apt to be limited. 

This time, Leo Gorcey and Huntz 
Hall, in their familiar zany charac- 
ters, get involved in a household 
of madmen seeking to obtain 
human heads for their scientific 
experiments. One wants a brain 
with a low I.Q. for transference to 
the skull of a giant ape, another 
a head to attach to an electronic 
robot, controlled a microphone. 
Edward Bernds’ direction of his 
and Ellwood Ullman’s screenplay 
matches the slapstick qualities of 
the thin story line, but film is 


n, | Badly in need of editing to elimi- 


nate duplication of action. ._ 

The two stars acquit themselves 
in their usual style, and have the 
benefit of top support. John Deh- 
ner and Lloyd Corrigan are the 
two scientists; Ellen Corby their 
sister, who wants Gorcey to feed 
to her pet, a man-eating tree; and 
Laura Mason is the niece, a vam- 
pire. Bernard Gorcey is in for his 
customary role of Louie, the sweet- 
shop owner, and Paul Wexler is the 
butler. 

On technical side, Harry Neu- 
mann’s photography is aeneere 

t . 


Ring of Fear 
(C’SCOPE-COLOR) 


Exploitable melodrama with 
cireus background. Marred by 
mediocre scripting. 


Hollywood. July 2. 
Warner Bros .release of Wayne- ellows 
roduction, produced by Robert M. Fel- 
ows. Stars Clyde Beatty, Pat O’Brien, 
Mickey Spillane; features Sean McClory, 
Marain Carr, John Bromfield. Dir 
by James Edward Grant. Written by Paul 
x, Philip MacDonald, James Edward 
Grant; camera ( olor), Edwin 
DuPar; editor, Fred MacDowell: music, 
Emil Newman, Arthur Lange. Previewed 
sane 22. 54. Running time, 92 MINS. 








pee 509 shemede es 08% Clyde tty 

Wallace . as Ba 
EE eG al a 6s wai a Mickey Spillane 
MN ah ond de wee icteobeune an lory 
Valerie St. Denis ........ arian Carr 
Armond St. Denis ...... John Bromfield 
DN ddeacthew ese Gonzalez-Gonzalez 
NG VS es ceed cos cones Emmett Lynn 
OE MEAT. boo nceec cvecceck Jack Strang 
SNE nos 06 edcnnes ac Kenneth Tobey 
abl Cetede neds «cea Kathy Cline 


{Aspect ratio: 2.55-1) 





An assortment of good, commer- 
cial exploitation values should pull 
“Ring of Fear’ through to profit- 
able grosses in most general. mar- 
ket dates. Chances would have 
m more assured had the sales 
factors been backed with a more 
worthwhile story. Best prospects 
are in the action-exploitation situ- 


ator f ; ; 

While Clyde Beatty, Pat O’Brien 
and Mickey Spillane are starred, 
and the presence of Beatty and 
Spillane are among the ballyhoo 
factors, there’s only one perform- 
ance in the footage and that by 
Sean McClory, Irish-brogued 
heavy of the piece. Had James 
Edward Grant's direction, and the 
screen siory he .wrote with Paul 





Fix and Philip MacDonald, been 


bring off a somewhat different mo- 
tion picture were negated by a 
slipshod script and poorer direc- 
tien. Some attempt to salvage and 
bolster the picture was made by 
re-shooting some scenes and adding 
others after. the original lensing 
but this has only added to the hot- 
and-cold feel and still leaves the 
grossing possibilities up to the 
good ballyhoo values. Fred Mac- 
Dowell edited and Edwin DuPar 


y {did the WarnerColor lensing. 


Brog. 





Happy Ever After 
(BRITISH—COLOR) 


Sparkling Irish village comedy 
starring David Niven, Yvoitne 
de Carlo, Barry Fitzgerald: 
should have widespread b.o. 
appeal. 








Lendon, July 6. 
A the release of 
Mario Zampi . Stars David 
Niven, Yvonne Carlo, Barry Fitzgerald; 
features George rt Urquhart, 
A. E. Ma by Mario Zampi. 


Screenplay, Jack: Davies, Michael Pertwee: 
camera 





° y Pavey; editor, Kathleen 
Connors; music, Stanley Black with num- 
ber, “My Heart Is Irish.” by Michael 
Carr; color by Technicolor. At Ritz, Lon- 
don, June 29, °54. time, 87 MINS 
Jasper O'Leary ......... David Niven 
§ na McGlusky ...... Yvonne de Carlo 
Thady O° Heggarty ..... Fitzgerald 
= axe 6 ch sper eorge Cole 
Kathy McGlusky 7.2... Neclle Middleton 
Kath seeeee e 
Miser Wcchaaky” 2.2.1. Micinel Seni 

eeeteeee e ey 
Dooley ......... seacsss Soseph Tomelty 
Lannigan ......+ 6 oncéunte Eddie Byrne 
WOOGEE acc i vce ceecscceecs Liam Redmo 





This hilarious Irish comedy 
starts off with the advantage of 
having three Hollywood names to 
bolster a thin story. It is depend- 
ent for most of its laughs on situ- 
ations. In addition, there is mag- 
nificent ba ' _seenery and 
plenty of local color to provide all 
associated with the brogue and the 
blarney. It is a natural b.o. win- 
ner here and its nationalistic ap- 
peal should find real response in 
the U. S 


The old town hall and local pub 
are the pivots of activity in a tiny 
hamlet, with typical rustics and 
gentry fulfilling the old traditions. 
The local Hunt has been kept go0- 
ing by the old-sauire who, despite 
his 80 years, still insists on lead- 
ing off the meet by jumping the 
customary 10-foot wall. The old 
boy literally takes the plunge, 
landing in the ditch and passing 
out with his boots on and a twinkly 
eye and a bottle of grog. 

This provides the framework for 
David Niven’s* arrival from Eng- 
land to inherit the estate and 
smilingly terminate all kindly cus- 
toms and concessions. He claims 
unpaid debts verbally cancelled by 
his uncle, finds his tippling butler 
and evicts an old tenant whose 
minute rent the old squire had 
scorned to collect. Poaching, which 
had been genially accepted and 
fairly apportioned. is now taboo 
and everyone seethes with revolt. 
Lots are drawn as to who shall rub 
out the tyrant and every contriv- 
ance is rigged up and independent- 
ly operated. Gunshot, homemade 
bombs, steel wire traps and ghostly 
manifestations all react on the 
perpetrators rather than their /n- 
tended victim. When a new wil 
turns up disinheriting the > 
comers, the village relaxes bac 
into its earefree normalcy. 

Through. all this upheaval, —_ 
love. stories are faintly threaded. 

yonne. de. Carlo, .who once 
ditched the tor, returns 
as an attractive widow and omen 
queers her sister’s clrances. wit 
him. The dashing lord of the 
manor looks a far better catch 5° 
the siren transfers her wiles aoe 
sticks despite his unpopularity an 
loss of inheritance. ‘ 

Some may regret the unpleasan 
character so well denicted by 
Niven as alien to his usual per- 





(Continued on page 22) 
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Amusement Stock Quotations 


~~ (N.Y. Stock 


Exchange ) 


For Week Ending Tuesday (6) 


Net 
1954 Weekly Vol.Weekly Weekly Tues. Change 
High Low in 100s High Low Close for week 
1714 14% Am Br-Par Th 125 1634 1534 165% + 56 
6034 41%3- CBS, “A” ... 24 6034 5834 6058 +118 
6014 4112 CBS, “B” ..: 13 6014 - 58%4 60% +1 
2514 1934 Col. Pic. .c.. 9 2314 23 231% —M% 
10°4 9% Decca....... 59 10 95% 10 + 3% 
6314 46°4 Eastman Kdk. 346 63 5934 61 —134 
1534 18% 6 eee 203 147% 145% 1434 + % 
714 613 Nat. Thea. .. 525 Tie 634 116 + 5% 
3314 2613 Paramount .. 32 3238 31°24 32 — % 
35°3 28 Philco ...... 164 3578 3378 3414 +. 5% 
3234 -238% -RBCANX..<:>... 1558 3234 2978 3214 +134 
q 273 RKO Picts. .. 989 7 61% 67% + 34 
81, 4154 RKO Thea. .. 743 81g 6° 4 75% 4+ 34 
51g 38 Republic ... 285 518 4°4 47% + 12 
12! 1014 Rep., pfd. ... | ees 1158 1158 — 1g 
17°53 111% Stanley War.. 330 1712 167% . 175% ~~ 
2214 18°94 20th-Fox .... 119 2012 20 20% — 1% 
2314 18% Univ. Pix. ... 39 2314 2124 23 4+ % 
7034 6324 Univ., pfd... *1 69 ,. 2 69 — 34 
1653 1353 Warner Bros. 27 1658 15°4 1614 + 38 
7353 6373 Zenith ...... 32 71% 681% 704 ahie 
American Stock Exchange 
6 35g Allied Artists 38 4 37% 4 — 
11°24 91% Du Mont.... 166 1138 105s 1114 + 1% 
1415 1134 Technicolor.. 14 1238 1218 121% <5 oe 
3°4 . 254 Trans-Lux .. 15 318 3 3 — % 
Over-the-Counter Securities 
Bid Ask 
Died : MS BI yin es vos woe hee 91% 93% — 
Camiigl cs = ee eo Sheree ee Ses 812 914 + % 
Chesapeake Industries .... Sites nate 24 314 + lg 
C'nerama Inc. ....... iE acd tome. el 1%4 1°4 =< 
Chaewamen DW oi 62 ask ek se RIT ses 2'% 253 ‘+ 14 
Color Corp. WE BOOEs: os ove cites Oy 7 —1/16 
eS Te. 6 cass Scene ukad ss Thee ores *~T% 133 oe 
PURRIIOEE cs shiva. lee ES ERAS 3812 402 + 16 
ie Bi Pe 20 oe a ooh sete koe SS ore © | 1214 — 
WAlE. TOE aks ck eee ee es pec eR en 1078 117s + 48 


* Actual Volume. 


(Quotations furnished by Dreyfus & Co.) 





(’Scope Trailer 
Induces Cheers 


Minneapolis, July 6. 
Twentieth - Fox’s . “Advancing 


Techniques of C’Scope” with its 
partial previews of impending re- 
leases received an _ enthusiastic 
exhibitor response at the Radio 
invitation showing 
here and drew, among others, the 
comment that the-development and 
its immediate promises “will shoot 
more needed new life into exhibi- 
tion.” 


What apparently most impressed 
the large audience of exhibitors, 
including many from out-of-town, 
was the C’Scope product that’s en- 
route. Such top exhibitors as Harry 
B. French, president of this terri- 
tory’s United Paramount circuit; 
William Volk, head of a local chain 
that includes the newest and finest 
suburban theatre here, the Ter- 
race; and Reno Wilk, genéral man- 
ager of an ozoner chain that's al- 
ready presenting C’Scope in one of 
its stands, tossed out kudoes. 

They said they were inspired to 
confidence in exhibition’s future 
by the showing. A feeling was ex- 
pressed that there’ll be no doubt 
about that future if “a few more” 
companies take a leaf from the 
20th book and also furnish such 
boxoffice vitamins. 


TOA Members Buying 
Makelim’s 12-Pic Package 


Hollywood, July 6. 

Following Hal R. Makelim’s ap- 
pearance at the Theatre Owners of 
American convention, three more 
TOA members accepted his plan of 
Supplying. 12 features a year. They 
Were John :Rewley of Dallas, with 
110 -houses; -Charles' Gilmour of 
Denver, with 46 ‘houses; and the 





J. J. Rosenfield Circuit of Spokane. | 


Contract previously signed un- 
der the Makelin Plan were with 
the Video Circuit, Oklahoma City,. 
with 85 theatres; Howard's Affili- 
ated Theatres, Boston, with 90 
theatres; the Dickenson Circuit of 
Kansas City, with 48; the Jeffer- 
son Circuit of Dallas, with 21; Dol- 
inger’s Theatres of New Jersey, 
With 43, and Rube. Shore's Tri- 





State Circuit of Cincinnati, with 48. 


FIRE HAZARD RAP 





“Warn Jerry Zigmond On Over- 
crowding For Marciano 





Los Angeles, July 6. 

Jerry Zigmond, manager of the 
West Coast Division of United 
Paramount Theatres, was _ repri- 
manded by the Board of Fire Com- 
missioners for overcrowding the 
Downtown Paramount during the 
telecast of the fight between Rocky 
Marciano and Ezzard Charles. He 
was warned that he will be prose- 
cuted if it happens again. 

Witnesses testified that the cus- 
tomers overflowed into the aisles 
of the 3,000-seater and blocked the 
exits, causing a fire hazard. 


‘ROBE’ FIRST-RUNS AT 
MINOT, N. D., DRIVE-IN 


Minneapolis, July 6. 
For the first time anywhere, 





“The Robe” will have its town and / 


area first-run in a drive-in theatre, 
the Minot, at Minot, N. D. It'll 
preem in the town of 24,000 this 
month, 


Minot had been without C’Scope 
until: the Minot Outdoor Theatre 
installed its one track optical sound 
version, opening June 24 with 
“How to Marry a Millionaire” as 
the initial C’Scope attraction be- 
cause it was refused “The Robe” 
at that time. 


Picture ran a full week at 85c 
admission, 25c more than the regu- 
lar scale, to an estimated boff 
$4,500 gross. Reno Wilk, its cir- 
cuit’s general manager, says he’ll 
book all the C’Scope first runs ob- 
tainable, :g‘hough the ozoner’s poli- 
cy has been second runs and re- 
issues, except for a few first runs 
at last season’s tag end. 


Neither of the two Minot con- 
ventional theatres _ have . been 
equipped for C’Scope. \ ; 


‘Ed Aaronoff Joins U 


Ed Aaronoff, film. and indie 
press rep for 19 years, has joined 
Universal's publicity department 
under Philip Gerard, eastern pub- 
licity manager. He replaces Burt 
Hirschfield who has resigned. 

Aaronoff is currently serving as 
public relations director of the 
“Miss Universe 1954 Beauty Con- 








test and Pageant.” 
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FEW SETS, POOR 
cHOWS A FACTOR 


Television, the film industry’s 
No. 1 bugaboo in the U. §., isn’t 
causing motion picture execs any 
sleepless nights abroad. In fact, 
they’re apt to shrug it off as very 
minor competition. 

It’s conceded that, here and 
there, when tv first starts up in a 
country, theatre business may be 
hurt. But it’s a strictly temporary 
condition and tv barely dents for- 
eign theatre b.o. The occasional 
exception may be certain nights 
when nationally popular’ sports 
events are telecast. 

Even though tv is gradually 
spreading over the globe, film men 
are taking it in their stride. “It’s 


> ae 


Local Tax Yen Draws Warning 


Minneapolis, July 8. 


In its eurrent bulletin North,Central Allied charges the Amer- 
ican Municipalities Assn., the parent body of all municipalities’ state 
leagues, with “unmitigated gall” for declaring that Congress’ rea- 


son for passing and the President’s reason for signing the admis- 


sion tax relief bill was to turn over this field to the municipalities. 

Calling attention to what has occurred in New York City and 
pointing out that the Minnesota league is taking the same approach, 
the bulletin asserts that “nothing could be further from the truth” 
than the American Municipalities Assn.’s. contention. 


“The record is replete with irrefutable evidence that Congress’ 


sole purpose was to give help to our distressed industry,” says 
the bulletin. “It even passed this legislation knowing that exhibi- 
tors, for the most part, were going to keep the tax savings for 
themselves and not pass them on to the public.” 

Warning that the state leagues are potential forces in the legis- 


latures, the bulletin points out that municipality officials “are 


hungry for new revenue sources and regard the admission tax 


as a natural.” 


Asking exhibitors to start immediately pinning down and get- 


ting firm commitments from the legislature candidates, the bulle- 
tin asserts the legislature’s forthcoming session will find theatre- 
owners faced with the battle of their lives if such enabling legis- 





coming to Australia in two years,” 
Here McIntyre, Universal’s South 
Pacific supervisor, reported in N. Y. 
last week. And he added: “We're 


not a bit worried about it.” 
Teddy Lim, manager of the Uni- | 
versal Theatre, Manila, said one | 


station was operating there now 
and a second one was in the off- 


ing. He, too, maintained that it | \i1) pe at W 


didn’t affect his business any. 

In Venezuela, on the other hand, 
where tv has just begun, the com- 
petition is felt. Stores have in- 
stalled tv sets in their windows 
and crowds assemble to watch this 
novelty. 

Foreign execs explain that the 
weak impact of tv abroad is due to 
a number of circumstances. For 
one, sets are few and far between 
and they are mighty expensive. For 
another, programs are poor (some- 


| thing whfch Americans ascribe to 


the fact that most of these staticens 
are government-run). 
Cuba at one time had six tv sta- 


tions operating. Now it’s only five | 


(Continued on page 10) 





Drive-Ins’ Percentage 
Contracts Prove Sweet 


Music to NW Distribs 


Minneapolis, July 6. 
Surprisingly large grosses being 
chalked up by some of the terri- 


lation is to be defeated. 











NEW TO DRIVE-INS 


‘Gone With Wind’ Played’ Only 
One Ozoner During ’49 Round 








First drive-in date on the east 
|coast for “Gone With the Wind” 
alter Reade’s Lawrence 
| Drive-in, just north of Trenton, 
|N.J., where the picture begins a 
| 10-day engagement on July 13. 
| The date marks only the second 
'time that “GWTW” has played in 
j}an open air theatre. On its fourth 
irelease in 1949 it played, accord- 
| ing to Metro, in one ozoner in the 
| midwest. Ozoners, at that time, had 


| not gained the acceptance they 


' receive today. 


NOW ‘SALT OF EARTH’ 





Toronto, July 6. 

“Salt of the Earth” was denied a 
private screening for the press last 
week (27) by the motion Picture 
Projectionists’ Union (AFL) here. 
But Pat Travers, the union busi- 
ness agent said that if Variety The- 
atre here, which has it booked, in- 
sists on running the film, nothing 





them to refuse to work. 


HAS CANADIAN GRIEF 


Walsh Quietly 


Battles Brewer 


While _ not minimizing the 
strength of the Roy M. Brewer 
slate for control of the Interna- 
tional Alliance of Theatrical Stage 
Employees, there is a strong de- 
gree of confidence among the sup- 
porters of incumbent prexy Rich- 
ard F. Walsh. The opposing forces 
are following diametrically oppo- 
site campaign practices. 


The Brewer team is waging a 
wide open drive, quickly announc- 
ing the name of each delegate 
pledged to support the Brewer 
candidacy. On the face of it, as a 
result, the Brewer contingent ap- 
pears to be gaining strength, since 


ithe Walsh forces have been op- 


erating on the q.t. and behind-the- 
scenes. The Walsh camp has not 
made a single announcement re- 
lating to the acquisition of a dele- 
gate favoring the present prexy’s 





in the union contract will allow | 
“If a theatre wants to run it, I | following the policy laid down by 


slate, although there have been 
many. 


The IA chief's supporters are 


’ ear _} guess they’ve kind of got us,” he | Walsh, i.e., this is a “family affair’ 
oe — a Pret eer 'said, and explained his cancelling and that the dispute between the 
source of considerable unexpected ithe press show: “There’s been so | two top candidates should not be 


but welcome, 
for distributors here. 

As a result of the company’s 
yielding on C’Scope to allow one 
track optical sound presentations 
in the ozoners, the local 20th-Fox 
branch already has started to cash 
in and indications are that it will 
tap the till to an increasingly 
larger extent. 

On 40° deals, the exchange 
grabbed off a hefty estimated 
$4,500 in rentals from the only two 
of the territory’s 150 outdoor the- 
atres to present C’Scope so far, 
the Minot at Minot, N. D., and the 
7-Hi here. Introducing C’Scope to 
Minot with “How to Marry a Mil- 
lionaire,” the Minot grossed $4,300 
for the week, netting Fox $1,720 as 
its share. The 7-Hi played “The 
Robe” on the same terms after the 
picture has been shown in 12 local 
neighborhood houses on various 
runs as well as downtown on the 
eight-day run hit an _ estimated 
$7,000, the Fox end being $2,800. 

But it has remained for RKO 
here to hit the ozoner jackpot with 
“The French Line” which it sold to 
the 100 Twins outdoor theatre for 
a Twin Cities first-run on a 50° 
split after all other conventional 
houses and ozoners refused to book 
it. It’s now in its fourth week af- 
ter skyrocketing to an estimated 
$12,000 its initial stanza. 

All three driyein theatres boost- 
ed their prices,.for the aforemen- 
tioned attractions. Their regular 
policies have been subsequent runs 


and reissues,, Because C’Scope pic-.|: 


tures deals are percentage and they 
refused to buy any release except 
on flat terms, the Minnesota Enter- 
tainment “nterprises’ five Twin 
Cities’ areas elaborate ozoners and 
the vast bulk of other outdoor the- 
atres are refraining from going 
even for the comparatively inex- 
pensive one track optical sound 
brand, 


nAditteaal imnaene ene controversy about it in the 


. S.. we wanted to do the right 
thing.”” The local executive board 


| was expected to discuss it later in 


the week. 

Herman Shawn, Variety Theatre 
manager, called the cancellation 
“thought control” and said he 
would show the feature despite any 
action by the union, which, he said, 
“can’t set itself up as censor.” 

“Salt of the Earth,” produced in 
Mexico by Herbert Biberman for 
the allegedly Communist-led Inter- 
national Union of Mill, Mine and 
Smelter Workers, has run into a 
stone wall so far in Chicago, be- 
eause of IATSE’s refusal to allow 
its men to project it. 


. 





Perspecta in License Deal 
With Altec Lansing Corp. 


Licensing deal has been set be- 
tween Perspecta Sound, Inc., and 
Altec Lansing Corp. for the latter 
to manufacturer Perspecta stereo- 
phonic sound integrator units. 

The integrator unit is the only 
piece of special equipment re- 
quired in the theatre booth for 
the standard optical track stereo- 
been adopted by Metro, Para- 
mount and Warner Bros. 

Altec joins Fairchild Recording 
Equipment Co. and other licencees 
throughout the world in manufac- 
turing the integrator units. 





Score ‘Cinerama Holiday’ 

Musie scoring was completed 
this week on “Cinerama Holiday,” 
second Cinerama entry, with Jack 
Shaindlin batoning a  75-piece 
symphony. Morton Gould com- 
posed the score for the Louis de 
Rochemont production. 

Recording, in streophonic sound, 
took place in Cinerama’s Oyster 
Bay, Long Island, studios. 





phonic sound system which has, 








aired openly but left to the de- 
cision of delegates at the Cincin- 
nati convention Aug. 9-13. 

“Unlike the national conventions 
of the two major political parties 
of the U. S. where the delegates 
from each state openly announce 
their choices, the IA delegates 
name their officers via a secret 
ballot. While a delegate may be 
sent to convention with instruc- 
tions from his Local on how to 
vote, he is free to make his own 
choice on the secret ballot. 


The IA, in recent years, has been 
attempting to cut down the num- 
ber of delegates attending the an- 
nual confabs since the conducting 
of the business of the meeting has 
become unwieldly with so many 
present. The IA meetings have 
been attended by more delegates 
than appear at a full American 
Federation of Labor annual ses- 
sion. Suggestions have been made 
that a Local, entitled to five dele- 
gates, for example, send only one 
armed with five votes. 

Some progress has been made 
on this score, for at last year’s con- 
vention 1,138 delegates recorded 
1,173 votes. A total of 955 Locals 
were represented. A simple ma- 
jority is necessary for election. 
While Walsh and Brewer are 
offering full tickets, the delegates 
are permitted to split their votes. 


Epaulets for Solow 


Hollywood, July 6. 

New veepee of Republic Pictures 
is Sid Solow, who has been func- 
tioning since 1942 as general man- 
ager of Consolidated Film Indus- 
tries, a Republic subsidiary. 

Solow has been with Consoli- 
dated for 22 years, starting in Fort 
Lee, N.J., and later moving to 





| Halirwoee. He will continue to 


manage the lab. 
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‘Evil 


Sockeroo $42,000 Tops L. A. 


Biz; Knock’ Okay 226, ‘Hell Modest 
206, ‘Nile’ Slight 106, ‘Mrs. Leslie’ 96 





Los Angeles, July 6. 


Long holiday weekend gave im- 
provement to local first-runs but 
spotty biz for some newcomers pre- 
vented a great biz upbeat. Best of 
new pix is “Garden of Evil,” socko 
$42,000 in three situations. A good 
$9,000 is seen for showcasing 
“About Mrs. Leslie” at small Four 
Star. 

“Knock on Wood,” is only okay 
$22,000 in two first-runs plus nice 
$45,000 in one nabe and four drive- 
ins. Mild $20,000 or under is seen 
for “Hell Below Zero” in two 
sites. “Johnny Dark” looks medi- 
um $19,000 in three sites plus 
added coin in nine nabes and ozon- 
ers. 

“Princess of Nile” is heading for 
only $10,000 in two houses. Most 
extended-runs, while good, did not 
pick up appreciably over holiday 
weekend. 

ates for This Week 

Orpheum, Hollywood Paramount 
(Metropolitan-F&M) (2,213; 1,430; 
60-$1.25)—“‘Knock On Wood” (Par) 
with “Bowery Boys Meet Monster” 
(AA) (at Orpheum only). Okay $22,- 
000. Last week, Orpheum and Fox, 
“Outcast” (Rep) and ‘Laughing 
Anne” (Rep), $11,200; Hollywood, 
Los Angeles Paramounts, “Them” 
(WB), with “White Hell Pitz-Palu” 
(Indie) (L. A. Par only) (2d wk), 
$13,000. 

Four Star (UATC) (900; 90-$1.50) 
— “About Mrs. Leslie” (Par). Good 

9,000. Last week, “Queen’s World 
our” (Indie) (4th wk) and ‘“For- 
bidden Games” (Indie) (3d wk) (4 
days), $1,000. 

Hillstreet, Pantages (RKO) (2 
752; 2,812; 60-$1)—‘“Hell Below 
Zero” (Col) and “Operation Diplo- 
mat” (Indie). Lukewarm $20,000 or 
less. Last week, “Pinocchio” 
(RKO) (reissue) and “Outlaw Stal- 
lion” (Col) (2d wk-5 days), $18,800. 

Los Angeles, Ritz, Loyola (FWC) 
(2,097; 1,363; 1,248; $1-$1.50)— 
“Garden of Evil” (20th). Stout 
$42,000. Last week, L. A. with Up- 
town, Loyola, “River No Return” 
(20th) and “3 Girls From Rome” 
(Indie) (2d wk), $19,100, holds at 
Uptown; Ritz “Sunderin” (Indie) 
(5th wk), $2,800. 

Loew’s State, Hawaii (UATC-G& 
S) (2,404; 1,106; 70-$1.10)—*Prin- 
cess of Nile” (20th) and “Rocket 
Man” (20th). Light $10,000. Last 
week, “Men Fighting Lady” (MG) 
and “Paid to Kill” (Lip), $10,000. 

Warner Downtown, Wiltern, Hol- 
lywood (SW-FWC) (1,757; 2,344; 
756; 70-$1.10)—“Johnny Dark” (U) 

and “Black Horse Canyon” (U). 
Medium $19,000. Last week, “Sil- 
ver Lode” (RKO) and “Mr. Potts 
a Moscow” (AA-2d run), $14,- 


Chinese (FWC) (1,905; $1-$1.80) 
—‘‘Demetrius” (20th) (3d wk). Good 
$15,000. Last week, $20,900. 

Fine Arts (FWC) 631; 80-$1.50) 
—‘Hobson’s Choice” (U) (3d wk). 
Neat $3,300. Last week, $3,100. 

Warner Beverly (SW) (1,612; 90- 
$1.50)—“Dial M” (WB) (3d wk). 
Fine $10,000. Last week, $12,000. 

Egyptian, Los Angeles Para- 
mount (UATC-ABPT) (1,538; 3,200: 
$1-$1.50)—“‘High and Mighty” (WB) 
(6th wk Egyptian, Ist L.A. Par). 
Fancy $30,000 although BPOE con- 
vention being held at L.A. Par is 
hurting biz there. Last week, Egyp- 
tian, $17,400. 

Wilshire (FWC )(2,296; $1-$1.50) 
—‘“Three Coins” f20th) (6th wk). 
Gaorts $10,000. Last week, $13,- 


Warner Hollywood (SW) (1,364; 
$1.20-$2.65) —“Cinerama” (Indie) 
(62d wk). Into 62d week on July 
4 after hefty $32,500 last week. 


D.C. Fancy; ‘Evil’ Fast 
$23,000, ‘High’ Loud 166, 
Fighting’ Slick at 13 


Washington, July 6. 

Long holiday weekend, with 
upped admissions, gave mainstem 
biz a shot in the arm this stanza. 
There are more than the usual 
number of newcomers, but hold- 
overs still predominate. “Garden 
of Evil” at Loew’s Capitol shapes 
as one of best bets. Standout prom- 
ises to be “High and Mighty,” 
smash at Met. “Silver Lode” is 
okay at RKO Keith’s. “Men of 
Fighting Lady” shapes slick at the 
Columbia. 

Estimates for This Weck 

Capitol (Loew’s) (3,434; 70-95)— 
“Garden of Evil” (20th). Fast $23,- 

. Last week, “Student Prince’ 
(M-G) (3d wk), $10,000. 

Columbia (Loew’s) (1,174; 60-30) 

(Continued on page 18) 








~ Broadway Grosses 


Estimated Total Gross , 

This Weck .........$665,800 
(Based on 23 theatres.) 

Last Year $628,500 
(Based on 23 theatres.) 


— 


Demetrius’ Sock 





$30,000, K.C. Ace! 


Kansas City, July 6. 


Big biz on several fronts to make 
it a nice holiday week here. “Deme- 
trius” in four Fox: Midwest first 
runs is socko and looks set for sev- 
eral weeks. Missouri is in the 
chips with “High and Mighty” as 
its first CinemaScope production, 
likewise due for extra playing 
time. ‘“‘Long Wait” in the Para- 
mount holdover is okay as is new- 
comer “Black Horse Canyon” at 
the Roxy. Weather continues hot, 
one of longest heat waves on rec- 
ord this early in season. 

Estimates for This Week - 

Esquire (Fox Midwest) (820; 65- 
85)—“Johnny Guitar” (Rep) and 
“Make Haste To Live” (Rep) 
(m.o.’s). Good $2,200. Last week, 
“Three Coins in the Fountain” 
(20th) (2d wk) (m.o.), $3,000. 

Kimo (Dickinson) (504; 85-$1)— 
“Genevieve” (U) (12th wk). Big 
$2,000 with holiday trade, and con- 
tinues. Last week $1,800. 

Midland ‘Loew’s) (3,500; 65-85) 
—"Student Prince” (M-G). Solo at 
increased prices, but only fair $9,- 
000 looms. ‘Last week, “Men of 


Fighting Lady” (M-G) and “Iron/ 


Glove” (Col), $8,000. 

Missouri (RKO) (2,650; 75-$1)— 
“High and Mighty” (WB). First 
C’Scoper at this house. Whopping 
$16,000, and will hold. Last week, 
“Silver Lode” (RKO) and “House 


of Blackmail” (Indie), $5,500 at 
50c-80c scale. 
Paramount (Tri-States) (1,900; 


60-80)—“‘Long Wait” (UA) (2d wk). 
a $6,000. Last week, 


Roxy (Durwood) (879; 65-85)— 
“Black Horse Canyon” (U). Okay 
$4,500. Last week, “Secret of: the 
Incas” (Par) (3d wk), $3,500. 

Tower, Uptown, Fairway, Gra- 
nada (Fox Midwest) (2,100; 2,043: 
700; 1,217; 65-85)—“‘Demetrius and 
Gladiators” (20th). Rousing $30,- 
000 at regular prices. Will stay. 
Last week, “Johnny Guitar” (Rep) 
and ‘Make Haste To Live” (Rep), 
fancy $18,000. 

Vogue (Golden) (550; 75-$1)— 
“Member of Wedding” (UA) and 
“Clouded Yellow” (Indie) (2d wk). 
Okay $1,800, nice for filins in sec- 
ond time at house. Last week, 
same. 


‘HIGH’ HANDSOME 146, 
OMAHA; ‘DRUMS’ 76 


Omaha, July 6. 


Holiday weekend faiied to come 
off as good as hoped for despite 
the weatherman being co-opera- 
tive. Terrific competition from the 
Ak-Sar-Ben horse races, National 
Sports Car races at Offutt Air 
Force Base and Omaha Cardinals 
ball team now in the pennant race, 
tossed a big crimp _into some b.0. 
figures. “High and Mighty” is best 
of lot with a handsome take at the 
Orpheum, “Drums Across River” 
looks okay at the Omaha. 

Estimates for This Week 

Brandeis (RKO) (1,100; 50-75)— 
“Sins of Rome” (RKO) and “House 
of Blackmail” (Indie). Mild $4,500. 
Last week, “Indiscretion American 
Wife” (Col) and “Fangs of Wild 
(Col), $5,000. ; 

Omaha (Tristates) (2,000; 50-75) 

—“‘Drums Across River” (U) and 
“Paris Express” (U). Okay $7,000 
or near. Last week, “He Walked 
by Night’ (M-G) and “Canyon 
City” (M-G), $7,000. 
Orpheum (Tristates) (2,890; 60- 
80)—“High and Mighty” (WB). 
Handsome $14,000. Last week, 
“Demetrius and Gladiators” (20th) 
(2d wk), $7,500. 

State (Goldberg) (875; 50-80)— 
“Men of Fighting Lady” (M-G) and 
“Gypsy Colt” (M-G) (2d wk). Mod- 
est $3,500 after $5,000 opening 
stanza. 


Dial Whopping 
$16,000, Toronto 


Toronto, July 6. 
Biz is on the upbeat here cur- 





rently. “Dial M for Murder” shapes | $18,000 


to sock at Shea’s. “Royal Tour” 
also is smash at the University. 
Looms okay. “Student Prince” in 
third stanza shows little change 
in hefty take “Three Coins in the 
Fountain” is wham on fourth frame 
and away up over precéding week. 
Estimates for This Week 


Downtown, Glendale, Scarboro, 
State (Taylor) (1,059; 955; 694; 698; 
40-76)—“Riding Shotgun” (WB) 
and “Killers from Space” (RKO). 
Big $15,000. Last week, “Duffy of 
San Quentin” (WB) and “Tennes- 
see Champ” (M-G), $10,500. 


Imperial (FP) (3,373; 60-$1)— 


“Three Coins In Fountain” (20th) | $ 


(4th wk). Wham pickup to $15,500. 
Last week, $12,000. 

Loew’s (Loew) (2,090; 65-80)— 
“Student Prince’ (M-G) (3d wk). 
Hefty $15,060. Last week, $15,500. 

Odeon (Rank) (2,318; 50-85)— 
“You Know What Sailors Are” 
(Rank). Light $9,000. Last week, 
“Long Wait” (UA) (2d wk), same. 

Shea’s (FP) (2,386; 50-85)—‘“Dial 
M for Murder” (WB). Smash $16,- 
000. Last week, “Them” (WB) (2d 
wk), $6,000 for five days. 

University (FP) (1,558; 50-80)— 
“Royal Tour” (20th). Sock $12,000. 
Last week, “Make Haste to Live” 
(Rep), $4,000 in 5 days. 

Uptown (Loew) (2,745; 65-80)— 
“Prisoner of War’ (M-G).. Okay 
$11,000. Last week, “Witness to 





Murder” (UA), $8,500. 





Caine’ Wham $35,000, Hub; ‘Crusoe’ 
Lively 166, High’ Rousing $30,000 


Boston, July 6. 

Considering the long holiday 
weekend, biz is holding well here. 
“Caine Mutiny,” preceded by hefty 
press & radio campaign, opened 
sock at the Astor and appears in 
for a longrun. “High and Mighty” 
at the Met also looks big. ““Adven- 
tures of Robinson Crusoe” at Para- 
mount and Fenway, looms good. 
“Apache” opened at the State and 
Orpheum Saturday (3). 

Estimates for This Week 


Astor (B&Q) (1,500; 85-$1.25)— 
“Caine Mutiny” (Col). Sma%h $35,- 
000 looms. Last week, 
Christian Andersen” (RKO) 
wk), $3,000. a 

Boston (Cinerama Produetions) 
(1,354; $1.20-$2.65) — “Cinerama” 
(Indie) (27th wk). Still fine at $14,- 
000. Last week, $14,500. : 

Beacon Hill (Beacon Hill) (800: 
50-$1)—‘‘Man With a Million” (UA) 
opened strong at $10,000 or near. 
Last week, sub-runs. 

Exeter (Indie) (1,300; 60-$1)— 
“Pickwick Papers” (Indie) (4th wk). 
Fine $4,500 following $5,000 for 
third week. 

Fenway (NET) (1,373; 50-90)— 
“Adventures of Robinson Crusoe” 


(2d 





(UA) and “Capt. Kidd & Slave 
Girl” (UA). Oke $4,000. . 

Memorial (RKO) (3,000; 60-$1)— 
“Garden of Evil” (20th) (2d wk). 
Solid $16,500 after $21,000 first 
week. 

Metropolitan (NET) (4,367; 60- 
$1.25).—“High and Mighty” (WB). 
Big $30,000 shapes. Last week, 
“Demetrius and Gladiators” (20th) 
(2d wk), $17,000. 

Orpheum (Loew’s) (3,000; 50-90) 
—‘‘Apache” (UA) and “Lone Gun” 
(UA) opened great Saturday (3). 
Last week, “Men of Fighting Lady” 
(M-G) and “Iron Glove” (Col), $12,- 


“Hans | 000 


_. Paramount. (NET) (1,700; 50-90) 
—‘Adventurés!:Robinson Crusoe” 
(UA) and “Capt. Kicd’’ (UA). Good 
$12,000 or near, Last ‘week, ““South- 
west Passage’ «MA+d‘and ‘Scarlet 
Spear” (UA), $10,500: 

Pilgrim «ATC) 41,800; 60-95)— 
“Tanganyika” (U} ‘and °“Jungle 
Man-Eaters” (Col) (2d wk). Good 
rileng following fine $11,000 first 
week. 

State (Loew's) (3,500; 50-90)— 
“Apache” (UA) and “Lone Gun” 
(UA), Opened b Saturday (3). 
Last week. “Men of Fighting Lady” 
i and “Iren Glove” (Col), $7,- 





‘Caine’ Wow $40,000, Det; ‘Apache’ 
Smash 276, High’ Lofty $35,000 


+ 





ay 


Key City Grosses 


Estimated Total Gross 

This Week ........ $2,872,200 
(Based on 22 cities, and 203 

theatres, chiefly first runs, in- 

cluding N. Y.) 

Total Gross Same Week 

Beet TOR 666k cis $2,523,300 
(Based on 22 cities and 205 

theatres.) 


‘Wind Torrid 356, 
St. Loo; Hell’ 166 


St. Louis, July 6. 


“Gone With Wind,” playing at 
upped scale and three-day holiday 
to boost it, looms as outstanding 
this round as the ‘first-runs here 
battle outdoor opposition - during 
current prolonged heat spell. “Hell 
Below Zero” wound up last week 
at the Fox with a good total. 
“Cinerama” is cashing in on the 
number of out-of-towners here 
currently, with a big total at Am- 
bassador. ‘“‘Red Garters” looms 
hotsy in two small houses while 
“High Noon” is rated nice at Or- 
pheum. “Demetrius and Gladia- 
tors” still is good in third round 
at the St. Louis. 

Estimates for This Week 

Ambassador (Indie) (1,400; $1.20- 
$2.40) — “Cinerama” (Indie) (21st 
wk). Big $16,000. Last week, 





Fox (F&M) (5,000; 51-69)— “‘Ele- 

hant Walk” (Par) and. “Rocket 

an” (Par), Opened today (Tues.). 
Last week, “Hell Below Zero” 
(Col) and “Nebraskan” (Col), good 
$16,000. 

Loew’s (Loew’s) (3,172; 75-$1)— 
“Gone with Wind” (M-G) (reissue). 
Terrific $35,000. Last week, “Stu- 
a Prince” (M-G) (2d wk), $10,- 

Orpheum (Loew’s) (1,500; 50-75) 
—Hi Noon” (UA) (reissue) and 
“The Men” (UA). Fine $8,500. Last 
week, “Men Fighting Lady” (M-G) 
and “Gypsy Colt” (M-G) (2d wk), 


Richmond (St. L. Amus.) (400; 
82)—“Red Garters’ (Par). Hot 
$3,500. Last week, “Living Desert” 
(Disney) (5th wk), $2,000. 

St. Louis (St. L. Amus.) (4,000- 
69)—“Gladiators’ (20th) (3d wk). 
Good $9,000. Last week, $10,500. 

Shady Oak (St. L. Amus) (800; 
82)—“‘Red Garters” (Par). Fancy 
$4,000. Last week, “Living Desert” 
(Disney) (5th wk), $3,000. 


Knock’ Lively $10,000, 





Denver; ‘Dark’ Hep 1146) $3.%%° 


Denver, July 6. 

“Garden of Evil” still is pacing 
city but some newcomers are mak- 
i nice showings for themselves. 
“Evil” is big in second week at 
Centre. “Knock on Wood” looks 
nice at Denham while “Johnny 
Dark” looms fancy at Paramount. 
“Man With Million” shapes neat 
at Aladdin. 

Estimates for This Week 
Aladdin (Fox) (1,400; 50-85)— 


“Man With Million” (UA), Last 
week, on reissues. 

Broadway (Wolfberg) (1,200; 50- 
85)—“Men of Fightin Lady” 
(M-G) (2d wk), Fair $6,500. Last 
week, $8,000. 

Centre (Fox) (1,247; 60-$1)— 


“Garden of Evil’ (20th) (2d wk). 
Fine $14,000. Holding. Last week, 


$17,000. 

Denver (Fox) (2,525; 50-85)— 
“Long Wait” (UA) and “Pari 
Playboys” (AA). Good $12,000 
Last week, “Demetrius and Gladia- 
tors” (20th) (2d wk), $9,000. 

Esquire (Fox) (742; 50-85)— 
“Greatest Love” (IFE) and ‘“‘White 
Hell Pitz Palu” (IFE). Poor $1,000. 
Last week, ‘Demetrius and Gladia- 
tors’ (20th), $2,000. 

Orpheum (RKO) (2,600; 50-85)— 
“Sins of Rome” (RKO). and “Forty- 
Niners” (AA). Sad $5,000. Last 
week,. “Silver Lode” (RKO) and 
“Blackout” (Lip), $7,000. 

Paramount (Wolfberg) (2,200; 
50-85)—“‘Johnny Dark” 
“Scarlet Spear’? (UA), Fancy $11,- 
500. Last week, “Them” ( ) and 
“Outlaw Stallion” (Col) (2d wk), 
$7,000 in 4 days, 

Vogue (Pike) (442; '74-90)— 
“Final Test” (Indie). Fair $1,500. 
Last week, “Beauties of Night” 


(UA), $2,000. 
Denham (Cockrill) (1,750; 50- 
85) — “Knock on Wood” (Par). 


Lively $10,000. Holding. 


(U) and’ 


Detroit, July 6. 

The big blockbuster this holida 
week is "Caine Mutiny” whien ., 
‘making a loud noise at the Madi- 
son. onel Hampton band on- 
stage at the Broadway-Capitol is 
upping “Witness to Murder” to a 
big total. “High and Mighty” is 
riding very high at, the Michigan. 
“Apache” shapes huge at the 
“Student Prince” looms 
fine in second round at the Adams, 

Estimates for This Week 


Fox (Fox-Detroit) (5,000; $1- 
$1.25) — “Demetrius and Gladia- 
tors’ (20th) plus fight pix (3d wk). 
Good $27,000. Last week, $28,500. 

Michigan (United Detroit) (4,000: 
$1-$1.25)-— “High and Mighty” 
(WB). Tall $35,000. Last week, 
“Johnny Dark” (U) and “Black 
— Canyon” (U) (2d wk), $10,- 


Palms (UD) (2,961; 80-$1)— 
“Apache” (UA) and “Capt. Kidd 
and Slave Girl” (Col). Terrific $27,- 
000. Last week, “Them” (WB) and 
“Bowery Boys Meet Monsters” 
{AA) (2d wk), $16,000. 

Madison (UD) (1,900; $1.25-$1.50) 
—“Caine Mutiny” (Col). Giant 
$40,000. Last week, “Johnny Gui- 
tar” (Rep) and “Sun = Shines 
Bright” (Rep) (3d wk), $8,000. 

Broadway-Capitol (UD) (3,500; 
$1-$1.25) — “Witness to Murder” 
(UA) plus Lionel Hampton band 
onstage. Bouncy $28,000. Last 
week, “Silver Lode” (RKO) and 


“Pride of Blue Grass” (Indie), 
$8,000. 
United Artists (UA) (1,938; 80- 


$1)—“Gorilla at Large” (20th) and 
“Furn Key Softly” (AA). Slow 
$11,000. Last week, “Man with 
Million” (UA) (2d wk), $7,000. 
Adams (Balaban) (1,700; 95-$1.25) 
—‘“Student Prince” (M-G) (2d wk). 
Nice $14,500. Last week, $15,400. 
Music Hall (Cinerama Produc- 
tions) (1,194; $1.40-$2.65) — “Cine- 
rama” (Indie) (68th wk). Stout 
$19,000. Last week, $20,000. 


‘Evil’ Socko at $14,000, 


Cincy; ‘High’ Hotsy 186, 
‘Cinerama’ Wow 326, 3d 


Cincinnati, July 6. 

CinemaScope and extended 
weekend holiday are boosting film 
biz this stanza. “High and Mighty” 
looms lofty at the big Albee. But 
standout is “Garden of Evil,” 
smash at the Palace. Another new 
bill, “Aet of Love,” is causing no 
complaint at the Grand. “Cine- 
rama” is heading for the peak of 
its three-week tenancy at the Capi- 
tol, a wow $32,000 at this 1,378- 
séater. Holdover of “Demetrius and 
Gladiators” is keeping Keith’s in 
clover. 

Estimates for This Week 


Albee (RKO) (3,100; 75-$1)—~ 
“High and Mighty” (WB). Lofty 
18,000. Last week, “Hell Below 
— (Col), at 50c-84c scale, $10,- 


Capitol (Ohio Cinema Corp.) 
(1,378; $1.20-$2.65) — “‘Cinerama” 
(Indie) (3d wk). Addition of a 15th 
performance this week points to 
a great $32,000. Last week, $29,500. 

Grand (RKO) (1,400; 50-84)— 
“Act of Love” (Col) and “Geral- 
dine” (Col). Good $7,000. Last 
week, “Them” (WB) (m.o.), $6,000. 

Keith’s (Shor) (1,500; 75-$1.25)— 
“Demetrius and Gladiators” (20th) 
(3d wk), Okay $6,000 after $8,300 
second round. 

Palace (RKO) (2,600; 75-90)— 
“Garden of Evil” (20th). Rousing 
$14,000. Last week, “Sins of Rome” 
(RKO), at 50c-84c scale, $7,500. 


‘CAINE’ WOW $37,000, 
FRISCO ‘APACHE’ 216 


San Francisco, July 6. 

Holiday tourist trade is boosting 
general biz here currently ‘vith 
sock total coming up for “Caine 
Mutiny” at the St. Francis. 
“Apache” at United Artists also '§ 
terrific. “Men of Fighting Lady 
looks nice at Warfield. 

Estimates for This Week 

Gelden Gate (RKO) (2,850; 65- 
95) — “Pinocchio* (RKO) and 
“Stormy” (RKO), (2d wk-4 days). 
Just: $7,000 for popscale run. Last 
week, $15, . : i 

Fox. (PWC)'' (4,651; $1-$1.50)— 
“Demetrius and: Gladiators” (20th) 
(3d wk). Steady $18,000. Last 
week, $19,500. 

Warfield (Loew’s) (2,656; 65-85) 
—“Men of Fighting Lady” (M-G). 
Nice $15,000. Last week, “Gone 
With Wind” (M-G) (reissue) (5th 
wk), $10,000. 
Paramount (Par) (2,646; 65-90)— 
“Hell Below Zero” (Col) and “Mad 

(Continued on page 18) 
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Chi Hotsy; ‘Caime’ Huge $92,000, Tops, 
‘Apache’ Terrif MG, Caesar’ 176, 
Dark -Kitt 506, Demetrius’ 376, 2d 





Chicago, July 6. 
Incoming .tourist’ tYaffic for 
Fourth of July weekend and con- 


tinued hot weather are helping film 
biz here this round. Four new bills 
were brow with “Caine 
Mutiny” grabbing a great $92,000 
at State-Lake to lead field. There 
were sidewalk holdouts most of 
week. . 

World preem of “Apache” at 
Roosevelt is sounding out a terrific 
$34,000. Loop Theatre, playing 
first-run of “Julius Caesar,” views 
nifty $17,000 at regular prices. 
World has reissue combe of “Anna” 
and “Bitter Rice” at bright $4,300. 

“Caine” overflow apparently is 
helping some other locations. Sec- 
ond week of Johnny Dark” et Chi- 
cago is smash, with Eartha Kitt 
topping stageshow. Oriental is 
stout with “Demetrius and Gladia- 
tors.” McVickers looks good 
enough with “Arrow in Dust’ and 
“Cow Country,” United Artists 
looms sock with “Tanganyika” and 
“Black Horse Canyon.” 

Third frame of “Indiscretion of 
American Wife” is okay at Woods. 
“Cinerama” is still fancy in 49th 
at Palace. 

Estimates for This Week 


Chicago (B&K) (3,900; 98-$1.25) 
—‘“Johnny Dark” (U) with Eartha 
Kitt and Dick Shawn onstage (2d 
wk). Smash at $50,000. Last week, 
$58,000. 

Loop (Telem’t) (600; 90-$1.25)— 
“Julius Caesar’ (M-G). First-run 
after roadshow date looks bright 


$17,000. Last week, “Prisoner of 
War” (M-G) (2d wk), $9,600. 
MeVickers (JL&S) (2,200; 65- 


$1.25)—‘‘Arrow in Dust” (AA) and 
“Cow Country” (AA) (2d wk). Nice 
$12,000 after $15,000 last week. 
Monroe (Indie) (1,000; 87-$1.25) 
—“‘Man With Million” (UA) (2d 
wk). Fast $11,000 after $13,000 last 


week. 

Oriental (Indie) (3,400; 98-$1.25) 
— “Demetrius and Gladiators” 
(20th) (2d wk). Sock -$37,000. Last 
week, $55,000. 

Palace (Eitel) (1,484; $1.25-$3.40) 
—‘‘Cinerama” (Indie) (49th wk). 
Bangup $30,000. Last week, $32,000. 

Roosevelt (B&K) (1,400; 50-98)— 
“Apache” (UA) and “Stormy” (Dis- 
ney). Record at $34,000. Last week, 
“Them” (WB) and “Fort Algiers” 
(UA) (2d wk), $12,000. 

State-Lake 


(B&K) (2,700; 98- 
1.80) — “Caine Mutiny” (Col). 
mash $92,000. Last week, “Stu- 


dent Prince” (M-G) (4th wk), $22,- 


Surf (H&E Balaban) (685; 95) — 
“Horse’s Mouth” (Indie) (2d wk). 


Tidy $3,500. Last week, $4,300. 
United Artists (B&K) (1,700; 986- 
$1.25) — “T; ”" (U) and 


“Black Horse Canyon” (U) (2d wk). 
Great $13,500. Last week, $17,000. 

Woods (Essaness) (1,198; 98-$1.25) 
— “Indiscretion American Wife” 
(Col) (3d wk). Neat $14,000, Last 
week, $19,500. 

World (Indie) (697; 98)—‘“‘Anna” 
(IFE) and “Bitter Rice” (IFE) (re- 
issues). Plump $4,300. Last week, 
“Ana Ta Han” (Indie) (2d wk), 
$2,800. 


Seattle Fine; ‘Zero’ Hot 
$12,000, ‘Million’ Tight 
8G, ‘Dark’ Dandy 76 


Seattle, July 6. 
Weekend weather break is boost- 
ing biz generally all over city for 
current session. Several stout new- 
comers and ability of longruns to 
still show big figures are contribut- 
Ing to the improved picture. ‘Hell 
Below Zero” shapes smash at Coli- 
Sseum while “Man With Million” 
looms big at Music Box. “Johnny 
Dark” shapes good at Liberty. 
Second week of “Student Prince” 
at Music Hall looks great while 
Demetrius and Gladiators” is big 
in third Paramount round. 
Estimates for This Week 
Blue Mouse (Hamrick) (800; $1- 
$1.25)—“Mr. Potts To Moscow” 
(AA), Okay $4,000. Last week, “Dial 
M” (WB) and “Laughing Annie” 
(Rep) (4th wk), $3,000. 
Celiseum (Evergreen) (1,829; 65- 
90)\—“Hell Below Zero” (Col) and 
Rocket Man” (20th). Giant $12,- 
20th) ene ie ee of Nile” 
oth), $7,800, ns St Large 
Fifth Avenue (Evergreen) (2,500; 
oe A rng iy in Fountain” 
WK), 4 
week, $8,700, urdy $9,500. Last 
rty (Evergreen) (1,650; 54- 
65-90)—"Johnny Dark” (U) and “I 
Believe In You" (U). Good $7,000 
(Continued on page 18) 
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Estimates Are Net 

Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i. e., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
— the U. S. amusement 

x. 


High Mighty 156 
Paces Slow Mpls. 


Minneapolis, July 6. 

Rain and cold which ushered in 
long weekend helped biz but hot 
weather that followed hurt. “High 
and Mighty” is terrific at the Or- 
pheum. “The Long Wait” looks 
modest at State. Another ar- 
rival, “Johnny Dark,” shapes 
robust at the Gopher. 
holdovers includes “Living Desert,” 
“Johnny Guitar” and “Demetrius 
and Gladiators,” all fine. 


Estimates for This Week 


Century (S-W) (1,140; $1.20- 
$2.65)—“‘Cinerama” (Indie) (12th 
wk). Robust $17,000. Last week, 
$18,500. 

Gopher (Berger) (1,000; 65-85)— 
“Johnny Dark” (U). This pleasing 
pic doing a better boxoffice job 
than any of its recent predecessors 
here. Robust $5,000. Last week, 
“Drums Across River” (U), $2,800. 

Lyric (Par) (1,000; 65-85)— 
“Johnny Guitar” (Rep) (3d wk). 
Okay $3,000. Last week, $5,000. 

Radie City (Par) (4,100; 85-$1)— 
‘Demetrius and Gladiators” (20th) 
(2d wk). Good $10,000. Last week, 
$15,000. 

RKO Orpheum (RKO) (2,890; 75- 
$1)—“High and Mighty” (WB). 
This C’Scope contribution best box- 
office bet at this house in weeks 
by far. Sock $15,000. Last week, 
“Silver Lode” (RKO), $5,000 at 85c 


!KO-Pan (RKO) (1,600; 50-75)— 
“Ov Pacific” (UA) and “Man 








week, “Them” (WB) (2d wk), $5,- 
000 at 65c-85e¢ scale. 

State (Par) (2,300; 65-85)—“‘Long 
Wait” (UA). Modest $6,000. Last 
week. “Secret of Incas” (Par), $5,- 


World (Mann) (400; 65-$1.20)— 
“Living Desert” (Disney) (5th wk). 
Great $3,000. Last week, $4,000. — 


‘Apache’ Lusty 186, 
Pitt; ‘High’ Hep 156 


Pittsburgh, July 6. 


Unusual for Golden Triangle to 
have only two new pictures Be | 
a holiday week. hey’re “Hig 
and Mighty” at Stanley and 
“Apache” at Penn and both being 
winners, “Three Coins in Foun- 
tain” was te have come out for 
“Garden of Evil” at Fulton but got 
last-minute reprieve and a sixth 
week when biz spurted nicely. Third 
stanza of “Demetrius and the Gla- 
diators” will be good at Harris. 
“Cinerama” still is improving at 
Warner in 30th week. 

Estimates for This Week 

Fulton (Shea) (1,700; 65-$1)— 
“Coins in Fountain” (20th) (6th 
wk). Announced to wind up for 
two weeks running but still hang- 
ing on. Should be the windup at 
nice $7,000. Last week, $8,000. 

Harris (Harris) (2,100; 65-$1.25) 
—“Demetrius and Gladiators” 
(20th) (3d wk). Looks good $6,500 
for final round. Last week, $8,000. 

Penn (Loew's) (3,300; 65-85)— 
“Apache” (UA). Burt Lancaster 
name helping to smart $18,000. 
Last week, “Flame and. F f° 
(M-G), $9,500. 

Squirrel Hill (SW) (900; 65-85)— 
“So Little Time” (Indie), Oke. $3,- 
000. Last week, second of “Paris 
Express” (Indie), $1,400. 

tanley (SW) (3,800; 65-$1.10)— 
“High and Mighty” (WB). Solid 
$15,000, and holdover. Last week, 
“Witness to Murder” (UA), $7,000. 

Warner (SW) (1,200; $1.25-$2.65) 
—“Cinerama” (Indie) (30th wk). 





Showing nice comeback on 
strength of 


smart promotion. 





$12,000. Last 


Iooks like great 
week, $11,500. 


stand $17 
in Hiding” (UA). Poor $3,000. Last 


‘ ies 

Demetrius’ Boff $22,000, 
Te. ? 
L’ville; ‘Flame’ Cold 8G 
Louisville, July 6. 
Parehed town experienced some 
relief Saturday (3) from showers, 
but hot temperatures returned 
quickly. Film boxoffice is spotty. 
“Demetrius” at Rialto shapes 
standout with sock biz. “Secret of 
Incas” at the Kentucky is mild. 
“Flame and Fiesh” coupled with 
“Saadia” at the State is moderate. 
Estimates for This Week 

Kentucky (Switow) (1,000; 50-75) 
—*“Secret of Incas” (Par) and 
“Missing Passenger” (Par). Mild 
$5,000. week “Long Wait” 
(UA) and “Massacre Canyon” 

(Indie), $6,500. 
Mary Anderson (People’s) (1,200; 
50-75)—“‘Them” (WB). Return en- 
gagement for this one, after one 


week hiatus. Fair $4,500. 
week, “Mad Magician” 


Rialto (Fourth Avenue) (3,000; 
75-99)—“‘Demetrius 
tors” (20th). Sock $22,000. Last 
week, “Pinecchio” (RKO) (reissue) 
and “Stormy” (RKO), $19,000. 

State (Loew's) (3,000; 50-75)— 
“Flame ” (M-G) and 
“Saadia” (M-G). Medium $8,000. 
Last week, “Witness to Murder” 
(UA) and “Prisoner of War” (M-G), 
same. 


‘Caine’ Great 556, 
Philly; High’ 406 


Philadelphia; July 6. 
Overcast July 4 cheered exhibi- 
tors here, with long weekend and 
fresh, strong fare doing the rest at 
the boxoffice. “Caine Mutiny” is 
getting top money with a terrific 
session at the Randolph. “High and 
Mighty” also is great at the larger 
Mastbaum. Doing actually about 
as well is “Man With Million,” 
socko at the 500-seat Trans-Lux. 
“Student Prince” looms smart at 
the Viking, new 1,000-seater which 
has joined the first-runs, despite 
air-conditioner breakdown- which 
disrupted the preem. 
Estimates for This Week 
Arcadia (S&S) (625; 89-$1.30)— 
“Executive Suite” (M-G) (7th wk). 
Smart $8,500. Last week, $7,500. 
Boyd (SW) (1,450; $1.25-$2.60)— 
“Cinerama” (Indie) (39th wk). Stur- 
dy $11,500. Last week, $11,000. 
(2,250; 72-$1.40)— 
“Coins in Fountain” (20th) (7th 
wk). Huge $18,000. Last week, 


,000. 

Goldman (Goldman) (1,200; 50- 
99)—“Them” (WB) (3d wk). Okay 
$10,000. Last $12,000. 

Mastbaum (SW) (4,360: 75-$1.30) 
—‘‘High and Mighty” (WB). Tow- 
ering $40,000. Last week, “Johnny 
Dark” (U), $13,000. 

Midtown (Goldman) (1,000: 74- 
$1.30)\—“Princess of Nile” (20th) 
(2d wk). Fair $4,000 in last four 
days. Last week, $7,000. 

Randolph (Goldman) (2,500; 99- 
$1.80)—“Caine Mutiny” (Col). Ter- 
rific $55,000. Last week, “Witness 
To Murder” (UA) (2d wk), $9,000. 

Stanley (SW) (2,932: 74-$1.30)— 
“Hell Below Zero” (Col) (2d wk). 
Chilly $9,500. Last week, $15,000. 

Stanton (SW) (1,473; 50-99)— 
“Silver Lode” (RKO) and “Killers 
from Space” (RKO). Paydirt at 
$11,000 or over. Last week, “Siege 
Red River” (20th) and “Racing 
Blood” (20th), $8,000. 

Trans-Lux (T-L) (500; 80-$1.50)— 
“Man With Million” (UA). Sock 
$10,000. Last week, “Rhapsody” 
(M-G) (9th wk), $3,700. 

Viking (Sley) (1,000; 75-$1.30)— 
“Student Prince” (M-G), Fast at 
$20,000. 

Trans-Lux World (T-L) (604; 99- 
$1.50)—“French: Line” (RKO) (4th 
wk). Fair $5,500. Last week, 


‘High’ Giant $16,500 
In Balto; ‘Knock’ 16G 


Baltimore, July 6. 
Best grosses in recent weeks are 
being racked up by new crop of 
holiday product. “High And Migh- 
ty” is rousing at the Stanley. 
“Knock Off Wood” looks brisk at 
Keith’s. “Student Prince” is stout 
at the Century..“HeH Below Zero” 
shapes mild at the Hipp. ‘“Tan- 

ganyika” is fair at the Mayfair. 

Estimates for This Week ~ 


Century (Loew’s-UA) (3,000; 20- 
65-85)—“Student Prince’ (M-G). 
Stout $15,000. Last week, “Witness 
To Murder” (UA), $7,000. 

Hi me (Rappaport) (2,100; 
30-50-80) — “Hell Below Zero” 
(Col). Fairish $8,500. Last week, 
“Miami Story” (Col), $6,500. 

Keith’s (Schanberger) (2,400; 35- 
90)—“Knock on Wood” (Par). Po- 


. Las 
(Col), 











(Continued on page 18) 


¢| heading for a fine $22, 


Long Fourth of July weekend 
- rainy weather Sunday (4) and 
onday Ri cen a batch of new 
bills spell sock biz this session at 
Broadway first-run theatres. Total 
take for 22 theatres looks to hit 
$665,800 as against $626,500 for 23 
houses last year. Rain Sunday 
prompted many to visit Times 
Square rather than hit for open 
spaces. 
“High and Mighty” shapes as ace 
neweomer with a very big $62,000 
at the Paramount. “Long Wait” is 
at the 
Criterion. 
Third new entry, “About Mrs. 
Leslie,” wound up with good $20,- 
000 at the Victoria. “Hell Raiders,” 
also new, looms mild $9,000 at the 
Globe opening stanza. .“Smart 
Money”-“Roaring Twenties,” two 
oldies, are in the money at the 
Holiday with a socko $23,000 likely 
in first round. “Outcast” with usual 
vaudeville lineup shapes sturdy 
$26,000 at the Palace. 

“Student Prince” with stage- 
show continues money champ with 
a smash $163,000 in third round at 
the Music Hall, insuring a fourth 
and probably a fifth week. 

“Caine Mutiny” still is sockeroo 
in second session with a probable 
$102,000 at the Capitol. “Demetrius 
and: Gladiators” looms good $49,- 
000 in third stanza at the Roxy, 
with “Garden of Evil” replacing 
next Friday (9). 

“Indiscretion of American Wife” 
is heading for fine $16,000 on ini- 
tial holdover frame at the. Astor. 

“Gone With Wind” continues 
wow in sixth round at the State 
with $46,000 likely. “Johnny Gui- 
tar” looks to its final (6th) week 
with a fair $9,000 at the Mayfair. 
“Apache” replaces on Friday (9). 

Estimates for This Week) 


Astor (City Inv.) (1,300; 50-$1.75) 
—‘Indiscretion of American Wife’ 
(Col) (2d wk). Initial holdover 
round winding tomorrow (Thurs.) 
shapes nice $16,000 or near. First 
week was $24,000. Continues. 

Art (R&B) (599; 95-$1)—“Side 
Street Story” (Burstyn) (3d wk). 
Held at great $6,000 in second 
week ended last night (Tues.), same 
as record first round. 

Little Carnegie (L. Carnegie) 
(550; $1.25-$1.80) —“‘La Ronde” 
(Hakim) (17th wk). For 16th frame 
ended Monday (5) hit- nice $7,000 
after $6,500 in 15. Stays on. 

Baronet (Reade) (430; 90-$1.55) 
—‘“Daughters of Destiny” (Indie). 

ed Monday (5). 
“Spell of Ireland” (Indie) (8th wk), 
okay $3,400 after $3,800 in seventh. 

Capitol (Loew’s) (4,820; 85-$2.20) 
“Caine Mutiny” (Col) (2d wk). First 
holdover session ending today 
(Wed.) held with giant $102,600, 
with holidays plus additional ads 
and radio-tv plugs apparently help- 
ing. First week was $125,000. Stays 
on indef. 

Criterion (Moss) (1,700; 50-$1.85) 
—“Long Wait” (UA). First week 
concluding tomorrow (Thurs.) looks 
to hit nice $22,000. Holding. In 
ahead, “French Line” (RKO) (7th 
wk), dipped to $9,000 but after 
highly profitable longrun. 

Fine Arts (Davis) (468; 90-$1.80) 
—“Mr. Hulot’s Holiday” (GBD) 
(4th wk). Third round ended last 
night (Tues.) pushed to terrific 
$14,500 after $14,000 for second. 
Continues indef. 


—‘“Hell Raiders” (Indie). First 
week ending tomorrow (Thurs.) is 
heading for mild $9,000. Holds. In 
ahead, “Royal Tour of Queen 
Elizabeth” (20th), got sluggish 
$12,500 in 11 days despite preview 
on final day of “Raiders.” 7 


Guild (Guild) (450; $1-$1.80)— 
“Unconquered” (Indie) (4th wk). 
Third round ended last night 


»| (Tues.) was good $5,500 after $6,- 


000 for second. “Malta Story” (UA) 
opens July 16. 

Holiday (Rose) (950; 90-$1.65)— 
“Smart Money” (WB) and “Roar- 
ing Twenties” (WB) (reissues). Ini- 
tial week ending tomorrow (Thurs.) 
looks like sock $23,000. In ahead, 
“Marco Polo” (Goldwyn) and “Port 
of Wickedness” (Goldwyn) (re- 


issues), $7,500 in 8 days. 
Mayfair (Brandt) (1,736; 79- 
$1.80)—“‘Johnn Guitar” (Rep) 


(6th-final wk). Current stanza wind- 
ing up today (Wed.) looks like fair 
$9,000 after $10,000 in fifth week. 
Holds until “Apache” (UA) opens 
Friday (9). “Guitar” gave house a 
strong extended-run. ) 
Normandie (Normandie Thea- 
tres) (592; 95-$1.80)—‘“‘Le Plaisir’ 
(Indie) (8th wk). Held at big $8,- 
000 in seventh week ended last 
night (Tues.) as against $7,500 in 





sixth. 
Palace (RKO) (1,700; 50-$1.60)— 


In ahead, +1 


Globe (Brandt) (1,500; 70-$1.50) | "US 


Bway Hotsy; Mighty’ Fancy 626, e 
‘Wait’ 226, ‘Leslie’ 20G, ‘Student’ — 
Sock 163G 3d, ‘Caine’ Wow 1026 2d 


“The Outcast” (Rep) and vaude- 
vile. Searing to big $26,000 in 
week ending tomorrow (Thurs.), 
out-of-towners going for stage lay- 
out.. Last week, “Johnny Dark” 
(U) and 8 acts of vaude, $22,000. 


Paramount (ABC-Par) (3,664; 70- 
$1.75)—“High and Mighty” (WB) 
(2d wk). Roared ahead to very bi 
$62,000 in first frame ended la 
night (Tues.). In ahead, “Them” 
(WB) (2d wk), $32,000. 

Paris (Pathe Cinema) (568; 90- 
$1.80) — “Hobson’s Choice” (UA) 
(4th wk). Third week ended Sun- 
day (4) was smash $12,000 after 
$14,000 for second round. 


Radio City Music Hall (Rocke- 
fellers) (6,200; 95-$2.75)—“Student 
Prince” (M-G) and stageshow (3d 
wk). Climbing to great $163,000 in 
current session ending today 
(Wed.). Second week was $149,000. 
Looks to stay at least five weeks 
now. Sunday (4) trade was amaz- 
ingly sock, with turnaway biz help- 
ing nearby spots. 

Roxy (Nat'l. Th.) (5,717; 65-$2.40) 
—“Demetrius and Gladiators” 
(20th) (3d wk). Looks to finish cur- 
rent session tomorrow (Thurs.) 
with a good $49,000 after only 
$48,000 in second. “Garden of 
Evil” (20th) opens Friday (9). 

State (Loew’s) (3,450; 78-$1.75) 
—"Gone With Wind” (M-G) (reis- 
sue) (6th wk). Still — along, 
with smash $46,000 likely in pres- 
ent round winding up Friday (9) 
after $40,000 in 5th week, below 
hopes, with heat blamed as with 
many other spots. 

Sutton (R&B) (561; 90-$1.50)— 
“Man With Million” (UA). Initial 
frame ended Sunday (4) hit stout 
$12,000. Holding. In ahead, ‘“‘Gen- 
evieve” (U) (19th wk), $5,500 but 
finishing off a great longrun here. 

Trans-Lux 60th St. (T-L) (453; 
$1-$1.50)—"“‘Scotch on Rocks” (In- 
die) (4th wk). This frame ending 
Friday (9) looks like fair $3,000 or 
less after $4,500 for third week. 
“Her 12 Men” (M-G) due next. 

Trans-Lux 52nd St. (T-L) (540; 
$1-$1.50)—“Lili” (M-G) (70th wk). 
The 69th round ended Monday (5) 
pushed to sock $7,400 after $5,800 
for 68th week. 

Victeria (City Inv.) (1,060; 50- 
$1.75)—“About Mrs. Leslie” (Par) 
(2d wk). Initial stanza ended Sun- 
day (4) night, hit good $20,000, 
after special benefit preem Sun- 
day (27) night. In ahead, “Secret 
of Incas” (Par) (4th wk-9 days), 

200 


Warner (Cinerama Prod.) (1,600; 
$1.20-$3.30) — “Cinerama” (Indie) 
(57th wk). Current week finishing 
tomorrow (Thurs.) looks to hit 
great $40,000 after $37,500 for 56th 
round, Stays on indef. 


Prov. Holds Oke; ‘Knock’ 
Loud $9,000, ‘High’ Same, 
‘Student’ Passable 106 


Providence, July 6. 

Real summer weather for holiday 
weekend hurt b.o. but still no com- 
plaints. Loew's State is okay with 
“The Student Prince.” But tops at 
wickets are Majestic’s “High and 
Mighty” and Strand’s “Knock On 
Wood,” both fine. RKO Albee is 
still good in third round of “Deme- 


Estimates for This Week 

Albee (RKO) (2,200; 70-90)— 
“Demetrius and Gladiators” (20th) 
(3d wk). Hefty $6,500 after $9,500 
in second. 

Majestic (Fay) (2,200; 50-70)— 
“High and Mighty” (WB). Nice 
$9,000. Last week, “Them” (WB) 
and “Miss Robin Crusoe” (20th), 





11,000. 
. State (Loew) (3,200; 65-85)— 
“Student Prince” (M-G). Okay 


$10,000. Last week, “Gone With 
Wind” (M-G) (reissue) (3d wk), oke 


7,500. 

. Strand (Silverman) (2,200; 50-70) 
—‘Knock On Wood” (Par) and 
“Present For Bride’ (Par). Fine 


$9,000. Last week, “Greatest Show 
On Earth” (Par) (reissue), $8,000. 


Gouzenko Biopic Editing 


Final editing and scoring on 
United Artists’ “Operation Man- 
hunt” was completed Friday (2) 
almost four months to the day the 
picture went before the cameras. 
It’ll be released as soon as the 
print order is completed. _ : 

Filmed entirely on location in 
Canada, “Manhunt” is based on 
the life in hiding of Igor Gouzenko, 
the former Russian code clerk who 
exposed an atom spy ring some 








nine years ago. 
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10 
‘Coins 


‘Guitar’ Strong Despite Critics; - 
Seal-Less ‘French’ Doing Well 





Better product and full effect of + 


Memorial Day weekend trade put 
first-run business back in stride 
last month, with June grosses im- 
proving considerably over May, 
This is reflected by the fact that 
the first four pictures in the June 
bexoffice sweepstakes grossed bet- 
ter than $3,500,000. Big showing 
for the month was made despite 
unusually hot weather part of the 
month, according to reports from 
VARIETY correspondents in 24 rep- 
resentative key cities. 

“Three Coins in Fountain” (20th) 
took first place at the June wickets 
by a hefty margin. Boosted by its 
launching in the lith key city, 
Cincinnati, where it is playing 
regularly now, “Cinerama” (Indie) 
took second place. 

“Demetrius and Gladiators” 
(20th), another C’Scoper, spurted 
to third position although out in 
release only the latter part of the 
month. Plugged as a sequel to “The 
Robe” (20th), initia] pic in Cinema- 
Scope, this third-place winner, did 
unusually well in its firse week. 

“Johnny Guitar” ‘Rep), which 
showed unusual strength week 
after week, captured fourth posi- 
tion. Despite being treated un- 
kindly by critics, the Joan Craw- 
ford starrer never fell below sev- 
enth spot until the final week of 
month. 

“Dial M for Murder” (WB) 
wound up fifth although it started 
out second early in the month. Pic 
fell back after tne first two ses- 
sions. “Them.” another Warner 
winner, took sixth money although 
out in release only two weeks. 

“Student Prince” (M-G), not 
panning out as one of Metro’s 
greater boxoffice biz-getters, fin- 
ished seventh although it started 
sock at the N.Y. Music Hall and 
held that way into the second week. 
Metro’s “Executive Suite” which 
was No. 1 in May, finished eighth 
in June. 

‘Long Wait’ Cops Ninth 

“Long Wait” ‘UA), ballyhooed as 
a sexy Mickey Spillane sleuth mel- 
ler, copped ninth money. “French 

Line” ‘RKO), seventh in May, took 
10th place, being among the top four 
in four different weeks, and further 
enhancing RKO coffers. Obviously 

the pic cashed in an refusal to give 

the film a code seal and the fact 
that it ran into censorship hurdies 
in different locations. 

“Men of Fighting Lady” (M-G), 
after a wobbly start, managed to 
get up among the lesser winners, 
finishing 11th. “Indiscretions , of 
American Wife” (Col) rounded out 
the Top 12 list. “Elephant Walk” 
(Par), fifth in the previous month; 
“River of No Return” (20th) sec- 
ond in May. and “Knock on Wood” 
‘Par), fourth in the preceding 31- 
day period, were the runner-up 
films. 

Several distributors rolled out 
some bigger b.o. ammunition as the 
month neared its conclusion or 
were preparing fo release some 
beiter product. “Caine Mutiny” 
‘Col) shapes as standout new entry 
based on its terrific showing open- 
ing week at the N.Y. Capito! where 
it got the second highest money 
ever racked up by a straight-film 
bill there. The great gross was 
done despite preeming in the hot- 
test N.Y. weather this summer. 
“High and Mighty” (WB), being 
groomed for a string of playdates 


this month,: continued smash in’ 


L.A. and Frisco. It opened big at 
N.Y. Paramount at the end of the 
month. 

“Johnny Dark” (U), which copped 
fifth position in weekly rating as 
the month closed, also shapes very 
promising, and likely will be heard 
from additionally. “Adventures of 
Robinson Crusoe” (UA) did excel- 
lent biz in such keys as Houston 
and Cleveland. “Tanganyika” (U), 
which hit 12th spot one week, hints 
future grossing potentialities. 

“Garden of Evil’ (20th) looms 
as a future big grosser, based on 
showings in three bigger keys. 
“Man With Million” (UA) did 
nicely in Chicago but was just okay 
in Detroit. “Hell Below Zero” (Col), 
also new, likewise was uneven on 
its launchings in four keys. “Silver 
Lode” (RKO) was somewhat disap- 
pointing on first batch of engage- 
ments. “Sins of Rome” (RKO) was 
rated good on one of its first dates. 
“Knock on Wood” (Par), which 
added nice coin in June, is counted 


12 Best in June 


“Coins in Fountain” (20th). 
. “Cinerama” (Indie). 
“Demetrius” (20th). 
“Johnny Guitar” (Rep). 

_ “Dial M For Murder” (WB). 
“Them” (WB). 

. “Student Prince” (M-G). 
“Executive Suite’ (M-G). 
. “Long Wait” (UA). 

. “French Line” (RKO). 

. “Fighting Lady” (M-G). 

. “Indiscretions” (Col). 
a 


on for further b.o. strides once it 
gets additional bookings. 
‘Wind’ Shapes Big 

“Gone With Wind” (M-G), out 
on reissue for fifth time and now 
with wide-screen and special sound, 
did remarkable trade on the first 
string of playdates. It finished 
sixth one week and in seventh 
place another last month. Pic 
shapes as a great moneymaker for 
Metro this time around, and, obvi- 
ously will rank higher once in 
more general release. : 

“Flame and Flesh” (M-G), whic 
ranked eighth one week, added 
some additional money. “Carntva} 
Story” (RKO) also grossed some 
extra coin. Not a sock grosser so 
far, “Drums Across River” (U) 
totals to wind up in 10th place one 
week and 12th for another. In like 
category was “Secret of Incas” 
(Par), which was eighth one session 
and 10th another. 

“Pinocchio” (RKO), stiH out 
on reissue, did nicely. enough to 
cop 11th position one stanza. “Gen- 
evieve” (U) continued grabbing a 
flock of strong playdates mainly 
in arty small-seaters, and finished 
top runner-up on two different 
weeks. 

“Arrow in Dust” (AA) was 
mostly uneven but did nice biz in 
some localities. “Gorilla at Large” 
(20th) was viewed by a majority of 
exhibs as a major disappointment, 
seldom catching on. In some spots, 
it was very lightweight. 
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lowed its orignal pattern,- being 
slow in a majority of keys late in 
the month. “Hans Christian Ander- 
sen” (RKO), out on general release, 
did not fare too well and far be- 
hind hopes compared to first time 
around. 


U.S. Adm. Figures Need 





Washington, July 6. 


30, amounted to 
has been better 


the preceding year. 


motion pictures. 


Bureau changing 


. 


the previous year. 


ference. 


“Witness to Burder” (UA, fol- 


‘Interpretation’ as Usual 


Admissions tax collections for 
the first eleven months of the 
|U. S. fiseal year which ended June 
$271,997,006, 
Bureau of Internal Revenue re- 
ported last week. Although business 
in some fields, 
this is a drop from the $286,941,000 
for the corresponding 11 months of 
About 60% 
of the total estimated to come from 


June's Top Coin-Getter; Tomppaatel Theatre 


Minneapolis, July 6. 

| After operating the town's only 
, film theatre for four losing years, 
‘the nearby municipality of Ells- 
worth, Wis., population 1,500, has 
given up the ghost. 

In ordering the showhouse 
closed, the town board attributed 
the poor business in large part to 
tv. However, C’Scope competition 
in nearby Red Wing, Minn., and 
River Falls, Wis., also was blamed. 

Don Smith, the theatre’s man- 
ager, reported the nightly attend- 
ance had dropped to an average of 
60, or about half the number need- 
ed to avoid loss. 

The theatre had been a paying 
proposition until 1951, he pointed 
out. Its demise will leave Ellsworth 
' without a theatre for the first time 
'in 21 years. 

Offsetting the Ellsworth casualty 
in this territory is the reopening 
of the Royal, Park Rapids, Minn., 
which has been shuttered for the 
past year. 


Trib Favoring 
Video While Pix 


"Interests Burn 


Minneapolis, July 6. 

Alleged preferential treatment 
by the local singly owned news- 
papers to tv is causing resentment 
among exhibitors here and has re- 
sulted in some protests, but so far 
the action has been individual in- 
stead of by any group, North Cen- 
'tral Allied being still on the side- 
| lines. 

Exhibitors are pointing out that 
the newspapers are devoting much 
more free space to the listing of 
tv and radio programs and pub- 
licity and reading matter about 
various shows than to films, al- 
though the latter are the source of 
by far the greater advertising 
revenue. 

While the picture section of the 
only local Sunday newspaper, the 
Tribune, has been increasingly 
curtailed as far as art layouts and 
reading matter are concerned and 
there is rarely any other space de- 
voted to the films, excepting occa- 
sional Saturday night art layouts 
and infrequent stories, tv and 
radio get large space every day, 
the exhibitors complain. 

Exhibitors are especially irked 
| about the evening Star’s daily cap- 
| suled prevue descriptions of vari- 
j}ous tv shows for the particular 
night, appraising the programs and 
especially recommending certain 
ones. The Morning Tribune in 
the space above the large section 
devoted to the tv:and radio log 
lists what it considers’ “today’s 
features on r&idio and tv” without, 
however, any comments. Both 
papers, however, have discon- 
tinued publishing the daily logs of 
all of the area's tv stations. 

Paradoxically, perhaps, the two 
St. Paul newspapers, also under an 
individual ownership, devote much 








radio, although they have a large 


| audio field. 


Rep Mans ‘Outpost’ 


Hollywood, July 6. 

Republic assigned Rod Cameron, 
Joan Leslie and John Russell to 
top reles in “‘Hell’s Outpost,” which 
goes before the cameras this week 
with John Inman Kane directing. 

Picture, screenplayed by Ken- 
neth Gamet, is based on the Luke 
Short novel, “Silver Rock.” 























admitted at a specified price. 
NCA advises that if a carload 


However, NCA points out tha 





The alleged evasions of the tax 
tions, it’s asserted. 





Minneapolis, July 6. 


North Central Allied is advising ozoners that the internal rev- 
enue office is readying to investigate a number of the territory's 
drive-in theatres which it suspeets are evading admission taxes on 
“Buck Nights” or “Family Nights” when an entire auto load is 


is advertised for $1 the tax is 9c 


for the entire party, but if the ad reads “an entire carload admitted 
for two adult tickets at 50c each” there’s no tax. 


t two 50c¢ tickets must be sold to 


‘ the occupants of each car and a rub is that if a single person 
comes along in a car he must buy two adult tickets at 50c each. 


are occuring in the latter situa- 


more space to films than to tv and 


financial interest in one of the 
leading Twin Cities’ tv and radio 
| Stations, whereas the Minneapolis 

The dip in total {is misleading. | sheets are outside the video and 
Mainly it is due to the Revenue 
its compulsory 
filing from a monthly to quarterly 
basis, and to the reduction in ad- 
missions taxes voted by Congress, 
'which went into effect last April. 

Similarly, the 1l1-month receipts 
from the bite on night club checks 
amounted to $37,841,000. This was 
a decline from the $43,101,000 of 
Again the two 
two changes make most of the dif- 


Warning on ‘Buck Nite’ Ads 








Allied COMPO 


=a Continued from page 3 Gam 


welfare expressed no great con- 
cern over the situation. It was 
summed by one who said: “Allied 
can't be serious.” 

It’s conceded that exhibs are 
becoming increasingly outspoken 
and vociferous in their blasts at 
the distributors and might consider 
almost any course in their bids for 
rentals relief. Seen as militating 
against a COMPO bowout, though, 
is the fact that the industry organi- 
zation has been, and likely will 
continue to be, beneficial to exhib- 
itors as well as production-distri- 
bution. If Allied were to try to 
eripple COMPO, it would only hurt 
itself, according to some exec rea- 
soning. 

Meanwhile, industryites in the 
east, including exhib elements, 
minimize the importance of the 
COMPO membership ankling an- 
nounced last week by Hollywood’s 
Motion Picture Industry Council. 
Unlike Allied, MPIC had been a 
non-paying member. 


It’s generally believed that 
MPIC and the studios will con- 
tinue their cooperation with 
COMPO as it is asked and eventu- 
ally the path will clear for MPIC’s 
return to the COMPO fold. ¢ | 











Argentine Duds 


=== CONtinued from page 5 jee 








ment auspices, is to be entered at 
the Berlin festival. This picture 
was directed by Daniel Tinayre, 
who also wrote the Script in col- 
laboration with Arturo S. Mom. 
Mirtha Legrand (Mrs. Tinayre) and 
Alberto Closas are starred. Tin- 
ayre’s next effort is to be a Spanish 
version of Emile Zola’s “La Bete 
Humain,” with Ana Maria Lynch 
(Mrs. Hugo del Carril) starred and 
Massimo Girotta and Enrique Dios- 
dado signed in Spain for big role. 
Diosdado left Argentina a couple 
of years ago after working exten- 
sively in local pictures, as well as 
legit. 

Ana Maria Lynch was stymied 
in her efforts to sign Yves Montand 
in Paris for her producer-director 
husband, as the French warbler de- 
manded $1,000 a day; she turned 
her attention to Raff Vallone, but 
was forestalled by an independent 
producer who signed him for a part 
in “E] Puente” (The Bridge) which 
Italian director Antonio Leonviola 
will direct. Miss Lynch is now 
angling for Mexico’s Emilio (El In- 
dio) Fernandez to direct her in a 
picture. me 

Pedro Armendariz arrives short- 
ly under contract to the Big Five 
and will be teamed with Zully 
Moreno in “De Barro Humano” (Of 
Human Clay) directed by Luis 
Cesar Amadori. The latter has is- 
sued a denial of rumors that he 
planned taking over the shuttered 
Emelco studios at Martinez. 


— 


Overseas TV 


== Continued from page 7 








and yet another transmitter is due 
to fade out. At the start, theatre 
business plunged, but it didn’t take 
long for it to revive. Exhibs abroad, 
thoroughly shaken some years back 
by reports from the vast U. S. 
slump traceable to tv, have now 
Jearned their lesson with their 
American confreres—that tv hurts 
as long as it’s a novelty, but that 
it doesn't take long before it be- 
comes just another household ap- 
pliance that plays second fiddle to 
people’s. natural gregarious in- 
stincts. 

On the Continent, tv is no com- 
petitive factor. It’s barely on the 
map in France and Italy; and Brit- 
ish exhibs, while slightly more con- 
cerned than their European breth- 
ren, find BBC programs nothing to 
get too worried about. However, 
British showmen are taking a very 
determined attitude vs. the release 
of theatrical -product to tv, and a 
picture that has gone on the air 
over BBC is going to be hard put 
to find many theatrical bookings. 





With July 
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Odd-Penny (Nuisance) Price 
General in N.Y. Neighborhoods 


e 

Virtually_all Broadway first-run 
theatres ‘some of the arty houses 
excluded) have tilted their admis- 
sion scales, effeetive as of July 1, 
to take into account the 5% city 
admission tax. While many of the 
deluxe houses averaged up the new 
prices to eliminate the odd penny, 
either for or against the theatre, 
some spots used the odd-penny 
scale. Both the State and Mayfair 
are in this category, former ‘start- 
ing out at 78c and Mayfair begin- 
ning at 79c. 


However, many theatres, such as 


the Music Hall and Paramount, 
evened off the scale, taking the 
odd pennies loss on some prices 
and adding it on in other instances. 
This made possible the elimination 
of odd-penny admittance prices, 


Top price on Broadway for first- 
run is the reserved mezzanine seat 
at the Music Hall which is $2.75 for 
Saturdays-Sundays and_ holidays. 
New peak price for the Roxy is 
$2.40 for loge seats on Saturdays- 
Sundays and holidays. In many in- 
stances, the top general admission 
price is unchanged but the scale 
all along the line was lifted some- 
what to take into account the city 
Sales rap. 

That the exhibitors were not ex- 
aggerating when they told the city 
fathers they already were operating 
near. the break-even point is at- 
tested by the neighborhood thea- 
tres’ new scales. Nearly all of them 
have been forced to go for the odd- 
penny adimission scales. There is 
hardly a N. Y. nabe that does not 
have such scales, these including 
79c, 64c, 57c, 43c, etc. This is being 
charged to reflect the actual new 
tap going to the city, with the 
patron given every benefit if not 
any actual break. Few houses 
would do this unless absolutely 
necessary because of the trouble 
and_ inconvenience . caused by 
handling odd-penny sales. 


The exhibitor figures he is un- 
able to absorb any part of the 5% 
Slash in revenue. The neighbor- 
hood operators figured, like the 
Giant and Yankee baseball teams,. 
that they have been forced to let 
the public absorb the 5% tax tap 
in full if they are to continue 
profitable operations. 





More In Re ‘Mutiny’ 











Washington, June 30. 
Editor, VARIETY: 
VARIETY on June 23, 1054, pub 


lished a letter from Mr. Thomas. 


Boal in which he stated that the 
declaration appearing in ‘The 
Caine Mutiny” film, “There has 
never been a mutiny in a ship of 
the United States Navy” is not true. 
He cites the incident in the brig 
Somers in 1844 as a case in point. 

As technical adviser for “The 
Caine Mutiny” I long ago studied 
the official documents of the 
Somers case and also sought legal 
counsel for an interpretation. The 
facts are that three men were 
hanged for endangering the ship 
through plotting a mutiny. How- 
ever, by Navy legal rules, ““To com- 
plete _the offense (of mutiny) an 
overt act of mutiny must occur.” 
According to Navy. Regulations 
such an overt act would be to 
“usurp, override authority, dis- 
obey orders, fail in duty or create 
any violence or disturbance.” None 
of the three men did any of these 
things. Simple intent and plot te 
commit murder do not constitute 
murder, Same for mutiny. In 
retrospect there is even doubt as 
to whether serious intent or plot 
existed in the Somers. 

The Somers incident received 
widespread publicity, both for its 
controversial nature and the fact 
that one of the hanged men was & 
son of the then Secretary of War. 
The word “mutiny”, was tossed 
around extravagantly by the press, 
the kibitzers and the parties to the 
incident alike. . However, mutiny it 
was not. Examples of real mu- 
tinies are the Czarist Fleet’s de- 
fection in the Russian Revolution, 
the German Fleet uprising at the 
close of Warld War I, and the 
notorious Bounty affair. 

Cdr. James C. Shaw, USN 
(Dept. of the Navy, 
Office of Information). 
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“The 


Minneapolis, July 6. 


of retssuirig movies under new titles” has made 


business 
Bill Diehl, St. Paul Dispatch film editor-critic, hot under the 


collar. 


an article carrying a five-column headline and prompted by 
the fact that the Riviera Theatre was to present the reissued 
twin bill of “No Time for Comedy” and “Force of Arms” under 
the new titles of “Guy With a Grin” and “A Girl for Joe,” Diehl - 
minced no words in denouncing the action and blasting Warner 


Bros., the distributor responsible 


for it. : 


Diehl charged that such title changing of old pictures “smacks 
of hoodwinking, trickery, deception and anything but honesty and 


proper re . 


“Most of us buy by name,” wrote Diehl, “and if we buy a can 
of beer we don’t want to get home and find peas inside the con- 
tainer. Similarly, we don’t want to plunk down our moola for a 


movie that sounds 


like a new one or a picture we missed some- 


how, and then get settled in the darkness only to discover it’s 
the flicker we walked out on 12 years ago.” 





Philly Ist Runs 
Altered as Viking 


Enters Bidding 


Philadelphia, July 6. 

Parking Magnate Harry Sley’s 
new Viking Theatre, which opened 
July 1, has muddled the first-run 
situation in Philadelphia by 
furnishing a sixth entrant in the 
hassle for new, product. 

Present set-up is a far cry from 
the strangle-hold Stanley Warner 
circuit had on town a half dozen 
years ago, when chain operated six 
first-runs with 20th’s Fox Theatre 
as only major opposition. William 
Goldman first breached the 
monopoly with the construction 
of three modern houses—the 
Goldman, Midtown and Randolph, 
with a total seating capacity of 
4,700. 

Brandt interests added two more 
contestants by converting the 
TransLux newsreel theatre into a 
showcase and then adding the 
World, former art film house, to 
the first-run scramble. The second- 
run Arcadia became another con- 
sumer of top product, and the 
house has been playing extended 
runs of choice films profitably for 
more than two years. 


Stanley-Warner now operates 
only the Stanley, Mastbaum and 
Stanton, plus the Boyd, which has 
“Cinerama.” Goldman and the 
S-W circuit have sought to hold 
down the bidding situation by 
working on_a “split” of product. 
Sley’s entrance into the race for 
big price may well upset the deli- 
cate balance. 

Goldman outbid Sley for “Caine 
Mutiny,” but the parking mogul 
managed to snag “Student Prince” 
for his initial attraction. Sley’s 
acquisition of the Viking, former- 
ly the Stanley-Warner Aldine, was 
a conversation piece in the local 
film colony for weéks when the 
deal was negotiated last year. 


Sley originally purchased the 
Aldine for $325,000 for the purpose 
of converting it inte a parkade. 
Deal was okay with Stanley-Warner 
group at that price since parking 
lot would have been of service to 
patrons of both their Boyd and 
Stanley Theatres. However, 
Chestnut St. Business Assn. mixed 
Sley’s plan for a parking garage 
On that thoroughfare, and he then 
decided to renovate the theatre. 
There were plenty red faces follow- 
ing this announcement, since ap- 
parently sale had been made with- 
out inclusion of the customary 
proscription against the -building’s 
re-use as film house. Talk along 
Vine St. was that Sy Fabian of- 
fered Sley a fast $100,000 profit for 
the return of the Aldine, but was 
turned down. 

Viking sit, in Rittenhouse 
Square section, was once occupied 
by the marble mansion of Dr. David 
Jayne, manufacturer of the patent 
medicine known as “Jayne’s Ex- 
Pectorant.” 


Eric Johnston in N.Y. 


Eric’ Johnston, ‘Motion Picture 
Export Assn. prexy, returned to the 
U.S. Sunday (4) from a European 
and Near 'East tour 6 which he 
combined ‘film ‘biz with ‘his ‘duties 
as President Eisenhower's special 

oy, 
Johnston is due to report today 
Wed.) to the MPEA board on the 
results of his Italian and French 
negotiations. In Rome, he signed 
a new film accord. In Paris, he tied 
Up loose ends of the French ac- 


‘ord and discussed the threatened 
8°o turnover tax. 








GRAB RESIDENCE FOR TAXES 


Internal Revenue to Auction 
Sam Spiegel’s Domicile 


Beverly Hills, July 86. 
Film producer Samuel Spiegel’s 
12-room home here was seized by 
Internal Revenue agents for $13,- 
372.57 in unpaid income taxes. 
Robert A. Riddell, District Di- 
rector of Internal Revenue an- 
nounced that the house will be put 
up for auction within 20 days to 
satisfy debts going back to 1946. 


See Breen Bias 


=== Continued from page 3 =a 


ridiculous to hotd that the Ameri- 
can public is any different from 
the British public when it comes 
to pix. There are some other 
films made abroad—at least one 
with American money—which face 
| showdown with the Breen oef- 
ce. 

On the other side there are those 
who attach relatively little im- 
portance.to the Code seal or, or 
that matter, to the Legion of 
cency ratings. Thei: position is 
that, almost regardless of its con- 
tents, foreign films are limited in 
the U. S. market; that it’s a waste 
of time and effort to try and ob- 
tain Code approval, and that, un- 
der present conditions, a great 
many exhibs are perfectly willing 
to play a film without a seal pro- 
vided it has b.o. merit. 


Indie ops report that, when their 
pix do business, there are quite a 
few circuits that will “sneak in” a 
non-Code production. They add 
that, when it comes to foreign 
films, the importance of the cir- 
cuits is sometimes overemphasized. 
“If the circuit won’t take it, the 
independents will—if it shows box- 
office potential,” was one com- 
ment. It’s emphasized, however, 
that it is of course preferable to 
have a seal. 

There is an undercurrent of 
feeling that, with the battle against 
censorship gradually being won, 
the next big bout ahead for indies 
may be with the Code. Producers 
abroad are frequently at a loss to 
understand the Breen Office’s at- 
titude and there is mounting anger 
particularly in France over the re- 
jections. There has even been 
murmur of the possibility of a 
court case against the Motion Pic- 
ture Assn. of Ameriga, but in 
view of the completely voluntary 
nature of the Code’s structure — 
exhibs can’t be forced to abide by 
its ratings—it’s doubtful that it 
will come to pass. 

Realistic attempt to deal with 
the situation is. being made in 
Italy where the producers have set 
up a committee to screen scripts 
for taste and morality. Reasoning 
in part is that the rising produc- 
tion investments in French and 
Italo pix require some sort of safe- 
guard since these films depend on 
the American take. 

While this works out in theory, 
there is comment that the over- 
anxious attitude on the part of 
these producers might well affect 
the b.o. pull of their attractions by 
synthethizing the very elements 

















There was a. striking instance .of 
that in a recent Italo release that 
consequently flopped at the, box- 
office. ; 3 
Notion, advanced by some, that 
a special seal tantamount to an 
“adult” rating should be issued by 
the Breen office, is rejected as un- 
practical by others. Latter hold 
that the only way such a system 
could be effective would be via 
legislation to enforce the adult 
character of audiences going to see 
such pix. Exhib reaction to hav- 
ing “adult” tags hasn’t been too 





favorable: 


that appeal to U. S. audiences... 


Smalltown and nabe theatres, 
which have. been particularly 
bruised by the product shortage, 
-will receive a fiood of reissues to 
maintain their frequent change-of- 
bill policy, The industry is embark- 
ing on the biggest reissue splurge 
in recent history, with every major 
studio and the indies combing their 
vaults for suitable re-play films. 
~ There are presently approxi- 
mately 100 “oldies” in circulation, 
scheduled for re-release, or under 
serious consideration for another 
nationwide whirl. In the selection 
of the films for re-release, the dis- 
tribs are not following a distinct 
pattern. Some of the pix selected 
are accepted classics of the indus- 
try, some are designed to cash in 
on the renewed popularity of a 
particular personality, some have 
nostalgic value or deal with sub- 
jects that have some connection 
with present-day happenings, some 
are frankly pulled out of the hat 
to serve as fillers and possible new 
revenue sources. 


A noticeable trend this year has 
been to give certain “big” pix of 
yesteryear the “A” treatment dur- 
ing their holiday from the vaults. 
This not only includes new press- 
books, advertising, accessories, and 
publicity, but also extends to re- 
issue world preems. The pictures, 
in short, are handled exactly as an 
important new release. 

Pitch for Ist Runs 

Example of pictures in this cate- 
gory are Samuel Goldwyn’s “Best 
Years of Our Lives” (RKO), Para- 
mount’s “The Greatest Show on 
Earth,” David O. Selznick’s “Gone 
With the Wind” (Metro), Walt Dis- 
ney’s “Pinocchio” (RKO), and Uni- 
versal’s “The Egg and I.” Unlike 
the reissues aimed primarily for 
the. smallttowii and nabe house, 
these pictures are aggressively 
pitched at the prime first-run situ- 
ations before they are sold to the 
subsequents. 

In addition to “Gone With the 
Wind,” currently in _ re-release, 
Metro is prepping for July, Au- 
gust, and September a series of 
dual package reissues, teeing off 
with test engagements this month 
of two Judy Garland films—‘“Meet 
Me in St. Louis” and “Easter Pa- 
rade,” latter also starring Fred 
Astaire. These will be followed by 
“Billy the Kid” and “China Seas” 
as a package and “Asphalt Jungle” 
and “They Gave Him a Gun” as 
another dual entry. 

“China 


“Billy the Kid” and 


Seas” are well-known oldies ex- 
tending back to 1941 and 1935 re- 
spectively. “Kid” stars Robert 
Taylor and Brian Donlevy and 
“Seas” ae k Gable and Jean 
Harlow. “ t Jungle,” a 1950 
picture in which Marilyn Monroe 
had a small featured part, will be 
reissued with Miss Monroe getting 
the top billing. New pressbooks 
and advertising are being readied 
for the Metro reissue slate. 

Warner Bros., which earlier this 
year scored an unexpected success 
with a pair of vintage gangster 
films, “Little Caesar” and “Public 
Enemy” (starring Edward G. Rob- 
inson and James Cagney), is out to 
learn if lightning strikes the same 
Place twice. The company is bring- 
ing back “Smart Money” (Robin- 
son and Cagney) and “Roaring 
Twenties” (Cagney and Humphrey 
Bogart). If these pix match the 
returns of “Caesar” and “Enemy,” 
WB will have to thank Michael 
Rose, operator of the Holiday The- 
atre, N. ¥. Stuck without a pro- 
gram for the July 4th weekend, 
Rose induced Warners to make 
these pix available. 

Mike Rose’s Raticnale 

Rose, whose house is on Broad- 
way, claims he is shut out of top 
first-run product. Rather than gam- 
ble with new “B” pictures “that 
will be neighborhood second fea- 
tures in two weeks,” Rose says he’d 
rather chance a formerly-popular 
old picture. It was on the basis 
of the business chalked up at Rose’s 
house for “Caesar” and “Enemy” 
that prompted WB to put the pix 
in general re-release. Originally 
booked for a week, they played 
five weeks and racked up $100,000, 
according to Rose. The Holiday 
will also serve as the testing 
ground for “Money” and “Twen- 
ties.” 

Other WB packages currently 
available are “Guy With a Grin” 
(formerly “No Time for Comedy”) 
and “Guy for Joe” (formerly 


and “Kid Galahad” and “Mildred 
Pierce’’ and “Dark Victory.” 

RKO, since February of this 
year, has been reissuing two or 
three pictures a month. This 
month’s package is “Gunga Din” 
and “Lost Patrol” and set for 
August is “Every Girl Should Be 
Married” and “The Window.” The 
pictures released earlier, of course, 
are still available to exhibitors. 

Westerns, Too 

Cutdown in the production of 

specialized westerns has prompted 


“Force of Arms”); “The Big Sleep” | 


BRING’ EM-BACK-WITH-LIVE-NEW-BALLY 
FOR 100 REISSUES NOW BOOKING 


Columbia to reissue six Gene Au- 
trys and an equal number of 
Charles Starretts in an effort to 
keep both series going. In addition, 
Col is giving an extra push to 
eight additional oldies. Among 
these is “Miss Grant Takes Rich- 
mond,” starring Lucille Ball, in an 
effort to take advantage of Miss 
Ball’s current tv popularity. 


United Artists has available two 
Stanley Kramer hits. “Champion” 
and “Home of the Brave” plus a 
Charles Boyer starrer, ‘Algiers.” 
UA is also weighing the re-release 
of “Destination Moon” and “The 
Sundowners,” two properties ac- 
quired from the defunct Eagle 
Lion, and the Laurence Olivier 
“Henry » hn 

Success of Universal’s “The 
Glenn Miller Story” caused 20th- 
rox to bring back a couple of pix 
ieaturing the late orchestra leader 
—"Orchestra Wives” and “Sun 
Valley Serenade.” In _ addition, 
20th is giving exhibs “Forever 
Amber.” “Scudda Hoo-Scudda 
Hay,” “Street With No Name” and 
“Cry of the Citv.” Two reissues 
are down for this month, but they 
haven’t been announced as yet. 
Company is also weighing the re- 
release of “How Green Was My 
Valley” in a widescreen version. 


In addition to the majors, Gold- 
wyn and Selznick have been the 
most active of the indies making 
re-releases availahle. Both are 
working through states richts dis- 
tribs on the oldies. Goldwyn ex- 
pects to reissue eight films, seven 
of which have been selected. These 
include “The Westerner” “Dead 
End,” “Come and Get It” (retitled 
“Roaring Timber”), “Barbary 
Coast” (reitled “Port of Wicked- 
ness’’), “Nana.” and “Adventures of 
Marco Polo.” Selznick is teeing off 
with “Duel in the Sun” and then 
; will move into other films on his 
| backlog slate. 


| Republic for a long time has 
been reissuing a whole batch of 
oldies, all retitled and many re 
scored and cut down. The retitling 
gimmick seems to be gaining in 
popularity. Purpose, of course, is 
to give the property an aspect of 
newness, although the advertising, 
under Federal Trade Commission 
rules, must list the original title. 
Latter, however. is in small letters 
and not every patron is a careful 
observer. The title switch also is 
aimed to punch up the original 
, with what is hoped will be a more 
‘commercial tagging. 

















Q. T. SETTLEMENTS OF 8 
ANTITRUSTS VS. B&K 


Chicago, July 6. 

Eight antitrust suits against B&K 
and the major distribs here, all 
longstanding on the dockets, were 
settled out of court last week for 
undisclosed sums. Plaintiffs in 
each case were repped by attorney 
Seymour Simon. 

Chicago theatres involved were 
Lindy, owned by Elmer Bemesch; 
Bertha owned by Ida Lasker; Mid 
Town by Bernard Malits; Music 
Box by Milton Levy; and Oakley by 
Benjamin and Albert Bartlestein. 
Latter was destroyed in an explo- 
sion several months ago. Other 
houses were John J. McFarland’s 
Sycamore in Sycamore, Hll.; Phyllis 
Seymour’s Glen Theatre in Glen 
Ellyn, and James Butcher’s Mars 
Theatre in Wilmington. 





ALLIED AS ‘CRITIC’ 


Its Capsules Continue Tart and 
Not Always Barometric 








Minneapolis, July 6. 

Current North Central Allied’s 
bulletin “own reviewing stand,” 
giving capsuleq supyaisys and re- 
ports on current reviews, goes in 
for its usual wisecracking. 

Says the revie ying ‘stand: “You 
won't get any boxoffice RHAP- 
SODY out of that picture.” “THE 
‘BEST YEARS OF LIVES are 
past and gone—not doing well as a 
reissue.” “No sweet boxoffice 
music with JOHNNY GUITAR.” 
“The public may want NEW 
FACES, but it is not acting as 
though it does.” 

Re “Johnny Guitar,” the picture 
is in its third week here and second 
in St. Paul after chalking up good 
grosses in both of the Twin Cities. 





oh 
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20th Since 1946, Dailey 


Stays That Way Sept. 14 


Hollywood, July 6. 
Dan Dailey, under contract to 
20th-Fox since 1946, was handed a 
new exclusive pact, dispelling 
rumors that he would freelance. 

Seven-year deal starts Sept. 14. 
Actor is set for a co-star role 
in “It’s Always Fair Weather” on 
a loanout deal with Metro where 

he will team with Gene Kelly. 


Brackett Re-Elected 
Acad Prexy for 6th Year 


Hollywood, July 6. 

For the sixth consecutive year 
Charles Brackett was elected pres- 
ident of the Academy of Motion 
Picture Arts and Sciences. Mar- 
garet Herrick was returned to of- 
fice as executive director and Loyd 
Wright retained as counsel. Other 
successful candidates were Johnny 
Green and Samuel G. Engel, vee- 
pees; Edward B. Powell, secretary; 
Hal Elias, assistant secretary; John 
O. Aalberg, treasurer, and Hal 
Moir, assistant treasurer. 





C’Scope Solid 
Biz in Finland 
Helsinki, June 29. 
CinemaScope’s Finnish bow has 
proved to be a solid, if not a spec- 


tacular success. “The Robe” 


wound up to five weeks in the big 
Metropol in Helsinki, and 20th’s 
second ‘Scoper “How to Marry a 
Millionaire” scored four weeks in 
spite of first mild days. The critics 
were reasonably helpful without 
any “raves.” Warners’ “The Com- 
mand” coming up. 

Two other cities of Finland have 

CinemaScope, too, and the capital 
will get its second 'Scoped theatre 
before September. It will be, 
Aloha, biggest in town. 
3-D here is dead and buried. It 
never even really got started. All 
three 3-D pix that were released 
in Helsinki were considerable 
flops, and the rest of the originally 
stereo-lensed films which have 
reached Finnish screens have been 
shown as flatties. 





In addition to the officers, the | 
new board consists of William | 


J Baigen, Claire Trevor, Y. Frank | 
r 


ééman, E. J. Mannix, Daniel B. | 
Cathcart, Field M. Gray, John W. | 
Boyle, George Sidney, George 
Stevens, Jacob H. Karp, Fred L. | 
Metzler, Francis D. Lyon, William | 
‘A: Lyon, Sol C. Siegel, Teet Carle, | 


Sawyer and George Seaton. 





O’Donnell’s English Quickie 
Dallas, July 6. 
R. J. O'Donnell, veepee and gen- 
eral 
Theatre Circuit planed on Wednes- 
day (30) to England on a biz trip. 





He will fly back in 10 days. 





Moclair Head Man at Roxy 
With Miller as House Mer. 


William J. Moclair, long an as- 
sistant manager at the N.Y. Roxy 
Theatre, was appointed managing 
director last week by Charles P. 


Sam Israel, Harry Tytle, Gordon | Skouras, National Theatres prexy. 


At the same tine, another vet as- 
sistant at the house, William L. 
Miller, was promoted to house 
manager under Moclair. 

Moclair has been at the Roxy 


manager of the Interstate | for more than 16 years. He had 
|been named acting managing di- 


rector after Dick Dickson resigned 
a couple of months ago. 
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M.P’s Raise Racket Over 
‘Non-Cricket’ Taxes on Legit B.O. 


’ : ae Py ° 
A private member's bill to con 'Mexico’s Cimex Pays 


trol the activities of nonprofitmak- | , f ; 5t Fil 
B, ms 
mpanies was talked out in $638,000 for 
a | Mexico City, June 29. 


2 | 
the House of Commons on June Riexest recent beu< #2. Mexteen 


{ 
after Tennent Productions, Ltd., | ..— 

pix, that of $638,000 for 51 films 
H. M. Tennent, Ltd., from Manuel Espinosa Iglesias, 


and Hugh 
Beaumont, who runs both orgamiza- | 49 with his brother, Ernesto, oper- 
jates a large cinema chain-distribu- 


tions, had been mentioned in con- | 
nection with suggestions of . the- tion exchange here and in many 
patra Aer gaagerernstenaudtey , jeonure | parts of Mexico, was decided upon 
: ~ ia} | bY the board of Cimex, which the 
an t SE on eran, | Soveenment recently organized to 
saat: 4h weteha the working be tase distribute Mexican product in the 
concessions to non-profitmakinc | Sure oa oyper Fiesta uk 
companies and that action would | pea} brings the total suiiher of 
be taken if serious abuses arose. Gime Clmex. now colatrols 66-35: 
hi Wyatt, rid tas Payment arte we made _ in 
asked for a second readl 3 equal annual installments. It wi 
bill to curb Beaumont’s activities | be lw the trade’s own bank and the 
Me A et hit eambiodl “ben a. fiscal agency, the 
tM) irms), § er Nacional Financiera. 
sonalities, which included mem- | 


bers from the Society of West — 
Theatre Managers, who supporte Pp od A A k 
the bill, had asked that their | | [QQ], SSil. SKS 
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Int’! ‘Ad Film Confab 
London, June 29. 

The First International Festival 
of Advertising Films will be held 
in Venice September 25-28 during 
an ad conference there. Function 
is being organized by the recently 
formed International Screen Ad- 
vertising Services. Although ISAS 
limits membership to one advertis- 
ing film maker in each country, the 
fete will be open to all producers. 

Emulating other international 
junkets, the ad film-makers fest 
will award a prize for the best film 
submitted, with trophies for spec- 
ified categories. 

The U. S. company in the ISAS 
is the Alexander Film Corp. 


Nip Memorial 
For Holiday Cut 
Tokyo, June 29. 
“Roman Holiday” (Par), sensa- 
tional grosser in roadshows here 
(it broke the all-time house record 
at Tokyo’s Hibiya with a May total 


of over $100,000), has moved into 
second-runs throughout the coun- 








mont had built up “what is prob- | 
ably t'= greatest theatrical em- 
pire seen in London during this | 
century.” Wyatt stated cases had | 


names be kept secret. Stating Beau- 
es 
Pic Free Trade 





been brought ‘to his attention 
where actors and actresses who 
had fallen foul of the companies 
had been told they would not get 
other West End parts, which they 
had subsequently found difficult 
because “‘agents were afraid to 
deal with them.” Under the 1946 
Finance Act, non-profitmaking 
theatrical companies, with a part- 
educational purpose, might 
exempted from entertainments tax. 
Tennent Productions, Ltd., comes 
under this heading while H. M. 
Tennent. Ltd., is a profitmaking 
concern. 


be | 


y_ | the maximum 


London, June 29. 
The International Federation of 
Film Producers Assns. will be 
'urged, at its annual session in 
Locarno next month, to intensify 
efforts to abolish unnecessary re- 
strictions on international trade in 
films. Decision was taken by the 
administrative council at a meet- 
'ing in Stockholm. 


| 
} 


« 
| The federation will be advised to 
| pursue a policy which will insure 
development 
throughout the world of produc- 
tion as the principal medium of 
mass communication 


and mass | 


try. It got off to an unusual pub- 
{licity break when masses. were 
ij held in a Kokura, Kyushu, temple 
for the repose of the “tortured 
|locks” which have been. shorn 
‘from the heads of Nipponese misses 
;in emulation of the shaggy Audrey 
' Hepburn hair-do. 

| It is a custom in Japan to hold 
| Buddhist memorial services for the 
rest of the souls of all animate 
}an inanimate things which have 


| had to be sacrificed for the happi- | 


| ness of mankind. Services are fre- 
| quently held for flies that have 


, been swatted, needles that are 


!so honored. 
“Holiday” grossed nearly $40.,- 


British Actors Equity letter for | entertainment. The member bodies | 900 on roadshow dates throughout 
June, stating there are many 11 wil) be urged to do everything in the country. 


the profession who are not clear their power to free international | 


about the present position of “this 
most powerful section of the Brit- 
ish theatre,” gives a summary of 
the origins of these producing 
companies. 


New Sound Projection In 
Theatres to Cost ABPC 





$1,260,000; Net Ups 


London, June 29. 
Associated British Picture Corp. 


,; trade in films by reducing and 
,eventually removing fiscal and 
} quota restrictions on the importa- 
| tion and distribution of fereign 
} pix. This would be urged where 
| this can be done without injury 
ito the essential economic interests 
'of the countries concerned. 

| At the Locarno confab, the 
| Federation also will be asked to 
oppose the creation or mainten- 
ance of any barrier to the free 
negotiation, collective or otherwise, 
between producers, distributors 
and exhibitors of distribution 





} 


‘Soviet Countries Send 
Pix to Locarno Fete; 


No Yank Entries Yet 


Zurich, June 29.. 

This year’s eighth Locarno Film 
Festival, July 1-11, will include 
selections from Czechoslovakia, 
Hungary, Poland, the Eastern Zone 
/of Germany and as the Soviet 
| Union. The following pix from 
; these countries have been an- 





is to transfer $1.260.000 to a de- charges, film rentals and all other nounced: “In the Forest of the Ko- 


velopment reserve in connection 
with the expenditure for equiping 
theatres with new projection and 
sound systems. Announcement was 
made when revealed the company 
intends to recommend a final divi- 
dend of 12% on common stock at 
the annual meeting July 28. With 
the interim divvy already paid, this 
makes a total distribution of 20°¢, 
for the year ended March 31 or the 
same as last year. 

Trading profit for ABPC was 
$407.502 ahead of last year's 
figure of $5,789,772. Interest 
on fixed charges was $311,788 
as against $327,200 a year ago. Net 
profit, after providing for all 
charges, was $1.582.795 as com- 
pared with $1,394,616 for the pre- 
vious year. 

The statement reveals that as 
a result of further progress to- 
wards the settlement of deferred 
repairs and the excess purchase 
tax liabilities, a further sum of 
$700.000 has been released from 
the provisions for taxation. 





Brit. Army Show, Nearing 
4-Year Mark, to Close 


London, June 29. 
“Reluctant Heroes,” Colin Mor- 
ris’ army comedy, is skedded to 
fold July 24 at the Whitehall The- 
atre after a run of four weeks 
short of four years. That will just 


eclipse the mark set by its Naval | 
contemporary, “Seagulls Over Sor-. 


rento.” 


From its London presentation 
and provincial tours, play netted 
$1,188,292, plus $840,000 from the 
film version. At the Whitehall, the 
play was seen by 823,444 people, 
and $140,000 was paid out in en- 
tertainment tax. This is a triumph 
for Brian Rix, Britain’s youngest 
producer, and the author, 
wrote the. opus while a soldier. 


constructual conditions concerned 
with the exploitation of films. 


Lab Owners, ACT Make 
Progress in Labor Row 


London, June 29. 





First stage of the resumed nego- } 
laboratory | 
owners and the Assn. of Cine Tech- | 
to! 


tiations between the 
nicians, following the return 
work after the recent lab shut 
down, has been concluded. But the 
major issue of increased wages is 
to be referred to arbitration. 
Agreement already reached pro- 
vides that the present cost of liv- 
ing bonus of $4.30 weekly is to be 
consolidated with the basic rate. 
This will give night workers a pay 


hike of just over $2 weekly. It will | 


also affect overtime rates. Lab em- 
ployees with 10 or more years 
, service will get three weeks annual 


holiday instead of two. Transport | 


drivers, who have te eat in public 
restaurants because their work 
| takes them too far away from their 
canteens, are to be given food al- 
lowances. 

Apart from the 


reference to 


arbitration of the wage demands. | 


the tribunal also will act on a 
union claim for a 40-hour working 
week. Both sides have agreed to 
accept the arbitration findings. 


‘Must Kill’ Liked But 
Dubious London Entry 





London, July 6. 

Dulcie Gray and Michael Deni- 
son star in the new comedy-thriller, 
“We Must Kill Toni,” by Ian Stuart 
Black, which tried out at the West- 
minster last week (29). Directed by 
| Norman Marshall, play is amusing 
|to a point, but unsatisfactory in 
; development. 
Although warmly received, it is 


who unlikely to prove a “stayer” during 
lthe summer season. 


™ 


Paula Wess 


bez Falcons” (‘documentary) and 

|“*Lieutenant of Rakoczi” (Hun- 
| gary), both in color; “There’s Danc- 
ing at Warsaw” (Poland) and a 
Czech full-length puppet picture by 
Jiri Trnka. 


| France will. be represented by 
| “Dames Get Along” and “The Sav- 
age Fruits”; Austria by the Paula 
Wessely starrer, “The Light of 
Love”; Spain by “Cabaret’; West- 
ern Germany by “A Woman of To- 
day,” starring Luise Ullrich, among 


others, and Mexico will send “Re- | 


portaje” by Emilio Fernandez and 
“La Ilusion Viaja en Tranvia” by 
Luis Bunuel. 

No definite entries are an- 
nounced yet from the U. §S., Italy, 
Great Britain and India. Inciden- 
tally, the Locarno Fete recently 
was recognized as official by the 
Swiss Federal Government, a dis- 
tinction it has been denied in pre- 
vious years. 





| OLDEST THEATRE IN WORLD 





Opened in 1791 on Danube 


House 
| Still in Operation 





' 
Vienna, June 29. 
The small town Grein on the 
Danube claims to be operating the 
|! oldest theatre in the world. It is 
| located in what is today a part of 
| city hall. The building was erected 
|in 1790 and opened with a thriller, 
'“The Orphan in the Count's Cof- 
‘fin,’ Jan. 13, 1791. The still exist- 
ing program does not mention the 
,;author, merely stating that’ the 
| audience will witness in horror 
what this poor orphan had to go 
| through. 
| “Sperr Sitze” (locker seats), for 
| regular subscribers, are still in 
| use. Present owners have the same 
| keys their forefathers used over 


160 years ago. 


| broken and fish and livestock that | 
| has been eaten, but this is the first | 
|time that locks of hair have been 


|KRS Prexy Agrees to Go W 
- Before BOT on Break Figure Row 





Franco-German Distrib 
Outlet Set For Paris 


Paris, June 29. 
A Franco-German film distribu- 
tion outlet has been set up here in 
a deal between the French distrib 
U.G:C. (Union General Cinemato- 
graphique) and the German Real 
Film of Hamburg. U. G. C. is the 
offshoot of the early UFA French 
outlet which became Continental 
Film during the Occupation. It was 
a partly governmental and private- 

ly run company after the war. 


New organization will be called 
Connexfilm and will headquarter 
in’ Hamburg. It will be run by 
| Richard Ehrt, formerly of Pallas- 
Film in Frankfurt. Production 
also will probably be a part.of this 
setup, with more Franco-German 
| coproductions in the offing. 


| 


BOT Sets July 31 
Deadline on Eady 


Lendon, July 6. 
The Board of Trade has set an 
end of July dateline for an indus- 
try settlement on the future of the 
Eady levy. If no agreement is 


reached by July, it will introduce 
a draft plan for a statutory levy 
+ which will take into account the 
extra coin coming to the industry 
via the recent entertainment tax 
concession. 


In view of the Parliamentary re- 
cess, due at the end of the month, 
ithe statutory scheme would not 
come into effect for some weeks. In 
consequence, the Board of Trade 
would expect the industry to con- 
tinue the levy on a_ voluntary 
basis. 
| The four major trade associa- 
itions are due to meet in London 
tomorrow (Wed.), having already 
‘had two other sessions in the past 
|}week. A concerted effort will be 
' made to move towards a settlement 
'and thus avert the threat of more 
| government legislation. 


Ss Teak ae 














Pic Amsterdam Clicks 


Be Amsterdam, June 29. 


{| Four pictures have been out- 
standing grossers in the last four 
months, three American ones and 
one French pic. “The Robe” 420th), 
“Roman Holiday” (Par), “Glenn 
Miller Story” (U) and “Les Com- 
pagnes de la Nuit” were the b.o. 
winners. “Robe” last 12 weeks 
{here first-run at the Flora and 
(eight at the Rialto. The boxoffice 
resuits for Holland as a _ whole 
were phenomenal. 

| “Roman Holiday” takes a second 
place with five weeks at the 
| Tuschinski, Amsterdam, a rare ex- 
ception. “The Glenn Miller Story” 





With CEA 


London, July 6. 

Sir David Griffiths, Kinemato- 
graph Renters Society prexy, his 
agreed to go to the Board of Trade 
with the Cinematograph Exhibitors 
Assn., for an answer to the break- 
figure dispute. 

Replying to a proposal by John 
Davis, J. Arthur Rank topper, at 
the recent CEA general meeting 
Griffiths said the KRS already had 
offered, but the CEA had not 
accepted the suggestion to go to 
the BOT togethers He quotes in 
support a report of the four asso- 
ciations committee meeting in 1953. 

He challenges Davis to bring 
evidence, supporting his statement 
that “certain members of the KRS 
were attempting to gét the CEA 
into the position of being the peo- 
ple who stopped the Eady scheme 
from operating.” He also asks how 
some members. of the KRS could 
attempt maneuvering the CEA into 
the position of breaking their 
signed agreement with the govern- 
ment, particularly since, he says, 
the four trade associations — last 
November signed guarantees to the 
government regarding a three-year 
continuance of the Eady fund, upon 
which guarantee, the BOT prez 
rescinded his plan of asking Par- 
liament for a statutory scheme for 
the British film production fund. 

KRS topper said he supported 
those members of the CEA who 
believed the break-figure problem 
to be an industrial problem be- 
tween the KRS and CEA, and not 
tied to the continuance of the pro- 
duction fund to which all four asso- 
ciations were committed. 


VistaVision Lauded By 
CEA Expert as Basis 
For Future Standards 


Harrogate, Eng., June 29. 


Dr. Leslie Knopp, technical ex- 
pert of the British Cinematograph 
Exhibitors Assn., told exhibs in 
conference here that it was his 
“considered. opinion” that the 
VistaVision system of presentation 
would form the basis of future 
standards. He based his claims on 
three things. First, the screen as- 
pect ratio was such that the ma- 
jority of cinemas, not only in Great 
Britain but also abroad” could ac- 
cept it quite easily. Secondly, the 
scope of the picture was far and 
above superior to any _ system. 
Thirdly, it did not fall upon the 
exhib to make any substantial cap- 





| ital expenditure. 


Knopp said he could see no fu- 
ture whatever for the four-track 
magnetic sound, “which as far as 
I can gather has no public appeal 
whatever. I do not see why the 
expenditure of thousands of 
pounds is called for in the altera- 


|tion of straightforward optical re- 


got three weeks in the Amsterdam | 
Tuschinski and was switched over | 
to the Roxy where it has passed its | 


seventh week. 

There were, however, also sev- 
eral disappointments from 
American point-of-view. 


the | 
The re-| 


| lease of “Quo Vadis” (M-G) did not | 


{come up to hopes. Pictures like 
| “*‘Houdini” (Par), “Beat the Devil” 


(UA), “Great Caruso” (M-G) and 
“Prisoner of Zenda” (M-G) were 


not much above normal level. 


'Elstree Studios Back 
To Pix With ‘Dorothy’ 


London, June 29. 
The national studios of Elstree, 
which were leased by Ihouglas Fair- 
banks Jr. for the past year for pro- 
duction of his telepix series for 
| NBC, are to revert to normal pic- 
ture film-making at the end of 





| 
} 


| Lensing starts June 28 on’a screen 
version of Roger MacDougall's 
stage hit, “To Dorothy a Son,” with 
| Shelley Winters in the starring role 
|created in legit by Yolande Don- 
|lan. Production is sponsored by 
| Welbeck Films, a Sydney Box com- 
|; pany, with Peter .Rogers as pro- 
ducer. Muriel Box will direct and 





The management points out that | co-starring roles will be, played by 


began her career in Grein. 


ely, Austrian film star,| Peggy Cummins and John 


Greg- 
son, 





cording.” 

Asked to give advice to the 
smaller exhibitor, Knopp said: “I 
have so far preached caution be- 
cause I don’t desire to be responsi- 
ble for the recommendation of any 
expenditure on individual equip- 
ment or the like unless the capital 
expenditure is made on longterm 
basis. As the technical stage of 
the industry is developing, it seems 
to me that a picture of 1.85 : 1 will 
be the maximum for any small 
hall, and*the producers are so 
framing that picture that it can be 
cut to less than that—1.65:1—with- 
out unduly cropping the interest 
portion of the picture. 

“To present a. picture of that 
ratio calls upon the exhibitor to 
make no more capital expenditure 
than the provision of a suitable 
screen for his hall, with perhaps 
new arc lamps and rectifiers if he 
cannot light it properly. No fur- 
ther expenditure of anamorphic 
lenses is called for or justified.” 





Bowden to Reorganize 
Williamson U.S. Setup 


Sydney, June 29. 

Harold Bowden, general manager 
J. C. Willidmson major legit loop, 
has planed to New York to reor- 
ganize the N.Y. office, following 
the death of Dorothy Stewart, Wil- 
liamson’s longtime U.S. rep. 

Bowden also will looksee the 
legit and concert fields during his 
stay for talent buys for his Down 
Under legit chain in 1955. 











» =a~ SS. VE aaa ee aS S|.lOrO lt 


5s § SF eS aS 6 


Se ce i, ee ee, ee hd 


2. ae ae ee a oe 


mm @e 


~~ 








B 
- WARIETY’S LONDON OFFICE 
Martin’s 


Place, Trafalgar Square 


VARIETY 


INTERNATIONAL 13 





Actor-Managers (Ditto Authors) 
| Taking Over Parisian Legiteries 


: & 
a —_ a 29. 

Actor-manager setup com- 
ing a pop policy for Paris legit 
houses, and next season will see 
two more theatres under star con- 
trol. Elvire Popesco has Athenee, 
Louis Jouvet’s home until his death 
in 1951, and has. already played 
there under her own banner earlier 
this year, when she moved her hit 
revival of Jacques Deval’s “Tovar- 
ich” in to finish its run under her 
own roof. 

Athenee is currently tenanting 
Robert Lamoureux star vehicle, 
“Hard Way,” new click by Deval 
which will. continue into 1954-55 
season. When it exits, Popesco 
comes in with the Henri Jeanson 
adaptation of “Man Who Came to 
Dinner.” 

Other house due for performer 
direction is the Bouffes-Parisiens, 
which Jean Marais will co-manage 
with Albert Willemetz.. Marais is 
now readying a rep in which he 
will star at the theatre beginning 
in October. First item will be a 
revival of the Jean Cocteau 1934 
play. “Infernal Machine,” which he 
is now touring in North Africa. 
Moliere’s “Misanthrope” and a new 
modern play as yet unselected will 
be added to the program later. 

Number of Paris houses man- 
aged by actors is high. Yvonne 
Printemps has the Michodiere, 
where she is now starring with her 
husband, Pierre Fresnay, in “Voici 
Le Jour,” ntw dramatic comedy by 
Jean Lasserre. Marguerite Jamois 
has Montparnasse-Gaston' Baty; 
Germaine Roger the operetta 
house, Gaite-Lyrique, where she 
often stars; Mafie Morgan the 
Saint-Georges, Mireille Perrey the 
Comedie Wagram, Parisys the The- 
atre Michel and Francoise Chris- 
tophe the Comedie des Champs- 
Elysees. Two playwrights who 
manage houses are Max Regnier, 
who has the Porte Saint-Martin, 
and Jean de Letraz, who has the 
Palais-Royal. 


0’Brien Would Restrict 
Yank Pix Import Unless 
U.S. Unions Back Down 


London, July 6. 

A warning that he might be 
forced to persuade the government 
te restrict the importation of U.S. 
films was contained in a cable sent 
last Wed. (30) by Tom O’Brien, 
M.P. and general secretary of the 
National Assn. of Theatrical and 
Kine Employees, to Delph Thomas, 
Hollywood AFL Films Council 
chairman. + 

O’Brien said the council’s policy 
would compel his union to adopt 
severe retaliatory measures if U. S. 
labor boycotts British-made tele- 
pix. Also that British projectionists 
might refuse to show American tv 
and feature films which “will re- 
sult in widespread unemployment 
among film workers in Hollywood 
and could easily lead to European 
antagonisms against you.” 

Stating that he appreciates and 
understands the council's appre- 
hension -but deplores the methods 
adopted to solving the problem, 
O’Brien adds he intends to visit 
Hollywood in August and is ready 
to meet the council for frank dis- 
cussions. In the meantime, he 
asked that the campaign be sus- 
pended and threats withdrawn in 
the “interests of international 
amity.” . y) 


Soble Wants Wallace’s 
‘Frog’ for H’wood Bowl 


London, June 29. 

Lee Soble is reported to have 
offered $19,600 plus transportation 
and accommodations for the re- 
cent society production of the Ed- 
gar Wallace thriller, “The Frog,” 
adapted for the stage by Ian Hay, 
ant, presented at the Invalid‘ Chil- 
drens’ Assn, benefit, Pringess Mar- 
&aret was’ cé-director of the ven- 
ture which was staged for three 
Pertormances atthe Fortune Thea- 
tre last month. It netted $28,000 
Coupite general panning by the 

Soble hopes to put the show on 
a the Hollywood Bowl and donate 

‘e proceeds to the same charity. 
All this depends on whether he 


~~ get the complete top register 
St, ) . 














BBC Supplanting Old - 
News With ‘Live’ Shows 


London, June 29. 

To improve the service, the BBC 
is shutting down its Tele Newsreel 
Friday (2), replacing it with the 
new “live”. programs operating 
from Monday (5). Preparations for 
the $140,000 “News in Visioa,” 
which is under the personal super- 
vision of BBC Director-General Sir 
Ian Jacob, have been going on for 
some weeks. 


Tahu Hole, New Zealand editor 
of the sound news service, will be 
in charge of the new program, 
which will run for one hour nightly 
from 7:30-8:30. It will include mag- 
azine shots and flashbacks illustrat- 
ing the news of the day. Instead of 
the usual dubbed commentary, an- 
nouncers will be used. It is hoped 
to build the service to take in 
daily events in Paris, Rome and 
New York. Previously the newsreel 
was a day late and films of current 
events, even in the London area, 
were confined to those lensed be- 
fore 4:30 p.m, 


Eckman to Stay 
On Films Council 


London, July 6. 

Henry Strf@uss, Board of Trade 
Parliamentary Secretary, refused 
in the House of Commons tonight 
(Tues.) to sack Sam Eckman Jr., 
from the Films Council because 
of his Eady levy blast. Declining 
to forecast who would be invited 
to serve on the council next year, 
Strauss said the BOT  prexy 
wouldn’t regard the industry sec- 
tional representative unsuitable 
solely because he had criticized 
another section, 

Minister nixed the suggestion 
that the council should comprise 
only. British subjects, adding that 
the constitution called for repre- 
sentatives from every section of 
the industry. 

Eckman, Metro topper in Brit- 
ain and doyen of the U.S. colony, 
recently had administered a sharp 
rebuke to Sir Henry L. French, 
director general of the British 
Film Producers Assn., because of 
the BFPA claim for extra coin for 
the Eady subsidy. Eckman’s blast, 
particularly his summation that 
“in other words, American films 
make Eady possible, pay heavily 
for the privilege and face only the 
prospect of losses as Eady gains 
ground,” brought sharp replies 
from BFPA and John Davis, m.d. 
of the J. Arthur Rank Organiza- 
tion. However, Eckman merely 
reiterated his points, clarifying 
his views so that his opposition 
would know where he stood. 


HILTON EDWARDS’ NEW 
PLAY NOT FOR ABBEY 


Dublin, June 29. 

Hilton Edwards has announced 
that he will produce the latest play 
by Abbey playwright Lennox Rob- 
inson, “The Demon Lover,” but 
not at the Abbey which has con- 
sistently produced Robinson plays 
since 1908. Production will be at 
Gaiety, which does not usually pre- 
sent what are classed here as ‘“‘Ab- 
bey plays.” Robinson, a former 
producer and manager of the Ab- 
bey, remains on the Abbey Thea- 
tre board, and no reason was given 
for the production of his play at 
another theatre. ’ 

However, the Abbey has -heavy 
backlog of plays by new writers 
listed for production and the. Gai- 
ety was known to. be “open” for 
about three weeks this summer; 
hence, importation of the Robinson 
play pleases everybody. The Ab- 
bey is temporarily shuttered for 
the holidays, reopening July 5 with 
one week of Jack McCann's “Twen- 
ty Years A’Wooing” before moving 
on to the new tragedy by J. M. 
Doody, “Knocknavain,”’ and com- 
edy by Bryan Guinness (Lord 
Moyne), 








Polite Chileans 


Santiago, Chile, June 29. 


owned by former-Paramount dis- 
trib Benito del Villar. Foreword 
on this Spanish subtitled version 
of the Sartre opus states film was 
not intended “to offend a friendly 
country,” meaning the U.S. 

. To further attempt to take the 
sting out of the lynching angle was 
the gtatement that the original 
play played on Broadway for two 
years. 


Color, Costume 
Pix Gain Favor 
In French Prod. 


Paris, July 6. 

Current French pic production 
plans reveal a big rise’in color 
specs and costume films. There is 
also a swing to the public domain, 
with many old Gallic novels, plays 
and stories set for the new crop of 
pix being planned for next season. 
This type of film is a fair to boff 
grosser here, but hasn’t been good 
in the U.S. market. 

The French have plans fer an 
office in N.Y. in the future for 
publicizing French pix since there 
still is a good backlog of accepta- 
ble arty pix for U.S. dates. Most 
of the French costumers are not 
up to American, and thus not ac- 
ceptable fare. There also will be 
the offbeater and more original 
productions this season. This type 
of fare goes well in the U.S. as 
well as the naughtier pix able to 
get past the censors. 

Cropping up again here are such 
pix as “The Hunchback,” an old 
romantic play, made previously in 
1943; “Notre Dame De Paris,” “Le 





French pic, “The Respectful} 
Prostitute,” is on a run at the Rex, 


Brit. Pix Get 50% of Coin O'seas Bu 
Rank's Davis Unhappy Over U.S. Take 





170 Cinemas in Brit. 
Set for VistaVision 


London, July 6. 
Following the announcement last 


-| week that all J. Arthur Rank pro- 


ductions made after August will 
be in the new VistaVision process 


it is revealed that between 160-170 
picture houses in this group al- 
ready have been equipped for the 
new medium. Earl St. John, exec 
producer for the organization, 
states by the end of the year it is 
expected that the changeover will 
be 100%. 

First two ‘subjects selected for 
lensing in the Paramount process 
are “Passage Home,” the third 
Norman Wisdom starrer, and “As 
Long as They’re Happy,” the Ray- 
mond Stross production. It is fig- 
ured that Par’s “White Christmas” 
will be the first in the new system 
to be released here. 





Legit, Scope, 3-D 


Jamming Up B.A. 


Buenos Aires, June 22. 
There is a tight difficult release 
situation currentiy confronting the 
local exhibitors, stemming from 


over of five deluxe, first-runs by 
legit, CinemaScope and 3-D. The 
2,300-seat Opera and 1,013-seat 
Metropolitan are featuring the 





Boy”. “La Tour De Nesle,” a 
swashbuckler; and “Le Vicomte De 


the Three Musketeers. Most of 
these will be expensive films, co- 
productions in most cases, with the 
use of the top technical and thes- 
pian-names here. Pierre Brasseur 
will play in “‘Nesle,” Maurice Che- 
valier is to be in “Nobody's Boy,” 
Dawn Addams ‘in “Bragelonne” 
and Jean Marais in “Courrier.” 


Many other oldies will get re- 


has just finished another “Count of 
Monte Cristo.” ‘“Caroliné Cherie” 
gets a third sequel in “Son of Car- 
oline Cherie.” It doesn’t have the 
pulchritude of Martine Carol this 
time because she has graduated to 
big time costumers as “Lucrecia 
Borgia,” “Madame Du Barry” and 
“Nana.” . 

Sacha Guitry has begun his big- 
budgeted “Napoleon.” There are 
also remakes of “The Thousand 
And One Nights,” “Michael Strog- 
off” of Jules Verne, Alphone Dau- 
det’s (“Letters From My Mill,”) 
adapted and directed by Marcel 
Pagnol. 

Color pix based on the Gay Paree 
of the ’90’s include such films as 
“La Belle Ortero,” “C’Est La Vie 
Parisienne,” “Mademoiselle Pig- 
alle,” “Folies-Bergere” “Les Fem- 
mes Pirates.” 


LONGHAIR FILM FETE 
FOR SYDNEY (AUSSIE) 


Sydney, June 29. 

This Aussie city, rated the “New 
York of the Pacific,” is currently 
holding its first film festival. Fes- 
tival, sponsored by the New South 
Wales state government, the City 
of Sydney and the Sydney Univer- 
sity, provides a treat for the local 
longhairs over a three-day span 
with a $3 top. Committee now 
plans to make the show an annual 
event. 

Product. was. obtained from 
every market, with foreign fare 
predominating, Many pix never 





here, 





Byron’s ‘Cain’ at Fest 
Glasgow, June 22. 

Gateway Theatre Co., 
burgh, will produce the 
known lyric drama, “Cain,” by 
Lord Byron, at the forthcoming 


with John Young directing. 





Piece will be played, in St. 
Giles CathedraL.» ., TTT, 


Courrier De Lyons,” (“Nobody's | 


Bragleonne, further adventures of | 


sewed in this latest trend. Marais | 


“Folies Bergere” and Cuevas Ballet 
companies from Paris. The 1,134- 
| seat Premier has played the 3-D’er, 
“House of Wax,” while the 1,720- 


Each ran 10 weeks. Now the 1,059- 
seat Luxor (Coll, Caveri & Gatti) 
has signed with Italsud to show 
Italian pictures exclusively until 
the middle of 1955. This resuits 
from a split between the partners 
of that. circuit. 

This situation has forced Amer- 
ican distributors to book into 
minor,. less centrally located sec- 
ond-run or moveover houses, even 


terial. “Botany Bay,” for instance, 
had to be released by Paramount 


miento and the 600-seaters, Paris 
and Dilecto. Last two are far from 
being top houses. This is detri- 
mental to grosses. 


Despite all this, local producers 
contend that foreign distributors 
are grabbing the playing time from 
them. They have pressured the 
Entertainment Board recently into 
slowing up issue of release permits, 
not only on American, but on all 
foreign films. 

About ~20 native pictures are 
now awaiting release, but the pro- 
ducers are really hanging back 
(while ostensibly grumbling) in ex- 
pectation of improved grosses 
once the effects of the recent in- 
dustrial strikes have worn off. 

It is also pointed out that the 
public has amply demonstrated an 
ability and willingness to pay more 
for special attractions. C’Scope 
and 3-D grosses are proof of this 
since at a scale of $2, they have 
grossed around $500,000 between 
them in 8 weeks. 





Belgium Nitery Dates 
Next on Eckstine Tour 


Edinburgh, July 6. 


Billy Eckstine, skedded for nitery 
dates in Belgium July 24 and 25, 





will go into regular cinema release; 
‘at the Fairmount Hotel, San Fran- 
7 | cisco. 


Edin- | »- 
little- | 10-week concert tour of the U.S.| fim, “Hubertus,” had to be stopped 
‘in November. A return trek to 


Edinburgh International Festival, | 





planes back to the U.S. about July 
28. He opens a two-week stint at 
the Mapes Hotel, Reno, Nevada, 
lAug. 12, prior to a three-week run 


Singer is inked for three weeks 


|at the Sands Hotel, Las Vegas in 


prolonged holdovers and the take- | 


seat Broadway ran “The Robe.” | 


London, July 6. 

Although 50% of their proe 
ducers’ return comes from over- 
seas markets, the earnings of Brite 
ish pictures in the United States 
are “more than disappointing.” 
This is the viewpoint of John 
Davis, managing director of the J, 
Arthur Rank Organization, in an 
article entitled “Efficiency and 
Economy in Films,” published in 
the Financial Times’ annual review 
of British industry. 

After expressing the opinion 
that, basically films are interna- 
tional and have to compete on 
equal terms with their competitors, 
the Rank executive argued that 
because of American domination it 
was found that, to open up the 
screens to British pictures, invest- 
ments in overseas theatres were a 
necessity. Large investments had 
been made in the major Common- 
wealth countries of Australia, New 
Zealand, South Africa, Canada and 
Malaya. The present achievement 
of 50% returns from overseas had 
not been reached before in the his- 
tory of the British industry. 

Commenting on the earnings of 

British films in America, John 
Davis asserted that they were told 
that the subject matter was not 
acceptable to the American peve 
ple and they were told that the ac- 
cents of British artists were not 
understood. Yet a recent analysis 
which he made of major Hollywood 
films showed the extent to which 
Hollywood was calling upon the 
services of the same British actors 
|and actresses who had played in 
| British films. 
“When the film is produced in 
|} am American studio, although the 
| artists tell me they have had no 
| Special voice training, there ap- 
| pears to be no difficulty in finding 
| public acceptability for the films in 
' the American market. I find it dif- 
| ficult to believe,” he added, “that 
| the tastes of the American people 
are so different from those in other 
countries which enjoy both British 
and American films.” 


Film Affairs in France 
Under New Minister As 
Old Cabinet Moves Out 


Paris, July 6. 
Recent cabinet changes have 
brought new men into ministerial 











for the release of their better ma- posts, with new officers taking over 


‘several official film chores here. 
Cinema is still under the sway of 


day-date at the 1,150-seat Renaci-| the Ministry of Industry and Com- 


merce, with Maurice Bourges-Man- 
oury replacing Jean-Marie Louvel 
| as head here. He has not yet ap- 
‘pointed a successor for Ambeise 
Roux, who was the chief liaison 
with film interests. Radio and tel- 
evision may also come under his 
| aegis as well as possibly censorship 
;}and newsreels, which heretofore 
'have been under the Ministry of 
State in the Information Depart- 
ment. 

Bourges-Manoury is a 40-year- 
old minister who has had a long 
| political background, serving vari- 
| ous branches of government from 
finance to budget. This is expected 
to give him a clear industrial view- 
point of film difficulties here. No 
future policy has been outlined as 
yet. Jacques Flaud still stays on 
lah head of the government-con- 
| trolled Centre National Du Cin- 
| ema. 
| Henri Frenay, a former minister, 
has accepted the job of head of 
The Syndicat of Film Producers 
here. This indicates that this Syn- 
dicat has undergone a transforma- 
ition since its break with the other 
|films setup under the Confedera- 
tion of Cinema. Another appoint- 
ment is that of Joseph Lanet as 
head of Technical Information un- 
der the State Department. Lanet 





iis an old hand on the film scene 
land his new job will give him 
| greater powers. 





| Eagle Escapes, Work 


On Vienna Pic Halted 
Vienna, June 29 
Because “Wip,” the tamed eagle 


October, and then tees off on &/| being used, escaped. work on the 


Europe is likely in 1955. 


With exceptionally strong juve. 


interest, Eckstine played to top 
biz at the Empire theatres in Glas- 
gow and Edinburgh. > . +9 


| temporarily. Producer hopes that 
jthe bird will return after the 
mating season. 

| Pic relates the adventures of a 
‘hunter in the Styrian woods, and 
\the eagle plays an important part. 
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Out of the 
Adventure Pages 
of the Ages! From 


SIR WALTER 
SCOTT'S 


‘The Talisman} 
tumultuous epic of the 
Quest for the Holy 
Sepulchre! 
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Paris 


im Grosses Dip F rom Last 


Year But Beaucoup in Provinces 





Paris,, June 29. 

A general survey of film grosses 
here for the current 1953-54 fiscal 
season shows that receipts are off 
slightly from 1952-53 Paris take, 
but are higher in provincial key 
cities. Of the six toppers, four 
were U.S. pictures which slightly 
dents that old adage about a good 
French film always outgrossing a 

ood foreign pic. 
: However, it is true that the US. 
big grossers were rather special 
cases which benefited from Cin- 
emaScope and _ word-of - mouth. 
Breakdown has 18 pix topping the 
$150,000 take. Six are in the better 
than $300,000 category while 12 
were in the $150,000 to $300,000 
classification. In the provinces, 15 
pix hit the more than $45,000 mark. 

In Paris topper (an all-time high) 
was the Sacha Guitry costume- 
tinter, “If Versailles Were Told 
To Me.” It hit socko $822,000 in 24- 
weeks first run in three houses. It 
then held first-run status at other 
important houses. Pie will eventu- 
ally hit a nearly $2,000,000 gross in 
France alone. Next was the “Robe 
(20th), which on the heels of a big 
publicity selling of “Scope,” had 
the added advantage of its being a 
French invention. In 14 weeks af 
two houses it did $486,000. Next 
was “Here To Eternity” (Col) with 
18 weeks at three houses and $411,- 
000. 

“Quo Vadis” (M-G) was next 
with 21 weeks in three houses for 
hefty $393,000. John Huston pic, 
“Moulin Rouge” (UA), considered 
a British quota pic, was sixth with 
$354,000. 

Of the next batch of 12 grossers 
in Paris, nine were French or 
French coproductions. Three U.S. 
grossers in this batch were “Roman 
Holiday” (Par) which in 28 weeks 
at five houses garnered a_ neat 
$246,000; “Peter: Pan” (RKO), 
which in six weeks at two houses 
pulled a neat $195,000 and “San- 
garee” (Par), as first widescreen 
3-D’er, made a 10-week run at two 
houses for $162,000. 

Of the French pix, some seven 
of the nine top grossers were co- 
productions which belies Jacques 
Flaud’s recent cry of alarm against 
this type of production smothering 
national and grossing characteris- 
tics of pix. , 

Then followed several films just 
below the $150,000 category includ- 
ing “Shane” (Par), “Stalag 17” 
(Par), “Genevieve” (U), “Madame 
De .. ”, “Night Companions,” “La 
Route Napoleon” and “Salome” 
(Col). Latter did not reach expecta- 
tions. 


ST. LAWRENCE WATERS 
DOOMING 3 THEATRES 


Ottawa, July 6. 

The St. 
power project, scheduled to flood 
the river banks for 16 miles in the 
international rapids section be- 
tween Cornwall and Prescott, Ont., 
and Massena and Ogdensburg, 


N.Y., will drown out at least three 
filmers: at Morrisburg and Cardi- 
nal, Ont., and Waddington, N.Y. 
Also to go is the old Music Hall at 
Morrisburg, used only as a banquet 
hall in recent years but for nearly 
half a century a busy legiter. 
Civic officials in towns to be 


ayected by ooding are currently) 


mulling prospects of future mu- 
nicipal developments, including 
setting up of a single community 
composed of a number of places 
to be wiped out by the develop- 
ment. The new town will include a 
good-sized theatre in its plans, it 
is expected. 

Meantime, with actual demoli- 
tion of the communities not 
planned for at least five years, 
theatres in five towns are looking 
forward to upped business through 
influx ef workers and hangers-on. 
At the moment plans eall for 15,- 
000 people to be employed on the 


project expected to takg, nearly 10 | 


years to complete. 





Academy’s Shorts Comm. 


Hollywood, July 6. 
Academy of Motion Picture Arts 
and Sciences has new executive 
committee for the Short Subjects 
branch, with Hal Elias as chairman. 
Other committee members are 
John Burton, William  Garity, 

Cedric Francis and Harry Tytle. 


Lawrence seaway and | 
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Order Disney Foe Put Up 
656 Bond or Call Off Suit 


Los Angeles, July 6. 


Clement J. Melancon was or- 
dered to post a $65,000 security 
bond by July i3 if he intends to 
continue his _ stockholder’s suit 
against Walt Disney Productions 
in Superior Court. Suit, protest- 
ing the amount of Walt Disney and 
demanding an _ accounting, was 
originally filed last June. 


Judge Arnold Praeger originally 
ordered Melancon to post the bond 
last December, ruling that there 
was no reasonable probability that 
prosecution of the suit would bene- 
fit the company or the stockhold- 
ers. In a separate action in the 
State Supreme Court; Melancon 
contended that the security statute 
was unconstitutional, but was over- 
ruled. 
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of using up frozen coin; and for-- 
eign production costs are still 
cheaper, taking into account that 
this eliminates the need for build- 
ing expensive props. It’s also true 
that production facilities abroad 
are improving all the time. Labs 
capable of handling color rushes, 
ete., also are increasing. 


Here are a couple of the films 
shot (or to be lensed) wholly or 
partially abroad: 20th—“Untamed” 
(S. Africa), “Garden of Evil” 
(Mexico), “The Racers” (Italy), 
“River of No Return” (Canada), 
“Alexander the Great” (India). 
Metro — “Betrayed” (Holland), 
“Valley of the Kings” (Egypt), 
“The Paris Story” (France). War- 
ner Bros. — “Helen of Troy” 
‘Italy), “Land of the Pharaohs” 
(Egypt), “Moby Dick” (Britain); 
Paramount—“To Catch a Thief” 
(France), “The Ten Command- 
ments” (Egypt), “Secret of the In- 
cas” (Peruvian Andes); Allied 
Artists—“Black Prince” (Britain). 
And the indies via United Artists 
—“Man With a Million” (Brit- 
ain). “Othello” (Italy), “Vera 
Cruz” (Mexico), “Twist of Fate” 
(France), “The Purple Plain” 
(Ceylon), “Barefoot Contessa” 
(Haly). Columbia—“Joseph & His 
Brethren” (Egypt), “Prize of 
Gold” (Germany), “Fire Over | 
Africa” (Spain & Morocco), 
“Cockleshell Heroes” (France). 
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approbation and approval of the 
Department of State and whether 
| they are in line with the general 
| economic and foreign policies of 
our government.” 

SIMPP’s letter asked the Dept. 
to make a thorough study of the 
subsidy question and it asked that 
| “if it be found that the so-called 
French-MPEA film agreement is 
violative of the policy or law of 
the’ United States, it should be 
abrogated and set aside.” Arnall 
offered to come to Washington to 
discuss the matter with Dulles or 
Dept. officials. 

The French agreement, signed 
recently in Paris by Johnston after 
hanging fire for some eight months, 
reportedly provides for the turn- 
ing over to the French of about 





$250,000, the coin being earmarked 

|for the promotion of French pix 
|abroad. Money is part of a $750,- 
| 000 reserve fund set up by the 
| Americans in France under the last 
| French deal which expired June 
131, 1953. 


Denials Made 

MPEA in N. Y. insists the ar- 
rangement doesn’t constitute a 
subsidy, the coin going to the 
French government and not—as 
was the case in prior Italian deals 
—to the French industry. Thus 
MPEA sees it as a settlement of a 
debt. It’s ascertained that MPEA 
didnt’ consult the State Dept. be- 
fore making the French arrange- 
ments. 

It’s understood further that there 
is no written clause in the agree- 
ment to keep the French from us- 


execs say that they have an under- 
standing with the French that the 
funds wouldn’t be applied to such 
a purpose. 

As for the deal affecting the in- 
dies in France, MPEA denies the 
charge, maintaining that most of 
the indie product is handled by 
the majors anyway and that remit- 
tance concessions granted by the 
French apply equally to all. 

Said Arnall’s letter: “We strong- 
ly feel that if the theory of subsidy 
payments spreads, as it inevitably 
will if approved by ‘the Dept. of 
State, American nationals doing 
motion picture business in foreign 
countries will be restricted and 
restrained, and will be required to 
pay a- price for permission to en- 
gage in foreign trade and com- 
merce. We have long felt that 
such a program is antagonistic to 
the enunciated policies of the Dept. 
of State. We have always believed 
that our State Dept. is ready and 
willing to use its great influence 
in behalf of American business so 
that it will receive fair and just 
treatment in export trade and not 
be forced to pay tribute for the 
privilege of doing business 
abroad.” : 

Dulles was told that, while 
MPEA had in the past agreed with 
SIMPP regarding the undesirability 
of subsidies, the Assn. had in- 
formed Arnall some months ago 
that monetary payments would be 
made to the French “solely as a 
matter of expediency.” SIMPP 
said it had been aBle to secure a 
copy of the French agreement. 

SIMPP has been outspoken in its 
opposition to MPEA’s Italian deals 
inasmuch as they included subsidy 
payments to the Italo industry. The 
new Italo agreement executed by 
Johnston drops the subsidy provi- 
sions. Arnall has been active in 
protesting the Italian Films Export 
setup with the Federal Trade Com- 
mission. 


$400,000,000 Splunge 
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case of some companies, production 
coin output will be nearly double 
that of last year. In nearly every 
instance programs will cost more. 
At no period in the history of 
the screen have so many high-cost 
films been in work, with the aver- 
age, of course, now larger due to 
increased costs. Warners, for in- 
stance, has announced it is spend- 
ing $6,000,000 on “Helen of Troy.” 
Paramount’s production outlay 
will bein the neighborhood of 


sibly upped. Example of how the 
tide here is turning is Pine-Thomas 
alone embarking upon a $6,000,000 
program of four pictures this sum- 
mer, approximately double the cost 
of its annual program formerly. 
United Artists, which is leaning 
more and more toward big-name 
pictures, will have a program of 
films amounting to between $30,- 
000,000 and $35,000,000 during the 
next year, company announced. 
Universal-International, with a 34- 
picture slate, will put about $30,- 
000,000 into the schedule, virtu- 
ally the same amount as last yéar. 
Allied Artists Doubling 


Allied Artists, on the other hand,- 


will nearly double last year’s pro- 
duction costs, in raising its sights 
for entry into big-time. With its 
entire program expanded, with the 
exception of four in the “Bowery 
Boys” and two in the “Bomba” se- 
ries, AA’s outlay during the next 
12 months will be close to $19,000,- 
000. Signing of John Huston gives 
company new stature. Additionally, 
deals with Billy Wilder and Wil- 
liam Wyler are reported near the 
closing stage. 

Hal R. Makelim has a production 
schedule of 12 pictures for the 
coming year, to be turned out for 
between $400,000 and $500,000 
apiece, and Edward Small recently 
announced plans for an expansion 
of his program, which may hit the 
$5,000,000 mark. The new Amal- 
gamated Pictures—formed by Wil- 
liam F. Rodgers, Jack Sjirball, 
Cliff Work and Sam Dembow—an- 
nounced unit would make a mini- 
mum of three pictures annually, at 
not less than $750,000 per picture. 

Rodgers-Hammerstein very like- 
ly will spend $3,000,000 on “Okla- 
homa,” first picture to use the 
néw Todd-AO process, and the 
King Bros. may break $1,500,000 
on their product for coming year. 
Filmakers also is likely to reach 
this figure with their product, and 
Lippert Pictures’ program should 
exceed it. 

Additionally, a large number of 





ing the money to distribute the 





films in the U. S. However, MPEA 


other indie films will be turned 
out, such as Sam Bischoff’s Jean 


$35,000,000, with this figure pos-. 





Harlew biopic, a high-budgeter, 
and others less costly. RKO, which 
has no definite program, is an un- 
known quantity, since no films have 
been announced other than tte 
$6,000,000 “Conqueror,” and Bene- 
dict Bogeaus’ upcoming “Cattle 
Queen of Montana,” which prob- 
ably will be brought in betweea 
$750,000-880,000. 
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‘Jazz Dance’ 
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longest-running features at the 
highest rentals I can get.” 


Film, featuring such jazz vets as 
Pee Wee Russell, Jimmy McPart- 
land, George Wettling, Pops Fos- 
ter, Jimmy Archey and Willie “The 
Lion” Smith along with 500 “regu- 
lars” of the Plaza Dance Hall and 
Harvest Moon Ball: winners Leon 
James and Al Minns, was shot in 
all of three hours. It’s too long 
and there’s too much repetition in 
it, but it’s not difficult to upder- 
stand Tilton’s reluctance to elimi- 
nate footage. Short rocks to hot 
rhythm and the blues and offers 
outstanding lensing by Richard 
Leacock and Robert M. Campbell. 
If at times its tod consciously arty 
in its angles, much of it throbs 
with excitement. Lack of staging 
is expressed in the ease of the Hep- 
cats who seem oblivious of the 
cameras as they react to the 
rhythms. This is plenty different 
and should ‘be a joy to teenagers 
and jazz fans alike. 

Tilton, who admits that tv wasn’t 
far from his mind when he made 
“Jazz Dance,” said he hoped to 
recoup his investment as soon as 
possible so he can start on his pro- 
gram of four other pix, all of them 
dealing with dramatic aspects of 
American life. He’s done tv film 
work before—he also teaches at 
Columbia and Cooper Union—but 
“Jazz” was his first major venture. 

What does it feel like? “I’ve 
learned a lot of things making this 
film,” Tilton commented, “but the 
biggest lesson of them all was this: 
When an independent producer 
finishes his film, he isn’t through 
at all. In fact, it seems to me that 
his job has only started.” Hift. 
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Copa City 
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self in the $1,500 monthly apart- 
ment recently vacated by Marianne 
Reynolds, divorced wife of a to- 
bacco heir, and_ plans to run 
Copa City along the same lush 
lines. Fronting the spot is Murray 
Weinger, under whose direction 
the spot was built originally. 


The new faces in Florida idea 
has also been advanced somewhat 
by Lou Walters, operator of the 
Latin Quarter, Miami Beach, as 
well as the similarly named spot 
in New York. He has signed George 
Jessel as his contribution. Jessel 
hasn’t appeared in a Miami Beach 
nitery in some years. He has also 
signed Myron Cohen, Joe E. Lewis, 
Johnnie Ray and Mitzi Green, 
among others. 

Whether Chesler’s and Walters’ 
buying will spur a new talent war 
is yet to be determined. There’s 
still a bit of apprehension among 
Florida bonifaces that Florida 
nightclub economics cannot sup- 
port a price war of these dimen- 
sions, 








Opera 
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not asking a guarantee but is 
seeking a straight percentage ar- 
rangement. Discussions relating 
to terms revolve around a 70-30 
deal, with the top percentage go- 
ing to TNT. However, some ex- 
hibs are seeking a 50-50 arrange- 
ment on the basis of $2.50 per 
seat, 

Metropolitan Opera Guild is 
lining up local charities to sponsor 
the opening night telecast in ma- 
jor cities. Since thé exhibs in 
those cities will have.the charity 
groups selling the tickets for them, 
they’re willing to gamble on the 
event. Halpern to date has ap- 
proached only those circuits and 
independents where the opera 
Guild has completed plans with 
charity groups. 

Since~ last January, a_ special 
TNT technical erew has _ been 
working closely with the Metopera 
in the planning of camera posi- 
tions, stage blocking and tv light- 
ing for the four operas from which 
excerpts will be telecast, 


START SOUND TRACK 
FOR FILM ‘OKLAHOMA’ 


Hollywood, July 6. 

Pre-recording of the score for 
the Rodgers & Hammerstein musi- 
cal, “Oklahoma,” got under way 
at Metro yesterday with Gordon 
MacRae and Shirley Jones singing 
two numbers under Fred Zinne- 
mann’s_ direction. Songs were 
“People Will Say We're in Love” 
and “The Surrey With the Fringe 
on Top.” = 

Actual shooting of the first pic. 
ture in the Todd-AO process is 
slated to start on location near 
Nogales on July 14. a 
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“problems” in N. Y. last week with 
a big smile on his face. It doesn’t 
even fade when he mentions tele- 
vision, which hasn’t affected his 
business at all. 


The Universal, a super-modern 
house seating 1,600 and playing U 
product the year ’round, is one of 
eight first-runs in Manila playing 
Hollywood pix. Of these, the Ideal 
is tied up with Metro and the 
Ever plays 20th-Fox. In addition, 
Manila + a four first-runs devoting 
themselves exclusively to native 
pix, which are being turned out 
by a quartet of: leading producers 
and a couple of minor ones. Some 
150 such films come on the market 
every year, Lim said, and a few 
of them get exported. 


Because films are virtually the 
only lew-priced entértainment in 
Manila—the average is 60c in the 
first-runs — theatres are doing a 
landslide business and even with 
12 first-runs in the city, no one is 
worried about over-seating, In fact, 
said Lim, two new houses are con- 
templated. 


The standee problem becomes 
acute only when the authorities 
begin to take seriously a law which 
says there can be no patrons in 
the theatres without seats. “We 
always put up a sign saying, ‘Sold 
Out,’ but they keep coming any- 
way. What can we do? People in- 
sist on coming in and we don't 
want to offend® them,” Lim 
shrugged, innocent-like. 


The Universal, with huge 25x50 
ft. screen, has the distinction of 
being the first house in the world 
to be built with the requirements 
of widescreen and other innova- 
tions in mind. Lim said the wide 
screen was a definite attraction 
and by now a feature of all Manila 
first-runs. He leaves for Chicago 
and the Coast on July 12 and re- 
turns home in August, 
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usually strong while pix company 
and cinema issues hejd at or near 
their peaks for this year. 

Amusement group stocks with 
diversified interests were standout. 
This was particularly true of Para- 
mount Pictures and’ General Pre- 
cision Equipment. The GPE com- 
mon soared more than five points 
to a new high of 475%, and was up 
four points on the week. The GPE 
preferred roared eight _points to 
93, a new 1954 peak. Paramount 
held about even around 32, where 
it was only a point away from the 
year’s best price, 

RKO Pictures, wrapped up in 
machinations behind the scenes for 
control, pushed up to a new high 
this year of 6% for a gain of three- 
quarters of a point for the week. 
RKO Theatres stock held near the 
year’s best quotation of 714%. 

20th-Fox wound up around 20, 
apparently not reflecting anything 
much higher than the current 25c. 
quarterly dividend. This followed, 
however the brisk advance of the 
previous week, and rated a good 
showing. National Theatres, on 
the other hand, climbed being uP 
a quarter on the week and only a 
small fraction away from the years 
vest of 73%. Bullishness apparent~ 
ly stems from reports that the biz 
of this vast theatre setup was show- 
ing excellent b.o. strides in recent 
weeks. 


Launching of “Cinerama” in the 
12th key city, Dallas, was enough 
to keep the Stanley Warner shares 
at 1754, recently established high, 
most of the week. Stock closed 
unchanged on the week, just a frac- 





tion away from the peak price. 
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WASHINGTON 
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—“Men of Fighting Lady” (M-G). 
Slick $13,000 for smallseater, and 
stays. Last week, “Long Wait” (UA) 
(3d wk), $5,500. 

Dupont ‘Lopert) (372; 65-$1)— 
“Captain’s Paradise’ (Indie) (7th 
wk). Steady $5,000 for third con- | 
secutive week. Stays. 

Keith’s (RKO) (1,939; 60-80)— | 
“Silver Lode” «RKO). Okay $7,000. | 
Last week, “Johnny Dark” (U),!| 
$8.500. 

Metropolitan (SW) (1,200; 60-80) | 
—“High and Mighty” (WB). Great 
$16,000 or over. Last week, “Hell 
Below Zero” (‘(Col.), $9,000. 

Palace ‘Loew’s) (2,370; 65-95)— | 
“Three Coins in Fountain” (20ih} 
(5th-final wk). Sock $13,000 for 
second week in row. 

Playhouse ‘Lopert) (435; 55-$1)— 
“Knock On Wood” (Par) (12th wk). 
Holiday hypoing this to fine $6,000 
after $5,500 last week. Stays. 

Warner (SW) (1,300; $1.20-$2.40) 
—“Cinerama” (Indie) (34th wki. | 
Bright $14,000 after $13,500 last) 
week. Holds on. 

Trans-Lux ‘(T-L) (600; 70-$1.25) 
—‘French Line” (RKO) (8th wk). 
Fine $4,500, thanks to holiday. 





after $4.000 last week. Holds again. 100 





‘Wind’ Gusty $25,000, 

Indpls.; ‘High’ Hot 19G . 

- Indianapolis, July 6. 

Hot weather and long weekend 
helped first-runs here to some of 
year’s tallest grosses this week. 
“Gone With Wind” at Loew’s is 
smash hit te lead town, with “High | 
and Mighty,” at Indiana, also great. 

Estimates for This Week 

Circle (Cockrill-Dolle) (2,800; 50- 
80}—“‘Secret of Incas” (Par) and 
“Laughing Anne” (Rep). Nice $9.- 
000. Last week, “Arrow In Dust” 
(AA) and “Pride of Blue Grass” 
(AA), $7,000. 

Indiana ‘(C-D) (3,200; 60-95) — 
“High and Mighty” (WB). Great 
$19,000. Last week, “Demetrius and | 
Gladiators” (20th) (2d wk). $8.500. | 

Keith’s ‘(C-D) (1,300; 60-95)— | 
“Living Desert” (Disney) (2d wk). | 
Dandy $6.000 after $10,000 opener. 

Loew's ‘(Loew’s) (2,427; 70-90)— 
“Gone With Wind” (M-G) (reissue). 
Sizzling $25,000. Last week, “Flame 
and Flesh” (M-G) and “Dragon's 
Goid” (Indie), ‘(C-D) $9,000. . 

Lyric ‘C-D) (1,600; 35-70)\—‘“He 
Walked By Night” (EL) and “Canon | 
City” ‘EL) (reissues). Fair $5,000. 
Last week, “Them” (WB) and 
“World For Ransom” (AA) (m.o.). 
same. 


SAN FRANCISCO 
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Magician” ‘Col) (2d wk). Okay 
$14.000. Last week, $20,000. 
St. Francis ‘Par) (1,400; ($1- 


$1.50'\—“Caine Mutiny” (Col). Sock 
$37.000. Last week, “Miami Story” 


‘Col) and “Battle Rogue River” 
(Col), $11.000. 

Orpheum (‘Cinerama_ Theatre, 
Calif.) (1,458; $1.75-$2.65)—“Ciner- | 
ama” (Indie) (27th wk). Big $26,- 
000. Last week. $29,500. 


United Artists (No. Coast) (1.207: 
70-$1\—“‘Apache” (UA). Wow §$21.- 
000. Last week, “Johnny Guitar’ 
(Rep) (3d wk-6 days), $7,000. 

Stagedoor ‘A-R) (400; 85-$1.35)— 
“Immortal City” (Indie) (3d wk). 
Tall $4.500. Last week, $6,000. 

Larkin ‘Rosener) (400; $1)— 
“Fanfan” ‘UA) (reissue) (2d wk). 
Okay $2.000. Last week, $2.200. 

Vogue ‘S. F. Theatres) (377; $1) 
— “Two Cents Worth of Hope” (In- 





die). Fast $3,000. Last week, 
“Golden Coach” (Indie) (3d wk) 
“008 I$ 
‘| 

BALTIMORE 
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tent $16.000 or near. Last week, 
“Couldn’t Say No” (RKO), $5,000. 

Little (Rappaport) (310; 50-$1)— 
“Conquest of Everest” (UA). Pleas- 
ing $4.800. Last week, “Julius 
Caesar” (M-G) (8th wk), $2,000. 

Mayfair (Hicks) (980; 25-44-70)— 
“Tanganyika” ‘U). Fair $5,000 or 
near. Last week, “Drums Across 
River” (U), $2,500. 

New (Mechanic) (1,800; 35-$1)— 
“Coins in Fountain” (20th) ‘6th 
wk). Oke $5,500 after $5,000 in 
fifth. | 

Playhouse ‘Schwaber) (420; 50- | 


$1)—“Forbidden Games” (Indie) 
(2d wk). Fat $5,500 after $5,800 
opener. , 


Stanley (WB) (3,200; 30-60-$1)— 
“High And Mighty” (WB). Rousing | 
$16,000, for best take here in 
months. Last week, “Them” (WB) | 
(2d wk), $6,000. 

Town (Rappaport) (1,600; 40-$1) 
—‘“Garden Of Evil” (20th) (2d wk). 
Moderate $7,500 after $10,000 
opener. i 
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Picture Grosses 


‘Caine’ Scorching 176, 
Port. ‘Dark’ Sturdy 86 


Portland, Ore., July 6. 
Cool weather and strong product 
at all first-runs will boost overall 
gross picture here this * stanza. 
“Caine Mutiny” at United Artists 


is rated torrid while “J ' 
Dark” looms solid at the B ay. 
“Long Wait” is fine at Li in 


nine days. “Secret of Incas” is not 


' getting far comparatively atthe big. 


Paramount. “Genevieve” ~ ‘looms 
smash again after two terrific 
weeks at the Guild. 

Estimates for This Week 


Broadway (Parker) (1,890; 65-90) 
—‘Johnny Clark” (U) ‘and “Fire- 
man, Save My Child” (U). Solid 
$8.000 or close. Last week, ‘“Tan- 
ganyika” (U) and “Drums Across 
River” (U), $9,300. 

Guild (Indie) (400; .$1)—“Gene- 
vieve” (U).13d wk). Hot $3,500. Last 
week, $4,400. 

Liberty (Hamrick) (1,875; 65-90) 
—“Long Wait” (UA) and “Wicked 
Woman” (UA). Fine $11,500 in 9 


| days. Last week, “Them” (WB) and 


“Crime Wave” (WB) (2d wk), $6,- 


Oriental (Evergreen) (2,000; $1- 
$1.25)—“Coins In Fountain” (20th) 
‘G6ih wk). Stout $6,500. Last week, 
$5.000. 

Orpheum (Evergreen) (1,600; $1- 
$1.25) — “Demetrius and Gladia- 
tors” (20th) (24 wk). Giant $12,000. 
Last week, $12,500. 

Paramount (Port-Par) (3,400; 65- 
90)—“Secret of Incas” ‘Par) and 
“Trent’s Last Case” (Indie). Dull 
$7.500. Last week, “Appointment 
With Danger” (Par) (reissue) and 
“Dark City” (Par) (reissue), $7,000. 

United Artists (Parker) (890; 90- 
$1.25)—“Caine Mutiny” (Col), ad- 
vanced prices. Torrid $17,000. Last 
week, “Pride of the Blue Grass” 
‘AA) and “Paris Playboys” (AA), 
$2,200. 





SEATTLE 
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or near looms. Last week, “Them” 
(WB) and “Fangs of Wild” ‘Lip) 
(3d wk-6 days), $3,700 at $1 top. 

Music Box ‘Hamrick) (850; $1- 
$1.25)—"‘Man With Million” (UA). 
Big $8.000. Last week, “Witness 
To Murder” (UA) and fight pix, 
$3.600. «+ “. es 

Music Hall (Hamrick) (2,300; $1- 
$1.25)—“Student Prince” (M-G). 
(2d wk). Great $10,000. Last week, 
$12,000. 

Pzlomar (Sterling) (1,400; 75)— 
“Pinocchio” (RKO) (reissue) and 
“Three Young Texans” (RKO) (2d 
png Good $6,000. Last week, $7,- 
00. 

Paramount (Evergreen) (3,039; 
$1-$1.25)—"‘Demetrius” (20th). (3d 
wk). Big $9,000. Last week, $9,500. 


Promoting ‘Long Gray Line’ 
7 Mos. Before Re 


Columbia has set a record for 
itself in long-distance releasing 
plans. Company already has pen- 
ciled in “Long Gray Line” on its 
lineup for distribution next Feb- 
ruary, which is seven months away. 

Col intends aé_ sustained ad 
campaign over the entire period, 
beginning at the present time. Abe 
Montague, distribution v.p., started 
the bally rolling over the past 
weekend with a letter to key ex- 
hibitors around the country which 
calls attention to the pic. He cails 
it, er, “one of the greatest pictures 
ever to come out of Hollywood.” 

“Line” was produced by Robert 





| Arthur on location at the U.S. Mili- 
| tary Academy, West Point, N. Y. 


John Ford directed and Tyrone 


Power and Maureen O’Hara costar. 





Honoring George Eastman 


Rochester, N.Y., July 6. 

A series of events here will 
mark the centennial of the birth of 
George Eastman, ‘father of mod- 
edn photography.” Anni date, 
which is July 12, will be celebrated 
with a special ceremony at Roéeh- 
ester’s Eastman Theatre. 

On that date also, the U.S. Post 
Office Dept. will release a com- 
memorative stamp bearing East- 
man’s likeness. 


Nick Schenck Back East 

Nicholas M. Schenck, Loew’s 
prexy, returned to New York from 
the Coast on Friday (2). 

The Loew’s topper had been at 
the studio for several 
screening new product and confer- 
ring with studio execs. 





MORE RE JACKSON PARK 


Antitrust Damages 
In Chicago 


Chicago, July 6. 

Second Jackson Park Theatre 
antitrust suit against B&K, this 
time for $1.800,000 in treble dam- 
ages, was dismissed last week by 
Federal. District Court Judge 
Michael Igoe. JP attorney Thomas 
MeConnell said he would prepare 
a new petition, as the earlier one 
Wwas>nixed on a technicality. 

Suit was a follow-up to a court 
order of 1946, still in effect though 
temporarily suspended, which pro- 
hibits two-week first-runs at B&K 
houses sans court permission. Jaek- 
son Park decree, which effects dis- 
tribs as well as B&K, was not af- 
fected by Igoe’s dismissal of the 
second suit and still remains tem- 
porarily unlatched until the court 
decides to reinstate it or not. 


WILL TV OR PIX DERIVE 
BENEFIT FROM ‘BOONE’? 


Hollywood, July 6. 
Old Daniel Boone, the noted 
pioneer, is racing with himself to 
| determine whether he will appear 
first on a televiston set or on a 
movie screen. 


Frank Cooper Associates, a tele- 
film outfit, is rushing preparations 
to film a half-hour series titled 
“Daniel Boone,” in an effort to 
beat the theatrical release of the 
U.S. Pictures feature, also titled 
“Daniel Boone.” 


Loew Sez 5,000 Houses 
To Get Perspecta Sound 


Hollywood, July 6. 

More than 5,000 film houses in 
| America and abroad will be 
equipped with Perspecta-stereo- 
phonic sound, according to Arthur 
M. Loew, head of Loew’s Interna- 
tional, who is in town for confer- 
ences with major studio executives. 

All Loew theatres in the US., 
he said, have installed, or are in- 
| stalling Perspecta, owned jointly 
| by Metro International and Fine 
; Sound Corp. Metro houses abroad, 
; he disclosed, are currently operat- 
| ing with Perspecta while 300 ABC 
|cireuit theatres in England have 
| started installing it. 





New Action For 
Dismissed 

















Barney Balaban Returns 


From European Biz Trip 

Barney Balabar., president of 
Paramount, was back in N.Y. yes- 
| terday (Tues.) following a three- 
; week swing of England -and the 
| Continent. 
| The prez attended demonstra- 
;tions of the Par-backed Vista- 
Vision widescreep process in Lon- 
,don, Paris, Rome and Frankfurt, 
| huddled with industry leaders 
abroad and visited southern France 
to onceover “To Catch a Thief,” 
| which Alfred Hitchcock locationed 
jin V’Vision. 


| Grainger Explaining RKO 


James R. Grainger, RKO presi- 
| dent, will discuss the company’s 
| product plans at a two-day meeting 
of eastern and Canadian sales reps 
| which, opened in N. Y. yesterd: ° 
(Tues.). Charles Boasberg, general 
sales manager, will preside. 

| Sereening of “Susan Slept Here” 
| was part of yesterday’s agenda. 

| Another two-day sales session 
| opens in San Francisco next Mon- 
day (12), with western and Rocky 
| Mountain area district and branch 
| Managers and other personne! at- 
| tending. 


Theatres Still Plums! 


Minneapolis, July 6. 

A company headed by Bob 
Karatz and the Minnesota Enter- 
tainment Enterprises is battling 
for a drive-in ‘theatre permit at 
/local suburban Bloomington where 
the M. E. E. already operates one 
pot is fine Twin Girerorenets. A 
‘local ordin prohibiting more 
\than one oubtbcPbeatre for every 
10,000 population can be _ inter- 
preted as allowing the issuance of 
an additional permit. 

A new $350,000'U nited Paramount 
| four-wall theatre is nearing com- 
| pletion at Minot, N. D., and new 
ozoners are being built at Willmar, 
International Falls, Dawson and 
| Spicer, Minn. ’ 
| Also two competing groups are 














wall theatre license that can 





weeks battling for the single new four- | 









NEW YORK 


C. Ray Harnett named Canadian 
sales manager for Warner Bros. 
16m division. 

‘Vincent Flynn, Metro Omaha 
manager, in town on_ vacation. 
Larry Calahan, M-G field auditor 
in' Atlanta territory, alte. Sam 
Perloff, Atlanta office nager, 
back at his headquarters after 10- 
day Gotham visit. 

“Roogie’s Bump,” a “baseball 
story filmed at Ebbetts, Field in 
Brooklyn and other N.Y. locations, 
will be released by Republic, which 
announced acquisition of world- 
wide distribution rights from John 
Bash Productions. 


CHICAGO 


W. J. Harrison, western division 
manager for 20th-Fox in N.Y., here 
with technical expert Lawrence 
Jones for demonstration of new 
CinemaScope last week before 400 
Chi and downstate exhibs. 


Jeff Livingston, eastern ad man- 
ager for Universal, in town cur- 
rently to discuss campaign on 
“Magnificent Obsession” with Ben 
Katz, local U publicist, and B&K’s 
Bill Hollander. 

Chuck Teitel has distribution in 
Chi, Milwaukee, and Minneapolis 
for “Pickwick Papers,” now in 
sixth week at the Carnegie, record 
run for the house. 

Avaloe and Armitage Theatre 
antitrust cases settled out of court 
last week. 


PHILADELPHIA 


Ben Harris, prexy of American 
Film, celebrating 40th year in the 
industry. 

Burglars who broke into Devon 
Theatre, North Phily nabe, failed 
to open safe and made off with $47 
from vending machines. 

James P. Clark’s Highway Ex- 
press Lines will separate film divi- 
sion from freight line when com- 
Pany moves from midtown location 
to new South Philadelphia site. 

William Goldman’s' Randolph 
Theatre closed June 28-29 for 
opening of “Caine Mutiny.” 

Hal Forde, 77-year-old actor now 
in Forrest Home, a member of 
original company of “Student 
Prince” on Broadway in 1924, 
guest at preem of film version of 
“Prince,” which opened new Vik- 
ing Theatre July 1. 

George L. McKenna named man- 
ager of the theatre and industrial 
marketing department of Radio 
Corp. of America, Camden, N. J., 
succeeds Barton Kreutzer, who 
advances to director of products 


—. 

Ray hwartz reopened Walton 
Theatre, after completely renovat- 
ing this Germantown nabe. 

Bill Whyte, recently returned 
from Florida, resigned as super- 
visor of Neil Heilman drive-ins, 
to lease Jack Greenberg’s Star, 
Camden, N. J., ozoner, starting 
July 1. 

Variety Club Post No. 13, Ameri- 
can Legion, elected the following 
officers: Alfred Matter, comman- 
dier; Edward Rudolph and Harry 
Miller, vice-commanders; Bernard 
Blum, adjutant; Edward Chernoff, 
finance officer; Robert Davis, chap- 
lain, and Louis Cohen and Albert 
Bensen, sergeants-at-arms. 


DALLAS 


Matinee admission scale _ for 
adults was reduced at Interstate’s 
Forest here, 10c reduction going 
into effect every day of week until 
5 p.m. 

S. H. Fabian, prez of Stanley 
Warner; Sam Rosen and Nat Lap- 
kin, veepees; Harry M. Kalmine, 
general manager of SW Theatres, 
and Harry oldberg, company’s 
publicity director, as well as Lester 
B. Isaac, director of national ex- 
hibition for “Cinerama,” were here 
for the debut July 1 at the Melba 
Theatre, making Dallas the 12th 
city to present Cinerama. 

George M. Watson, city manager 
of the Interstate in San Antonio, 
announced that the circuit will not 
renew the lease on the Empire in 
September. It is currently only op- 
erating weekends. 


ST. LOUIS 


Joe Brooks has relighted his 
Della Theatre in Creal Springs, 
Ill., dark since last Jan. 18. 

Jimmy Frisina, film buyer for 
the Frisina Amus, Co., Springfiled, 
Ill, snared his third Illinois ama- 
teur golf title. He copped the lat- 
est trophy at Urbana June 26. 





Cluster Theatres, headed by 
Loren Cluster, shuttered its Globe, 
be |500-seat Salem, IIL, house for 


‘issued by the town of Tioga, N. D.,the summer, Company also oper- 
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ates two other houses in- the town 
and an ozoner.. .- *» 


Joe Feld, salesman a assistant 
manager of Fox ha here, re- 
ceived his doctor 6 sophy de- 


ton, D. C. Seon 
Fanchon & Marco “donated the 
use of its 5,000-seat’ Fex for second 
annual Harvest Moon Festival, pro- 
eeeds of which ~bé. earmarked 
for the Heart Fund of the St. Louis 
Variety Club. Festivat will be held 
Oct. 26. The figst féstival was held 
last year. ” 
SEATTLE | 
After over 40 years in show biz, 
Harold Murphy retired from the 
Evergreen Theatres organization. 
He likely will go with local .ticket 
agencies. F stint. was manager 
of the Egyptian in the University 
district. Joe Furfaro. takes his 
place, moving over from manager 


at Neptune, where John Strello 
succeeds. 


With reopening of the Palomar 
-by Sterling Theatres on intermit- 
tent big reissue policy, Loren 
Sackrider was named manager. 

With sale of Frank Newman and 
Assoeiates interests in Evergreen 
Amus. Co., to National Theatres, a 
streamlined policy was announced. 
New setup for Seattle calls for 
each first-run theatre manager to 
do his own advertising stint. This 
eliminates the ad manager job, 
long held by Vic Gauntlett, dean 
of theatre ad men in the northwest. 
Frank Christie, with Evergreen 
since 1932, continues as film buyer 
and -booker for Portland as well as 
Seattle areas. e 





BOSTON 


Filmsters Robert Francis and 
May Wynn, in town for a couple of 
days making the rounds of radio, 
tv and press confabs for “Caine 
Mutiny” which opened at the Astor 
July 1. Pic received terrific build- 
up here with Columbia’s field rep, 
John Markle, setting up allout 
campaign. 

Martin F. Mullin, and John J. 
Dervin named Honorary Life 
Trustees of the Children’s Cancer 
Research Foundation. Each are 
former prexys of the organization 
and Chief Barkers of the Variety 
Club, whose annual “Jimmy Fund” 
drive underwrites the: Foundation. 

RKO pwblicist Joe Longo re- 
turned to his Hub headquarters 
following 7,500-mile trek ballyhoo- 
ing “Pinocchio.” His trip lasted 
six weeks and took in 33 cities in 
U. S. and Canada. 

Board of Censors here decreed 
that Jane Russell’s solo terping in 
“The French Line” must be elimi- 
nated for local showings. Terming 
the dance “objectionable,” the 
mayor okayed balance of the film 
stating “the picture is beautifully 
photographed, and costumes and 
scenery are a delight to the eye.” 

Michael Redstone is adding six 
full ramps to his Revere Drive-in 
and four ramps for his Neponset 
ozoner. 


ALBANY 

The Delaware, Stanley Warner 
arty house, will close Friday (9) 
for two weeks. Reason given is 
“employees vacations,” but dark- 
ening is reported due to biz dip 
since warm weather arrived. House 
is not air-conditioned. 

Stanley Warner Lincoln, cir- 
cuit’s No. 2 theatre in Troy, re- 
lighted Friday (2) after being shut- 
tered two weeks. 


WASHINGTON 


RKO Keith’s is undergoing $125.- 
000 facelifting to prep for July 7 
preem of “Caine Mutiny.” The 40- 
year-old house, whose background 
is steeped in capital history, is be- 
ing renovated at breakneck pace 
nightly after midnight. The boxes, 
from which the late President 
Woodrow Wilson watched the 
weekly vaude bill, and which have 
been occupied by other national 
celebs, have been knocked down. 
In addition, the entire house is be- 
ing painted, and a complete new 
front and lobby installed. Theatre, & 
capital landmark, switched from 
vaude to straight cinema policy 25 
years ago. 

Arthur Cousins, acting manager 
of Village Theatre, Louis Bern- 
heimer nabe, is credited with 
averting panie by keeping patrous 
unaware of a four-alarm fire raging 
a short distance away. Cousins 
turned off the air-conditioning SyS- 
tem to keep out the smoke, an 
kept the show going while 1e re- 
mained alert to possible spread of 
fire. Stubholders knew nothing 





about one of the worst fires in re- 
cent months until they left theatre. 
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Gable! Turner! Mature! 
Don’t Miss The Great Cast at M-G-M’s 


‘BETRAYED SHOWS! 


For the first time a Hollywood company of top stars went to Holland 
to film a mighty Color attraction! This pulsating drama combines the 
exquisite beauty of that country, its richness of tradition, its dykes and 
storied settings with a powerful story. Gable, as a leader of Intelligence, 
Turner as the beauty involved in high intrigue, Mature as “The 
Scarf,” a shadowy dare-devil of the resistance movement. See for 
yourself! Tell your patrons! 


TRADE SHOWS JULY 16th (52 sce Ce50"'S ) 
| M-G-M presents 


CLARK GABLE - LANA TURNER - VICTOR MATURE 
“BETRAYED” 


Co -Starring 


LOUIS CALHERN 


Screen Play by RONALD MILLAR and GEORGE FROESCHEL 
Photographed in EASTMAN COLOR 
Directed by GOTTFRIED REINHARDT 
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Hollywood, July 6. 
Leonard Goldstein has purchased 
Herb Meadow’s post-Civil_ War 

yarn, “Calico Pony” . Ern 
Saftig, assistant biz manager for 
Batjac Productions, back from 

scouting “The Track of the Cat 
locations ... Mike Mazurki snagged 
featured role in Edward Small’s. 
“New York Confidential” .. . Leith | 
Stevens inked by Filmakers. to) 
term pact as composer-conductor, | 
with first assignment being “Pri-| 
vate Hell 36” . . . Frankie Laine | 
set to star in Columbia's “Exactly | 
Like You,” which Jonie Tars will | 
produce Julius J. Epstein | 
checks in with Edward Small to) 
pen screenplay on “Solomon and | 
Sheba,” to be lensed in Egypt. . | 
“Down Three Dark Streets” is final 
tag for Edward _Small’s “Case File | 
F.B.1..” ... F. Hugh.Herbert as-) 
signed scripting duties on “The 
Sheriff of Fracture Jaw.” Samuel | 
G. Engel production at 20th-Fox. | 


Richard Quine set as director on) 
producer Fred Kohlmar’s “My Sis- | 
ter Eileen” lensing for Columbia | 
with Judy Holliday and Janet) 
Leigh, 20th-Fox contractee, sup-| 
plants Terry Moore in Panoramic’s | 
“White Feather” . . . Cornel Wilde | 
has been pacted to co-star with* 
Michael Wilding in Metro’s “The | 
Scarlet Coat” ... Mireslava, Latin | 
American actress, signed for co-| 
star role with Joel MeCrea in, 
“Stranger on Horseback” . 


number for Marilyn Monroe in 
20th-Fox’s “There’s No Business 
Like Show Business” .... Lee 
Marvin snagged top featured roie 
in Leenard Geoldstein’s second | 
skedded pic on UA deal, “Black 
Tuesday” ... Arthur Orloff signed 
by Universal to screenplay “Gun- 
Shy” for producer Howard Pine. 
William Powell will be “Doc” in 
Warners’ “Mister Roberts”... 
Columbia bought screen rights to 
D. H. Lawrence’s “Sons. and! 
Lovers” from nevelist’s widow -. 
Martha Roth and Victor Mendoza | 
into Robert L. Lippert, Jr.’s “The | 
Black Pirates” ... Mervyn Leroy | 
assigned by Warners to megging 
chores on the Cinerama versiam of 
“Lewis & Clark” ... Metro cast 
Jim Mitchell in “The Prodigal”. 
... Ernest Borgnine set for Rock” | 


| 


role in “Bad Day at Black Rock” 
at Metro . .. Joan Shawlee inked | 
by Allied Artists for femme lead! 
in “Bowery to Bagdad”... Dennis | 
Weaver and John Peters into’ 
“Chief Crazy Horse” at Universal | 

.. Anna *‘Chesika and Buddy | 
Bryan join cast of 20th-Fox’s| 
“Desiree” . Michael Ansara, 
added to cast of Metro’s “Jupiter's | 
Darling” . William _ Phillips | 
snagged role in U's ““Man Without 
a Star.” 

Mark Dana pacted for role in) 
Warner's “The Silver Chalice”... 
Jan Merlin joined the cast of Uni-| 
versal’s ‘Five Bridges to Cross” 

. Donald Wolfit snagged sup- 
porting role in Warwick's “A Prize | 
of Gold” ... Norman Powell, 20. | 
son of Dick Powell, and Michael | 
Wayne, 19, son of John Wayne, | 
have been set for thesp stints in 
RKO’'s “The Conqueror” .. . Mari | 
Aldon inked by David Lean for co- 
star in “Time of the Cuckoo,” | 
Katharine Hepburn starrer... .' 
Sammy Cahn and Arthur Schwartz! 
will pen songs for “You're Never 
Too Young,” Paramount's remake 
of “The Major and the Minor”. . 
Sterling Hayden pacted for star 
role in “Operation Air Rescue.” 
Ivan Tors-Art Arthur’s indie pic 
which Herbert Stork will meg... . 
“Wind From Suva,” original story 
by Borden Chase purchased by 
Universal and handed to Robert 
Arthur for production. 

Jules Bricken, former Screen 
Gems producer, has acquired mo- 
tion pic rights to “Tap Root,” orig- 
inal by Les Crutehfield .. . Carole 
Costello, 15-year-old daughter of! 
Lou Costello, signed by Universal 
for film debut in “Abbot and Cos- 
tello Meet the Keystone Kops” .. . | 
Melville Cooper inked by Metro 
for role of a smuggler in ‘“Moon- 
fleet” . . . Mara Corday assigned | 
featured role in Universal's “Man | 
Without a Star”... Kathryn Grant 
under her real name of Kathryn 
Grandstaff draws a role in Hall 
Bartlett’s “Unchained” ... . Skip) 
Homeier inked for “Ketchikan” for 
Allied Artists ... Anabel Shaw re- 
turns to the screen in role of Tony 
Curtis’ wife in Universal’s “Five 
Bridges to Cross,” 

Pat Hogan _ into 
“Chief Crazy Horse” ... Arthur 
Space set for stint in “Drum Beat” | 
at Warners... Jay Lawrence inked 
for role in Wyott Ordung’s indie 
“Walk the Dark Street” . . . Joan 
Vohs pacted for top role in Mark 
Stevens’ “Ketchikan” . Julie 
Harris signed by Henry Cornelius | 
for role in his production “I Am 

a Camera.” ... “Bengal Brigade” 


est | set for stints in “The Silver 


_. Irv- Pie seg : 

i \Warners’ “East o en”. 
ing Berlin has penned special torch ‘eld Lamb signed by Warner's op 
collab with Dudley Nichols on 


Universal’s?T 


‘set as release title for U’s “Bengal 


Rifles.” 

Paul Dubov and E. G. Ma a3 
ice” at Warners... Russ Conway 
signed for featured role in “Tall 
Man Riding” . . . Megger George 
Sidney cast Henry rden afid 
Douglas ro baie 
Darling” at, etrazr.. 2. 
Wooley in Universal’s™Man-With- 
out a Star” ... Gig Young for 
WB's “Young at Heart” .. . Screen 
right to “Good Morning, Miss 
Dove” have been purchased by 
2th-Fox ., . L.A. Rams stars Don 
Paul, Stan West and Tank Younger 
join team-mate Elroy Hirsch in 
Hall Bartlett’s indie “Unchained.” 

Joseph Wiseman set as confi- 
dence man in Metro’s Lana Tur- 
ner-Edmund Purdom starrer, “The 
Prodigal” . *. Jan Merlin added to 
“Five Bridges to Cross” at Metro 
.. . Virginia Leith, 20th-Fox con- 
tractee, supplants Terry Moore in 
Panoramic’s “White Feather.” .. . 
Eric Blore in Allied Artists “Bow- 
ery to’ Bagdad” ... Joe Besser 
added to “Abbott and Costello 
Meet the Keystone Kops” .. . Noel 
Langley has been pacted by Para- 
mount to screenplay remake of 
“The Vagabond King”... Matty 
Fox has purchased film rights to 
Igor Gouzenko’s novel, “The Fall 
of a Titan” .. . Sam McDaniels set 
for stint in Otte Preminger’s “Car- 
. . Marie Siletti Pac 
. . Har- 
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scripting “Lewis & Clark” epic. 
Allied Artists bought “Walk 
Tall,” authored by James Hanford, 
as a starrer for Sterling Hayden 
... Leonard Goldstein signed Jean 
Parker as femme lead in “Black 
Tuesday” .. . Marshall Thompson 
into Ivan Tors’ “Air Rescue,” for 
RKO release . . . William Demarest 
joined the cast of Pine-Thomas’ 
“Blue Horizons.” . .. John MclIn- 


_| tire plays a character role in Leon- 


ard Goldstein’s ‘Stranger on 
Horseback,” for Unitéd’ Artists re- 


ease . .. Metro will make “Moon- 
fleet” in CinemaScope . . . George 
Stevens will make “The Great 


Plains,” 
man novel, ‘‘Commancheros,” when 
he completes production of “Giant” 
. .. U bought “New Heaven, New 
Earth,” a novel by Arthemise 
Goertz, and assigned Ross Hunter 
as producer . .. Jack Henderson 
plays a gambler in “East of Eden” 
at Warners .. . Hal Wallis handed 
a term player contract to Norman 
Walker .. . Metro picked up Ann 
Miller’s option. 


France, Italy Set 
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piddling amount—around $300,000 
or $400,000 — left to remit from 
London. In effect, with the reserva- 
tion of being forced te invest cer- 
t:in funds locally, the U. S. dis- 
trios are remitting everything they 
earn in Britain. 

The breakdown for the five-year 
period showed transfers of 50% of 
the total amount credited; 47%- 
was allocated to “other uses,” i.e. 
printing, production, etc., taking 
care of 97% of accounts due N. Y. 
Adding 1% for pending transfers 
at the start of this year, this left 
the companies with only 2% to 
dispose of. Figure has dipped so 
low at times that the companies 
have had to borrow sterling from 
one another and had considered the 
possibility of sterling transfer from 
other parts of the Commonwealth, 


| notably Australia. 


The raise in Australian remit- 
tances by 20%—to about $5,000,000 
annually—in fact, takes care of 
most remittables accruing to the 


| American companies in that part 


of the world. 


The new Italian deal is consid- 
ered a favorable one by the Amer- 
icans and, as currently understood 
in N. Y., should take care of most 
of the U. S. earnings in that coun- 


based on the Paul Well- | 
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Fellows said, “we felt that we 
couldn’t have gotten a better one 
any place in town. We've been 
very happy with our arrangement 
with Warners. However, we feel 
now that we can better our deal 
and we intend to improve it, but 
. Warners will get first refusal on 
any arrangement.” < 

While ‘acknowledging that WB’s 
distribution setup, under Ben Kal-; 
menson, had done a fine job with 
Wayne-Fellows pictures, Fellows 
said he was “not happy about the 
foreign releasing arrangement.” 
Noting the increasing importance 
of the foreign market and calling 
attention to the coniplicated sys- 
tem of selling abroad, ‘the said “‘the 
big problem is getting a fair share 
of the foreign take.” 

Original deal between Wayne- 
Fellows and WB called for the in- 
die to make 10 pictures over a five- 
year period. However, W-F will 
complete the committment in three 
years, acgording to Fellows. He 
said six pix had been completed, 
one—“Track of the Cat,” ‘starring 
Robert Mitchum—is now in pro- 
duction, and another—“Quality of 
Mercy,” starring Kirk Douglas— 
will roll in October. Under cone 
Sideration to complete the WB deal 
are “Blood Alley,” based on a 
novel by Sidney Fleischman, and 
“Giveaway Hill,” an original by 
Col. Andrew Geer, author of ‘“‘The 
Sea Chase.” 
at least one of these properties. 

WB Finances | 

WB, Feltows pointed out, fi- 
nances all productions 160%, with 
the Wayne-Fellows outfit “signing 
notes. The pictures, he said, are 
copyrighted by Wayne-Fellows and 
all rights revert to the indie com- 
pany after a seven-year period. Un- 
der the deal, the costs are recov- 
ered first and then WB and W-F 
split the profits on a 50-50 basis. 
The package, involving story, stars 
and director, is submitted to WB 


production begins following War- 
ners’ stamp of approval. Batjac 
hasn’t submitted anything to War- 
ners beyond “Quality of Mercy,” 
Fellows disclosed. According to 
the arrangement with Warners, 
each picture stands on its own and 
profits from one picture can not Be 
employed to offset possible losses 
on others. 

Fellows said that WB had 
placed no limitation on the budget, 
but that the Wayne-Fellows pix 
had been brought in at from $606,- 
000 to $1,400,000. The only re- 
striction, he revealed, is a 10% 
limit on the right to go over the 
budget. Batjac, he _ disclosed, 
makes its..owm participation deals 
with stars and directors, such as, 
for example, William Wellman’s in 
“The High and the Mighty” and 
Douglas’ in the upcoming “Quality 
of Mercy.” . pw. 

Fellows, who ‘returned to the 
Coast Friday (2), 


High and the Mighty” at the Para- 
mount, and also to discuss a num- 
ber of upcoming deals. Among Bat- 
jac’s future plans is the filmization 
of the story of Billy Mitchell, the 
pioneer advocate of air power; a 
film based on a new novel by Tay- 
lor Caldwell, and a project involv- 
ing Mel Ferrer. Fellows said he 
had opened negotiations with one 
of Mitchell's sister anent the rights 
to the film story, he had concluded 
the deal with Miss Caldwell about 
the story dealing with a chaplain 
who brings six Korean children to 
the U. S., and he had spoken to 
Ferrer “about some things we are 
mutually interested in.” 

Speaking about John Wayne's 
personal acting plans, Fellows said 
the thesp had four more years to 
| g0 on his one-picture-a-year deal 
|at Warners, and one more picture 





try. This includes wider permitted | to go at RKO after completion of 
uses. Considerable coin is being|the currently-filming‘‘The Con- 


used up by the companies bo: |aerorn Following the 


ducing there. French deal isn’ 
what the Americans had hoped: 
but it does raise remittances: 
$200,000 monthly from the f 
$120,000. Te 
Impression is gained that, Whe 
as the remittance situation has im- 
proved, countries are still deter- 
mined to protect their native in- 











| dustries in some form or another 


and to impede the outflow of dol- 
lars as "much as possible. Example 
is cited of Indonesia which, after 
allowing generous remittances, 
slapped a 66% tax on them. 


i better comes along.” 


latter, he 
Warners for “The 






moves over’ to 


tures” in which’ he’ and Walue 
would not be personally involved. 
ae ot serve as overall supervisor,” 
|he pointed out. He said the com- 
| pany expected to increase its slate 
| from three pictures a year to four. 
| “In general,” he said, “we'll use 
|CinemaScope unless something 


Wayne may appear in | 


*Warner Corp. defendants. 


Jerry Lewis note that it was at the, 





' pharoo,” “hipporaffe”’ and “rhinocelope.” 


Here’s one to prove that pix very definitely have their place in 
international diplomacy. When Spyros P. Skouras, 20th-Fox prexy, heard 
of Winston Churchill’s arrival in Washington, he talked on the phone 
to President Eisenhower’s secretary, suggesting that the Prime Min- 
ister be shown “Flight of the White Herron,” the CinemaScope ver- 
sion of the Queen’s and the Duke’s recent tour of the Empire. Skouras 
laughingly suggested that this might be just the right “softening up” 
process for the aging British statesman. When Skouras met Eisen- 
hower at an Aid-for-Korea luncheon last week, the President chuckled 
as he told the 20th-prexy that he thought the idea was great but he 
hadn't been able to arrange the screening prior to the high-level con- 
fabs. As it turned out, Churchill did see the film at a private screen- 
ing at the White House which has C’Scope installed. The veteran 
statesman loved it. : 





In Minneapolis for a lecture in connection with the showing of his 
“Blood and Sand” film at the U. of Minnesota’s conference on the 
film art, stage and screen director Rouben Mamoulian said that he 
and Maxwell Anderson have written an English version of “Carmen” 
which they’ll record in England and film in Spain in one of the new 
big-screen processes. “Mamoulian said he and Anderson are approach- 
ing the task with caytion and haven't selected the particular process 
yet. While a blessing in many ways, he feels the big screen also 
brings many new problems. “One the most useful things we've 
had to work with on the screen is the closeup,” Mamoulian told Morn- 
ing Tribune columnist Will Jones. We'll still use the closeups on the 
big screens, but when you blow up a face that big it’s still got to be 
a face.” 





Chicago Variety Club, Tent 26, last week established a fund to help 
defray expenses of Joe Swedie, a laborer-philanthropist who for past 
six years had been renting films at $22.50 each week and showing them 
to hospitalized children. Swedie was honored at a Variety Club testi- 
monial luncheon last week with a citation as ‘“‘Man of the Year” and 
honorary membership in the local tent. Presentation was made by 
chief barker }“annie Smerling, and program was set up by Nat Nathan- 
son with help of Bill Hollander~and Bill Margolis. Swedie, who is 
employed by International Harvester as a mechanic, has been devoting 
five to seven nights per week to his charity work. One of his stops 
is La Rabida Sanitarium, favorite charity of Chi tent. 





Council of Motion Picture Organiations is readying to take an active 
role in the fight against juvenile delinquency. Specffic plan hasn’t 
been mapped, pending a closer study of the situation and an exchange 
of ideas on how the industry, including the nation’s theatres, can 
help. Robert W. Coyne, COMPO’s special counsel, sat in on two days 
of a three-day meeting in Washington last week, called by Oveta Culp 
Hobby, head of the U. S. Department of Health, Education, and Wel- 
fare. Sessions were attended by about 300 persons in the police and 
reform fields and members of the Advertising Council. 





Sex and not tv ill ruin the film industry: that’s the current pub- 
lished opinion of New World, Chicago Catholic newspaper here which 
has been waging a front-page cleanup campaign against‘the motion 
picture biz for months. Journal attempts to reversely substantiate its 
view that sex is destructive by pointing out that Chicago’s Loop 


: I ‘houses are presently at highest moral ever and coincidentally are 
for the major studio’s okay and | 


doing bangup business. Editorial states that there are 11 pictures 
classified as A-1 by Legion of Decency at downtewn houses this week 
and six others that are rated A-II. : . 





It will take a film-maker with the combined talents of a producer, 
director and writer to turn out successful pictures in the future, George 
Stevens informed UCLA Students in the second of a series of collegiate 
lectures sponsored by the Screen Directors Guild. Stevens also pointed 


‘out that cutting is one of most important functions in film production 


and that a musician has much to do with bringing the screen to life. 
He screened his own production, “A Place in the Sun,” as an example. 





Warners’ use of the Hebrew chant, “Kol Nidre,” in its 1953 release, 
“The Jazz Singer.” was pirated from his new arrangement of the same 
work, songwriter Leo Russotto charged in an infringement suit brought 
last week in N. Y. Federal Court. Claiming his version was written 
prior to 1946, Russotto named both Warner Bros. Pictures and Stanley 
He asks an injunction, damages sustained 
and an accounting ef profits derived from the alleged infringement. 


* 


A plane labeled “The High and the Mighty,” after the Wayne-Fel- 
lows picture being released by Warner Bros.,.was entered in the 
Women’s Transcontinental Air Race over the last weekend. The pilot, 
Barbara Jean Sewall, was sponsored by Wayne-Fellows. On stops along 





| the route, theatre and WB field reps met Miss Sewall at the airport 
came to New| 


York for the launching of “The | 


with newspaper, radio and ty reps. The hoped-for results, of course, 
being plugs for the picture. . 





Prexy Harry Cohn and the’ Columbia studio were absolved of any 
connection with Dick Haymes’ troubles with the U. S. Department 
of Immigration in-a wire to B. B. Kahane, studio veepee, from Bartley 
Crum, attorney for Haymes and Rita Hayworth. Telegram declared 
neither Haymes nor his wife had ever made statements that Cohn 
was responsible for the-Government’s deportation action. 





Central Plaza, eastside N. Y. dancehall and scene of weekend Dixie- 
land jam sessions, is the locale for a new short, “Jazz Dance,” which 
is slated for a N. Y. bow at the Paris Theatre shortly. Production 
was filmed by Ricky Leacock and Robert M. Campbell with the regular 
rester of jazzmen and fans as the cast. A disk release of the sound- 
track is being prepped by the short’s producers. 

Screen Writers Guild will on Aug: 26 join the American Writers 
Guild when the new writers union, covering films, television and radio, 
comes into being. This move has been cleared by the vote of members 
of the Authors League of America for disaffiliation of SWG. League 
will go its own way with magazine, book and legit authors and retain 
Authors League title dating from 1910. m. "8 








“Newspapers publishing advertising for the condemned film, ‘French 
Line,’ are equally guilty with the Fabian theatre chain of flaunting 
the sensibilities of decent people and presenting to the unwary and 
adolescent an opportunity of violating moral principles." So The 
Evangelist of Albany declared in an editorial Friday (2), asthe RKO 
picture opened at the Grand, FR 22ers, pence 
Martin and 
“in'that resort eity that 
they started eight” yeats ago. “We joined as'a team,inh an effort to 
outnumber the customers,” they comment. Spree is set for July 15-16 
and ties in with the premiere of “Living It Up,” Paramount's newest 
M & L comedy, 


ey ‘" 
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In sending invitations to an Atlantic ‘Cit 








The Warner Bros. science fiction pic about the invasion of earth by 
strange creatures, “Them,” has inspired a novelty tune of the same 
title. Song was penned by Al Hoffman and Dick Manning and in- 
cludes such odd-named animals in the lyric as “chimpanzelle,” “ele- 
Spinlan Music is publishing. 
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Happy Ever After 
sonality. Miss de Carlo coos se- 
ductively as the designing widow 
while Noelle Middleton pares ap- 

ealingly as the younger sister. 
icture stealers are A. E. Mat- 
thews, as the old diehard general, 
and Barry Fitzgerald, as the old 
soak of a butler. Michael Shep- 
ley, George Cole, Liam Redmond, 
Joseph Tomelty and Eddie Byrne 
rovide contrasting local types as 
e conspirators. Robert Urquhart 
trails a veil of sanity as the young 
doctor. Pic is directed with _com- 
mendable compactness by Mario 
Zampi. Clem. 





The Seekers 
(BRITISH—COLOR) 





Celerful exciting pioneering 

set in New Zealand, 
starring Jack WHawkins ard 
Giynis Johns; better-suited to 
British audiences. 





London, June 29. 

General Film Distributors rele:se of a 
Fanfare-Earl St. John-George H. Brown 
roduction. Stars Jack Hawkins, Glynis 
ohns; features Noel Purcell, Lava Raki, 
Inia Te Wiata. Directed by Ken Annakin. 
Screenplay, William Fairchild; camera, 
Geoffrey Unsworth; editor. John Cuth- 
ridge; music, William Alwyn; color, East- 
mancolor. At Odeon, Leicester Square, 
London, June 22, ’54. Running time, 99 


se eee ete eee 


Marion Southey .....+...+++ Glynis Johns 
Paddy Clarke ......+0++:- ‘oel Purcel 
Wongi Tepe  ....ccicee-- Inia Te Wiata 
Peter Wishart ......-. Kenneth Willi-ms 
REBGMR .. cn ccccccccceces ‘ . Leyva Raki 
AWATUS ... ccc ccccees Patrick Werbrick 

Ee eee Tony Erstich 
RT os ndd Fe weleninn wieeKs Edward Baker 


Hongi Teve’s Father... Maharaia Winiata 
Sergeant Paul Thomas Hexthcote 


er 


GOGO sci eseaancece Norman Mitchell 
Mackay ........+...+-. James Copelend 
Capt. Bryce ........- cis de Wolff 
Aapiti Tohunga ......... mry Gilbert 





Considerable care and imagina- 
tion have been lavished on this 
epic tale of Empire -building in 
New Zealand, th hundreds of 
Maori providing authentic back- 
ground. It is a powerful story of 


pioneering days in the last cen-| 


tury, marred by man’s weakness 
and betrayal. But its interpretation 
falls short of the author’s concep- 
tion, the camerawork and native 
players providing better value than 
the stars. As an adventure story in 
an unusual setting, it should do 
wel locally, but as a competitor to 
western thrillers its chances would 
be minimized in the U.S. 


Jack Hawkins as a ship’s officer 
comes ashore with an old hand who 
speaks the native tongue. They are 
seized for trespassing on a sacred 
burial ground, byt make peace 
with the chieftain who begs them 
to remain. Through trickery they 
fall foul of the Excisemen on their 
return to England and, accom- 


panied by his bride, Hawkins de- | 
cides to go back to New Zealand | 


and make a new life. Now a justice 


of the peace, the ex-sailor finds | 
fulfilment with the birth of a son, | 


but falls to the seductive wiles of 


the chief’s wife. One of the new | 
settlers accidentally kills a Maori | 


and tribal war flares up again. 
Despite the wrongs he has suf- 
fered, the ehieftain goes to their 
aid but finding the young couple 
have perished in the holocaust res- 
cues their baby from an wnder- 
ground cache. Picture ends with 
the landing of fresa immigrants to 
build up the new world. 

Jack Hawkins loses his usual 
granitelike integrity in this role 
and seems out of focus as a cheat- 


ing husband. He is more at ease | Directed 


in his scenes with the natives as a 
vigorous lawmaker. Glynis Johns 
is suitably steadfast and forgiving 
in the more shadowy role of his 
wife while Noel Purcell gives a 
rieh character study of the tough 
old seadog. Kenneth Williams is 
well cast as the reckless youth 


New York Theatres 
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RADIO CITY MUSIC BALL 
Rockefeller Center 
“THE STUDENT PRINCE” | 
in CinemeScope staring 
ANN GLYTA «6¢ «©6(EDMUND PURDON 
and the Singing Voice of MARIG LANZA 
Color by ANSCO = hn M-C- Picture 
ond SPECTACULAR STAGE PRESENTATION 











whose disobedience causes the con- 
fiagration. Francis de Wolff is 
realistic as the corrupt sea captain. 
Laya Raki, of German-Javanese 
birth, makes an alluring figure as 
the native chief's wife ana all 
Maori parts are in firstrate hands. 
Direction of the picture is un- 
even, and much more convincing 
on its larger scale than in closeup 
situations, oe Pe Clem. 





The Sleeping Tiger 
(BRITISH) 


” Domestic triangle skilled dra- 
matic treatment and general 


b.o. appeal. 








London, June 29. 

Anglo Amalgamated Film_ Distributors 
release of Nat Cohen-Stuart Levy-Insjgnia 
Films production. Stars Dirk Bogarde, 
Alexis Smith, Alexander Knox. Directed 
by Victor Hanbury. reenplay, Derek. 
Frye, based on novel by “Maurice Moisei- 
witsch; camera, Harry Waxman; editor, 
Reginald Mills; music, Malcolm Arnold. 
At Odeon, Marble Arch, London, June 21, 
54. Running time, 89 MINS. 
Frank Clements Dirk Bogarde 
Glenda Esmond 


see aware 


Dr. Clive Esmond ..... Alexander Knox 
inapactes Simmons. ... - Hugh Griffith 
pS eS Ser ee Patricia McCarron 
COREE . cccedectansegseut.s Maxine Audley 
Batley ..cceccos Ccedev tives Glyn Houston 
FRAETY oo vc cvccdesowoasace: Harry Towb 
ee. ere ee Russell Waters 
Receptionist ..........-- Billie Whitelaw 





" Although run through on com 
ventional lines, with little surprise 


; | action, this pic should make for 


good general entertainment. It 
should cash in on the Hollywood 
names. Film should do well as a 
dualer in the U.S. 

Like many stories adapted from 
books, the crux of the situation 
seems a long time arriving. When a 
psychiatrist keeps a young criminal 
in his home as an experiment in 
reclamation, instead of,turning him 
over to the pdlice, it is odds on 
there will be trouble especially 
when a neglected wife looms in the 
background. The tension mounts 
with the growing attachment of the 
unwilling guest and his hostess 
‘plus the hypocritical obstinacy on 
| the boy’s part about his earlier life. 

The doctor probes with toler- 
ance and understanding but re- 
ceives ingratitude from the hood- 
lum who sneaks out at night to 
continue his plundering and makes 
| love to the bored wife. He is 
| shocked back to a decent remorse 
| when his benefactor jeopardizes 
| his career by lying to the police to 
, alibi him in a holdup. He tells the 
| wife he is through and plans to 
| give himself up, when she is all 
| set_to run off with him. Enraged, 
| the thwarted woman screams out 
i the truth to her husband and goes 
| after her lover only to end up in 
| a fatal car crash. 
| Alexander Knox is aH gentle 
| consideraticn and patience as the 
conscientious doctor brought rude- | 
ly to earth by his wife’s betrayal. 
As the guinea pig Dirk Bogarde 
conveys all the ruthless disregard 
of principles engendered by a 
twisted mind. Alexis Smith is ex- 
cellent as the placid wife in whom 
the sleeping tiger is roused, from 
her first haughty treatment of the 
unwanted visitor thrrough the 
gradual phases of her degradation. 
The trio could searcely have been 
better cast. Surrounding characters 
are well chosen and pic is directed 
with a clean-cut realism. Clem. 








Hamza ........--:--.Sem 
Dafina Peeaeeeetaeee+e 





ae it has | ngesonn s 
some g acting, bein e 
of the better films to “trom 





com 

with “Here To Eternity” re pon 
eral other strong U. S. 

Cannes, “Skanderbeg” shapes as 
not more than a moving documen- 
tary, lacking any humor or much 
story quality. 

There seems little doubt but that 
a biopic about Georgi Kastriot, 
best-known as Skanderbeg, could 
be made into a powerful screen 


acle | Raymond 


laced with folksy dancing of the 
Albanian countrymen—and repeat- 
ed references to the Albanian ris- 
ing against the Turks. There is 
military opinion that. Albanian 
patriot was one of the great sol- 
diers of historv. If so, as a hero he 
deserved a beng ood than accord- 
ed him by this Mosfilm p 

The battle scenes, varticularly 
the siege of a castle fortress, are 
the most impressive of 
this. The charge of the cavalry- 
men, swinging swords, is less mag- 
nificent, particularly since it has 
been-repeatedly done in American 
pix. ‘There were three directors 
of this vehicle. and obviously they 
were impressed with the enormous 
task confronting them in such a 
sweeping story. 

Akaki Khrava, in the: title role, 
is magnificent and eompletely 
dominates the picture. Others, with 
equally unvronounceable names, do 
yeoman work. Besa Imani is prob- 
ably the best of the supporting 
cast, with Naim Frasheri and Boris 
Tenin refreshing as lesser char- 
acters. 

The Sovcolor is as faulty as this 
}Russian color process was more 
than two years ago. In some 
scenes, the tinting is so lacklustre, 
it resembles little more than a glor- 
ified sepia mixture. Blues are 
washed out, browns hardly recog- 
nizable and even the red hues 
merely a warmish orange. This 
however, does not prevent fine 
cameraing by Evgeni Andrikanis. 
Picture’s score often is excellent 
but fails to cash in on the lusty 
battle scenes. Mikhail Papava’s 
ecreenplay is routine and seldom 
imaginative. Wear, - 





Sommaren Med Menika 
(Summer With Monica) 
(SWEDISH) 

Paris, June 1. 





CEF release of Svensk Film produc- 
tion. Stars Harriet Andersson. Lars 
Ekborg. Direc by Ingmar Bergman. 
Screenplay. P. A. Fogelstrom: camera, 
Gunner Fischer: editor, Tage Holmberg. 
HE aaa Paris. Running time, 95 
WEEE “nic osgcegecens Harriet Andersson 
BEE > coven Cecoqntucentes rs Ekborg 
EMD: vwatisdat¥wensecnrs John Harryson 
WOE S040 dtacaadouws Skarstedt 
BOE vanes ecnteshammanmnulote Ake Fridell 





This film follows the usual 

ttern of many Swedish pix in 
its emphasis on the summer eadre, 
young love and its clash with con- 
vention. There is a plastic pho- 
tography finish, with a nudey scene 
of the young lovers in their first 
touch with passion. This likely will 
make the film a censorship hazard 
but this is scissorable without 
ruining the main theme of this 
love idyll. Film benefits from fine 
direction and thesping to make 
this a neat offbeater in arty situa- 
tions, with obvious exploitation 
values. 

Harriet Andersson is a head- 
strong, impassioned young girl 
whose poverty-stricken background 
drives her into the arms of a sen- 
sitive young boy, Lars Ekborg. The 
two flee on the boat of Ekborg’s 
father, and spend a summer of 
young love. Camera dwells on the 
budding of bodily consciousness 
and records some compelling 
scenes. When hunger and nature 
set in against them it makes a 
carping primitive out of the girl, 
and they head for the mainland 
and marriage. However, the earthy 
Miss Andersson finally leaves 
Ekborg with a son and memories 
of a summer. 

Miss Andersson emerges as a 
sultry, dynamic find as she firmly 
outlines the character and insta- 
bility of Monika, the creature of a 
summer. Ekborg is gentle and af- 
firmative as the loving Harry, with 


y|the other characters doing neat 
>} bits. Mood of pie limits this dis- 


tribwise and is primarily for spe- 
cial handling. Lensing is firstrate 
in capturing the changing weather. 
Editing is fine. Mosk.” 


Das Leben Beginnt 





Marash ....cccece ° Mit 17 
Pal ad ee eh ee 
IR <otesessertecesesetes Naoris: Tenin ~ (Life Begins at 17) - 
eh ete Gaara 
Lek eeoee.-Geogr Rumyantsev 
vodakion Vegrem Popesyen me Berlin, June 29. 
Doge of Venice .... Alexander Vertinsky production Stars Sonja * ps 
Giovanni ...... scoees. Nikolai Levkoyev ubschmi@ and Anne-Marie Blanc. 
Orceecocccce Sergei Zakariadze | rected by Paul Martm. Screenplay, Paul 
| Sh Oo 
(In Russian; English Titles) — bert Benitz: music, Wolfgang Zeller. 
This picture won a grand prize| At Marmorhaus, Berlin: Running time, 
at the 1954 Cannes Film Festival. | %* MINS. 
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values with serious undertones 
balanced with the humor. Well di- 








vehicle. But it would require more 
than thrilling battle scenes inter- 


+e 


rected and convincingly played, 
pic will do well with local patrons 


Di- | colorful background. 


while international prospects ap- 
pear better than with previous 
German pix of the similar theme. 

Based on a novel by von 
Vaszary, this centers around a 14 
year-old fatherless girl whose 
mother leaves her most of the 
time alone in a boarding school. 
Deserted, by her lover, the mother 
is run over by a car. Feeling re- 
sponsible for her death, the man 
takes the teenager into his house- 
*hold and she falls in love with him. 
He teils her to wait “until you’re 
17” when he discovers he really is 
in love with the orphan by that 


Outstanding direction by Paul 
Martin is helped also by his work 
on the script. He deserves credit 
for the adroit handling. Handsome 
Swiss actor Paul Hubschmid (in 
Hollywood: Paul Christian) is tops 
and thoreughly convincing in his 
transition from a pla boy and 
lady-killer to a fa ul lover. 
Sonja Ziemann as the wide-eyed 
teenager, who has been doing 
superficial pinup type of gals so 
far, is much better than in her 
previous pix. A moving perform- 
ance is turned in by Swiss actress 
Anne-Marie Blanc in the role of 
her mother. Supportifig cast, com- 
posed of such well-known actors 
here as Paul Hoerbiger, Paul Hart- 
mann and Hilde Koerber is se 

Fine lensing by Albert Benitz is 
a real credit to this pic. Wolfgang 
Zeller’s music is excellent. 

Hans. 


Malaga 
(BRITISH—COLOR) 


Melodramatic dope smuggling 
film. Plenty of. color and 
action make pic geod for many 
U.S. spots. 








‘London, June 29. 





British Lion production and release. 
Stars Maureen O » Maedonald Carey; 
features Binnie Barnes, Guy Middleton, 
Sale Secccmmien Sanert Westerb 

" . y; cam- 
era, Christopher Challis: editor, A. S&S. 
4 > r, 
color. At Leicester Theatre, 
London.. Ru: time, 84 MINS. 
Joanna Dane .......... Maureen O’Hara 
Van Logan .......... Macdonald Carey 
ID on iccta'w'siine » a'ee-ee ce, innie Barnes 
Soames Howard ......... G Middleton 
EM . ccseceoescine James Lilburn 
Pe SOMONE. sc cevewiema se ard Sachs 
SE. cei nn st's 0 Pécs Cae cane Harry Lane 
ME “nc wang ces eu Gadbiees oe Bruce Beeby 
IR SSRI a elie ate Eric Corrie 
| peorsos esneasetes Meinhart Maur 

DEERE © divwcoacdencan Gerard 
7” MRE eae ener 4 Brendail 
| Richard WaNUeE sccccee Hugh MeDermott 
PE ven vex edvren coe F Mayne 





With a good cast of names known 
to U.S. audiences and care obvi- 
ously expended on its production, 
this pic remains just a_ secret 
agent imbroglio with spies and 
counterspies, the femme fatale and 


everyone chasing the wrong sus-} 


pect. There is plenty of action and 
enough corpses to satisfy sensation 
seekers. It should make a second 
feature for most countries, but 
may do better in America. 

Said to be based on fact, story 
discloses the widespread smuggling 
racket rampant in the Mediterra- 
nean, centering on Tangier, a free 
port with international police. 
Powerless to check the flow of 
illicit goods, mainly drugs, the 
authorities call on the services of 
a slinky operator who planes in 
ostensibly seeking a job. 

The agents are unknown to each 
ether and the girl dodges and 
nearly kills the man she believes 
top suspect. Before they disen- 
tangle themselves there are the 
usual hairbreadth escapes with 
chases and the most surprising 


enemies or carefully camouflaged 
associates. A battle royal between 
the shore trapped criminals and 
the Spanish Civil Guard makes for 
a lusty windup. 

Maureen O’Hara has all the out- 
ward attributes of a modern Mata 
Hari. Her unguarded reactions of 
surprise and alarm should "fuve 
| betrayed her mission from the out- 
set. Macdonald Carey gives a 
straightforward portrayal of the 
chief operator while Binnie Barnes 
is richly in character as the tough 
owner of a gambling spot, in 
reality the gang leader. Supporting 
players give commendable r- 
formances. The pic owes much to 
some excellent camera shots and 
Clem, 





L’Affaire Maurizius 
(FRANCO-ITALIAN) 


Paris, : 
Franco London eg May = 


eee pipetapty te Blanc | London-Jolly Stars 
Lenaire aorbera-har ave hell Daniel Gelin, Madeleine “Robinsdn - 
Clarissa (SPSS LEIS Heuser Rossi-Drago, Anton Walbri 
neues Peronne ....... rbiger | rected by Julien Duvivier. 
BEGERGEE ccccceoss'eese sanangste Meagen Duvivier, from novel by Jaceb 
geste soeseeceseveocceds au? ann See sormnams ea Robert Lefebvre; | ’ 
Teachey oostrrpy Ret an Hilde Moerber | ning time, 116 MINS. i] __ 

atta sei’ gai ie od eam Repbseeonaeae yo Gelin 

esh me o RA ee albrook 

the basically old plot about a girl’s! Anna metbgnechintig mg oe 
first love is in this German | Wolf .........sseceeee-.. Charles Vanel 
film. Shot against a beautiful Swiss | Bt7th ---++++++++++++- eee SS 
locale, film has good entertainment | Gr SP en csensneaten Be 





Julien Duvivier has not been 
able to maintain the balance be- 





tween his chores as director and 


people turning out to be either. 


| embark on. the 


‘Wednesday, July 7, 1954 
|seripter on. this film. ‘Hence, it 


emerges a er, anlike 
¥s story and 

never remove the lit- 
erary stigma. This combo tirade 
against circumstantial evidence 
with overtones of the suspense and 
one drama, an unmov- 
g and overiong n of a 
miscarriage of justice. Well played 
with smart and hnical 
attributes, plus a neat list of b.o. 


names, in for good 
dates here. For the U.S. this down. 
beat drama is limited to arty 
houses. 

The son of a magistrate discoy- 
ers that his father had been instry. 
mental in sending a man to prison 
on circumstantial evidence. This 
overstrung young man sets out to 
unravel the mystery of the trial 
which he considers unjust. He finds 
the victim’s father, and from him 
gets clue to the whereabouts of 
the key witness, In a series of 
flashbacks the case is reshown 
plus the incidents leading up to 
the murder. Maurizius (Daniel 
Gelin) was a brilliant young 
scholar who married a woman 
older than himself, and then fell 
in. love with her younger sister. 
A sinister friend, Anton Walbrook, 
jealous of Maurizius, instigates the 
murder of the wife by the sister. 
The magistrate’s son gets the con- 
fession from Walbrook. Meanwhile 
Maurizius has been pardoned, and 
can’t face life anew when he finds 
the women he loved married. 

It is a_tribute to Duvivier’s di- 
rection that he has been able to 
keep this literary tirade coherent, 
but his mannered flashbacks never 
make a live ease. Gelin is unable 
to display the facets of Maurizius’ 
character while Walbrook adds an 


unsavo note to his role of the 
Ss friend. eleine Rob- 
inson has a. one role while 


Eleonora is nice as 


Rossi-Drago ‘ 

the strange, hypersensitive sister. 

Lensing is excellent in portray- 
ing the moods of flashback and 
present while editing is neat. Sup- 
porting work is fine with young 
Jacques Chabossol sores as a 
budding actor. osk. 


. - z 
Skouras Surprises 
=—_—_—s Continued from page 3 =a 
dual lensing scheme was proposed 
eriginally when 20th discussed 
making the Rodgers & Hammer- 
stein musical in both versions. 
However, that deal fell through. 
Todd-AO execs, in originally an- 
nouncing their process, said at the 


time that they alse had a standard 
j process up their 
It hasn’t been demon- 





sleeves. 
strated. ; 

Skouras commented on the ex- 
cellent reaction to the 20th pre- 
view film with its greatly im- 
proved definition and clarity and 
opined that, when finally perfect- 
ed, C’Scope will provide something 
of a 3-D effect. 

Company is making progress in 
getting C’Scope installed in thea- 
tres here and abroad. As of June 
19, a total of 5,049 houses had 
CinemaScope. Of this total more 
than half — 3,227 — had the full 
equipment, including stereophonic 
sound. Abroad, 1,500 theatres are 
now set to play C’Scope releases. 
It’s estimated that the number of 
domestic installations should reach 
10,000 by 1955, and 20th execs 
maintain that, by that time, 60% 
of the houses will have stereo- 
phonic sound. 

With the dropping of 20th re- 
strictions on the type of equipment 
needed by theatres to book its pix, 
the rate of €’Scope installations 
has spiralled se that, at the mo- 
ment, they are going in at a 400- 
a-week clip. 


Allied Hullabaloo 


=e Continued from page 5 = 


Allied group will be armed with 
a series of demands for rental re- 
lief. Failing to gain any assurance 
of eased up terms, the group will 
carry with it an ace in the hole to 
force its demands. Reportedly, it 


may consist ef a threat to with- 
draw. from. the Council of Motion 








- | Pictures Organizations. In addition, 


it will serve as the greenlight to 
grassroots cam- 
paign. Final decision on either of 
these moves will be made at Al- 
lied’s board theeting in October. 
According to an exhib leader, 
many exhibitors are currently buy- 
ing pix at whatever terms asked 


Bovy | Dut are refusing to pay their bills. 


“They need the pictures now,” he 
said. “Later they let the distrib- 
utor worry about collecting at his 
original terms.” 








a eR 











tt ct et ee i i te tid 


. ~—e ir e eae eee ee UmUCUme 


+. 


Pw £ et te 


Ow oO Me Yt 


tO om SS 8 


Mmstbrwmtte 


= 


Dm Oa 


oe 


{3 
‘9 





__ Wednesday, “July 7, 1954 


RADIO-TELEVISION 23 





- DuM’S SEPTEMBER SONG’ DIRGE 





~ CBS 19-Inch Color Tube 


Boston, July 6. 


CBS-Hytron, the manufacturing adjunct of CBS Inc., will uné 
veil its new 19-inch color tube at a press conference and demon- 
stration tomorrow (Wed.) in Danvers, Mass. The event has “mile- 
stone” overtones, which is being watched by the entire industry, 
for this, to all intents and purposes, is the “secret weapon” in the 


CBS. electronic arsenal 
foothold in the tint sweepstakes. 
mass production. 


designed. to . 


reestablish Columbia’s 
Tube will be shown tomorrow in 


Particularly in view of the fact that RCA was obliged only 
recently to pull back its new, enlarged color tube, the CBS-Hytron 
emergenée with its “Colortron 205” 19-inch tube has excited the 
interest and curiosity of the entire industry as perhaps a major 


development toward downward 
duction. 


scaling of prices and miass pro- 


CBS is flying up a delegation from N. Y. tomorrow for the press 


conference and demonstration. 





NBC's Canuck Sports Spree; Grabs 


Off Bannister-Landy TV Exclusive 


Having pacted the Canadian pro 
gridders for its Saturday afternoon 
schedule in the fall (in an effort 
to offset loss of the NCAA-incepted 
collegiate schedule which goes to 
ABC-TV), NBC has penetrated 
even deeper into the Canuck 
sports arena and has come up with 
a tv exclusive on the upcoming 
Roger Bannister-Jack Landy mile 
run. Latter is already being bal- 
lyed as perhaps the major world 
sports event of the year, starring 
the two under-four-minute milers 
who made track history in recent 
months. 

The scheduled Bannister-Landy 
mile will be the climactie event of 
the much-heralded Empire Games 
to be staged during the first week 
in August in Vancouver. NBC, for 
that matter, has a U. S. television 
exclusive on the full week of sports 
events, a feat accomplished through 
the simple expedient of picking up 
a large share of the Canadian 
Broadcasting Corp. tab for line 
facilities and films. 

Bannister-Landy event will be 
tv’d on Saturday, Aug. 7, in the 5 
to 5:30 p.m. slet. Throughout the 
week of the Empire games NBC- 
TV will carry the events via film 
nigintly from 11 to midnight. 

Meanwhile, NBC moved on other 
sports fronts as well, with a full 
season of Saturday afternoon pro 
basketball starting Oct. 30 as a 
segue to the Canadian griddery, 
thus providing a full afternoon of 
sports razzle-dazzle. Tied up by 
the web for the package is the 
National Basketball Assn. After the 
pro football season (Nov. 27), the 
hoopcasts will start at 3 o'clock. 
Plan is to originate from each city 
in the nine-team loop consisting of 
New York, Syracuse, Boston, Bal- 
timore and Philly in the east and 
Minneapolis, Rochester, Fort Wayne 
and Milwaukee in the western divi- 
sion. 

DuMont, which had pro basket- 
ball last year, gave way to NBC 
over its inability to offer 18 week- 
ends. Last year DuMont carried 
games on 14 Saturdays plus play- 
offs. But NBA demanded increased 
sked this year, which interfered 
with pro football on DuMont. 


Colgate Lops Of | 
CBS Radio Shows 


Colgate is wielding the axe on 








Pall Mall Radio Buy 


American Tobacco has bought a 
chunk of CBS Radio for a new 
three-a-week news series. starting 
Sept. 15. Outfit will plug Pall 
Mall on “Douglas Edwards & the 
News” in the Wednesday-through- 
Friday 8:25 p.m. capsule. 

Pall Mall also is Edwards’ tv 
sponsor. 


Suspense’ Exit © 
Paves Way For 
Return of ‘Father 


CBS-TV’s ouster of its “Suspense” 
package from the Tuesday night 
at 9:30 time will enable the web 
| to supply a spotting for “Life With 
Father.” The Coast-originating 
> “Father,” displayed past season at 
7 p.m. Sunday with downbeat re- 
sults, will go in at 10 o’clock in 
place of “Danger,” which will move 
up to 9:30. Sponsors will remain 
as is—Block Drug alternating with 
Kelvinator on “Danger” and John- 
son’s Wax staying with “Father.” 

Electric Auto-Lite’s “Suspense” 
pact with the web had a February, 
1955, expiration date, but with Co- 
lumbia’s notification that the con- 
tract weuld not be renewed with 
the show in that time, the sponsor 
decided on the optional exit effec- 
tive with the Aug. 17 show. 

Company has sponsored the show 
since its teledebut in 1949. 
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- ONLY BISHOP IS 
FAMED FOR FALL 


DuMont has only one national 
sponsor firmly committed to a fall 
contract up to this moment, and 
that’s Admiral on Tuesdays with 
Bishop Fulton J. Sheen’s “Life Is 
Worth Living.” This’ time last 
year the web had at least eight 
programs sold. 

Besides the Admiral account, 
DuMont, has options with three 
different sponsors for possible re- 
newals on five stanzas. Anything 


else in the way of sales is pure | 


guesswork as of today. 

. Geritol-Serutan started a half- 
hour called “The Stranger” two 
Fridays ago as a summer replace- 
ment for “Life Begins at 80,” and 
might keep the drama next fall in 
another spot and bring back “80.” 
However, there’s no written guar- 
antee yet in either instance from 


agency Ed Kletter. The same 
manufacturer. is carrying half 
sponsorship on Sundays’ “Rocky 


King” along with American Chicle. 
Show eomes up for renewal Oct. 1. 
“Chance of a Lifetime” runs into 
September for Old Gold, and 
then is up for renewal. Last, and 
probably the second biggest -pros- 
pect at present (next to Bishop 
Sheen) is 
Rybutol. Though - the | sponsor 
there has made no definite state- 
ment as to remaining on DuMont, 
the web is assuming that such is 
the case, and that the situation 
comedy will be slotted at 8:30 p.m., 
Tuesdays, fright after Bishop 
Sheen. 
Lots of Co-Ops 

What the rest of the picture 
boils down to is what DuMont has 
up for national sponsorship and 
its co-op shows. Pro-football, 
which Westinghouse bought nearly 
in its entirety last year (except for 
regional deals), 
ting the 0.0. as a possibility for 
quarter-game sponsorship, with a 
maximum of four advertisers ro- 
tating segments each week. Other 
wise, show will be chopped up re- 
gionally. (One regional is al- 
ready in camp, but deal—with an 
oil company—calls largely for web 
facilities and not for program ma- 
teria] already owned by sponsors.) 
Two other shows going on this 
week as sustainers only are Denise 
Darcel’s “Gamble on Love,” which 
Ted Bergmann, web topper, says 
continues through fall, and “One 
Minute Please,” for the time a hot- 
spell filler. Other shews are under 
option with producers, but these, 





(Continued on page 34) 


(Buttons Gets CBS-TV Contract 
‘Release i in Strange Things Finale 





a Murrow’s ‘Vacation’ 

Ed Murrow is ostensibly on 
a summer vacation, but he’s al- 
ready let intimates know that 
he intends to “accidentally on 
purpose” be in southern Asia 
in August. 

They’re laying odds around 
CBS that Murrow’s “See It 
Now” getaway show in the fall 
will be the “Indo - China 
Story.” 








is currently get-. 


Chotzinoft Gets 
‘Paper Retirement’ 


Status on NBC-TV 


In what is characterized as a. 
“paper retirement” and requiring 
special dispensation from the NBC 
board of directors, Samuel Chotz- 


| inoff will continue next season as 
“The Goldbergs” for | 


producer of the widely acclaimed | 
“NBC Television Opera Theatre” 
series, despite the fact that he| 


reaches the retirement age of 65) 
this week. That the “past 65” ac- 
tive participation is unusual is evi- 


dent from the fact that only one | 
in NBC’s long) 


man before him, 
span, enjoyed similar “paper re- 
tirement” status, also requiring 
board sanction. That man was the 
late James R. Angell, who headed 
up the educational affairs of the 
network. Everyone else was obliged 
to respect the 65-year retirement 
ceiling. 

(There’s been considerable con- 
jecture within the NBC-RCA fam- 
ily as to what will happen upon 
the not-far-removed arrival date of 
RCA board chairman David Sarn- 
off’s 65th birthday and already 
they’re laying odds that there'll be 
a board directive permitting the 
chairman to continue actively guid- 
ing RCA’s future destinies). 

As for Chotzinoff, he'll even re- 
main active during the summer 
months preparing for next season's | 
agenda. He plans going to Europe | 
for the Venice Festival to see-hear | 
the new Benjamin Britten “Turn | 
of the Screw” opera, which he 
plans to produce as part of the tv 





repertoire. 
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its nighttime radio identification 
over CBS. Affected stanzas are 
“Mr. and Mrs. North” and Louella 
Parsons, both Tuesday airers, and 
“Our Miss Brooks,” 6:30 Sunday 
fixture. 

In contrast, the sponsor has put 
in for renewal of Walt Framer’s 
Wednesday night “Strike It Rich” 
and-dittoed on thée-crossboard day- 
time version; both in the CBS-TV 
sphere. It is’ also’ negotiating for ‘v 
a daytime ‘NBC-TV: strip. 


Brillo Buys Sammy Kaye 


ABC-TV has.sold Sammy Kaye 
and his “So You Want To Lead A 
Band” program to Brillo for a 
Thursday night at 9 ride on the 
hetwork (opposite “Dragnet”). 

Series tees off Aug. 5. J. Walter 
Thompson is the agency. 
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+ Red Buttons is now a free agent, 


having obtained a release from his 
still-year-to-go contract from CBS- 
TV, but under a “strange-things- 
are-happening” circumstance that 
once more projects him into top- 
flight potential among tv comics. In 
the face of the General Foods can- 
cellation (client has bought “De- 
cember Bride” as the Monday night 
9:30 replacement show), Buttons 
was just edged out of the Top 10 
Nielsens on the recent rating 
counts (show hitting the No. 12 


== spot for May 22 with a 38.0)— 


after the decision to revert back 
to the original Buttons format that 
initially spiraled him into the tv 
bigtime. 
It was the decision (against But- 
| tons’ wishes) to revamp the pro- 
gram’s format that precipitated 
| the rating nosedives and sponsor 
|unhappiness that eventually result- 
ed in the cancellation. But in the 
a few shows, culminating in the 
June 14 windup for GF, Buttons 
| was delivering the same kind of 
show, format 'n’ all, that originally 
| cued a lot of chest-thumping 
within the CBS program dept. 
a Inability to agree on a new con- 
tract which would commit the 
| comic to a fourth and fifth year, 
| as CBS wanted it, instead of the 
| one remaining year to go, resulted 
im Buttons’ decision to ask for a 
| release, which was granted. 
Meanwhile, negotiations have al- 
|; ready started with NBC-TV. Lat- 
| ter web, because of the flexibility 
of its program patterns which pro- 
|vides for multiple guestings and 
“spectaculars,” feels Buttons 
would be a natural as an added 
starter in the NBC comedy stable. 
Pontiac, it’s understood, has also 
made some overtures in terms of 
a Buttons Series on film as the 
Friday night at 8 replacement for 
the Dave Garroway show. How- 
ever, nothing’s been finalized. 


Mull Margo Jones 
TV Drama Series 


Possibility of a full-hour weekly 
|series of tv dramas emanating 
|from Margo Jones’ Theatre '54 in 
| Dallas loomed closer last week 


|when Jonas Silverstone, Miss Jones’ 
{lawyer, huddled with the Texas 
| impresario on resolving the format 
| and other basic issues. NBC-TV 
| has already expressed considerable 
{interest in the Dallas originations 
| utilizing Miss Jones’ arena theatre 
| technique. In the event of a deal, 
| it would be the first regular major 
|tv showcase originating out of the 
| south. 

| Theatre '54 as a tv potential for 
the fall is being projected as a 
| repertory idea utilizing.the services 
|of Miss Jones’ legit talent roster, 
| but also flying down top Broadway 
| performers as well. Fact that Miss 
|} Jones has script availabilities of 
'top names, reportedly second to 
|none in the theatre, is an added 
|inducement in sparking network 
| interest in the series. 


'WHITEHALL BUYING 
| ‘NAME THAT TUNE’ 


| American Home Products, on be- 
half of its Whitehall product, has 
| negotiated a deal with CBS-TV 
| for alternate-week sponsorship of 
|““Name That Tune," which moves 
into the Thursday night 10:30 seg- 
;ment, Atternate client will be Car- 
|ter Products. “Tune” shifts over 
'from NBC-TV, having ‘been forced 
out of its Monday night slot to 
make way for the new Sid Caesar 
| show. 
| Whitehall has also bought into 
| the Doug Edwards tv show on CBS, 
| taking over the Monday night seg- 
| ment. Monday, Wednesday and 
Friday were vacated by Oldsmo- 
En Pall Mall has the Tuesday- 
‘ Thursday slots. 
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1_BIC INDUSTRY SETUP ON TV SALES 
PROMOTION UNITES NARTB, TVAB 





The decision by the eye 
Assn. of Radio-TV Broadcasters 
and the new Television Advertis- 
ing Bureau in Washington last 
week to merge plans for a single 
industry-wide video sales promo- 
tion outfit was a matter of expedi- 
ency, and has left in its wake a 
number of basic issues to be 
solved. However, substantially the 
same men who met at the merger 
meeting will powwow again around 
the middle of this month and spell 
out details for the new organiza- 
tion. In preparation for that meet- 
ing, a two-or-three-man subcom- 
mittee is reported working now on 
an agenda. 


Envisioned is a plan to satisfy 
both TVAB proponents (sales pro- 
motion for stations only) and the 
NARTB faction which seeks an 
outfit, like Broadcast Advertising 
in radio, repping both network and 
local operations. Unofficially rec- 
ommended has been a plan to em 
brace three facets: (1) Local sales 
promotion, (2) network sales pro- 
motion, and (3) national spot pro- 
motion. 


At the mid-July meeting, TVAB 
will have the same five station men 
—headed by Dick Moore, KTTV, 
Los Angeles, who attended last 
week’s Washington meeting. For 
NARTB, Clair McCollough and 
prexy Harold Fellows are certain 
to attend. 


The decision to join forces, 
when TVAB had been working for 
better than a month and a half to 
create a promotion unit for station 
alone, was prompted immediately 
after NARTB announced it was 
giving Politz $34,000 to conduct a 
permanent tv set count for the 
country. Announced too were plans 
for a general sales promotion 
group. Neither side had any de- 
sire to buck the other so the merg- 
er was made quickly, and, accord- 
ing to observers, details were left 
for later. After the forthcoming 
meeting, a period of about a month 
will pass before the joint organiza- 
tion can announce final plans. 


Finances are expected to cause 


some blistering debates at the pol- | 


icy-making meeting. It is under- 
stood that stations supporting 
TVAB originally have donated con- 
siderable coin—with the under- 
standing that the outfit was to pro- 
mote their sales needs alone (na- 
tional spot and local). Exactly what 
NARTB will or can, under its by- 
laws, offer financially is presently 
unanswered. Coin might eventually 
come from webs or a loan from 
NARTEB, it’s been suggested. 

A station man in N. Y. reported 
right after the merger that it put a 


(Continued on page 34) 


TV Bard Expert 
Gets CBS Buildup 


Dr. Frank C. Baxter, the English 
Literature professor at WU. of 
Southern California who has been 
creating considerable tv noise with 
his Shakespearean lecture series, 
will get a CBS-TV network build- 
up. He’s been pacted as a network 
personality and will get a Sunday 
afternoon at 6 showcase during the 
month of August, when he goes 
into the Eric Sevareid spot while 
the latter vacations. However, in 
the fall, Dr. Baxter will be given 
his own half-hour segment. 

New program, unlike his present 
Shakespearean series, will have a 
much more fiexible format te en- 
compass lectures on all the fine 
arts, with, of course, added visual 
values. Bard series have been a 
local presentation on the Coast, 
with WCBS-TV, New York, cur- 
rently carrying the kinnie. 


Albert’s TV Subs Set 


Eddie Albert is getting three 
weeks’ leave from NBC-TV’s “Sat- 
urday Night Revue” to do the ped- 
dler’s role in the “Oklahoma” pic 
on the Coast (where tv show origi- 
nates). 

Emcee-actor will be away for the 
stanzas of July 24, July 3} and 
Aug. 7 and the pinchhitters for 
him in that order will be Cesar 
Romero paired with George Gobel; 
Hoagy Carmichael and George 
Jessel. 








NATCH- 


‘Space Cadet’ Hero Even Typed 
For Community, Heepla 








Vice-President Nixon was sched- 
uled to deliver an address on the 
“Citizen of the Future” at the 
Freedom Festival being staged this 
Saturday (10) at Jackson, Mich., 
with Ralph Bunche and Mrs. 
Oveta Culp Hobby among the other 
celebs participating. 

Nixon was obliged to bow out. 
Pinchhitting for him on “seering” 
tomorrow’s citizen will be Frank 
Thomas—none other than “Tom 
Corbett, Space Cadet.” And, natch, 
he’ll be delivering his oration in 
uniform. 


Frisco Souring On 
Charity Telethons 


San Francisco, July 6. 
Low net returns to United Cere- 


bral Palsy plus restriction of the 
affair to tv is causing UCP officials 
to mull dropping the yearly Celeb- 
rity Parade. 

This year’s UCP telethon tele- 
vised on KGO-TV June 26 raised 
only approximately $185,000 and 
although no one at UCP office 
would venture a statement, esti- 
mates of the net to the charity have 
run as low as $38,000. 


The entire quesfion will prob- 
ably be reviewed at the Board of 
Directors meeting this month with 
a good possibility that the show 
will be dropped. Strong elements 
within the charity group no longer 
favor it. 


ABC-TV PACTS AMOCO 
FOR REDSKINS’ GRID 


ABC-TV, which earlier this year 
had tied down rights to the Chicago 
Bears and Cardinals pro football 
games, last week came up with an- 
other schedule and a sponsor along 
with it. Web signed with the Wash- 
ington Redskins and with American 
Oil (Amoco) for 12 pro games 
(home and away) which Amoco will 
sponsor on a regional web in the 
southeast and which the net will 
offer on a co-op basis in other 
areas. 


Series will run from Sept. 26 
through Dec. 12 and will include 
one Saturday night game, from 
Pittsburgh. Jim Gibbons, sports di- 
rector of WMAL, the web’s Wash- 
ington affiliate, will do the com- 
mentary while Bill Malone will 
handle color. Amoco had a similar 
setup last year on many of the 
same stations, but this year the 
deal was set through the net in- 
stead of on a spot basis. 

Web still hasn’t sold the Chicago 
contests. 


5 e 8 

WHLI-FM’s Hi-Fi Coin 
A local advertiser-handed WHLI- 
FM, Hempstead, L.I., the largest 
exclusive FM contract the station 
has ever inked. Island Radio Dis- 
tribs, hi-fi dealers, pacted with 
the outlet for seven 15-minute seg- 

ments weekly for the next year. 


Deal was made with Joseph 
Lenn, sales veep at WHLI and 
WHLI-FM. A _ short while ago, 
WHLI-FM decided to up the num- 
ber of program hours. 
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Ask for Ban On 
Beer, Wine Coml’s 
Between 5-7 P.M. 


Washington, July 6. 
Legislation to ban radio and tv 
advertising of alcoholic beverages 
between 5 p.m. and 7 p.m. was 
offered in Congress last week as a 
“compromise” to pending measures 


which would outlaw advertising of 
beer, wine and liquor in all media. 

Author of the proposal is Rep. 
Thomas M. Pelly (R-Wash.) who 
told the House there would be no 
question of constitutionality be- 
cause his bill “merely adds a con- 
dition to the license granted to a 
radio or tv station under which 
the licensee agrees that no liquor 
advertising will be permitted dur- 
ing those hours. If the applicant 
does not agree, he gets no license.” 

Pelly said his measure was 
prompted by letters and petitions 
which “‘pour” into his office from 
parents who are “genuinely con- 
cerned” with possible adverse ef- 
fects on children of radio and tv 
liquor commercials. His bill, he 
added, would declare “a morato- 
rium” on such commercials during 
a period of the day ‘‘when parents 
ean allow their children to watch 
tv or listen to the radio without 
any fear they will be subjected to 


(Continued on page 34) 


John Esau’s Switch 


Tulsa, July 6. 
Switch in Tulsa broadcasting al- 
legiances last week saw John Esau 
resign as v.p.-general manager of 
Tulsa Broadcasting Co., which 
among other outlets operates 
KTUL here, to head up Republic 
Television Corp. as president. Re- 
public operates KTVQ-TV here. 
L. A. Blust Jr. has succeeded 
Esau as v.p.-general manager of 
Tulsa Broadcasting, which besides 
KTUL operates KEPW, Ft. Smith, 
oa and KTVX-TV in Muskogee, 
a. 














the National Sheriffs’ Assn. 


incompetent ... a man without 





much improved. 


Sheriffs to.Radio-TV: ‘Bless You 


Washington, July 6. 


A resolution, thanking the broadcasting industfy*for portray- 
ing sheriffs as honorable men rather than crooks ‘and clowns, was 
voted last week at the final session of the annual convention. of 


In the past, the resolution declared, radio and tv entertainment 
made the sheriff appear “a comedy character, often ludicrous and 


moral fibre who associated with 


the lawbreakers and participated in their illgotten gains.” 


Last year, the Sheriffs passed a resolution censuring the broad- 
casters for the ridicule. As a result, they say, the situation is now 


j1 p.m.” 


TV: Make This Resolution Pronto 


Video viewers are constantly struck with the 
that “with summer windows open. be thoughtful 
and kindly tune your television set down as it gets to be nearer 


cautions 
your neighbor 


This is a thoughtful ukase indeed—until, almost immediately, 
the video industry errs heimously on its own because, invariably, 
some spot commercial booms forth: Home viewers can’t under- 
stand why in-studio engimeering doesn’t correct the sound level 
and maintain even keel on the acoustics. This should be tv’s self- 
resolution for correction—pronto! 


Hal Friedman's How Come You - 
Treat Me Like You Do 





TV Gripe 





Norcross, Inc., the greeting card 
outfit, has pacted as the third 
sponsor of next season’s “Omni- 
bus” on CBSTV. Others in the 
house are Scott Paper (renewal) 
and Aluminium Ltd., of Canada. 

Norcross agency is Abbott Kim- 
balL 


Gen. Teleradios 
Memphis Buy OK'd 


Washington, July 6. 


Acquisition of WHBQ and WHBQ- 
TV in Memphis, by General Telera- 
dio for nearly $3,000,000 under a 
cash and lease deal received FCC 
approval last week. Agency simul- 
taneously okayed an arrangement 
by which General disposes of its 
AM station KGB in San Diego, 
Calif., in order to conform with 
the seven-station ceiling on AM 
ownership. 


" Memphis stations were acquired 
from Harding College under a 15- 
year leasing arrangement at a total 
rental of $2,879,000 with option to 
renew at a rental of $12,000 a year 
or purchase for $50,000 or fair mar- 
ket value, whichever is greater. A 
similar formula was used in the 
acquisition by General, of the Don 
Lee stations several years ago. 

Transfer of the WHBQ proper- 
ties gives Tom O’Neil his fourth 
VHF station and, with his Hart- 
ford, Conn., UHF outlet under con 
struction, his fifth tv property. 
|General also owns WOR-TV in New 
York, WNAC-TV in Boston and 
KHJ-TV in Los Angeles. Company 
owns radio stations in these cities 
and in San Francisco and Provi- 
dence, R. I. 

General is transferring its San 
Diego station to Marion R. ‘Harris, 
manager of KGB, for a rental of 
$27,500 a year until Dec. 31, 1960, 
with an option granted to Harris to 
purchase during 1959 at the fair 
market value. 


It’s a Bumpy Road For 
Tandy-Cronyn ‘Marriage’; 
Surgery Delays TV’er 


The troubles that have beset 
“The Marriage” for some months 
came to a head last Thursday (1) 
when Jessica Tandy entered Doc- 
tors Hospital for minor surgery 
and the tv preem of the NBC show 
was postponed until tomorrow 
(Thurs.). The web has been trying 
to get the show (starring Miss 
Tandy and her husband, Hume 
Cronyn) into video almost since the 
time a few months back that the 
radio version was axed. One of 
the proposed summer slottings that 
didn’t pan out was the 8 p.m. 
Friday time held by Dave Garro- 
way, who since then has been axed 
by Pontiac, with the hot weather 
replacement being “The Duke,” a 
vidpix series. After a number of 
other moves, ‘‘Marriage” was final- 
ly scheduled for Thursday at 10 
in the “Martin Kane” period 
(given walking papers by the web 
to make room for the upcoming 
hour-long “Lux Video Theatre”). 

When it became known last 
Thursday morning that Miss Tandy 
would have to be hospitalized, 
trade sources figured the show was 
about as far from getting under- 
way as it’s ever been. NBC felt 
certain, however, that the actress 
would be sufficiently recovered by 
tomorrow to play opposite her hus- 
band. At one stage of the game 
last Thursday, a “quick study” was 
considered to take over Miss Tan- 
dy's role, but this was nixed, 











‘mnibes’ Gets Norcross | 





New York. 
Editor, VARIETY: . 

A careful reading of. your recent 
article, “TV’s Big Broadway Pas- 
sion,” leaves me with one con- 
clusion, and that is: Television 
does not have faith in its own edu- 
cational system! The tv execu- 
tives, you point out, are outbidding 
each other to snare theatre lumi- 
naries as producers of the big 
shows. That seems like an odd 


| situation, especially since the men 


who shape the destinies of video 
have efien stated publicly that tv 
is a new specialized medium, 
completely apart from the stage, 
movies, or what have you. 

Even that distinguished gentle- 
man, Gen. David Sarnoff, said 
words to that effect at the National 
Assn. of Radio and Television 
Broadcasters in Los Angeles in 
April, 1953. “Television,” he said 
“must be based on the same solid 
foundation as was radio. For all 
its drama and potential for profit, 
television should be no place for 
get-rich-quick Wallingfords, more 
interested in what they can take 
than what they can give. Sure, 
they may ride high for a time, but 
they will have no staying power. 

“Sooner or later the public will 
intervene, and they will lose out 
to broadcasters who have shoul- 
dered the responsibilities on which 
continuing opportunities for profit 
are founded. 

“Television,” continued Gen. 
Sarnoff, “should provide careers 
upon which young Americans can 
enter with the same proud sense 
of fulfilling a vital public function 
that they have in entering science, 
medicine, law, or journalism. That 
inner awareness of mission applies 
not only to stations and networks 
but to tv performers, production 
people, administrators, salesmen 
and technicians.” 

Se What Happens 

I agree implicitly with Gen. Sar- 
noff, but what happens when 
there’s a plum tv assignment to 
hand out? 

It goes to a.man who has made 
& reputation in the theatre, rather 
than to a man who has trained 
for television like a doctor trains 
for medicine and whose application 
of that training can only result in 
tv’s progress. 

It cost the networks millions of 
dollars to educate producers like 
myself, and it’s a puzzler to try and 
fathom why they don’t utilize the 
fruits of these talents. 

“Oh, but men like Leland Hay- 
ward and Bretaigne Windust lend 
prestige to television,” is the ar- 
gument I hear. “They impress the 

(Continued on page 31) 


Horse Racing 0) 
Eurovision Hit 
London, July 6. 

Eurovision, the eight-country tele 
hookup, ran into unforeseen local 
trouble with a program of horse- 
racing telecast from Longchamps, 
Paris, on Sunday (27) when com- 
plaints were received from Lord 
Ammon, viceprez of the Churches’ 
Committee on Gambling, the Sal- 
vation Army and a_ Scottish 
minister. = 

Asserting ‘that “if this sort of 
thing could happen on the BBC” 
a private firm could, when com- 
mercial tv comes to Britain, make 
Sunday gambling its star attrac- 
tion, Lord Ammon said “we must 
be very watchful.” 

Program led to an opening of 
bookmakers offices for the first 
time on a Sunday, many reporting 
brisk trade. 

Horseracing is forbidden in this 
country on Sundays. Program 
also showed an international foot- 
ball match which ended in @ 
bottle-threwing riot. 
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500,000 BUG 





~ Mile-by-Mile Scorecard 


Following is a breakdown of the ’54-’55 automotive _expenditures 


as they shape up for tv: 


Time & 
Sponsor Show Network Talent 
Lincoln-Mercury .....“Toast of Town”......CBS-TV §3,700,000 
Buick os Gres 000 ewe ceeRleen Berle neveveveeNme-Lly 3,500,000 
Oldsmobile .......+..Max Liebman ~ 
F Spectaculars .......NBC-TV 3,500,000 
Chrysler ..........+..60-Minute Drama-Mu- ae 
. sical Comedy Series. CBS-TV 3,500,000 
Chevrolet ......-+++-Dinah Shore ........NBC-TV 3,400,000 
Ford ...- eeevceeesees Leland Hayward 
Spectaculars .......NBC-TV 3,000,000 
Pontiac ...,...++.+.-New Show Replacing 
; Dave Garroway ....NBC-TV 2,700,000 
DeSoto ....+++-.+++eGrocho Marx ........NBC-TV  — 2,700,000 
Plymouth ........ ++." That’s My Boy” ....CBS-TV 2,500,000 
Ford ....++y++e+e+e- Ford Theatre” ......NBC-TV 2,500,000 
Chryslef i. Giiws -». “It’s a Great Life”.... NBC-TV 2,500,000 
NaS? S0iises ais os . Disneyland err rey «oy of 2,000,000 
Dodge ........++++e.-Danny Thomas .......ABC-TV 1,250,000 
Dodge ........+see0e.+ ‘Break the Bank”..... ABC-TV 1,250,000 
Nash-Kelv, .......++.“Danger” ...... eeeeeeCBS-TV 1,250,000 
Packard ......+e.+.+.Martha Wright ......ABC-TV 1,250,000 


Total ....$40,500,000 





TV Set Mfrs. Beef 


Over Proposals 


Designed to Give UHF a Boost 


Washington, July 6. 4 ‘ 


Senate Interstate Commerce sub- 
committee ran into opposition last 
week from the television manufac- 
turing industry on two measures it 
is considering to give ultra high a 
boost. The first is to request from 
the Attorney General anti-trust 
exemption for manufacturers who 
agree to produce only all-channel 
sets. The second is to ban inter- 
state shipments of receivers which 
do not provide for UHF reception. 

Glen McDaniel, prexy of the Ra- 





ms td 
Child Shall Lead Them 
Washington, July 6. 

Help in solving the UHF 
problem came to the FCC last 
week from a 13-year-old boy 
in Brookhaven, Ga., who sub- 
mitted a detailed allocation 

lan which “tries to eliminate 

termixture.” . 

Educational channels were 
circled in red crayon and about 
50 stations were simply elimi- 
nated. “I hope,” he wrote, 
“you think this is satisfactory, 
but if you don’t, I take defeat 
gracefully.” 


4 





dio-Electronics-TV Manufacturers 
Assn., informed subcommittee 
chairman Charles E. Potter (R- 
Mich.) he would consider it “a 
serious mistake” to seek an exemp- 
tion from the anti-trust laws, 
whose basic purpose is “‘to preserve 
free competition.” 

Members of RETMA, he said, are 
in “full sympathy” with this objec- 
tive. “This industry, which has 
been referred to with good reason 

(Continued on page 34) 


LID Raps Mutual 
On Flynn B casts 


Latest in the problems confront- 
ing the Mutual news department 
is a complaint to the FCC by the 
League for Industrial Democracy 
criticizing the weekly John T. 
Flynn newscast and asking for it- 
Self another stanza to give a “dif- 
ferent viewpoint” from the web 
reporter. Complaint was shaped in 
& letter sent this week to FCC 
chairman Rosel Hyde by Dr. Harry 
W. Laidler, exee director of LID. 

The radio broadcasts of Mr. 
Flynn,” Laidler stated, “represent 
Only one point of view and pre- 
sent an utterly unbalanced picture 
of current problems and solutions.” 
The LID topper singled out some 
of Flynn’s editorial viewpoints and 
took them to task. Included were 
(Continued on page 34) 








Mel Alien 
phiiosophizes on 
AGuy WithTwo — 
Heads 
a = + 
a bright editorial feature -in the 
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DETROIT NO. 1 
BILLINGS HOS. 


The automotive companies have 


jbecome the biggest spenders in 


television, even outranking the 
soap, cigaret and food companies, 
which in the past have always 
shared the top honors among them. 
For the '54-55 season, it will cost 
the auto companies a total of $40,- 
500,000 (time and talent) to under- 
write shows on the major tele- 
vision networks—a far cry from 
the days in radie when the auto- 
makers were strictly in-and-out 
customers taking an occasional 
fling into institutional advertising 
(as with General Motors’ sponsor- 
ship of Arturo Toscanini and the 
NBC Symphony). 

_ But today the motor companies 
are waging one of the toughest 
competitive battles in big business. 
It is survival of the fittest and 
who’s got the best story to tell. 
Next to the networks’ N.Y. head- 
quarters, Detroit has become the 
No. 1 target in the thinking and 
the scheming, and none but the 
best among the webs’ sales task 
force rates assignment to the mo- 
tor capital. 


The auto companies have re- 
sponded in kind, for the type of 
big-money shows they've ‘latched 
on to represent network planning 
and strategy at its most advanced 
stage. Unlike the soap splurgers 
(Procter & Gamble, Colgate, etc.), 


this is no decimal point investment 


where practically everything is 
dedicated to a cost-per-thousand 
payoff and where a fractional 
rating change can provoke an 
agency crisis. Instead the auto 
companies are, among ali the cli- 
ents today, the most healthy influ- 
ence on the tv industry, embracing 
all the new concepts and the up- 
graded thinking among the web 
program planners, thus insuring at 
least financial success for the NBC 
excursion into the Max Liebman 
and Leland Hayward “spectacu- 
lars,” the CBS variations on a 








$18,652,700 Billing 
Pacted by ABC-TV 
In June Windfall 
ABC-TV’s whirlwind sales cam- 
paign which over the past- month 
has brought the web’s fall week- 
night schedule to near-SRO status, 
reaped the net a record $18,652,700 
in gross time sales. Figure breaks 
down to $15,820,400 in new busi- 
ness and the remainder in renew- 
als, split among 14 clients. Figure 
for ABC-TV is especially stagger- 
ing in light of the fact that the 
web’s entire billings for all of last 
year was only about $25,000,000. 
Biggest bundle is represented in 
the “Disneyland” sale, to Ameri- 
can Motors, American Dairy and 
Derby Foods. Others in the new 
business category were Van Camp 
Seafood, for a summer “Name's 
the Same” ride; Firestone; Minute 
Maid, for “Super Circus” cospon- 
sorship; Florida Citrus for ‘20 
Questions”; A. E. Staley, for 
“Breakfast Club’? segments; Lehn 
& Fink, for Ray Bolger; and Elgin, 
for “Elgin Hour.” 
Renewals were Brown Shoe, for 
“Smilin’ Ed’s Gang”; Ralston and 
Nestle for “Space Patrol” and 


Mars Candy for fall sponsorship of 
“Super Circus.” 


Hart Okays TV ‘Lady’ 


Hollywood, July 6. 

Moss Hart has given Max Lieb- 
man the television rights to “Lady 
In Dark.” It will be done as an 
NBC-TV “spectacular,” possibly 
with Ginger Rogers starring. 

Hart wrote the book of the 1941 
legit hit- which starred Gertrude 
Lawrence. Kurt Weill wrote the 
music and Ira Gershwin the lyrics. 








“spec” theme and ABC’s highly- 
touted “Disneyland.” 

Of the $40,500,000 auto outlay 
(see adjoining breakdown), NBC- 
TV will get the lion’s share—$23.,- 
800,000. CBS gets $10,950,000, most 
of it wrapped up in Chrysler and 
Lincoln-Mercury, with ABC down 
for $5,750,000, thanks primarily to 
Nash (“Disneyland”) and Dodge 

(Continued on page 34) 


NBC-TV ‘BACKGROUND’ 
VICE ‘COMMENT’ SHOW 


NBC-TV’s “Comment,” installed 
in the controversial “‘Voice of Fire- 
stone 8:30 to 9 Monday time, gets 
the gate in mid-August and will be 
succeeded by four chapters of 
“Background.” Latter is a Ted 
Mills - produced ‘‘news-in-depth” 
show with Reuven Frank, one of 
the web’s top documentary scrip- 
ters, as managing editor. 

“Background” will be displayed 
during the Aug. 16 to Sept. 6 span. 
Next two Mondays will be given 
over to an “Atomic Power” pro- 
gram and a salute to USO-Camp 
Shows with name talent recruited. 
Sept. 27 Bg incept Sid Caesar’s 
new show in the 8 to 9 period. 
Whether “Comment” will get an- 
other spot is not determined al- 
though a Sunday afternoon berth- 
ing is a possibility. 








Updating ‘Yankee’ 

Tomorrow night’s (Thurs.) 
performance of) “Connecticut 
Yankee” on the ABC-TV Kraft 
Television Theatre, starring 
Edgar Bergen, will stick pretty 
close to the Mark Twain 
original. 

From one respect; however, 
it’ll be the most updated ver- 
sion ever presented anywhere. 
For the Kraft production boys 
had the camera crew out early 
last Wednesday (30) shooting 
scenes of the eclipse for the 
shutting-out-the-sun climactic 
scenes. 





To TV Sponsors 
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TV Webs Walk 
The Long Miles 
In Bid for Biz 


Elkhart, Ind., July 6. 
Annual pilgrimage to the Miles 
Labs homeoffice here by the radio- 
tv network sales toppers is under 
way in the traditional midsummer 
pitch for the drug firm’s biz. 


Scramble between the video 
webs is especially pointed this 
year, since its been bruited about 
that Miles has upwards of $2,000,- 
000 tentatively earmarked for net- 
work tv. This has the network boys 
licking their chops because last 
season Miles bypassed national tv 
in favor of spot video. 

Also it’s understood that the 
Miles brass and the Geoffrey Wade 
agency reps have indicated an 
especial interest in daytime tv, the 
area that is coming in for more and 
more attention now that the eve- 
ning picture is fast firming up. 

The Miles decision on any video 
buys or any rejuggling of its AM 
properties is expected by mid- 
month. 

Keen interest in the active ac- 
count is evidenced by the high- 
level treatment it’s getting from 
the networks. ABC’s prexy Robert 
Kintner came out to top off the 
joint radio-tv pitch for his web 
with Chi’s James Stirton and Don 
Roberts repping the tv and AM 
interests, respectively. NBC-TV 
sales chief George Frey headed up 
his contingent along with Ed Hitz, 
bossman of the Chi sales crew, and 
account man Robert McKee. Also 
making the Eikhart junket were 
DuMont reps, with the CBS dele- 
gation due in this week. 


Bristol-Myers Dickers 
Celeste Holm TV Show 


Deal was in process of being fi- 
nalized this week for Bristol-Myers’ 
purchase of the new Celeste Holm 
live situation comedy series on 
CBS-TV. It will go in as B-M’s 
replacement for its current “Man 
Behind the Badge” series in the 
Sunday night 9:30 niche. 

New show, which will originate 
from New York, will be called 
“Honestly Celeste.” It deals with 
a girl out of Minnesota hitting the 
big town. Program is slated for a 
fall preem. , P 


1-Way ‘Road’ Traffic 


“Road of Life” suds opera un- 
derwritten by Procter & Gamble 
on both CBS and NBC Radio for a 
number of years, has become an 
exclusive in the Columbia camp. 
P&G has dropped sponsorship of 
the serial in the NBC time. 








NBC Pitches Price Tag in Memo 


Taking Potshots 


At Big Magazines on ‘Circulation’ 


If radio can’t get it one way it’s 
going to get it another. NBC’s cur- 
rent persuader in an attempt te 
lure the dollar to the aural coffers 
is an approach that travels under 
the banner of “Memo to a Televi- 
sion Advertiser.” Main idea is 
cost and coverage—particularly un- 
duplicated coverage — and the 
theme is that a sponsor who uses 
network video “must complement 
his television advertising.” After 
a preliminary pitch, the network 
goes after the real objective, the 
major magazines, in a not too 
subtle attack that’s bound to bring 
reaction from the printed media 
involved. Here’s how the web is 
building its treatise: 


Network tv: 47,560,000 homes, 
63% of which have tv sets; 49% 
have sets and are in the coverage 
areas of the average 66-station eve- 
ning tv network. Uncovered are 
51% of total U.S. homes. With 
51% unaccounted for, how can the 
advertiser improve his national 
coverage without repeating his 
message to homes already covered 
by his network tv, effectively and 
at low cost? The four possibili- 
ties projected are increase of tv 
station lineup, national magazines, 
Sunday supplements, network 
radio. 


The answers: By increasing sta- 
tion lineup the sponsor could 
cover all 29,495,000 tv homes, or 
63% of total domiciles. But full 
tv station clearance is virtually im- 
possible; and mushrooming cost is 
out of proportion to gain in cov- 
erage, which would be up 21% at 
a cost hike of 50%. But assuming 
there is a full network used, the 
advertiser would miss 17,100,000 
non-tv homes, 37% of the total. 

Mag Breakdown 

National magazines? Of four 
leaders cited, these are the page 
costs, circulation, percentage with 


‘Moondog's’ 1006 
WINS Deal, Tour 


Allen Freed (“Moondog”) has 
negotiated a $100,000 percentage- 
and-guarantee deal with WINS, 
N. Y., effective Sept. 6. He’ll do an 
hour-long show (4 to 5 p.m.) and a 
three-hour late night stanza begin- 
ning 11 o’clock. The daily stanza 
will feature rhythm & blues disks 
popularized by Freed during his 
three years with WJW, Cleveland, 
(Freed also spent four years with 
WXEL in Cleveland). 

Freed is planning a 40-market 
tape program and a possible cross- 
country tour with acts similar to 
the recent “Moondog” Coronation 
Ball in Newark, N.JI. WINS con- 
tract eliminates his current WNJR 
night show. 

Freed is also planning a Cleve- 
land radio tape show from N.Y, 


SWIFT SERVES NOTICE 
ON ‘KUKLA’ DIVORCE 


Chicago, July 6. 

Swift & Co. served notice on 
NBC-TV that it has decided against 
renewing “Kukla, Fran & Ollie” 
next season. Swift, along with KFO 
creator Burr Tillstrom, had both 
come to the conclusion that the 
weekly half-hour format was not 
right for the show. But the meat 
firm, figuring Kukla and Oliver 
J. Dragon have done a good mere 
chandising job, had hoped to ree 
main identified with the show in 
some form next fall. 

However, with Tillstrom’s future 
status with NBC-TV up in the air 
pending his return in August from 
Europe, Swift and the J. Walter 











Soaper has been identified with 





“Road” since its launching back in | 
1937. 


Thompson agency have decided to 
look elsewhere for a vehicle for 
the Pard dog food billings. 
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GUNSMOKE 
With William Conrad, Parley Baer, 

Chester Proudfoot, Georgia El- 

lis, Howard McNear, others; mu- 

sic, Rex Roury; George Fenne, 
man, George Walsh, announcers 

Producer-Director: Norman Mac- 
donnell 

Writes: John Meston 

30 Mins., Mon., 9 p.m. 

LIGGETT & MYERS 

CBS, from Hollywood 

(Cunningham & Walsh) 

With “Lux Radio Theatre” on 
its way to NBC as part of the gen- 
eral radio-tv exodus of Lever Bros. 
from CBS, the latter has installed 
two of its half-hour stalwarts,) 
“Gunsmoke” and ‘“Gangbusters,” 
into. the breach. There’s no ques- 
tioning the seriousness of the, 
“Lux” loss—a 20-year showcase | 
that’s always stayed up among the | 
top three shows is not so easily re- | 
placed. But the parlay of a solidly- | 
seripted adult western followed by | 
a time-proven crime show gives | 





CBS a good chance to retain its! H 


Monday night following. 

“Gunsmoke” deserves the term | 
“stalwart.” The web rode with it) 
for some 18 months before snaring | 
its first sponsor, and at that only} 
a shortterm bankroller. But Ches- 
terfields, one of the slick timebuy- 
ers in the business, bought the ex- 
Lux time and installed the show 
in it. “Gunsmoke” is a natural 
pairing with Chestie’s other big 
radio show, “Dragnet.” Programs 
have much in commen — tense 
scripting, good acting and an in- 
dividuality all their own that’s 
hard to beat. 

First commercial show for the 
ciggies this Monday (5) had Wil- 
liam Conrad, as U.S. Marshal Matt 
Dillon, run into one of his old gun- 
slinging pals who had been hired 
to kill the lawman. When the gun- 
man learned his employer wanted 
to spring loose a prisoner who had 
killed an unarmed man, he backed 
down, avoiding the gunfight with 
Conrad, But when the employer 
tried to frame him for a murder, 


FREDDY MARTIN SHOW 
With Johnay Cochran, Bill Curtis, 
The Martin Men- 
30 Mins., Sun., 9:30 p.m. 
CBS, from New York 

Band remotes, which seem to 
have fadlen out of favor in the past 
couple of years, get a neat lift via 
CBS’ new summer series spotlight- 
ing the Freddy Martin orch from 
New York’s Waldorf-Astoria. (Be- 
ginning July 10 CBS will take its 
mikes over to the Hotel Astor Roof 
to pick up Sammy Kaye’s orch for 
a Saturday night run through the 
summer). 

Martin has an easy-on-the ear 
style and he fills the half-hour with 


a light medley of pops and stand-|©¢ 


ards. It’s a tuneful session excel- 
lently suited to Sunday summer 
listening. Martin’s vocal contin- 
gent, Johnny Cochran, Bill Curtis 
and The Martin Men, all pitch in 
for okay results. Martin also man- 
ages to squeeze his keyboard solo- 
ing in, and it, too, is easy to take. 
On show caught Sunday (4) Mar- 
tin’s tunebag included such _ tasty 
items. as “Young At Heart,” “Steam 
eat.” “You Alone” and “It Had 
To Be You.” Gros. 


———$—_— 


MAN’S RIGHT TO KNOWLEDGE | 
(Socrates) 
With Fredric March, Florence 
“Eldridge, Donald Buka, Roger 
deKoven, others 
Producer: Erik Barnouw 
Director: Edward King 
Writer: Arthur Arent 
30 Mins.; Sun., 1 p.m. 
NBC, from New York (transcribed) 
Arthur Arent’s dramatic treat- 
ment of Socrates’ last days was the 
first of four radio stanzas probing 
Columbia U.’s bicentennial theme 
of “man’s right to knowledge and 
the free use thereof.” As with al- 
most everything handled by Erik 
Barnouw, the show's producer and 
an associate professor at the col- 
lege, the preem (4) was clearly an 
effort to popularize the profound. 
Generally he’s successful; how- 
ever, the Socrates theme has been 
done. and this one was not out- 
standing. 








the gunman shot the employer, 
and then while resisting arrest, 
was shot by Conrad, who had tried 
so assiduously to avoid a fight. 


Basic script, a good one, was* 


embroidered with some fancy ef- 
fects in the way of dialog and 
sound. It’s remarkable how effec- 
tive the sound of foo®steps can be 
on radio; it’s nothing new, but 
watching tao much television can 
make one forget it. And John Mes- 
ten, while maintaining terseness in 
his script, endowed it with flashes 
of humor that gave it the character 
ef maturity. . 
Conrad was excellent as Dillon, 
and he was backed by a topflight 
cast. Norman Macdonell’s direc- 
tion was taut and his all-around 
supervision kept the show to a 
high standard. Rex Roury’s music 
fitted the mood. Liggett & Myers 
pitches by George Fenneman and 
George Walsh were pleasantly low- 
pressured. Chan. 





YOUR AMERICAN SPORTS PAGE 

OF THE AIR 
With Ed Michael, Art Fleming, 

Glenn Osser Orch 
Producer-Director: Drex Hines 
Writer: Ira Marion 
36 Mins., Fri., 10 p.m. 

Sustaining 
ABC, from N. Y. 

ABC bit off quite a lot to chew 
on when it successfully bid for 
television rights to the NCAA 
college football games this year. 
One of its commitments is this 
half-hour weekly sports show about 
sports in general, whieh will run 
through the summer and into the 
fall. On first hearing, though, it’s 
difficult how this can serve the 
field of college sports in any but 
the broadest institutional manner. 

It’s a format similar to many 
that have gone before it, a four- 


Story is a recap of the events 
|leading up to Socrates’ exécution 
|—of his trial and of his discourses 
|on truth. Because scenes were 
j}sketchy and transitions often too 
| haphazard, since author was aim- 
‘ing at what he considered essen- 
, tials, the stanza lacked roundness. 
| Fredric March, as Socrates, was 
| more orator than discussionist, the 
| role typified by the philosopher. 
Other parts, including Florence 
Eldridge’s brief turn as Xantippe, 
were slick without much — 

rt. 


on 


WOMAN TALK 
With Helen Hall 
Producer-writer: Miss Hall 
|15 Mins.; Mon.-thru-Thurs., 10:15 


| p.m. 

| WABC, N. Y. (transcribed) 
| “Woman Talk” is the first of 
| WABC’s, N’ Y., nighttime shows 
‘for daytime working gals. The 
| Station’s programmers feel there’s 
'a vast and untapped audience 
which might like a taste of pro- 
| gramming heretofore reserved. for 
; the housefrau._ In session caught 
| (30), femcee Helen Hall carried 
the ball for the entire 15 minutes. 
She was eloquent about intelli- 
gently chosen topics for gals. 
; She blended ancient history, 
|current events and certain prac- 
| ticalities in discussing things like 
‘June brides, diamond buying, 
| smoking habits of the femme film- 
| Stars, etc. Miss Hall has a firm 
| mastery of the English language 
,and historical miscellany that 
|makes her an admirable essayist, 
|but in this same virtue lay the 
|show’s maior failing: her intellec- 
; tualized _delivery probably lost 
;}some of the audience WABC was 
seeking. 
| Integration of fact and fancy 
| was so subtle as to possibly elude 
| the casual listener, and to appre- 
| ciate Miss Hall she had to be at- 
tended carefully. One more thing: 








part setup that includes a “memo-/|it might be more effective were 
ry” section, a sports biog, a “where | the lady gabber to give way to a 
are they now” segment and a | brief two-way conversation during 
“thrill of the week” highlight. Ed | each show, because one person, 


Director: Telly, Savalis 

Writer: Arlene Wood 

25 Mins., Sat., 11:30 p.m. 

BC, from New York 

“Strictly From Dixie” is right on 
top of the disk industry and nitery 
jazz kick. The platters are pegged 
for the parce but. unfortunately 
the script is penned for the 
squares. This could turn out to be 
a hot platter show once scripter 
Arlene Wood gets on the ball and 
ives emcee John: Hicks’ sharper 
isk intros. As the show stands 
now it’s an odd mixture of,jazz and 


orn. 

Hicks’ pedantic e doesn’t 
help either. His style is directly 
opposed to the free-wheeling jazz 
beat which adds up to a mismating 
of music and dialog. There’s noth- 
ing wrong with the platter pro- 
gramming, however. On show 
eaught Saturday (3), a flock of 
Dixieland staples were spun. Out- 
standing was “The South Ramparts 
St. Parade’ and Muggsy Spanier’s 
sock workover of “Lady Be Deeg ‘ 

Tos. 





Radio Followup 











With all the juggling in the post- 
midnight period in- New York ra- 
dio, it should have *become appar- 
ent to. WNBC by this time that its 
“Music Through the Night” in its 
original format is certainly the 
NBC flagship’s best bet for the 


early morning hours. Yet, for some 
unexplicable reason, the station 
has persisted in juggling the mid- 
night-to-dawn segment so as to 
make it lose the identity that it 
established a couple of years back 
when the all-classical music format 
had the whole industry talking. 


First, the station dropped it. 
Popular demand, as ithe station put 
it, brought it back a couple of 
months ago. Latest innovation is 
use of pop music in the first hour 
(12 to 1 a.m.) with classical music 
the rest of the way. Decision to 
program pop in that first hour is 
remarkable in view of the fact 
that other stations hastened to jug- 
gle their programming to avoid 
competing with the classical seg- 
ment. WQXR, when “Music” was 
dropped, immediately moved its 
“Symphony at Midnight” in, and 
when WNBC brought “Music” back, 
reshuffled to put “Symphony” 
at 11 so as not to compete and sent 
in a chamber music segment, 
‘World of Music,” in to compete 
against WNBC’s symphonic session. 

Another indication of the hold 
‘Music’ has over N.Y. broadcasters 
is WINS’ Bob Leder’s recent state- 
ment that he was planning a mid- 
night symphonic show but had to 
junk the idea when “Music” re- 
turned. Then why the pops, just 
at the hour when classical music 
would be most effective? If it’s 
because WNBC hasn't been able 
to garner any sponsors, it certain- 
ly isn’t going to do better by pro- 
gramming the same kind of pop 
music that a half-dozen other sta- 
tions air at the same time. 

Incidentally, (Harry) Fleetwood, 
the permanent ‘announcer -com- 
mentator, is in reserve training, 
with Roger Bowman doing a nice 
job in his place. Chan. 


Chi’s “Tuneout Station’ 


Chicago, July 6. 

WSBC, foreign language indie, 
has come up with a new switch in 
its latest sales pitches. In con- 
trast to the “sustained listenership” 
line peddled by the other indies, 
WSEC is bragging about its pronto 
listener dialout when it changes 
lingos. 

Station is offering a new bundle 
of six blurbs aired in the six 
tongues it features, including Eng- 
lish, and the salesmen are making 
a big thing out of its audience turn- 
over as the spielers turn from one 
language to another. 








Michael and Art Fleming do the especially one as vodluble as she, 
honors, singly and together, aided | tends to wear thin before time is| 
by some sound effects and the web | UP- Art. 
orchestra’ under Glenn Osser’s 
baton. It’s an old-hat type of show 


wy a) j | 
pie rit" vines gee Campbell Buys Lawford 


researching into periods and per- To Sub Soundstage’| 
I 


sonalities. 
Campbell Soups has bought a 


First show had a sports picture 
of 192 ‘ r) mil 
7, “The Golden Year” o |new half-hour Peter Lawford situ- 


sport; a vignette about Roger Ban-| .,: ‘ 
nister, a report. on the present | ation comedy series as replacement | 


whereabouts (Welfare 1 i, |10r the “Campbell Soundstage” | 
N. Y.) of former light-heavyweight |@'amatic, series, for the Friday’ 
champ Mike McTigue, and a discus- | ight 9:30 period on NBC-TV.| 
sion about what was the highlight | “Soundstage” was given the axe) 
of the Giant-Dodger series of last | #{ter @ season’s whirl. 
week. | Lawford series is on film, with} 

The web might be better off if | deal negotiated via Wil:iam Morris | 
{t asked the NCAA for an out agency. “Soundstage” was live, 
on at least this phase of the all-| originating in New York. Campbe]] 
round promotional progra™ it’s| agency is BBD&O, which recently 


} 
; 
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From the Production Gece 


IN-NEW YORK CITY... 7 


His CBS pals partied exiting sales mgr. Elden Hazard at Toots 
Shor’s last week. Hazard joins J. Walter Thompson in Detroit . . . 
WNBC program chief Steve White sporting new yellow and black 
Plymouth . ... Flacker Lee Salters (& O’Rourke) commuting from 
Rhinebeck for the summer . . . NBC program v.p. Ted Cott planed 








to Europe Saturday (3) on biz-pleasure trip .. . CBS producer Oliver 
Daniel vacationing in Labrador for two weeks ... Gene Attry visited 
Arthur Godfrey’s daytime -airer last week . . .. WNBChantoosie Kay 


Armen signed by Metro for. a lead in “Hit the Deck.” ... . Charles 
Gollingwood subbing for Ed Murrow for eight weeks . . . CBS batonist 
Alfrede Antenini conducting three concerts at Lewisohn Stadium this 
month . . . Pianist Bernie Nierow, recent “Talent Scouts” winner, 
guesting on. CBS’ .““Music Room” Sunday. (11) . Gwen Davies 
(“Let’s Pretend”) back on the CBS’er after birth of her third ‘child, 
a son... Bob Richer upped to assistant continuity director at WABC 
... Alan Pine, ex-WHAM, Rochester, has joined.the staff of WHLI 
in Hempstead . . . Stanley Burns, announcer at WINS and WABC-TV, 
in Long Island Hospital recuperating from appendectomy. 

Leon Goldstein, WMCA program boss, resting at summer home 
after illness . .. N.Y. and N.J. Hudson Dealers pacted for WMCA’s 
“Johnny-on-the-Spot” 15-minute strip preceding the Giant games .: . 
Tom O'Neil, prexy of Mutual, did a tape that was repeated frequently 
this past weekend on each of the web’s 560 some odd stations. It 
concerned safe driving . . . Bob Harris, now concentrating strictly on 
Broadcast Advertising promotion, has had his flack duties assumed 
by Jane Pinkerton . .. Hudson Motors has bought into WINS’ base- 
ball warmups. . . Shirley Eggleston into ABC “Modern Romances.” 

Additions to “Tex & Jinx”. production crew are. Barbara Savini and 
Lee Elliott, latter Mrs. Bob Elliot of Bob & Ray .. . Millie T. Trager 
back from a year’s leave of absence in Europe and resumes as pub- 
licity chief of Raymond Spector ad agency and Hazel Bishop cosmetics, 


IN SAN FRANCISCO ... 
David Bogard, formerly with Ruder & Finn in New York and with 
KGO in San Francisco, has joined KCBS as sales promotion assistant 
replacing Rebert Fairbanks who was transferred to L.A... . Walter 
Conway is the new sales manager at KSAN. He was formerly on the 
KYA sales staff ... . William Dempsey, educational director of KPIX, 


has been named by the U. S. National Commission for UNESCO as 
one of three tv producers to attend an international study and dis- 
cussion group meeting in London .. .Henry Schacht celebrated his 
3,000th broadcast of his “Farmer’s Digest” on KNBC Sunday ... 
Glenn King returned to the air Saturday with a Saturday morning 
disk show on KSFO . . . Wanda Ramey signed for the summer on 
KRON-TV as “Saturday Showcase” hostess. 

‘ Macy’s has signed a 13-week deal with KNBC calling for station 
breaks and spot announcements on KNBC personality shows at a 
special discount. Shows being used include Deug Pledger, Bill Guy- 
man, Marjorie King, Hal Wolf, Gordon Soltau and Ira Blue .. . Lee 
Giroux hospitalized with complete exhaustion after his rugged 17-hour 
chore on the KGO-TV Cerebral Palsy telethon. 


IN MINNEAPOLIS .. . 


Because of their ABC affiliation the comparatively new tv arrivals, 
WMIN and WTCN, sharing the same channel, will boast the cream 
of the football crop next fall, taking much of the play from the older 


video entries, WCCO and KSTP. They'll have the NCAA football 
“game of the week” Saturdays and Thanksgiving, professional games 
Sunday afternoon and Frank Leahy’s new series of sports shows. How- 
ever, WCCO-TV has signed Murray Warmouth, new U. of Minnesota 
football coach, to an exclusive contract amd on Sundays with Warmouth 
also before the camera will show the films of the preceding day’s 
Minnesota games. Warmouth also will -discuss football strategy and 
the general gridiron picture.g WCCO-TV also is planning other of 
its own and radio affiliate shows for Warmouth . . . WCCO radio again 
to sponsor “Plowville” show for third consecutive year. It’s a Min- 
nesota State Conservation department field day which includes piowing 
matches and other doings such as speeches by prominent agriculturists 
and national figures. Event will take place and be broadcast from a 
southwestern Minnesota farm Sept. 17-18 . .. During past four months 
every municipality in 1609 Minnesota, Wisconsin, South Dakota and 
Iowa counties have received “good neighbor” salutes from WCCO 
radio on its hourly station identifications. Each day 15 communities 
receive the plugs and station’s heads feel it’s a good public relations 
stunt. 


IN CHICAGO ... 


Rudi Neubauer, WMAQ sales manager, feted by his colleagues for 
his 25 year service with NBC .. .Grant Atkinson, ex-Kling Studios 


new radio-tv director for Campbell-Mithun’s Chi shop . . . BMI’s “The 
American Story” series getting a near saturation spread in the Windy 
City. Series kicks off this month on WLS, WMAQ, WBBM; WJJD, 
WAIT, and WHFC. WIND in cooperation with the Board of Educa- 
tion’s Radio Council will air the show in September. . . George 
Stanton, ex-Free & Peters sales manager, named media director at 
Dancer-Fitzgerald-Sample in Chicago . . . Bill Fineshriber, NBC Radio 
veep, in for huddles this week . . . WBBM newsman John Harrington 
and his producer Jerry Dee and families vacationing at Harrington's 
summer home at Waljoon Lake, Mich. Also a Michigan vacationer is 
Gene Dailey, WBBM assistant program director . ., WOR sales chief 
William Dix here last week checking on the station’s midwest sales 
office .. . Henry Sjogren, assistant general manager of the Chi NBC 
o&o’s, piloting his boat through the Great Lakes from the east coast 
to its new Lake Michigan berth .. . NBC commentator Alex Dreier’s 
report on comic books entered into the Congressional Record .. . Key- 
stone Broadcasting continues to add to its string of affiliates with 14 
new additions, bringing the total to 745. 


IN PITTSBURGH ... 


_ Kay Neumann and her husband, Don Comer, spending two weeks 
in San Francisco and “Kay’s Kitchen” on WDTV, has been taken over 
for that period by Mary Brown Allgood, associate professor of Home 
Economics at Penn State U.... Virginia Offenhiser, publicity director 
of WQED, the educational channel, and Lex Hoedt, with the Fuller, 
Smith & Ross agency in New York, have announced their engage- 
ment... Paul Trauvetter, of the ABC-TV staff.in New York, is leav- 
ing to return to the faculty of his alma mater, Carnegie Tech Drama 
School, next season as technical director-designer. Trauvetter grad- 
uated from Tech with the class of '50 ... Bill Brant, in addition 
to his own early morning platter shows on WJAS and three weekly 
tv half-hours on WDTY, is pinchhitting for the vacationing deejay 
Barry Kaye on former station for the next three weeks ... Portia 
Clark, formerly with Encyclopedia Britannica Films, is the new libra- 
rian at Channel 13. . . Rege Cordic off for a month from his daily 
WWSW wake-up program. He and his wife, by the way, have dated the 





(Continued on page 34) 
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Tele Follow-Up Comment 


TUC~~ «= saab bbb bhai hana ah aane hah nent 


Murrow’s t for pur- 
ee NBC-RCA personalities into 
their homes (Gen. David Sarnoff, 
Groucho Marx, et al.) on his CBS- 
TV “Person to Person” showcase 
(although Columbia’s Arthur God- 
frey has also played the P-P time) 
provided him with a climactic 
Dean Martin-Jerry Lewis topper 
for the season’s finale Friday (2). 
It wasn’t a cularly funny 
show despite the pre-telecast 
“something-to-look-forward-to in- 
terest that, it generated (although 
any Jerry Lewis display isn’t with- 
out its quote 

case é 
Geouche: the CBS “hands across 
the street” gesture of goodwill 
toward the NBC camp didn’t quite 
pay off in high-voltage entertain- 
ment, it could easily sound and 
look like hag ane = a 
ra-networ 
Vv it wasn’t. Rather, the basic 
weakness in the N. Y.-to-L.A. cable 
pickup from Jerry Lewis home on 
on the Coast was essentially the 
same that, ough the season, so 
frequently left much to be desired 
in the Murrow. interviews with 
celebs. While Lewis made with the 
faces, gagged it up, plugged his 
new pic and otherwise did just 
about everything one -would expect 
under the circumstances, and while 
the camera trip through Lewis 
Pacific —— home (and “play- 
house”) certainly 
“only-in-America-could-this hap- 
pen” effect, the letdown feeling 
nonetheless was no different than 
that attending so many other “Per- 
son” interviews. » 

From the very start it was readi- 
ly recognizable that an imagina- 
tive idea underlied the basic prem- 
ise for “Person,” but the same 
imagination, unfortunately, hasn't 
been translated inte the produc- 
tion itself. The format for the in- 
terview show has become stilted 
and contrived. While aps it 
rewards the curiosity of the viewer 
hankering for a loeok-see at the 


interior of a celeb’s home 
or apartment, even is unsatis- 
factory because of the show’s 


technical framework in which the 
interviewee, seldom relaxed for a 
moment, is required to flit from 
room to room. , because 
the show perforce tries te encom- 
pass a whole lifetime in 10 te 15 
minutes, one ig never permitted 


would | } 
help generate a warmth which the 


program now lacks, and help elimi- 
nate much of the self-conscious- | 


the subject under scrutiny leok 
more like he's posing for a pic- 
ture in a photographer's studio. 
Some of aforementioned 
warmth, for le, was cap- 
tured in the earlier segment of 
last Friday’s show when Murrow 
visited a red cap (Louis Laurent, 
pene 30 =. S pr veny who 
person “red-ca " for such 
dignitaries as ex-Presidents Hoov- 
er, Roosevelt & Truman. Here, at 
least, the camera held still long 
enough te permit the personality 
to emerge and the nonpro red cap 
wasn't camera-conscious or trying 
to sell himself. Being ‘a simple 
person, leading an uncomplic. 
ife, he just talked about his job 
to the tv audience the same as 
he would have talked te anyone 
Visiting him at his home. Rose. 





As part of New York's Summer 
Festival, the USS Iowa moored 
into town to pay its respects and 
Provide a tourist magnate, and Ed 
Sullivan gave a boost te the Navy 
by taking his “Toast of the Town” 
aboard for the July 4 display. 

As such, Sullivan became an un- 
smiling Bob Hope whe specializes 
in fighting ship’s concerts and serv- 
icemen’s bashes,. However, Sulli- 
van doesn’t have the experience in 
surmounting the technical as well 
a other problems that arise in pro- 

uction when giving shows aboard 
a gigantic vessels as the Lowa. 
s ere were some hitches which 
ae the show to some extent, 
= some turns just didn't seem 

© be the outdoor type. 

However, the most Tdikap int 
aspect of the layout was the audi- 
ae comprising sailors ‘and ma- 
~+ 9 This crewd ‘had to be goad- 
: Into applause and there wasn’t 
4 Single. whistle at the, cheesecake 
al the Teastettes or at Dolores 
te whe rates at least one whis- 
oe on at is this man’s Navy com- 


orderly aspect of crew 
Pall around the pro- 


The ve 
threw pie 


ceedings. And at the same time, it 
_ difficult for the performers to 
Y for such widely scattered 
Another difficulty never 


8roups, 


ughs). If, an in 
a Ba Sarnoff and | f 


the | strength in transferring 


many sailors behind the pérformer. 
They probably never saw or heard 
the act. Thus the viewing audi- 
ence faced a row of deadpans for 
a goodly portion of the show. 

Miss Gray when not stationary 
or tied down to one spot did very 
well. Two numbers with a lot of 
movement got her off well. An- 
other singing headliner, Bill Ken- 
ney of the Ink Spots now doing a 
single, got himself too involved in 
a medley of recorded hits done by 
the team. He waited for applause 
after every fragment of the tune, 
and his longer number at the end 
ailed to overcome that handicap. 
Jay Marshall, a naturally funny 
gent, who has.made good on scores 
of video programs, didn’t hit his 
usual response from the crowd, al- 
though his wordage registered to 
home viewers. Eileen O’Dare, 
after a slow start, came off well. 
The major hit of the show was the 
ae: Bros. whose dancing hit their 
mark. 

Sullivan showcased two imports. 
Les Marcellis showing a violent as- 
sortment of tricks excellently per- 


mendous hits in large cafes and 
outdoor dates. Their stunts are 
unusual. The duo deliver some ex- 
cellent flips, trick catches and 
imaginative formations. The sin- 
gularly named Jackie, standing on 
his -hands, shows prodi Tobe Ss 


form a pile on which he supports 
himself. 


guests comprising men who have 
done some yan feats, provided 
the Independence Day a 





(5) at 4:30 p.m. (NBC was at same 
hour), three or four of the sailors, 
each of whom held the hand of an 
Italian juve, were interviewed. 
Then emcee Win Elliot took over 


the mothers of two of the boys as 
well as an in-person ex-member of 
the Midway. 

Though it was noted: that the 
queries on the preem were even 
more basic than those of other 
quizzers, atmosphere of “On Your 
Account” was not maudlin nor was 
the approach dishonest. Elliot was 
pleasant as the chief quizmaster, 
and Quigley the same as “foreign 
correspondent.” On first perform- 
ance the show’s crew neatly avoid- 
ed any embarrassing references to 
terrible misfortune in the lives of 
participants, and instead stuck to 
something positive and heartwarm- 
ing like the interest of American 
sailors in little kids. Art. 


Walter Kiernan is one moderator 
who doesn’t take his emceeing too 
seriously as evidenced on “Who's 
Your Boss?” which has become a 
bright Friday evening ABC-TV 
show. Sylvia (Mrs. Leonard) Lyons 
strives a little too hard but is gen- 
erally hep; Horace Sutton has an 
easy approach, as do Richard Koll- 


looker with a savvy style. She's 
one of the most decorative panel- 
ists extant. Show is staying on all 
summer and Harriet Van Horne 
subs for the N. Y. Post columnist’s 
wife who is off on a European holi- 
day. Kollmar disqualified himself 
in the Fanny Merrill (Gertrude 
Berg’s secretary) identification  be- 
cause of pre-knowledge, and Kier- 
nan was gallant in his show biz 
salute to the creator of “Mol 

Goldberg” . . . John’K. M. McCaf- 
frey glossed over what looked like 
a sensitive pro-and-con by Norton 
Mockridge and Miss Van Horne on 
DuMont’s “What's .the Story?” 
when they guessed the Pegler- 





Surmount 


ed was the presence of 


tin Reynolds gews event. 
—_ . Abel. 


formed, look like they can be tre-| would 


live in New York to quiz for cash | devised 


mar and Peggy McCay who is a S 


Walter 


165 Mins.: Wed, (30) 4:15 a.m. 
WCCO-TV, KSTP-TV, Mpls. 

NBC combined with CBS in a 
pool for the major part of this 
epoch making total sun eclipse 
show, fed to the networks by 
WCCO-TV and KSTP-TV, Minne- 
apolis. The first ever telecast of 
such a solar phenomenon, the 
moon’s shadow passing the ‘sun’s 
surface to blot out daylight mo- 
mentarily, and therefore without 
precedent, the program originated 
in, Minneapolis because it was the 
largest tv city in the path of “na- 
ture’s greatest spectacle.” (New 
York and Chicago, for example, 
were poor cousins in this instance, 
getting only partial eclipses.) 

In order to view the tv program, 
the estimated 50,000 Minneapoli- 
tans who helped to make up the 
eclipse audience (video and direct), 
arose at 4:15 a.m. to be on hand 
for the air doings’ start (Minne- 
apolis non-daylight CST time is 
two hours’ earlier than New 
York’s). The rare event lasted only 
75 seconds, but in itself, of course, 
have repaid the sleep sac- 
rifice. However, dialers also were 
rewarded by an interesting, en- 
grossing and informative presenta- 
tion that “surrounded” the climax. 

Aided by ideal weather, WCCO- 
TV, the pool's host station, carried 
off the affair brilliantly. It handled 
a complex and difficult assignment 

precedents with rare skill 
and finesse. And plaudits were 


.| earned by CBS producer Tom Cos- 


tigan and his WCCO assistant, C. 
D. Miller; WCCO director Dick 
Stevens and his station sidekicks 
Clarence Anderson and Jack Kalv- 
ser, and the script writers. All 
overcame many difficulties in cre- 
ating a new tv path, with the assist- 
ance of Dr. F. T. Back, noted New 


.| York optical physicist and Zoomar 


lense operator. 
Results added up to a compre- 


_jhensive coverage that developed 


into a dramatic and exciting video 


aloffering which impressively em- 


‘aecoure the phenomenon’s rarity, 
portance and significance. There 
was unloosed a fund of interesting 
and informative data punctuated 
with camera shots splendidly set 
up by WCCO’s Don Pabilla. The 
whole represented a considerable 
amount of enterprise, ingenuity, in- 


of | telligence and energy. Dialers un- 


doubtedly included a large number 
ef people who absented themselves 
only for the 75 seconds required to 
stead a an Gar ae ee 

of on ng room 


WCCO set up cameras at its 
transmitter atop the city’s tallest 
building, on its own station roof 
and at an abandoned airport to 
shoot the eclipse’s progress ‘oward 


last totality. From high fiying North- 
.|west Airline and Braniff planes 


WCCO and KSTP also shot hun- 
dreds of more feet of film which 
showed the degrees by which the 
moon swiftly bit off the sun and 
these were quickly processed in 
time for the program. Dr Back had 
four special lenses and 
filters and a special camera capable 
of providing a series of “stop mo- 
tien” pictures. 

With a-small army of astrologers 
from all parts of the U.S. here to 
witness the eclipse, the show re- 
cruited interviewees from their 
ranks. There were entertaining hu- 
man interest touches when the 
Staffers talked with several ama- 
teur astrologers, one a 15-year-old 
girl and another a 12-year-old boy 
who were amazingly poised and az- 
ticulate. There were brief inter- 
ludes in the New York NBC and 
CBS stations and WCCO wound up 
with the scientific reactions to the 
eclipse, various highlights and re- 
sults ard more films. Rees. 





THE DUKE 

With Paul Gilbert, Allen Jenkins, 
Claude Stroud, Sheldon Leonard, 
Phyllis Coates, Lou Bring Orch 

Producer: William Harmon 

Director: Dick McDenough 

Writers: Charles Isaacs, Jack Elin- 


son 
30 Mins., Fri., 8 p.m. 
ustaining 
NBC-TV, from Hollywood 


“The Duke” seems like.an amhi- 
tious effort. The cast, writers and 


h uf 
production compromise (there fen. 


‘in teevee and radio.» The show has 


been given excellent production 
values, | but tmfortanntely, eit “fails 
into‘a category that is neither sa- 
tiric nor realistic, *''''*'* 

Basic situation revolves around a 
prizefighter who has been led t6 be- 
lieve that he’s meant for the finer 
things in life. This pug now dab- 
bles in painting and the arts and 
has a Harvard graduate partnered 
with him in a nightclub venture. 
It’s a combination difficult to im- 
agine and a viewer will have a 





(Continued on page 36) ; 


‘Barrett scripting and Alan Beau- 


NBC Back on a TV 
Soaper Kick as 4 New 
Daytime Shows Preem 
By LEONARD TRAUBE 

Monday (5) was the target date 
for the two major webs’ realign- 
ment of daytime schedules as both 
moved in to invest such program- 
ming patterns with the ingredients 
they think will captivate and per- 
haps enrapture the hausfrau from 
post-dawn to pre-dinner. The key 
to the striptures is once again the 
soap operas as NBC gets back on a 
suds kick after suffering serious 
losses to rival CBS—via Procter & 
Gamcie money—because of the 


Weaver web's then jaundiced view 
of the hearts & flowers parade. As 





CONCERNING MISS MARLOWE 
With Louise Allbritton, Jane Sey- 
mour, Helen Shields, John Gib- 
son, Patti Bosworth, Eddie Brian 
Producer: Tom McDermott 
Director: Larry White 
Writers: John Pickard, Frank 
Provo 
15 Mins.; Mon.-thru-Fri., 3:45 p.m. 
PROCTER & GAMBLE 
NBC-TV, from N. Y. 
(Benton & Bowles) 





a result, the. giant soap outfit 
moved out “Welcome Travelers” 
and “On Your Account,” with Co- 
lumbia inheriting them, but as of 
this holiday week NBC is back in 
the serial sweepstakes with some 
P&G coin. ‘ 

In the reshuffle, NBC has a full 
hour of soap strips in the 3 to 4 
slot vacat by the Kate Smith 
show. Three of the four stanzas 
are new in “Golden Windows” at 
3:15, followed by “First Love” and 
“Concerning Miss Marlowe.” The’ 
3 o'clock entry is “One Man’s 
Family” which is switched from 
10:30, latter spot going to another 
new one, “A Time to Live.” “Live” 
and “Love” are packaged by Ad- 
rian Samish, the web’s former 
chieftain of daytime programming, 
with both starti as sustainers 
originating in Chi and Philly, re- 
spectively. “Windows” rates P&G 
money (for Cheer) on an alternat- 
ing pickup of Monday-Wednesday- 
Friday one week and Tuesday- 
Thursday the next. It’s a ditto 
daisy chain arrangement for P&G's 
Tide on “Miss Marlowe.” 

All the programs take the accep- 





GOLDEN WINDOWS 
With Liela Martin, Herb Patter- 
seme Grant Sullivan, Eric Dress- 


er 
Producer: Mary Harris 
Director: Dan Levin 
Writer: John M. Young 
15 Mins.; Mon.-thru-Fri., 3:15 p.m. 
PROCTER & GAMBLE 
NBC-TV, from N. Y. 
(Young & Rubicam) 





ted classical course in their setting 
‘up of aspirin situations right off 
the bat, hoping to develop the es- 


character as they go along. As per 
orthodox treatment, the endoffs 
are in the cliffhanger groove, but 
there’s no question of tv’s superi- 
ority in the casting, with some of 
the most knowing players (of legit, 
video, films) giving their all for 
“Operation Soap.” “Marlowe,” for 
instance, has such good names as 
Louise Allbritton and Jane Sey- 
mour; “First Love” lists Howard 
Smith among others with running 
roles in the support division. Many 
of the other faces on all shows are 
familiar to daytime devotees and 
the accent is clearly on videogenic 
qualities. 

“A Time to Live” has Pat 
Sully as ambitious Julie Byron 
persuading the editor of a metro- 
politan daily to start her in as a 
parttime reporter while continuing 
her dull chores as proofreader. It’s 





A TIME TO LIVE 

With Pat Sully, Larry Kerr, Viola 
Berwick, Les Wayland, Jack 
Lester, Carleton Kandeli 

Producer-director: Alan Beaumont 

Writer: Bill Barrett 

15 Mins.; Mon.-thru-Fri., 10:30 a.m. 

Sustaining 

NBC-TV, from Chicago 





tablished intricacies of plot and | 


STAGE SHOW 
With Tommy and Jimmy Dorsey 
' erch; Johnny Morgan, Kitty Kal- 


len, Lancers, ells & 
Fays; Larry Griswold 
Preducers: Jack Philbin, Stanley 


Poss 
Director: Frank Satenstein 
60 Mins., Sat., 8 p.m. 
— NESTLE, SCHEAFFER 


CBS-TV, from New York 
(Kudner, Bryan & Huston, Seeds) 
During the 12 weeks that Jackie 
Gleason vacations, the brothers 
Dorsey—Tommy and Jimmy—are 
keeping the Sat. night 8 to 9 slot 
warm with Gleason’s three regular 
sponsors — Schick, Nestle and 
Sheaffer pen—going along for the 
July-August-Sept. commercial ride. 
In fact, “Stage Show” is a Gleason 
Enterprises package and as ini- 
tially ang ie ge the comic him- 
self was inked in as executive pro- 
ducer, but that role has since been 
assigned to Jack Philbin, who dit- 
toes on the regular Gleason pro- 


gram. 

In terms of imaginative program- 
ming for tv, “Stage Show,” despite 
the impressive TD and JD billing, 
is just so much deadweight. It’s 
precisely what the title implies, 
strictly in the vaude genre, with 
no attempt whatever made on last 
Saturday’s (3) preem to inject any- 
thing resembling qualitative show- 
manship values. The show makes 
no pretensions toward being any- 
thing but what it is—actualiy 
there’s a deliberate attempt te im- 
press on the viewer that it’s a stage 
show, ho more no less, with open- 
ing and closing film clips showing 
the customers (1) going in; (2) 
coming out. Possibly because the 
shew was just brought in on the 
nose with not even seconds te 
spare, it seemed to at least one 
viewer that the exodus of the cus- 
tomers was at a much faster clip 
than the going-in scenes. 

Be that as it may, “Stage Shew” 
is not entirely without merit. While 


emcees, nonetheless the fronting 
of the band by the Dorseys (and 
getting in their added licks as 
virtuosi) had a rewarding payoff 
in their arrangement of “Marie,” a 
slick treatment of “Granada” 
(their first collaborative venture 
under their new Bell label con- 
tract) and a “Dixieland Mambo” 
identified as a JD creatien. Defi- 
nitely a plus, too, was the reuniting 
on the program of Kitty Kalien 
and Jimmy Dorsey (for whom she 
once thrushed), for her vocal con- 
tribs were easily one of the show's 
standout attractions. Endowed with 
poise, sureness, delivery and leoks, 
these four essentials, whether you 
read them from left te right or 
|vice versa, make her a good bet 
for bigtime video. 

Otherwise, “Stage Show” looks 
like a happy hunting ground for the 
standard vaude boys, with the re- 
mainder of the acts about on a par 
with a Palace bill. These comprised 
Johnny Morgan, with his cliche 
stories (which seemed to fracture 
ithe studio audience); Larry Gris- 
wold and his high-diving trampo- 
line cemedics; the Lancers male 
| quartet in some spiritua's and a 
| lullaby written by Stan Jones, and 
the acro-eccentric terps opener by 
Wells and the Four Fays. 

Nestle’s Nescafe commercials 
were given an in-person assist by 
both Miss Kallen and TD with the 
others grooved through the usual 
announcer channels. Rose. 





BOB SMITH SHOW 
With Clark Dennis, Honeydream- 

ers, Bebbie Nicholson Orch 
Producer: Roger Muir 
30 Mins., Mon.-Fri., 12 (noon). 
Sustaining 
NBC-TV from New York 

Bob Smith, who started an NBC 
radio show last week, has virtually 
transferred the ether proceedings 
to video, and with the same fine re- 
sults. Smith, long associated as the 
headman of “Howdy Doody,” seems 
an entirely different citizen on this 
display. He reveals an unsuspect- 
ing facet here. He’s an affable and 
easy going gent, albeit he works a 
little too hard at the latter quality. 

Smith has designed a good show 
with sufficient angles to maintain 
interest on this Monday-through- 
Friday strip. He’s a pleasant guy 
with a word, having a good line of 
engaging smalltalk, such as the 





indicated there’s plenty of cock- 
eyed adventure in store for the| 
typewri ,tyro. Miss Sully is) 
an attratfive lass and a sincere | 
emoter. The support troupe is a cut 
above okay within the hackneyed 
confines af such draymas, with Bill 


mont ithe producer-stager. 

“Gelden Windows” fronts petite 
Liela Martin as Juliet Goodwin af- 
financed to cynical Herb Patterson, 
playing Tom Anderson, who pre- 
fers to live on the lonely Maine 
Coast against her wishes, since 
she’s intent on a singing caree? in 
New York. There was a real mel- 
ler finish in an intruder to the 


opening remarks in discussions ef 
cleaning unneeded wardrobe, and 
his reading of comedy newsbits. 
On his opening session, he did an 
impression of a player piano, and 
a memory jaunt of 1929. 

Assisting are The Honeydream- 
ers, a good singing group compris- 
ing three boys and two girls. Their 
contribution of “Surrey with the 
Fringe on Top” was an excellent 
bit of business. Clark Dennis ten- 
ors nicely. Bobbie Nicholson's orch 
showbacks well. Nicholson is Clara- 
bell on the “HD” show. ; 

Smith’s mingling in the audience 
could be eliminated without loss of 
anything vital. That could make it 





house during a storm, this un- 





(Continued on page 31) 


a little more different than most 
daytimers. Jose. 


not the most prepossessing of - 
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Record-Breaking Ratings! 


CT | SPONSOR-TELEPULSE ratings of ty spot film shows 


Top 10 shows in 10 or more markets 


Chart covers half-hour syrdicated film programs spscially made for tv 


hwarwae 22 MARKETS SURVEYED 


Rating 





NATIONALLY! Period 1-7 April: 1954 








s Wash., Atlanta, Balt., Buffalo, Cinc., Cleve., 
I Led Three Lives, ZIV (0) 25.4 Columbus, Dayton, Detroit, Milw'kee, Phila., 


N.Y., L.A., Boston, Chi,, Mpls., Seattle, St. L., 








S. Fran., Birm., Charlotte, New O. 








J. 1 LED THREE LIVES (ZIV) 19.8 100 sai "===" 


ot tat te ele ei tt 


Record-Breaking Renewals! 1: terrifict stations 


and sponsors rushing to renew months before expira- 
tion date. Renewed for second year by: PHILLIPS 
PETROLEUM COMPANY in 23 markets; COORS BEER in 
8 markets; WIEDEMANN’S in 3 markets; FALLS CITY in 
Huntington; IDEAL LAUNDRY in Fort Smith; ECKERD’S 
DRUGS, INC. in Charlotte; KCBD-TV, Lubbock, Texas; 
WNAC-TV, Boston; KTNT-TV, Tacoma; KRON-TV, San 
Francisco; GOLDEN STATE CO., LTD., in 8 markets. 


BROADCASTING 


-— FACTS AND FIGURES TELECASTING 
ZIV‘s THREE LIVES TOPS 
FILM VIDEODEX, ie dunt Widlipn tons's tap Sotinne 


of TV films, besed on @ Morch 3-7 
survey of progroms thot eppear in @ 


| Program ond Distributor % of TV * of Rd mirimem of 20 morkets. The survey 
Homes Cities (0090's) i" edes percentage of TY homes 
° mumber of cries, and numter of TV 














Record-Breaking Results! Sponsors, agencies and 


stations speak for us in these quotes from typical un- 


solicited letters. 


F. L. Rice, Manager, Advertising Department 

PHILLIPS PETROLEUM COMPANY 

“Our average rating over 23 TV stations used has steadily in- 
creased. With | LED 3 LIVES we are getting more than our share 
of the viewing audience in tough, multi-station markets.” 

Carl L. Nelson, Advertising Manager 

GOLDEN STATE COMPANY, LTD., California 

“Every day we receive enthusiastic reports from our sales staff, from 
letters, comments from market owners, customers or people who 
have switched to Golden State products because of the show.” 


ZIV TELEVISION PROGRAMS, INC. 
1529 MADISON ROAD, CINCINNATI, OHIO 
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Nat’l Boxing Assn. Appeals to TV Webs 


Today's’ Chi Biz 
Chicago, July 6. 
NBC-TV’s “Today” is coming in 


° be bd for its share of the fall biz pickup. 
or HH] t ta i usiness Bundle of two new participation 
rides has been brought in by the 


Members of the National Boxing¢ 
Assn. last week made overtures to 
the four television networks for 
coin to keep pugilism’s “adminis- 
trative clearing office” on its feet. 

NBA, situated in Washington, is 
the coordinating administrative 
center for all state boxing commis- 
sions. So far it has been supported 
by these state organizations, but 
many of them have fallen oif re- 
cently, according to Abe Greene, 
a top exec of NBA. 

Greene said that more money is 
needed to maintain an administra- 
tive staff in Washington, since tv 
has, through its national coverage, 
enlarged the scope of NBA prob- 
lems, (largely clearing policy mat- 
ters between state commissions). 
“Boxing is now wide-flung because 
of television,” Greene noted. In- 
cidentally, NBA execs donate serv- 
ices. Money is needed to enlarge 
and maintain clerical staff. 

A N. Y. reporter cited a source 
in boxing as saying that NBA, 
through International Boxing Club, 
promoting firm, wants to ask the 
video webs for 1 to 2% of all future 
tele contracts. Harry Markson, of 
IBC, said on the other hand that 
NBA made no appeal for money to 
them. 

At a meeting in New York 
among NBA, IBC and web officials, 
were men from DuMont and ABC- 
TV, while IBC’ss Truman Gibson 
“unofficially was speaking for 
NBC-TV and CBS-TV,” according 
to Greene. He said telecasters pres- 
ent “recognized the need for serv- 
ices being rendered them” by NBA. 
“The question,” he continued, “is 
what form support should take, 
with the purpose of strengthening 
the central cleartng house.” 

Greene said boxing gates are 
down because of video—‘so in ef- 
fect tv is a promoting club.” Tele 
stations and sponsors virtually put 
boxing clubs in biz, Greene con- 
cluded, “because the boxing is be- 
ing staged for them.” 

$50 a Show as Fee 

In Washington Col. Harvey L. 
Miller, exec secretary of NBA, in- 
dicated that a suggestion was made 
at a meeting in Detroit last month 
of the executive committee of the 
IBC that service memberships in 
NBA be made available to televi- 

sion boxing programs to keep NBA 
in operation. These memberships 
would entail a fee of $50 a pro- 
gram. 

This proposal will be voted on at | 


the NBA convention in Cleveland | 


Sept. 13-15 and tv sports directors 
will be invited to attend. 

Miller explains that it’s in the 
interest of tv to maintain the 
existence of NBA which supplies 
the 96 state and local commissions 
in the country with boxing ratings, 
suspensions, results and general in- | 
formation regarding the sport. The | 
same service would be given to tv 
programs if they take out member- 
ships. 

Since boxing commissions de- 
pend on gate receipts and since tv 
has just about eliminated the smal- 
ler rings, support for NBA is 
needed. Miller himself takes no 
pay for his work. He is director of 
publications at the U. of Maryland 
in nearby College Park. 


Mayor Wagner Heralds 
WNYC on 30th Year; 
Awards to Two Staffers 


N. Y. Mayor Robert F, Wagner 
paid tribute to WNYC, the munici- 
pally-owned radio station, during 
observation of its 30th anniversary 
at a concert of the N. Y. Summer 
Festival in Battery Park yesterday 
(Tues.). 

In addition to Wagner's speech, 
honor scrolls were presented by 
WNYC’s topper Sy Siegel to two 
men with theestation since its in- 
ception in 1924. Recipients were 
Thomas H. Cowan, chief an- 
nouncer, and Dr. Herman Neuman, 
musie director. 

Wagner pointed out that WNYC 
not only served for “instruction, 
enlightenment, entertainment, rec- 
reation and welfare” but as an ad- 
unct to the various civil services, 
ike the police and fire depart- 
ments, needing broadcast facilities. 
He mentioned also that his staff 
was studying the city’s plans for 
the start of tele channel 31, the 





Chi sales crew with the Ralston 





Co. ordering for September de- 
livery a packet of 39 insertions and 
Armour spotting 10 blurbs during 
November and December for its 


Key advertising agency executives 
argue the subject in a ~ 





Symposium on frozen turkey line. 
Whatever Happenéd 
To the One-Sponsor All-Clear For 
Show? 


* * * 


@ bright editorial feature in the 


Westinghouse In 
poi Reig ond Totem || Fifth TV Quest 


of Washington, July 6. 


VARIETY Questions of possible violation 
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first UHF grant in the market. 


by Westinghouse Broadcasting of 
TALE OF A BAER 


FCC multiple ownership rules be- 
cause of interlocking interests of 
Dean ‘Off to the Races’ As Result 
Of WCBS-TV Broadcast 





certain of its directors were re- 
solved last week in favor of the 
company. As a result, the company 


William B. Baer, dean_of the U./| was held to have interests in four 
College of Arts & Sciences at NYU, tv stations and six AM outlets 
was engaged a couple of weeks ago ‘ , 4 
in explaining the origins of Bibli- givemtad’ ta" nave air tn Px 
oie gd On a aaa Bad Jn station under the FCC five-station 
of his Ou y £¢. | ceiling. Company's efforts to ob- 

unday morning stanza on WCBS-| +,i, 9 VHF station in Portland 


TV, N. Y. His June 13 telecast re- 
ferred te. Goshen, N. Y., and he Ore., were set back recently when 


read from Genesis 46:29: “And ee hae hs ane oe 
Joseph made ready his chariot, and| pocige TV C "ae > : “4 8 ort 
went up to meet Israel, his father, | wectinchous we my he > ee over 
to Goshen, and presented himself thatante s 8 wo other con- 
unto him; and he fell on his neck er . 
and wept on his neck a good _ The Commission raised ques- 
while.” - tions regarding Westinghouse’s 
That “chariot” reference did it. eligibility for additional stations 
Some good citizens of Goshen,| last February after the company 
pioneer city of the harness racing inquired whether interests of three 
spot and scene of the historic | Of its directors—John-T. Hall, John 
Hambletonian trottery, prevailed| M-. Schiff and Dillon Anderson— 
on Elizabeth Sharts, the town his-| Should be taken into account in 
torian, to have Dean Baer make a|“etermining application of the 
tape recording of the passage for | Multiple-ownership rules. Agency 
Goshen’s radio station. The dean| replied in the affirmative and in- 
complied. Then came an invite | dicated the company had exceeded 
from Louis J. Zoghyby, prexy of | the quota of owned stations. Fol- 
the chamber of commerce, for the | lowing a petition for waiver, the 
dean to attend the “Goshen Goes! Commission granted the company 
to the Races” pageant tomorrow time to comply with the rules. 
(Thurs.). The Biblical scholar will Subsequently, Westinghouse ad- 
be there. ; vised that Halli had terminated his 
' P.S.: Goshen is celebrating the} association with other broadcast 
racetrack’s 100th anni this week. | interests and supplied further in- 
formation regarding the interests 
24 More for BAB of Schiff in Transcontinental Prop- 
Broadcast Advertising Bureau erties. Inc. The Commission ruled 
swelled its list of better than 800 that Schiffs interests should not 
stations by adding 24 new member be attributable to Westinghouse. 
outlets during the last five weeks. Anderson's interest in a Houston 
Of the 24 stations added four are tv station was counted as attributa- 
Canadian outlets, ble to Westinghouse. , 


Inside Stuff—Radio-TV 


Peggy Wood, star of the “Mama” series, apparently isn’t an all- 
out admirer of tv. As a guest of honor last week at an American Na- 
tional Theatre & Academy testimonial luncheon te T. Edward Hamble- 














'ton and Norris Houghton, of the Phoenix Theatre, the actress re- 


marked, “America, the richest country in the world, can’t afford a 
Government-subsidized theatre. 

“Perhaps we're fortunate,” she added, “not to have the Govern- 
ment meddling in the theatre—at least, after some of the clambakes 
we see on television.” 





Jim Robinson of NBC was reported last week as-the sole American 
broadaster remaining in Indochina. He’s stationed at Hanoi but sent 
word that he may have to “get out” momentarily. He’s been a regular 
feeder of the web’s newscasts, including World News Roundup, News 
of the World and the Pauline Frederick program. 

Robinson’s teammate there is camerman Bob Hecox, whose output 
oe for Camel News on John Cameron Swayze’s cross-the-board 
elecasts, . 





Henry J. Taylor’s Monday (5) “Your Land and Mine” broadcast on 
ABC Radio marked his 600th consecutive program for General Motors, 
sponsor of the newscast since 1945. He started the segment then as 
a twice-weekly show on Mutual, later bringing it over to ABC. 
an told, Taylor has broadcast from 38 countries on the show since 

s sta v 





CBS Radio will launch a new series, “Memo from the U.N.,” on 
Saturday (10) with first up “The Fireball,” dealing with atomic energy 
in lay terms. It replaces “U.N.—On the Record” until early in Sep- 
tember. Cecil Lewis is producer-director-scripter and narration is by 
Don Pringle. Slotting is 6:15-30 p.m. 

First recipient of a Master of Arts degree in television at Stanford 
U. has joined WTVD in Durham, N. @. as program director. He’s 
Ernie Greup, who has worked on KPIX and KRON-TV in San Fran- 
cisco and taught radio-television production at Stanford. 

A couple of dozen video eraftémen. were on the roster uest 
instructors at second annual TV Institute & Workshop held at ea 
dena (Cal.) Playhouse under direction of Arnold Marquis (Produc- 
tions) of Hollywood, June 21-July 3. Course directors and speakers were: 
Betty Mears (writing), Stacy Keach, J. D. Stevens, Laura Wilkes, 
Sally Hainey Stevens; Bob Packham (production-direction), Alberta 
Hackett, Fred Williams, George Burke; George Moskovics (sales and 
promotion), Dean Linger, Wayne Tiss; Bill Whitley (information-edu- 
cation), Phil Essman, Hale Sparks; Joe Kay (tools of tv), Al Scarlett; 
R. Simpson, Bill Tillisch; Seymour Klate- (production design), Serge 
Krizman, Alex Quiroga, E. J. Kause. 








| Army's Ist TV Station Unveiled 


Washington, July 6. 

The Army’s first tv station went on the air last week leu the 
White Sands Proving Ground in New Mexico. The station, which 
operates on UHF, picks up the programs of KROD-TV, El Paso, 
Tex., and retransmits them to entertain 3,000 military and civilian 
personnel at dhe base. The facility uses only eight watts power. 

Under agreement with FCC, the station is restricted ta -pro- 
grams received from authorized sources and will discontinue op- 
erations immediately if a commerical station provides a satisfac- 
tory signal in the area. 

The station is the first of a number of government tv installa- 
tions to be established by the Armed Forces to entertain troops 
‘at isolated posts abroad and in this country outside the range of 
commercial service. The Air Force operates a pilot tv station at 
Limestone, Me. 

Entrance of the military into the tv field, detailed before a 
House Armed Service subcommittee recently, brought an expression 
of concern from the National Assn. of Radio and TV Broadcasters 
last week that government stations might compete with private 
enterprise. In comments filed with the subcommittee regarding a 
bill authorizing the installations, NARTB prexy Harold E. Fellows 
suggested that a definition of “isolated post” be included. 

Such a post may be “isolated” within the common concept of 
the word, he said, but yet have access to commercial radio or ty 


























reception. Congressional policy of refusing authorization of goVern- 
tions, he urged, “should be spelled out in unmistakable language.” 
Meagher’s ‘Get Back on the AM 
Ball’; Predicts a Sound Y 
® 
; Frearcts a Sound Year 
‘cc 39 Although “‘there’s hotter com- 
There I Was a Se petition ahead” for radio, the prof- 
itable tv stations are not realizing 
Guy mbardo parable to that enjoyed by the ma- 
os Jones Beach impresario jority of AM’ers, John F. Meagher, 
oe oe radio veepee of the National Assn. 
in the the first annual meeting of the 
Oth Annual North and South Carolina Broad- 
Radio and Television casters and Telecasters Assn. here 
of Predicting that the coming year 
will be good for the sound medium, 
VARIETY Meagher pointed out that national 
OUT SOON ; 

dio last year than ever before, al- 
though they allocated less to net- 
work time. The slack, he said, was 

e ings. 
On Disney TV Powwows| “Meazner suggested that if radio 

Contingent of four ABC execs, | 9P¢erators would give as much at- 

tention and apply as much imagi- 
out to the Coast Monday (5) for the | day as they did when they first 
web’s first joint meeting with all| began operations they would be 
three “Disneyland” sponsors at, the | gratified with the results. 
all phases of programming, pro-| of time sales,” he said, “it is the 
duction, commercials, advertising, | local billing over which you -exer- 
merchandising-promotion and par-| cise the greatest control. You don’t 
ment park are scheduled for today | a national advertiser will embark 
(Wed.), tomorrow and Friday*(9). | 0n a spot campaign in which your 

ABC contingent, besides Kintner, | particular market will be included, 
prez Lee Jahncke, eastern tv pro-| to determine his course in network 
gramming chief Bob Lewine and | advertising. But for the local ad- 
business affairs topper Jim Stabile. | vertiser, you and your station may 
San Francisco for huddles at o&o | medium, and the more of such re- 
KGO there and wili then proceed | lationships*you can develop, the 
to Hollywood. Lewine and Stabile | stronger becomes your position. 
dios, where they’ll held prelimi-| deals and rate-cutting have no 
nary talks with the Disney execs | Place in a responsible operation, 
and sponsor and agency toppers. Meagher advocated that salesmen 

that “radio is: a profession with 
traditions of ethical concepts re- 
lating to all its aspects.” 

NBC brought forth a midget The advent of color tv will tend 
wireless mike last week in a dem-| to break the fixed patterns of news- 
onstration via a closed circuit tv| Paper preference by department 
New York. Involved in the per-| dio may then gain access to sell its 
formance were Joan Diener, fea- | services for rounding out their cov- 
tured in “Kismet” on Broadway, | erage picture.” 

Ben Grauer as narrator and elec-| ,, 

tronic historian. Miniature mike 

is worn on the person along with Sign D avid Alexander 

Device’s objective is to \ provide To Direct Martha Raye 

greater movement not always pos- 

sible with the booms and cables.|cigned by NBC-TV to direct 

Equipment, including eight transis- Martha R Come- 

tors, weighs less than eight ounces. | Martha Raye next season, Cor 

O. B. Hanson, RCA v.p. of opera- | Hazel Bishop banner in the Tues- 

tions engineering (formerly NBC’s|day slot (with Milton Berle ear- 

chief engineer), manager George | marked for 20 by Buick and Bob 

Hathaway and Ray Lafferty, nine). Ajexander’s musical cred- 
its include the staging of “Pal 
Joey” and ‘‘Hazel Flagg” on Broad- 

WWRL, N. Y., radio indie, had a| tions was directing last February's 
10% increase in sales for the first | Colgate “Comedy Hour” starring 
half of ’54 over the same period | Ethel Merman and Frank Sinatra 

To provide added Spanish hours, Miss Raye’s erstwhile director 
WWRL tagged another hour to its| (as well as scripter) is Nat Hiken, 
daily lineup recently. Schedule | who under his new CBS pact will 








ment-owned stations intended to compete with commercial opera- 
+ Myrtle Beach, S. C., July 6. 
reflects 
a return on their investment com- 
Cne of the many editorial features || of Radio and TV Broadcasters, told 
Review and Preview Number |) last week. 
advertisers put more money in ra- 
Kintner & Co. to Coast ‘taken up by increased local bill- 
headed by prexy Bob Kintner, flew | nation jn running their stations to- 
Walt Disney Studios. Meetings on| “Of the three classic categories 
ticipation in the Disneyland amuse- | have so much influence on whether 
comprises v.p. and assistant to the | and you have even less opportunity 
Kintner and Jahncke will stop in| well serve as counsel, agency and 
will go directly to the Disney stu-| Declaring that “under-the-table” 
be indoctrinated in the phliosophy 
NBC’s Midget Mike 
production at one of its studios in| stores, Meagher forecast, and “ra- 
and telecomic Cliff Norton, ‘with 
a tiny transmitter and antenna. 
David Alexander has been as- 
Credited with the development are | dienne will do 10 shows under the 
M. Nixon, and technical aides J. L.| Hope for six of General Foods’ 
WWRIL 10% Biz Hike way. One of his top tv identifica- 
last year. in “Anything Goes.” 
now stands at 19 hours a day. bring in the Phil Silvers show. 
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Television Chatter 


New York 


With Dan Petrie vacationing for 
three weeks, Bill Corrigan steps in 
for him as director of NBC-TV’s 
“Justice” . . . Mike Wallace sub- 
ping for Bill Leonard on WCBS- 
Tv’s “Six O'Clock Report” as 
Leonard takes July 5 to 16 sojourn. 
Incidentally, Leonard goes into 
Saturday segment of “Report” 
starting July 24 with Robin Chand- 
ler’s “People Are News” capsule 
scrapped .., Monty Woolley to star 
in “Man Who Came to Dinner” in 
next season’s CBS-TV “Best of 
Broadway” series sponsored by 
Westinghouse .. . ’Tain’t true that 
Barbara ‘Joyce arrived in Europe 
for six-week vacation, It’s in re- 
verse—she arrived back in the U.S. 
—and plays a lead on “TV Play- 
house” Sunday (11) in “Man Drown- 
ing’... Plug placements: Cyrilla 
Dorn for Bromo-Seltzer, Betty Sue 


Albert for Necchi Sewing Machine, | 


Nancy Reynolds for Easy-Off Stove 
Cleaner (all film) and Brian Dunne 
for U.S. Rubber... . . Pinchhitters: 
Tom Reddy for, Bill Hickey on 
WCBS-TV “Sports of the Night” 
Saturday (3) when Hickey was mar- 
ried at St. Patrick’s (a reminder 
that station’s sales manager, Frank 
Shakespeare, has, become engaged 
to Deborah Ann Spaeth with mar- 
riage set for October); Peter 
Thomas for Harry Marble on out- 
let's “News of N.Y.,” a cut-in on 
the CBS web’s 
July 5 to 30. 

Yesterday (Tues.), WATV, New- 
ark, began a series of 25-minute 
casings, called “Coffee Club.”’ to 
coincide with New York City’s 
summer festival. Stanza, on four 
davs weekly at 12:05 p.m., will 
telecast highspots in each of N.Y.’s 
five boreughs. Ends Labor Day... 
Manhattan Borough prexy Hulan 
Jack to inaugurate WPIX’'s “Tenth 
of a Nation,” Negro vidpix docu- 
mentary, on Sunday (11) ... Of 
DuMont’s ““Marge and Jeff’ strip: 
Real-life bachelor ~ Jeff’ Cain to 
marry Jean Sunstrem July 23... 
Herb Homes moves from directori- 
al reigns of WPIX’s “Dancetime” 
to same capacity in the new Bob 
Kennedy stanza, just preceding... 
Jimmy Nelson taking over emcee 
role on NBC-TV’s “Bank on the 
Stars” before starting his own 
“Take My Word” in the fall on 
ABC-TV ... Bob Drew set for cast 
of DuMont’s “Plainclothesman” 
Sunday (11) . . . John Horn, of 
“Person to Person” field staff, and 
Bob Fuller, press chief of WCBS- 
TV, to Maine for vacation. 


Ethel Colby, drama and film 
critic f ournal of Commerce, 
guested Ernie Kovacs show last 
night... J. Walter Thompson's 


Al Durante to Cape Cod for several 
weeks’ vacation. 

Peggy McCann designated as ex- 
ecutive secretary to Paul White, 
new -executive v.p. of Bernard 
Schubert operation. Miss McCann 
is ex-Louis Cowan office and 
Benton & Bowles . .. TV sport- 
caster Guy LeBow signed to emcee 
annual Chestnut Ridge (N.J.) Horse 
Show Auf. 28, which will be tele- 
vised ... Nick Keesley, Lennen & 
Newell's senior v.p. in charge of 
radio-tv, to Coast with Ed Piaut, 
Lehn & Fink prexy, for hudlles 


on Ray Bolger sponsorship next 
season, 


Chicago 

Les Urbach named film coordi- 
nator and editor on NBC-TV’s “Out 
on the Farm” which bows Sunday 
(11)... Bill Johnson added 
Klings scripting stable . 
sponsor Pete Demet checking off 
in favor of a bowling telecast on 
WNBQ, Howard Miller is moving 
his two-hour deejay session to 
WBBM-TV next month. Deal was 


—_———— 
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rates 


FROM $17.50 
TRANSIENT ROOMS ALSO AVAILABLE 
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came Madison Ave. & 55th St, 
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57th Street, 118 West "Cl 7-1900 
GREAT NORTHERN HOTEL 
Room with Private Bath 
from 95.00 
2 Rooms and Kitchenette 
from 160.00 
Monthly on Lease 
Full Hotel Service for One or Two 


Persons Included 
Also Moderate Monthly Arrangements 





‘Morning Show,” | 


. With | 


-§ | Investors, 








set by Frank Atlass, with House- 
hold Finance already aboard for a 
portion .. . Rick Randall’s “Story 
Behind the Song” paneler debuis 
via WBKB Friday night (9) with 
columnist Irv Kupcinet, thesp Pat 
Barrett and orch leader Frankie 
Masters sitting in . . . Don Herbert 
and publicist frau Maraleita Dut- 
ton off on a three-week auto tour 
of Europe. Daniel MacMaster, di- 
rector of the Museum of Science 
and Industry, will sub as moder- 
ator of WNBQ’s “It’s a Curious 
Thing” and Herbert’s “Mr. Wizard” 
gets the kine treatment on NBC- 
TV. . .. Ernie Simon has been 
handed the play-by-play assign- 
ment on WGN-TV’s beamings of 
the: Little League baseball game 
which start next Wednesday (14) 
with the Milk Foundation picking 
up the check . . . Curley adley 
back on the Windy City scene with 
a berth at Chi NBC. First job is 


come. disproportionate to the re- 
turns, due to high cost of’ opera- 
tion. My goal became television. 
It seemed a dynamic medium. It 
was a growing entity and I wanted 
to grow with it. 

However, my growth has sud- 
denly been stumped by the very 
people who nurtured me. I’m now 
seriously thinking of returning to 
the theatre. That might be one 
way of getting the networks to bid 
for my services . ..-as a producer 
of the big ones! 

Hal Friedman. 
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NBC-TV Soapers 


Continued from page 27 











doubtedly serving as a lead-in to 
Instaiiment 2. Erie Dressler is in 
the cast as Miss Martin's foster 
father, 

“First Love” pairs sweet Pat 
Barry as Laurie James and Val 





| hosting the Friday night ‘This Is 
; the Story” tidbit on WNBQ . 
| Sunbeam Corp. has picked Atlas | 


Films to shoot its color blurs for | 
use on the NBC-TV spects . ..! 


Byron Friend has left the Chi NBC} «@p nary; Ni Se: 
‘engineering staff to become prexy | Concerning Miss Marlowe” has 


of Telecine Film Studios. | 








Hal Friedman 








cienalingtemnall 
| sponsors and they can get names 
|like Ethel Merman and Mary 
Martin.” 

I den’t think I’m being naive 
when I say that if a sponsor had 
to choose between a substantial tv 
show headed by a video expert, and 
a mediocre program with a noted 
theatrica] personality at the helm, 
he’d pick the former. 

As for getting the Broadway stars 
into television, give me or some of 
my colleagues the budget and we'll 
get comparable country-fair names. 

_But does the primary function 
of a tv producer lie in his ability 
to get names and 
sponsor? 

During my tenure in tv, I have 
always had the idea that a pro- 
|dueer is one who knows the func- 


the producer’s responsibility 


not, be delegated to any one under 
him. For just as a network has one 
head, so must an individual opera- 
tion. How can a boss man make 
decisions inimicable to this quali- 
tatively different medium if he 
hasn't been educated in the field? 
; Long Haul 

I have been in television eight 
years and only three years ago did 
I feel I was qualified to call my- 
self a tv producer. I felt I had 
earned the title after working in 
every phase of television produc- 
tion—film department, sports, 
special events; dramatic shows, 


mercial operations, 
Open House.” 

It was with 
people like 


the 


myself received 





| not interested 
|dends from their investment, but 
| preferred instead to take their 
| chances on talents foreign to tv. 

And, frankly, what tv achieve- 
|; ments have these theatre men giv- 
;en us? The Ford Show? That had 
|Merman and Martin, but in all 
honesty wasn’t it more an offspring 
|of the stage, rather than televi- 
|sion. Who knows what a tv-trained 
producer could have done with the 
basic ingredients? 
and Hammerstein, those enormous- 


Foods Show some months back. 

And where’ does the 
stand during | this 
period in tv? 
| budget shows don’t come cheaply. 
I'm not saying that we tv pioneers 
|(and eight years ago it 





a reasonable assumption that any- 
one with tv know-how 
; down the odds on failure. , 

|} In conclusion, I'd like to point 
!out that before entering tv I was 


‘involved in an outfit called Play | 
for which. I. at-| 
tempted to figure out criteria for | 
successful theatre investments. I) 


Inc. 


did achieve .my aim by investing in 
six hits out of seven tries 
year and a half. 

I withdrew from the theatre be- | 
| cause the investment risk had be- | 


Continued from page 24 Seem 


impress the) 


| Cion of every element of his opera-_ 
tion. I always thought that it was. 
to. 
pull together and direct the vari- | 
ous departments of his project, and | 
that responsibility could not, should | 


networks that | 
this | 
kind of specialized experience. But | 
when we graduated in television, | 
twe found that the networks were | 
in collecting divi- | 


Even Rodgers , 


ly talented showmen, drew mixed , 
notices, at best, from their General 


sponsor | 


theatre-craze, 
Mistakes in high- | 


was | 
| Pioneering) are infallible, but it is, 


could cut 


in a| 


Dufour as husband Zachary. It’s 


| the story of a go-getter whose en- 
- -| gineering career keeps him from 


the hearth. Manya Starr, a know- 


j;how hand at these things, is the 


writer. 





| FIRST LOVE 

| With Pat Barry, Val Dufour, 
Frederic Downs, Hal Currier, 
Henrietta Moore, Joe Warren, 
Scotty McGregor, Henry Stan- 


; ton, John Dutra, Howard Smith 
_ Producer: Al Morrison 

Director: Joe Behar 
| Writer: Manya Starr 
'15 Mins.; Mon.-thru-Fri., 3:30 p.m. 
| Sustaining 
| NBC-TV, from Philadelphia 


' a 





| sophisticated Miss Allbritton as the 
| marquee lure in a poshy setting. 
| She’s successful actress Meg«Mar- 
| lowe, back from a London run and 
| hoping to retire to family life, but 
‘friend John Raby (as Bill Cooke) 
| brings her the news of her pro- 
| spective husband's death four days 
| before her return. 7 
It’s quite an afternoon for situa- 
| tion dramas. . 


j 
' 


Service? FC 


Washington, July 6. 
A community antenna which 
| brings into an area the programs 
|of an outside station owned by a 


| local outlet does not disqualify the 


latter from license on duopoly 
grounds, the ruled last week 
in reaffirming its grant of channel 
12 to Ohio Valley Broadcasting 
Corp. in Clarksburg, W. Va. The 
authorization had been protested by 
Clarksburg Publishing Co. on 
| grounds the station would obtain 
a monopoly on the media of mass 
communication in the community 
and would violate multiple owner- 
ship rules. The case was argued 
before the full Commission two 
months ago. 

The Commission held that 
service brought to a community 





via community antenna does not | 
involve an overlap question. “Com- | 


munity antenna systems are pri- 
vate business activities that may be 
varied or discontinued at will,” 
agency declared, “and this Com- 
mission has exercised no jurisdic- 
tion over them; and Ohio Valley 
has no interest, direct or indirect, 
in the community antenna systems 
operating in Clarksburg. 

“The service afforded by such 
| systems, in our view, is not perti- 
j}nent to multiple ownership con- 
siderations. Only service resulting 
| directly from broadcast facilities 
| authorized by the Commission is 
| being considered in applying the 
provisions of the overlap rules.” 

The Commission also concluded 
that the authorization would not 
give Ohio Valley a monppoly on 
mass communications media _ in 
Clarksburg inasmuch as it does not 
publish newspapers in Clarksburg 
itself where Clarksburg Publishing 
owns the only .daily newspapers. 
The fact that Ohio Valley has 
radio, tv and newspaper interests 


Community Antenna an Overlap 


C Doesn't Think So 


elsewhere in West Virginia, agency 
said, does not disquality it as a 
licensee in Clarksburg. 


Two community antenna systems 
operate in Clarksburg, feeding pro- 
| grams of WTRF-TV in Wheeling 
| which is 34% owner by Ohio Val- 
|ley’s parent company, News Pub- 
lishing Co; WDTV in Pittsburgh; 
and WJAC-TV in Johnstown, Pa. 
Through these systems, Commis- 
sion found, an “excellent quality” 
signal is received by approximately 
10,000 people in Clarksburg and 
the number is increasing daily, 
with a potential viewing audience 
of. 35.000 persons likely within the 
near future.” 

Ohio Valley owns radio stations 
WBLK in Clarksburg, WPAR in 
| Parkersburg, and WFTR in Wheel- 
ing. News Publishing Co. owns 
morning and evening dailies in 
Wheeling and has newspaper inter- 
ests in five other West Virginia 
| towns. 


Matthew Warren Into 
Barry Gray WABD Slet 


The signing of newscaster Mat- 
thew Warren for the 11 p.m. slot 
via WABD, DuMont key in N. Y., 
has not precluded further dealings 
with commentator Morgan Beatty 
for another time on the network. 
In the meantime, it’s reported that 
Cecil Brown is no longer in the 
picture. 

Warren, who started last Mon- 
day (5) on WABD in place of Barry 
Gray, is, in four weeks. going to 
be moved back to WTTG, Wash- 
ington o&o0 for DuMont, for the 
start of a co-op network newscast. 
If Beatty is inked, it will give the 
web two network newscasts where 
up till now it has had none. 
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ROGER PRICE 


STARRING ON NBC-TV 


| “DROODLES” 


panel programs, variety and com- | 
edy—and that training led to one | 
of television's most successful com- | 
“Broadway 


VARIETY ...Wednesday, June 30, 1954 


“.,....Price is a funny fellow.” 
“..... Interesting as an off-beat quizzer.” 
“,...Droodles holds attention.” 


MORE THAN 136,000 

DROODLES MAILED IN 
FOLLOWING PREMIERE 
BROADCAST. 


A Frank Cooper Associates Production 
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“DANCETIME?” with ALLEN LUDDEN 





5:00-5:30 PM New York's original, : “KARTOON KLUB’ wiHARI 1 
high-rated dance show for teens = 5:30-5:55 PM An estobPd favor, 
MC'd by a knowing guy who’s tops with with the kids now adds neqititemens 
the teenage crowd as Shari spins her box of Hs, § 


tales and wondrous talenit 








There is no substitute for Big-Time programming in the afternoon. There is no substi for 
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A new look in afternoon TV 


3 stars in 3 different shows 


No more afternoons of “one-man-monotony” - 
for New York Television. 

WPIX-11 has revamped its afternoon 
program concepts and is presenting a 

whole new line-up of star-studded 
entertainment... three stars on three 

' different shows. 

This new programming pattern means 


new interest for all members of the 


afternoon TV family ... new sales impact 


for the advertiser in the New York market. 


| “THE BOB KENNEDY SHOW” 
JUB'w GARI LEWIS 8:00-5:00 PM Handsome young 


An eataby favorite singing star of Broadway and TV — the 
adds nemmitement 


box of "» j 


g talent 


INT PIX- 






housewife’s choice for an afternoon 





of music, fun and variety 
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Saturday afternoons, to NBC-TV. 
ABC-TV’s nearly-full brane ‘ F 
sked, providing strong adjacencies fr th Pp od t Centr 
TV Set Mfrs. is believed in part responsible for rom e r uc ion eS 
DuMont’s commercial plight. Two 
Continued from page 25 DuMont shows have already moved Continued from page 26 
as being ‘the most competitive of | athep:things, that the subcommittee | Over to the former and probably | stork for the first time . >. Fred Davey, WENS announcer, picked to 


American industries,’ “adherés to 
both the spi 
federal ant®trust laws... We be- 
lieve any weakening o the applica. 
tion of the anti-trust laws is con- 
trary to the best interests of the 
American public.” 


McDaniel also opposed exercise 
of authority by Congress to ban in- 


terstate shipment of straight VHF | 


sets as “an abuse of power.” Such 


action, he said, ‘‘would mean the} 
intervention by government in the | 


regulation of the manufacture of 


tv sets and would be of doubtful | 
these | 
consequences in itself is ample jus- | 


constitutionality. Each of 


tification for rejection of the sug- 
gestions.” 

Although the manufacturing in- 
dustry is “vitally concerned” with 


the well-being of the broadcasters, | 


said McDaniel, “under no circum- 
stances do we believe that it would 
be proper or desirable to solve the 
problems by carving out exceptions 
to the anti-trust laws or by im- 
posing federal regulations on the 
manufacture of television sets.” 


In his testimony at recent hear-| 
ings before the subcommittee, Mc- | 
the | 


Daniel strongly supported 


proposal by Sen. Edwin C. John-;: 


son (D.-Colo.) to remove the 10°; 
manufacturer’s excise on _ all- 
channel receivers. Such a measure, 
he said, would encourage the pro- 


duction of sets with UHF reception | 
and stimulate inclusion of UHF in) 


color receivers. 

Johnson, who is a member of 
the Finance as well as the Inter- 
state Commerce Committee, is 


pushing for inclusion of his meas- | 


ure in the tax revision bill before 
the former committee believes 
there is a good chance of its adop- 
tion. 

Meanwhile, the subcommittee is 
planning to call in members of the 
FCC this week for discussions re- 
volving around the various pro- 
posals made at the hearings to as- 
sist UHF. It is expected, among 


‘and the letter of. the | PF 


will give its blessing to the FCC 
oposal.to relax the multiple ewn- 
ership rules to alow networks. and 
other big: operators to have hold- 


addition to five VHF. 


LT 
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LID’s Beef 


aes «~Continued from page 25 Ga 

















| Flynn's views on housing, TVA and 
the current administration. 
Laidler urged the FCC to re- 


quest that Mutual give either LID 
or “some similar group” a weekly 
show providing the other side of 
issues. In his letter to FCC, Laid- 
ler said he contacted Tom O'Neil, 
Mutual prexy, a few weeks ago 
concerning just such a show, but 
he received a negative reply. 


mittee, a group led by Mrs. Eleanor 


Roosevelt, lambasted Mutual pro-| 


gram policies because of two Facts 
Forum exposures. Just a_ little 
;over a week ago, a $1,000,000 
slander suit was filed in Washing- 
Paul C. Fisher, Chi pen 
manufacturer, against commenta- 
‘tor Frank Edwards, his sponsor 
CIO, Mutual and WWODC. the 
' Washington station from which the 
Edwards’ show emanates. 


——$_—— 
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as with the last two mentioned, are 
just bait at this time. 

On a co-op basis, the web has 
the nightly 15minute “Marge and 
,Jeff" strip in some 40 markets 
{and Monday night fights in about 
(the same. DuMont intends turn- 
‘ing the new Matthew Warren 
11 p.m. newscast into a co-op net- 
work show within four weeks. Also 
on the co-op front, DuMont just 
lost the National Basketball Assn. 
games, so successful last winter on 


ingsin two uitra high stations, ..in po 


will stay through next winter. 
These are “20 Questions,” picked | 
up at ABC-TV fer Florida Citrus, | 
and Mogeén. David’s “Dollar a Sec- | 
nd.” Reason ‘for the “Questions” 
moreover is that the new sponsor 
wanted the strength of a slot be-| 
fore Danny Thomas’ vidpix series 
on Tuesdays. “Dollars,” Fridays | 
at 9 p.m., follows an hour-and-a- | 
half of commercially sold time, 
capped off by Ray Bolger. Wednes- | 
day night at ABC-TV, with the new | 





Walt Disney series, is another | 
time providing adjacencies as a 
lure to ex-DuMont advertisers. | 








' 
In past weeks, Don Pryor, exec | 
secretary of National Issues Com- | 


| Also, ABC’s near sellout status, 
| gives the web an easier time in> 
clearing affiliates than that had > 
iby DuMont. , 

ERAT AN | 


NARTB-TVAB 


Continued from page 24 jee 
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| wrench in TVAB plans to garner 
more of the national spot biz sta-| 
‘tions need to survive. He felt that | 
no matter what kind of arrange- | 
' ment is made, that so long as sta- | 
'tions and webs are in the same 
| promotional organization, networks 
| would restrain the national spot 
| pitch because it’s in direct com- 
| petition with network sales. In 
| other parts, how the merger will 
| effect the attitude of vidpix distribs | 
|is not known. 

Moore said in N. Y. late last) 
week. that, unlike BAB, the new 
organization will not be directly | 
| under NARTB aegis at all. Just 
_what kind of support NARTB will | 
' offer was not indicated. 
| Moore said that “NARTB had 
under advisement for a couple of 
years the formation of a bureau, 
but TVAB did not know that.” 
(This point was avoided in Chi be- 
' fore the NARTB meet this year, | 
at the time when TYAB was for- 
malized.), TVAB then felt it must 
get started because, according to 
Moore, it was the only time all the 
stations could get together for 
months more to come. 
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Belvedere 








Belvedere Place at Weyman Ave.) 
New Rochelle. 


Terrace! 


207 East 37th St 
MuUrray Hill 7-2480 





past Saturday (3) .. 
, Convention of the American Library Assn. in Minneapolis as guest 
| speaker, and also powwowed 


'harmful or objectionable adver- 


do some Boston Redsox television commercials during the vacation 
season, 


IN PHILADELPHIA... ~~ _ | : 


Hugh Jones, son of Paul Jones, Bulletin columnist, has been added 
to publicity staff of WCAU stations ... Larry Brown, WPEN disk 
jockey, raised $200 for Multiple Sclerosis campaign, with request pro- 
grams at 25c per .. . Jesse Hadsell, formerly of WOWO, Fort Wayne 
has joined Gray & Rogers ad agency here . . . Richard Schlegel, op. 
erations manager at WCAU-TV for last three years, has been named 
production consultant in station administration at CBS-TV, New York 
. . . KYW women’s commentator Ruth Welles spending vacation in 
California, with Ruth Weir Miller substituting . . . Bill Givens, K yw 
farm director, has been awarded certificate of appreciation for ‘Seeds 
for Democracy” program, which raised 15,000 packets of seeds io 
restore agriculture in Philippines . . . Changes in WCAU-TV sales 
staff have upped E. Gordon Walls to post of local sales manager, and 
brought in Frank Elliott, former president of Elliott-Lewis Co., as di- 
rector of sales development. 


IN WASHINGTON ... 


May Wynn and Robert Francis, featured players in Columbia Pic- 
ture’s “Caine Mutiny.” to be interviewed by WTOP’s Mark Evans for 
a show to be_televised on large screen of RKO Keith’s as special 
highlight of film’s preem .. . Joe Goodfellow, director of sales for 
WNBW and WRC, NBC's capital stations, back at his desk after San 
Francisco huddles with web’s West Coast spot sales reps ... ABC 
commentator Gunnar Back, Capitol Hill newsman whose coverage of 
the McCarthy-Army hearings for the tv pool brought him national 
attention, inked by WWDC-MBS to switch his three-time-a-week ‘‘Con- 
gress Today” broadcast to that station ... GOP Sen. E. D. Crippa, 
of Wyoming, recently appointed to fill the seat of the late Sen. Lester 
Hunt, made his capital radio debut on CBS’ “Washington, U.S.A.” 
. Jay Royen, NBC flack, attended the National 


with KSTP-NBC program manager 
Brooks Henderson on the weekly platters made here by Minnesota 
Congressional reps for use on the home station. . 


IN OMAHA ... 


Mal Hansen, WOW farm director here, was a speaker at the 65th 
annual meet of Nebraska Stock Growers Assn. in Chadron .. . Bob 


| Steelman leaving KMTV to become manufacturer's rep for a fishing- 


tackle firm in Texas ... Virgil Sharpe, KOWH sales-program director 
the past two years, upped to station manager. Station is owned by 
Mid-Continent . . . New Qmaha police boss Henry Boesen started a 
series of safety radio programs on KOIL last week . . . Scottsbluff, 
Neb. City Council has okayed tw piped in to a large micro-wave re- 
ceiving station and distributed by coxial cable to residences of the 
city paying for the service monthly. Cost is between $4 and $7 per 
month per customer. 
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Beer, Wine Ban | Cat’s Paw Into Radio 


| Cat's Paw Rubber Co., which last 
year spent over $500,000 in tele- 


tising.” | vision but nothing in network ra- 
ee f t : | dio, has bought the Monday seg- 
In introducing his bill, Pelly | ment of ABC’s morning radio soap 
emphasized that he is not identi-/ strip, “Modern Romances.” Deal 
fying himself with either the dry | Was set via the S. A. Levyne agency 


or. wet forces. “I am not advocat-| Of Baltimore. i 
: hitton » ale leaves the sday- rough- 
ing . return to prohibition,” he | Friday ais a tee il a.m. 
said, “nor do I feel that my Dill is | strip still to be sold, with Ex-Lax 
a backdoor approach to prohibition having cancelled its four-days-a- 
—an accusation very often hurled , week bankrolling recently. 

at the Bryson bill. On the con- 


trary, I do align myself with those fen Antecio—Pat Devanchelie 


who believe in moderation in the | Pts 
use of alcoholic beverages, and | hae ee ee KMAC here 


with those parents who feel that | 
their children should be allowed | 
to watch tv and listen to the radio 
during the early evening hours 
without concern over the advertis- 
ing they are about to see or hear.” 

Pelly declared his measure is 
‘a most reasonable solution to a 
growing problem,” created by the 
increasing number of tv sets in 
use and the need for protecting 
“receptive young minds” against 
commercials “presented in an at- 
tractive atmosphere or accompa- 
nied by an appealing jingle or 
tune.” | 


TV’s Buggy Ride | 


—~—==m Continued from page 25 = 
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LATEST CORAL RELEASE 
SWAY 
b/w 
WHEN MAMA CALLS 








(Danny Thomas and “Break the 
Bank.”’) 

Chrysler Corp. moves into the | 
No. 1 spot among all the automo- | 
tive spenders, with a tv network 











Dir.: William Morris Agency 
fa 


budget of $13,650,000 represented 
by the CBS-TV Chrysler drama- 
musicomedies, DeSoto sponsorship 
of Groucho -Marx, Plymouth’s 








omen (CD) 
S\BROOKS 
Pai COSTUMES 


3 West 6ist $t., N.Y.C.+Tel. PL. 7-5800 












“That’s My Boy,” Chrysler's “It's | AP, 
a Great Life’ and Dodge's Danny nt 
Thomas and “Break t#® Bank.” sg 






General Motors is in the No, 2 
spot with $10,100,000, represent- 
ing Buick’s Milton Berle display, 
Oldsmobile’s participation in the 
Liebman “specs’”’; Chevrolet’s 
Dinah Shore show; and Pontiac’s 
new show going into the Friday 
night at 8 NBC-TV period @ re- 
placement for Dave Garroway. 

Ford Motor Co, is in No. 3 spot 
with a $9,200,000 tv outlay, repre- 
sented by the Lincoln-Mercury 
“Toast of the Town”; “Ford Thea- | 
tre” vidpix series and the Ford co- 
sponsorship of the Hayward Mon- 
day night “specs,” 
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Wednesday, July 7, 1954 VARIETY 


Your Lucky Strike Hit Parade says: 


\) : - 
‘So long for 





awhile 


And presents a special summer service 





During ‘its 12-week 
hiatus Your Hit Parade 
will list in this space 
the seven top tunes from 


~ ° ° 
Your Hit Parade Survey 


Here are your Lucky 7 tunes that ‘ ° « ° 
you would have heard last Saturday : Three Coins in the Fountain 


night, as determined by Your Hit : 
Parade Survey, which checks the : Little Things Mean a Lot 


best sellers in sheet music and 
phonograph records, the songs most 


heard on the air and most played ‘ Hernando’s Hideaway 
on the automatic coin machines. | 

Happy Wanderer 
Answer Me, My Love 
Wanted 


If You Love Me 





PL Be sure to watch Your Hit Parade’s summer replacement 


|. “PRIVATE SECRETARY ’sranevc ANN SOTHERN “"nec'sctevsion network 
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Television Reviews 








hard time associating himself with , 
anyone in a situation of this kind. | 

Paul Gilbert, as the pug who! 
works on both kinds of canvases, | 
recites his lines with an obvious | 
aim for the comedy. Allen Jenkins | 
does well as the frustrated fight-/| 


‘ai ri to get him to aban-|Two groups of contestants are) 
gon the pittal f titles of songs, | 


don the pitfalls of culture and go) 
back to an honest job of mayhem. | 
His character seems to be the best | 
delineation. Clarence Stroud’s con- | 
ception of the Harvard man jis | 
hardly like the general run of boni- | 
face. Other major characters are | 
by Phyllis Coates, who plays a) 
girl from the upper strata who in- | 
terests herself in the pug, and) 
Sheldon Leonard, as a fight pro-| 
moter. | 
As it stands, the show has an as- | 
sortment of characters each trying | 
to assert himself. There’s no mesh- | 
ing of the individuals into a har- | 
monious pattern. However, once | 
the writers get to know the char- | 
acters they may get around to cre- 


ating a likeable show. On the basis | 


of the preem, they’ve got far to go. 
Jose. 


EXPLORING GOD'S WORLD 
With Carrie McCord, Lydia Jean 
Shaffer, Glenn Walken , 
Producer-director: William Work- 


man 
30 Mins.: Sun., 10:30 a.m. 
WCBS-TV, N. Y. 

“Exploring God’s World” should 
draw favorable response from the 
juve element at which it’s targeted. 


Show’s religioso theme is intelli-| 


gently treated so as to sustain kid- 
die interest and also convey its 
theological message. Format is to 
introduce the moppets to religion 
through a study of nature, “make 
it yourself” games and Biblical 
readings. 

Carrie McCord, as_ program’s 
narrator, displayed a pleasant per- 
sonality and a savvy in the hand- 


ling of the small.fry on initialer, | 


Sunday (4). She did a proficient 
job in outlinging some of the facts 


responsible for winds and also in' 


showing the at-home tykes how to 
make a pin wheel and a weather 
vane. 
were two youngsters, Lydia Jean 
Shaffer and Glenn Walken, regu- 
lars on the show. 

Program, presented by CBS-TV 


with the cooperation of the Con- | 
necticut Council of Churches, is a| 


summer replacement for “Look Up 

and Live,” religious variety series 

which returns to the net Oct. 3. 
Jess. 


COLLEGE OF MUSICAL 

KNOWLEDGE 
With Tennessee Ernie, The Cheer- 

leaders, Frank De Vol Orch 
Producer: Paul Phillips 
Dircetor: Jim Hobson 
Writers: Phillips, Milt Hoffman 
30 Mins.; Sun., 7 p.m. 

TONI CO. 
NBC-TV, from Hollywood 
(Leo Burnett) 

If this show was in the cornball 
groove in the days when Kay Ky- 
ser presided over it, it’s now even 
more so with Tennessee Ernie on 
the podium. Ernie dresses and acts 


Continued from page 27 


Giving her an okay assist | 








like a city slicker but drawls like 
a well-heeled hillbilly and that 
ality parlay. Ernie, 
shape up as a 
to this show’s fans. ; 
Format is standard quiz fare. 


asked to guess the 
as Scoeik tee Frank De Vol’s band, 
for an initial $50 prize. The win- 
ners of each group then tackle the 
$100 main prize which goes into a 


cumulative weekly jackpot if it is. 


not answered correctly. Except for 
the final poser, Ernies does every- 
thing but spell out the answers for 
the contestants in the usual man- 
ner of the generous quizmaster. 
He’s friendly and folksy and he 
gets a fair share of laughs with 
gags that are never barbed. 
Ernie, a Capitol Records pactee, 
also delivered a couple of tunes on 
the preem, handling “This Must 
Be The Place” and “Three Coins 
The Fountain” in a non-hilbbilly 
style. The Cheerleaders, a mix 
' vocal quintet, belted over a couple 
}of bright tunes and De Vol batoned 
'as well as furnishing some good 
|eomedy support to Ernie. 
/ Plugs for the hair curling prod- 
-uet were slugged home hard with 
| Ernie delivering one long commer- 
cial with a very intimate — 
erm. 





THE WORLD OF MR. SWEENEY 


With Charles Ruggles, Glenn Walk- | 


en, Helen Wagner, Carol Veazie, 
Harry Gresham, others 

| Producer: Sam Schiff 

Director: Alan Neuman 

Writer: Arthur Stander 


15 Mins.; Mon.-thru-Fri.; 7:30 p.m. | 


| CO-OP 
NBC-TV, from N. Y. 
Some excellent scripting by 


Arthur Stander that’s tailor-made 
‘for Charles Ruggles gives this 
summer filler a chance for fall 
survival, perhaps as a daytimer. 
“The World of Mr. Sweeney,” 
which over the past year has done 


a once-a-week stint on the late 
Kate Smith show, is being used 
as a replacement for NBC’s 7:30 
musical strip, and though there 
}isn’t a chance it can stay in that 


spot, NBC might well ponder its | 


use in the daytime. 

For while Ruggles is placed in 
a pat format, a sort of one-man 
“Lum ’n’ Abner,” Stander’s script- 
ing and Ruggles’ thesping put the 
show into a category all its own, 
|a rural comedy with a good deal 
‘of sophistication. Ruggles is cast 
as a storekeeper in a small town 
who on the side is something of 
a village oracle. Out of this pat- 
tern, Stander has written in some 
neat and humorous’ character 
sketches and bubbling situations. 
Ruggles handles his role ingratiat- 
ingly, and he’s backed by a well- 
picked and competent cast. 

Sam Schiff, who handled produc- 
ition on the Kate Smith segment, 
has everything well in hand here. 
and Alan Neuman’s direction keeps 
things at a leisurely but sure pace. 
But the key elements are Ruggles 
acting and Stander’s writing, and 
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to increase sales 
profitably...economically reach 
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_ | threesome making the best time 
> s ck at pinning down the 
a magabond of three persons 
, whose tures are flashed on the 





















o> t 
-- ig en PP ee “oe = 
aon) > = 
HARRISBURG ~*~ ey 


a —e omen, 
Ea oe ea ae 


PELELANCASTER *- 


o 
— 
zs, 






ie ee ee ee 


LOS ANGELES 
SAN FRANCISCO 


The Marriage—July 8, 
: | > pm. 

should up to a commercial person- | 
in fact, does | 
host that will appeal | 


Color TV Schedule 


NBC 
Today and Home (mobile 
unit pickup in Cleveland)— 
July 8-9, 7 a.m. agd 11 ool 


WNBT, N. Y. 

Here’s Looking At You-— 
July 5-9, 1:30 p.m. 
WCBS-TV, N. Y. 

Time for Color (film)—July 
12, 5 p.m. 
us el ee 
as long as they hold up, NBC has 
a valuable property on its og 





| POLICE REPORTER 
| With Gil Violante 
| Producer: Tom Jones— 
|5 Mins.; Mon. thru Fri., 11:25 p.m. 
| WTOP-TV, Washington 

This five-minute cross-the-board 
‘report from town's police blotter 
is an innovation here and a worthy 
|addition to the local+«tv scene. 
| Because of its voteless_ status, 

lacking 


| Washington is peculiarly 

'in civic consciousness. Impact of 
'show should do much to rouse 
|natives to problems of crime and 
| juve delinquency. : 
| Gil Violante, veteran police re- 
| porter for the defunct Times Her- 
iald, is an old hand at the crime 
| beat. He shows his familiarity and 
background in skill with which he 
handles the news. Best of all, he 
adds an air of breathlessness and 
color to even the most routine 
items. Normally, he selects hot- 
off-the-blotter reports and offbeat 
items. But even when the news 
lacks luster, his manner and typical 
reporter’s appearance adds special 
interest. He reports at a desk in 
standard shirt sleeve attire, using 
| stills to illustrate the news. 

| This is a welcome hiatus between 
| the national newscast and the late 
‘films. Violante, a newcomer to the 
|; medium, appears a bit stilted and 
| deliberate in the face of the tv 
lens. A natural in appearance, ex- 
| perience, and even in name, he 
; should improve in ease and spon- 
| taneity as he becomes more at 
{home before the camera. Show 
lends itself to sponsorship, since 
| there is a publie service accent to 
type of news handled and manner 
of presentation. Flor. 





WHAT DO YOU HAVE IN 
COMMON? 

With Ralph Story, others 

Producer: Biil Brennan 

+ Director: Seymour Berns 

'30 Mins., Thurs., 9 p.m. 
Sustaining 

| CBS-TV, from H’wood 

} With “Lux Video Theatre” mov- 
ing over to NBC-TV in the fall, 
“What Do You Have In Common?” 
has been assigned to keep this spot 
warm until Chrysler comes in with 
its 8:30 to 9:30 dramatic and musi- 

|cal series out of the same CBS 
Television City on the Coast. Cred- 

ited for its creation is James Fonda, 

' the web’s program director in Hol- 


lywood, and packager is John 
Guedel, whose Groucho Marx 
quizzer gives him a claim to tv) 
fame. | 


Show brings together contestants 
in clusters of three 
against time and for money prizes 
to determine what they have in 
common in conception with an un- 
seen-to-them fourth party—such as 
|“‘dated same girl,” had same real 
estate agent, used same extermina- 
tor man, etc. The cross-examina- 
tion session could be a lot of fun 
but On opener wasn’t particularly 
rewarding in this or any other de- 
partment, The possibilities are 
there, but as they say in legifers 
headed from the sticks for the 
Stem, it needs work. 

For the finishing gimmick, the 


screen. On last week's show these 
*were Gov. Thomas E. Dewey, ex- 
Gov, Adlai E. Stevenson and the 
| late Wendel! Willkie. For the $1.- 
| 000 boddle, this was near to a low 
point in exertion of gray matter. 
| Ralph Stor} is a pleasant sort of 
emcee, Trau, 








| 

'ROMPER ROOM 

| With “Miss Claire” Coleman 
Producer: Burt Claster 
Director: Ed Moore 

60 Mins., Mon.-Fri., 10 a.m. 
TASTYKAKE 

WFIL-TV, Philadelphia 


who operate | 


play ring-around-rosy, mulberry 
bush and “how-to,” .this time how 
to make a paper village. A “Do 
Bee” and ‘Don’t Bee” demon- 
strates correct from incorrect hab- 
its, e.g., the ungrammatical slogan 
“Do Bee a Clothes Neat” “Don’t 
Bee a Clothes Dropper.” Sgack 
time takes cart of the sponsor with 
the sprouts munching cake and 
milk. 

As an indication of the sophis- 
ticated fare to which toddlers are 
exposed nowadays, a cartoon fea- 
tured during the snack period in- 
troduces the little ones to a raid 
on a cafe, with the Black Maria 
gathering up the customers and 
dumping these celebrants behind 
bars for the finale. Miss Coleman 
had the doubtful assistance of 
some un-camera conscious juve 
participants in the show caught. As 
a viewer tie-in, drawings sent in 
by moppets at home are exhibited 
on screen. 

A recent Temple graduate, Miss 
| Coleman has the youth and attrac- 





to romp with them. Series is also 

being presented in Norfolk, Balti- 

more, Washington and Scranton. 
Gagh. 


~~ NBC Price-Tag 


Continued from page 25 














tv homes, and unduplicated by 
video: 


Life, $22,385; 5,400,000; 61.1°%; 
2,155,000. 
Look, $14,328; 3,399,000; 63.2%; 


1,251,000. 

Satevepost, $17,270; 4,559,000; 
56%; 2,006,000. 

Collier’s, $13,057; 3,168,000; 
60.2%; 1,261,000. 

Sunday supplements? Another 
quartet with same bracketings: 


This Week, $30,283; 10,573,000; 
66.2%; 3,574,000 
Parade, $16,577; 5,869,000; 


58.6%; 2,430,000. 

_Metro, $35,750; 14,234,000; 73°; 
| 3,843,000. 
| American Weekly, $26,180; 
' 9,458,000; 69.2%; 2,913,000. 
| From these figures, NBC builds a 
| Story on its network radio as the 
| medium with the “largest undupli- 
| cated addition’ to a sponsor’s tv 
| advertising and “at lowest cost,” 
| citing the web’s 200 stations, 46,- 
500,000 homes and 98% of- latter 
covered. ‘‘Non-tv America’ comes 
out as 37%, with 17,100,000 such 
homes, and the unduplicated circu- 
lation is “eight times” that of Life 
and “over four times” that of This 
Week. 

On the question of the “deliv- 
ered audience” and the undupli- 
| cated factor, the web declares that 
| in 47 radio-tv combinations studied 
, by Nielsen, the highest delivered 
‘audience duplication for any 
'combo was 4.3% andthe average 
duplication for all 47 was only 
| 1.9%. 
| The conclusion: “You can com- 








/plement your tv best hy selecting | 


,a radio schedule to reach audience 
‘groups not attracted to your tv 
show.” . 

Next in line by NBC: “Memo to 
|a Magazine Advertiser.” 





CASSINI TV SHOW 
GETS A REPRIEVE 


The Cassini Show, 11:30 to mid- 
nighter on WNBT, N. Y., wasn’t 
|aired on Sunday 4) in what 
|; would have been the start of .its 
second telecycle. Officially it was 
stated that guest talent was hard 
|to come by for the holiday night, 
but privately it was conceded that 
|the weék’s gap would permit a 
| study relating to the show’s future. 
'For one thing, the NBC o&o’er has 





| been questioning the advisability of | 


| shelling out for a live crew at that 
| late hour. But this is related to the 
| format itself, with program headed 
|by Igor and Oleg Cassini given a 
;}general pasting by the _ critics. 
Stanza has had three sponsors 
‘from the start. 

A decision was arrived at late 
today (Tues.) by WNBT general 
manager Ham Shea after a huddle 


sume the program next Sunday. 





Larry DuPont's Post 
Dallas, July 6. 
Larry DuPont has been named 
director of radio and television for 





WFIL-TV, which produces “Uni- 
versity of the Air” during the reg- | 
ular sessions, gets down to the kin- | 
dergarten level for the summer. | 





In standard “talks to the kid-| 
dies” style, Slowly as in a labored | 
translation, “Miss Claire” (Claire | 


| Coleman) teaches behavior, how to, to tee off operations. 


the Tracy-Locke Co. 


DuPont is a pioneer in tv pro- | 


gramming in the southwest and 


| With songs, games, stories and les-| Will handle all radio and tv ad- 
; sons, “Romper Room” aims to in-! vertising for the firm for Dallas, 
| Struct and amuse the four and five-| HouSton and New Orleans. 

| year-olds during the hot weather 
| doldrums, 





St. Louis—Ted Liss, former writ- 
er and producer for CBS in Chi- 
sago has been appointed produc- 
tion manager for KWK-TV soon 


| tiveness to appeal to the kids and | 


with all parties concerned to re- | 


Chi Agencies Gripe On 
Morgan TV Subbing, But 
CBS Sticking to Guns 


Chicago, July 6. 

Chi ad agencies with clients 
repped on Gary Moore’s daytime 
CBS-TV spread are protesting long 
and loud over the web’s decision to 
sub with Henrys Morgan when 
Moore and Durward Kirby both 
take off on a four-week vacation 
July 26. Beeis, which reportedly 
have gone up to the top CBS brass 
are not directed against Morgan 
personally but rather are a reflec. 
tion of a belief on the part of the 
agency lads that his humor is a bit 
too sophisticated for the housewife 
clientele. 

Not mentioned in the dispatches 
to the web is the worry on the part 
of the percentagers that Morgan 
may revert to his product panning 
routines, thus getting the agency 


At last report, CBS was sticking 
to its guns, seeking to calm the 
worries with the pitch that this is 
“a new Morgan” who will fit okay 
into the daytime picture. 


WTMJ-TV LOCAL TINT 
SHOWS BOW JULY 19 


Milwaukee, July 6. 

WTMJ-TV, the Milwaukee Jour- 
nal station, joins the exclusive 
color tv pioneer club July 18 when 
it pumps out its first tinted local 
show. The Sunday afternoon 
Grenadiers music-variety show will 
be the first to get the in color treat- 
ment. The station plans to even- 
tually showcase practically all of its 
hometown offerings at least once 
in color, using its just-installed 
RCA equipment. 

First locally sponsored show to 
.go before the color cameras will be 
a special program July 20 bank- 
rolled by the Blatz brewery. One- 
shot will be buit around the Lay- 
ton School of Art. 

Survey taken by the station a 
couple months back showed there 
were 55 color sets in the Milwaukee 
area, but it’s now estimated the 
“circulation” has jumped up to be- 
tween 75-100 units. WTMJ-TV has 
been beaming the NBC-TV color 
shows for several months. 


WHAS-TV Planning To 
Build 2,000-Ft. Tower 


Louisville, July 6. 

WHAS-TV is exploring the build- 
ing of a 2,000 foot tv tower. Near- 
lest thing to it would be a 1,500- 
‘foot tv tower now being erected 
in Oklahoma. The tallest tower 
| already built is WHIO-TV’s 1,104 
| tower at Dayton. WHAS-TV’s pres- 
ent tower is 600 feet. 

Projected WHAS-TV structure 
would be built at Eastwood, Ky., 
where the present radio tower is 
located. 
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Mot.: William Morris Agency 
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The Philadelphia Bulletin Station 


BEES 


...like WCAU-TVY... 


tops in Philadelphia! 


WCAU-TV is now transmitting to the booming Philadelphia area from its 
new maximum-height, maximum-power SKY TOWER — 1000 feet tall with 
316,000 watts! Reaching out into a 35-county, 4-state area, WCAU-TV is 
now the only Philadelphia station operating with both maximum height and 
maximum power. With the tenfold increase in power doubling its coverage 
area—WCAU-TV now reaches 6,360,000 people—2,000,000 more than before! 


Ten big markets are available to buyers from this one station: Philadelphia, 
Chester, Allentown, Bethlehem, Levittown, Reading, Camden, Trenton, Atlantic 
City and Wilmington—an unparalleled opportunity for advertisers. 





Even before construction of the SKY TOWER, WCAU-TV enjoyed an un- 
challenged position of leadership in Philadelphia. Now—WCAU-TV reaches 
45% more people than before—twice as many square miles—10 major markets! 








Look at the breakdown: 
Coverage... .--0:-s « *e © «>: so Countios 
Population covered . . . . . . 6,360,178 
Total families covered . . . . «. 2,292,300 
Total retail sales $8,935,730,000 
Total effective buying income . $13,418,528,000 


WCAU-TV 


blanketing America’s greatest industrial expansion area 






CBS Affiliate <« Represented by CBS Television Spot Sales 
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VARIETY’S weekly chart of city-by-city ratings of syndicated and na- 
tional spot film covers 40 to 60 cities reported by American Research Bureau 
on a monthly basis. ‘Cities will be rotated each week, with the 10 top-rated 
film shows listed in each case, and their competition shown opposite. . All 


ratings are furnished by ARB, based on the latest reports. 

This VARIETY chart represents a gathering of all pertinent informa- 
tion about film in each market, which can be used by distributors, agencies, 
stations and clients as an aid in determining the effectiveness of a filmed 
show in the specific market. Attention should be paid to time-— day and 


JARIETY - ARB City-By-City Syndicated and National Spot Film Chart 





time factors, since sets-in-use and audience composition vary according to 
time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 
‘ have a large share and an audience composed largely of children, with cor. 
responding results for the sponsor aiming at the children’s market. Abbre- 
viations and symbols are as follows: (Adv.), adventure; (Ch),-children’s; 
(Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 
(Myst), mystery; (Q), quis; (Sp), sports; (W), western; (Wom), 
women’s. Numbered symbols next to station call letters represent the sta- 
tion’s channel; all channels above 13 are UHF. Those ad agencies listed as 
distributors rep the national spot sponsor for wham the film is aired. 





WCBS (2), WNBT (4), WABD (5), WABC (7), 











NEW YORK Approx. Set Count—4,1 75,000 Stations— WOR (9), WPIX (11), WATV (13) 

TOP 10 PROGRAMS DAY AND MAY SHARE SETS sd TOP COMPETING PROGRAM 
AND TYPE STATION DISTRIB. TIME RATING (%) USE PROGRAM STA. RATING 
1. Rheingold Theatre (Dr)....... WN 6. sedi SAY occas a6 Settee Bute 10:90+11:00 ccs Biactae reese 55.......-.- 39.0; Blue Ribbon Bouts......... WBS ...%66 20.0 
Sportsa Bnet... ascceuasse . i ¢ ... Sea 11.5 
2. Superman (Adv) ............. WEE icewacaws PIme 5. 6 sek na Bion. 6:06:90 664i ck cia: yee 55...ceccee %32.2)6 O’Clock Report....... sss WEEE ne bcc ots *6.0 
Barly GOW... 00 cso's dese WCBS suse. *8.9 
3. Foreign Intrigue (Dr)........ WEEE covevesen J. W. Thompson... .Thurs. 10:30-11:00 ...... Oe 40... 4s asee 42.6) Place the Face........-...0% WCBS ....... 17.7 
4. I Led Three Lives (Dr)......WNBT ......... Os SesG SS dos a Sun. 10:30-11:00 ........ oo Fee ae SR. occas cc SRB Whee se Wy Tas os cs cee WCBS ....:..33.38 
5. Favorite Story (Dr)........... | RI ie Ss 25 -laa eae Rare Mon. 10:30-11:00 ........ _) See ae erro (Ft) et errr ere ey WCBS.........0+. 24.1 
6. Capt. Midnight.............. WARe wecesss Tatham-Laird ..... Sun. 6:00-6:30 .......... 7 Serer ae tir 5 QE IEE | o'o Sie s asyrere'e aicee eer i) a 78 
7. Amos ’n’ Andy (Com)........ WO pieces ced. CHP tc ccecaeesuens Sat.10:30-11:00 ........ ot Ree yee a . 48.8} Your Hit Parade..... oebed ke OEE OsGinaes 31.5 
8. Badge 14 (Myst)............. dads oucus Pe eS ah et Wed. 9:00-9:30 ......... We cusess ccs 1G... cin ccincc GUD 1 MEURt TY TROATG. . cin ccces. WeUE s0eee . .29.2 
9. Mr. District Attorney........ WA 653. keen ts aE Pe IRE Tee SS rere > Se aeree 38......... 244 |Man Against Crime....... ¢ WETEIEE, svaies ec 7.9 
10. Annie Oakley (W)............ | ns asta’ cos <6 DAC. TE. 6c a owe ee > Se: Cae MO cinca a .... 39.7 | Beat the Clock.......... eos WCBS ..0....21.9 

* Weekly average rating. 






































BALTIMORE Approx. Set Count—625,000 Stations—WMAR (2), WBAL (11), WAAM (13) 
1. I Led Three Lives (Dr)...... WRAL 666 7eices WaW bess cot ew ace os Wed. 10:30-11:00 ........ rp Perey Pr See ae: ..+. 46.7; Blue Ribbon Bouts..:...... WMAR ....... 19.0 
Bouts; Sports Spot....... WMAR ....... 10.5 
2. Badge 714 (Myst)............ WME aa ieoacu ware MUGS «bec caSennueee Sat. 10:30-11:00 ........ 7k Se 43......... 49.7| Premium Playhouse....... »WMAR ...... 16.0 
3. Superman (Adv).............- Wr 56s Skee FIAIMNEO . o5 so vcka Wed, 7:00-7:30 .csccweces i, ST eer TW. .cccascse SB2ZtT OCiock Fimeal....... Sais bare WAR avs. ss 43 
"“Olwit COPE 0 oo oie 885 WMAR ....... 48 
4. Annie Oakley (W)............ , | Seen | SRR nee ere Mat 6:70-O00 a sss odors Sk ows esis ees Sa «BB PT EG ass os ok sn , oc | Rea By 5 
5. Liberace (Mus).............. | ieee A ee Tues. 10:30-11:00 ....... JS See ee >. ee ee ... 49.6} Name’s the Same.......... WAAM ...... 15.5 
Ramar of the Jungle (Adv)....WBAL......... TM chs acu cineeees eel; 0 rd ee. on ves eu nae re eer Uae ee a Beg eS ee Ce WMAR: ...%.. 6.7 
News—J. Daly........ «>» WAAM ...... 2.9 
3. City Detect8ye. ic. 6 cccse ces WAR 6. ese: ME Sexdeneseeaee Sun. 11:00-1138 ........ _. : aes wees 18.1 |News; Weather; Sports..... WBAL ....... 6.7 
Political, Marque......... , ; (3 2.9 
8. Cisco Kid (W).............-. WERE on%seeees BP pae sss odie oo hme T500-T:90 6. cc kcens OS eee , ean eoee 144);7 O'Clock Final........ es aera 3.3 
News—J. Daly..... ateteaw’ WAAM ....... 2.9 
9. Wild Bill Hickock (W)........ Maso cecus Flamingo ......... fp ie FE 0 eer @.. nccces, 11.2317 Glock Fimal....<.ccce <> WBA  Scas.< 3.3 
News—J. Daly..... c0cee s AMEE. wegcee 1.4 
10. Abbott & Costello (Com).....WMAR ........ ERC SS Sat. 11:30-12:00 ........ " SBEIASE S8....002.. 11.9] Teen Camteen ............. es isos 5.0 
COLUMBUS Approx. Set Count—340,000 Stations—WLW-C (4), WTVN (6), WBNS (10) 
1. I Led Three Lives (Dr)....... WG Scacseese eae) fig ha SO tA Ia 5. pe DE a _ > ene ‘C8. 6 cote eee 61.3 | Circle Theatre............. WLW-C ...... 22.2 
2. Death Valley Days (W)....... WES sx. tvict McCann-Erickson ..Sun. 8:30-9:00 .......... PR Sees ee ee. 56.9|/TV Playhouse............ ae, Oe one 19.1 
3. Mr. District Attorney (Adv) .WLW-C ....... 2, SE EI ORS a Br Wed. 9:30-10:00 ......... ME seid aia aietecs SS os. Seek | MMIII bcs és Sa-s'Viaeny +c ees WEUE vscrcc'es 10.2 
4. City Detective .............. MN 5. 0% «costa ot genre re eee Fri. 9:00-9:30 ..... ides Me kre: sdiaie' GBivgatees -- 59.1| Cavalcade of Sports........WLW-C ...... 20.8 
5. Badge 714 (Adv)............. eS a eat Ea ES Mon. 9:30-10:00 ...... es: ey eee BGS EO: COS osc ce ew actadecs | Se 20.6 
6. Superman (Adv)............. bt. ER WUGMEGD © 5.0's0060 2% Wed. 6:00-6:30 ......... - sy SRP es 92......... 25.3} American Wit and Humor..WLW-C ...... 0.7 
News—J. Daly........... WV csactne 2.5 
7. Boston Blackie .............. , ih, 2 oes J ES EP Rae Tues. 9:30-10:00 ........ RG ised 6 0s ce. 42.....+e0. 53.5} Name’s the Same.......... Wave iivcues 16.2 
8. Captured (Myst)............. : ena | 7 RIERRRT Pena Pir Sun. 8:00-9:30 .....cccew. 8 Re ae re Go:. SO eee VOORE. oi cena cess WLW .. es. 26.9 
9. Wild Bill Hickock (W)........ | |, se Flamingo ......... Sat. 6:00-6:30 .......... SU is ssdewae | a. ee. 21.0} Public Service Film....... WLW-C ...... 2.4 
10. Kit Carson (W).............. WEEMS is....5.- eS De ree Thurs. 6:00-6:30 ........ WES citgae os C4. .ccccogs SAU Mamet, Dols. ....vscesss. WTVN ....... 2.5 
News—Joe Hill........... WET cscs se 1,5 
r Mees ° WDTV (2), WNBK (4), WEWS (5), 
YOUNGSTOWN Approx. Set Count 110,000 Stations—wyF, (9), WKBN (27), WFMJ (73) 
1. Racket Squad (Adv). ......... WKBN ......... RE eet Mon. 8:30-9:00 .......... | RRS ee +++ 67.3| Godfrey's Talent Scouts..... WEWS ...... 31.1 
2. Liberace (Mus)............... WOWE bisiius: sie ce ie i-coi Wed. 9:00-9:30 ......... Bese ES .+. 74.1)Strike It Rich......... ee ee 26.5 
3. Badge 714 (Myst). ...........+. . | ee  Sevewecconcus Tues. 7:00-7:30 .....5...6. Psat eens GO. .ccccvee 25.4; Captain Video............. WKBN ....... 5.9 
~ It Takes All Kinds..... WKBN ...... 2.7 
4. I Led Three Lives (Dr)....... WEWS ...:..... BE. cata ; Pee foo Fri. 10:30-11;00 ae Ea Ol ne aeas 53.6 | Cavalcade of Sports........ .. >, > ro 17.8 
wiatiesd Howl wan ; oe ee bg Potion Greatest Fights.......... WFMJ ....... 13.5 
Superman (ABy).. 55-5). 4. .aWKBN poss) o> Pee 2 wT, Wed’ 6:00-6:30.65........ ES a ea BR on'e stan 27.2 | Wild Bill Hickock.......... Lo 3.2 
6. Foreign Intrigue (Dr)........ WEWS »°..42.2.3! 'W. Thoinpson’’ .”:Sun:.'10:00-10:30'........ es ickeaed -- 61.0| Loretta Young............. WFMJ ....... 18.9 
7. Liberace (Mus)... .. vevewod . WFMJ ?.)..000Guila’ .7....0/ 29. -Thiirs. 8:30-9:00 ........ Ot FPS tae Rn 8 - 59.7 | Four Star Playhouse........ WEE vicecs 22.7 
8. Kit Carson’ da AA WwrMJ PT 8 ye ee Re : Wed. 6:30-7:00 .:....... hy eee 45....+eee+ 21.5) News; Sports; Weather.... WKBN....... 7.3 
Ramar of the Jungle (Ady)...WKBN .:.:..... NEE teecececeds i - eae ae -- 45.6| Paul Winchell............. WFMI ...:.>. 17.3 
30. Batt Dawer. WBA... os oc cco cI cc ec ten MG aiden es soos Thurs. 10:30-11:00 ...... en 46: sce sate 47.0 | Stars on Parade........... . i Sa 20.0 
; ss : WAVE (3), Louisville WHAS (11), Lonisville 
LEXINGTON, KY. Approx. Set Count—15,000 Stations—WLW-T (5), Cincinnati WKRC (hy? Cincinnati 
WCPO (9), Cincinnati arhn5 
a. Ribownne Ge... - + ss ceecese pions AD POA oop SR: Foe Wed. 9:30-10:00 ........ ee ere ec 59......e-. §3.6| Blue Ribbon Bouts......... WHAS ......-. 17.5 
2. I Led Three Lives (Dr)....... (WLW-T ...... mere t Thurs. :30-8:00 .......4. Ps tc Bee ee ore en 
‘itm a... ......... WAVE .. MC Pgh soccce OVE! Pee Wee King........+000: WAVE ......- 
ee ee ee | ee | ha Cisco Kid WCPO .. 3.9 
4. Ramar of the Jungle (Adv)... WKRC ........ |” ese Tues. 7:30-8:00 ......... "ay isis SNP] fecoonetge <a ig laeaename maaa WAVE ..x', 2/406 
5. Cowboy G-Men (W).......... WAVE ........ Flamingo ......... Sun. 4:00-4:30 .......... a 67. 26.6 |g eee eee ee 6.1 
Re eee era! +f XO eS 6 CRS Wee se Ro capt ae ve . uner Cirews. 60s. eset oe WEPO Ses. . ee ; 
6. Boston Blackie (Myst)........ WE --sabeees See Ses 059 44 Gia Sat. 10:00-10:30 ........ ae BB .ocevcee - 42.7) Hon h WHAS 15.2 
7. Wild Bill Hickock (W)........ ea Flamingo ......... Sun. 6:00-6:30 .......... aaa a SS .. 81.91 eu, igs ~~ uaa ahaspantees as 10.7 
8. Mr. District Attorney (Myst)..WLW-T ....... ES Saas Tues. 9:30-10:00 ........ er eee 28....0.00. 453 orl ac SD Sg Sas er = —_aelale 13.9 
9. Life With Elizabeth (Com)....WCPO......... ete Aevecciae eas Mon. 7:30-8:00 ...ccccc. TSO ai : 53.5 asa be we eg oe. 16.8 
10. Cisco Kid (W)............... ee ae “y .... Sun. 5:30-6:00 dt et ae oe ee ae FOAR  «:0 9145 200) hole baal 
Echend sites . 5: OO se eeeeeee 10.7....0604. B4...00006 31.1] wild Bill Hickock..........WLW-T .....-10.0 
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TV-FILMS 39 





‘Just Like ‘a Netw 


ABC-TV and Kellogg are setting up a unique network lineup 
of 25 smaller markets for the heretofore spot-booked “Superman” 
and “Wild Bill Hickok” vidpix that’s raising eyebrows in station 


rep shops. Project poses 


icycling 
"Beal is contingent 


along and is 


Chicago, July 6. 


anew the perennial question as to when 
2 network show is not a network show with ABC-TV in effect 
two series under web rates. 

upon ABC-TV affiliates willingness to go 
tied in with Kellogg’s half-hour sponsorship of “Super 


Circus,” with the client reportedly getting regular “Circus” dis- 


counts on the vidpix placements. 


Understood Leo Burnett agency, 


handling the account, views the plan as means to get exposure 
in those secondary markets unable to carry “Circus” live and in 


which Kellogg will not buy kine. 


versions. 


Also the network rate is lower than the spot rate at stations 
peing selected, mostly post-freeze UHF'’ers. Web is countering — 
charges it’s acting as a film distrib by saying the series falls into 
the “delayed feed” category. Half-hour telepix will run on alter- 


nate weeks. 


ABC-TV hookup does not affect Kellogg’s spot use of the two 
films, currently in over 80 markets. It does affect Flamingo Films’ 
syndication rights on both series for non-Kellogg markets, cutting 
the vidpix distributor’s potential sales to local clients by 25 cities. 





Vidpix Technicians 


Resolve Dual 


Union Problem as Groups Merge 


Long-discussed merger of thes 
ClO-affiliated Assn. of Document- 
ary and Television Film Crafts- 
men into the older AFL IATSE 
nas been okayed by -both bodies, 
and ADTFC will disaffiliate from 
the National Assn. of Broadcast 
Employees and Technicians 
(NABET), dissolve its organiza- 
tion and join as members of 
IATSE. 

ADTFC was formed at the end 
of the war by a group of younger 
telefilm and documentary techni- 
cians who found they could not 
get into IATSE at the time. It 
was once headed by the late Rich- 
ard Flaherty, t6p documentary 
producer. Its present membership 
is about 300, with most of them 
concentrated.in N. Y., but some in 
other cities. It’s a vertical union, 
with various types of technicians 
in its ranks, and supplies producers 
with complete crews, unlike the 
IATSE method of making .a crew 
out of several horizontally organ- 
ized locals. 

Merger action came after a 
joint meeting by ADTFC reps and 
the IA’s East Coast Motion Pic- 
ture Studio Council, the latter 
organized two years ago to pro- 
mote ways and means of ending 
the dual union problem in the 
east. Merger has the effect of leav- 
ing one union to negotiate with 
producers in N. Y. and the east. 
ADTFC members will first join 
the IA radio and tele department, 
and later will be broken down by 





Carl M. Stanton 


V.P. in Charge of NBC Fiim Division 
contrasts 


Syndication Films Vs. 
Live TV Network °* 
Shows 


* * + 
an interesting byline piece in the 
upcoming 
9th Radio and Television 
Review ani PreviewNumber 


of 
VARIETY 











Guild Films In 
600%, Biz Hike; 
$5,000,000 in “54 


Guild Films’ -$2,200,000 billings 
for the first six months of 1954 
represent a 600% increase over 
its $350,000 for the same period 


last year. With two new series due 
for release this summer and fall, 
the firm expects to gross well over 


trades and assigned to individual 000.000 F Me e 
IA locals. Locals involved are ee in its third year of 
Cameramen’s Local 644, Studio Greatest billings figure was 


Mechanics Local. 52, Editors and 
Cutters Local 771, Assistant Di- 
rectors Local 161 and Makeup Art- 
ists and Hair Stylists Local 798. 


Joe Mohr Gets Nod 
As ‘Intrigue’ Lead 


One of the more coveted acting 
plums in vidpix, providing as it 
does a minimum of 39 weeks in 
Europe, has just been doled out— 
with Joe Mohr as the winnah. Mohr, 
With considerable pix background 


on the Coast and seen last season 
on tv as one of the feature players 
on “My Friend Irma,” succeeds 
James Daly as the lead for the 
Foreign Intrigue” series. Daly is 


racked up by the firm’s “Liberace” 
series, now in over 190 cities. “Life 
With Elizabeth” is in 104 markets, 
“Joe Palooka” in 54. Florian 
Zabach Show,” which isn’t figured 
in the billings total, has already 
been sold in 19 markets for total 
contracts of about $425,000. 

On the production side, the firm 
has increased its list of clients from 
39 to 309, its weekly telecasts from 
148 to 360 and its completed half- 
hour shows from 26 to 160. Guild 
has 11 contract players signed to 
longterm pacts, as compared to 
one, Liberace, at this time last 
year. Guild will have produced 
260 half-hours this year on five 
shows. 


Connell’s Widow Sues To 
Halt TV’ing of ‘John Doe’ 








Currently in N.Y., after winding 39 
of the “Intrigue” telefilms abroad, 
and he now wants to remain 
berthed in the U.S. 

Prior to the Daly series, Jerome 
. or had a two-season crack at 
tyutrigue.” He, too, wanted to re- 
iurn to N.Y. For its fourth season, 
Intrigue” will also have a com- 
pietely new format, with the action 
based at a European hotel “for the 
ternational set.” 





Schnall to ‘Fireside’ 

ae Hollywood, July 6. 
arc Schnall joins preducer- 
= ¢ or Frank Wisbar as casting 
ctor for his “Fireside Theatre” 
‘idfilms this week. 
ing hnall Was with Columbia cast- 
“ wd 12 years, and for the past 
= yeare has been casting direc- 

ot Col’s ty subsid, Screen Gems. 





As an Infringement 


Suit was filed in N. Y. Federal 
Court last week to stop televisio 
showings of the -feature film 
“Meet John Doe” by Louise Fox 
Connell, widow of the late author 
Richard Connell, on whose story 
the pic was allegedly based. Mrs. 
Connell named Motion Pictures 
for Television as the defendant, 
charging it was licensing the pic 
without consent and infringing on 
the original story, and she asked 
for an injunction, damages and an 
accounting. 

Mrs. Connell charged that her 
husband’s story, “A Reputation,” 
written prior to 1922, was the basis 
for the film, which was acquired 
for tv by MPTV several years ago. 
She claimed that in 1950, the re- 
newal rights reverted to her, and 
since that date, MPTV has had no 
legal right to distribute the film. 


SG Signs More Execs 


Expansion of the eastern admin- 
istrative and production staff of 
Screen Gems, which began some | 
months ago, continued last week 
with the signing of three more 
execs by the Columbia Pictures 
subsid. Ben D. Kranz joined the 
firm as production manager; John 
Brandt as layout art director, and 
Arthur Topol as assistant sales 
service manager. 

Kranz comes from the legit field, 
where he’s been a production man- 
ager since 1929, latest of his shows 


e * . e a 
Bid to Organize Vidpix Syndicators 
a ' e 2 ‘ 
. 

Gains Momentum; Distribs Hot for It 
+ Movement among syndicators to 
jform an ‘industry association is 
rapidly gaining ground, with vir- 
tually every top telepix distribu- 


tion outfit expressing interest if 
not actually engaging in off-the- 





George Shupert 


Pres., ABC Syndication, Inc. 





having been “King of Hearts.” | 
Brandt moves over from Warner | 





8-Wk. Vidpix Gross: 


Flamingo Films, the Harris, 


which they reactivated two months 
ago, has piled up $800,000 in sales 
in its eight weeks of operation. Fig- 
ure was revealed by Sy Weintraub, 
one of the partners in the group, 
who pointed out that this doesn’t 
include sales on “Superman,” 
which Flamingo controls, and 
“Wild Bill Hickok,-’ which it dis- 
tributes for Bill Broidy in non- 
Kellogg markets. 

Figure includes sales on “Cow- 
boy G-Men,” “Beulah,” “Interna- 
tional Police,” “Flamingo Theatre” 
{the “Jewellers Showcase” reruns), 
the “Superman” cartoon series, 
“Baseball Hall of Fame” and other 
shorts. Not yet in distribution are 
“Top Secret” and ‘The American,” 
former already finished and the 
latter in production on the Coast. 
Additionally, Weintraub said Fia- 
mingo is negotiating for other 
properties as part of an intensive 
production schedule for the fall. 


35 STATIONS SIGNED 
FOR BONDED SERVICE 


Bonded TV Film Service has | 
signed 35 stations to its consoli- | 
dated print shipment service | 
since it originated the service | 
three weeks ago. Don McClure, | 
Bonded sales chief, said more sta- 
tions had indicated interest in the 
plan and that distributors also are 
favorable. 

Plan, to which stations subscribe, 
operates in such a manner that all 
collect film shipments to the sta- 
tions are picked up daily by 
Bonded, and shipped in bulk to the 
stations. For those shipments 
where the distribs pay the ship 
ping cost, Bonded has been pitch- 
ing the advantages of joining their | 
shipments in the daily bulk ship- | 
ments for reduced costs for the | 
distribs. 


OF Designates 2 For 














Official Films last week filled 
two,key sales spots with the sign- 
ing of Frank O'Driscoll, 
central division manager of Mo- 
tion Pictures for Television, to 
work out of Detroit, and Jack Gar- 
rison, former general manager of 
the suspended St. Louis UHF'’er, 
KACY-TV, to work out of St. Louis. 

O'Driscoll resigned from MPTV 
some three weeks before the shake- 
up created by the consolidation of 
MPTV’s feature filtm and _ syndi- 
eation divisions. He had already 
made a deal to join Official un- 
der sales chief Herb Jaffe, who had 
been eastern sales manager 
MPTV Syndication. Garrison was 
with KSD-TV for some sever years 
before taking over management of 
the UHF'er. 





Tierney Into Telepix 
Via ‘Concrete Jungle 


Lawrence Tierney will make his 
telepix debut as a policeman in 
“The Concrete Jungle,” a new tele- 
pix series being produced by Rivet 
Productions for . fall syndication 
by Ray Gordon Productions. Series 
is based on police cases from Po- 
lice Col. Maurice A. Fitzgerald's 
“Handbook of Criminal Investiga- 
tion” as edited by N. Y. Inspector 
Paul B. Weston. 

Marty and George Fass are 
scripting the series, which will 
have Tierney as instructor in a 
police class discussing ~various 
cases. Original score is being writ- 
ten by Jacques Belasco. Series will 
also be taped for radio. 








Flamingo's 8006 |: 


Groups’ telefilm distribution outfit | 


cuff discussions about such an or- 
ganization. While there’s been no 


formal meeting of the minds as 
yet, such a meeting could come 
about within the next few weeks. 

Most pressing factor in bringing 
about such discussions is the ques- 
tion of the vidpix industry's role 























jlast week but was called off and 
no new date set. 

| If the latter course is adopted— 
| and most distribs don’t favor it be- 
| cause it limits both their participa- 
|; tion and representation — they'll 
| have to get together to elect a rep, 
{and once assembled, would prob- 
|ably discuss ways and means of 
| bettering their position within 
| TVAB. If they're invited to asso- 


Key Midwest Sales Slots 


former 


tosses cround some 
Trends in Network 
Syndication Vidpix 
* * * 
one of the many editorial features 
in the 

9th Radio and Television in the newly-formed Television Ad- 

Review and Preview Number || vertising Bureau. That there will 
of ‘be vidpix participation is an ac- 
‘cepted premise, since tv-films will 
VARIETY ‘be the entertainment program me- 
ARIETY |dium through which TVAB will 
|; promote national spot tele. But 
e.e e * | the manner of telepix participation 
B hP hasn’t been worked out yet, and 
rl S kx non whatever the final mode of par- 
. ticipation, it’s likely to involve an 

| industry assOciation. 
| Until recently it was assumed 
ew réa ‘that syndicators would be invited 
to associate membership in TVAB. 
a ‘6 ® put recent indications have been 
Tele "| B tt | that the vidpixers instead would 
Bie im oyco be asked to get together by them- 
| selves and elect a representative to 
London, July 6. | re the TVAB agen A meet- 

British film unions have of-|i" of TVAB toppers and leading 
ficially announced that they would | @istribs had been scheduled for 
boycott American product here un- 
less Hollywood unions cease their 
“blackmail” of sponsors of telefilm 
series made in Britain. Warning 
was a followup to last week's not 
so gentle reminder that a “policy 
of ban and counter-ban would un- 
doubtedly react unfavorably on 
American film actors and _ tech- 
| nicians.” - 

New action left no doubt as to | ciate membership, the chances of 
the seriousness with which British | yniting are less immediate, but the 
Actors Equity Association | (equiva- | prospects are still there. 
lent to SAG) and Association of, Geitlien “in Gen 
Cinematograph and Allied Tech-| as ard , a 
nicians (equivalent to JATSE) re-|. Extent of interest in the prob- 
gard the present situation. An of-|!em is indicated by the fact that 
ficial announcement declared that | Ziv prexy John Sinn has sent a 
Hollywood AFL Film Council, letter to top distribs sounding 
which has been campaigning | them out on such an organization. 
against what the Yank union calls | Ziv has always held itself aloof on 
“runaway film production,” must | the distribution side ‘although it 
cease its efforts to pressure Ameri- | WaS instrumental in forming a pro- 
can television sponsors into ignor- ucers’ group on the Coast), yet 
ing the telefilm series which are | Sinn has thought enough about the 
lensed heré. The alternative, the | Westion to ask other distribs their 
union announced, is that the Brit-| Pinion. He emphasized that he’s 
ish trade union members — will | °t Proposing an organization per 
refuse to screen U. S. films on tele- | S¢, but that if it’s found that prob- 
vision or in theatres and the gov- | lems transcending those that the 
ernment will be asked to restrict | individual distrib can handle ac- 
the importation of Hollywood prod- | tually exist, he’s for it. Sinn said 
uct in the future. | he sent the letters after he had 

t. British i | received a letter from a station 

At the moment, British unions/ nentioning interest in such a 


j; have indicated they will approve | broup by other distribs. 

of a measure under gt es Ph Actually, a movement toward or- 
20° of films shown on television | > nization has been gaining ground 
will be foreign in origin. HoW-| cince the NARTB convention in 
| ever, union sources here indicated Chicago, when the syndicators not 
(that continued pressure on the! oniy found themselves frozen out 
part of the Hollywood unions could | of the program but looked upon as 
result in a request that the 20°0 be | sideshow element. The more re- 
|revised sharply downward— if not | <nonsible execs came back to N.Y. 
eliminated entirely. | with the feeling that this shouldn't 


| happen again, and several indi- 


Facts Forum Cuffoing sated that even it no. representa 
‘Answer to Americans’ | &*!'Y wil! take up the cudgels with 
As Half-Hour Film Show 


(Continued on page 40) 

“Answers for Americans,” the | a ee Pt, 
| Facts Forum show carried until | IVS r t 
| recently by ABC-TV, has been put | 
(on film in a weekly half-hour 
| series, and will gq out to 125 tele For Fall Release 
| Stations in the U..S. According to i 
| Hardy Burt, FF’s N, ¥. boss, the; Ziny Television Programs has 
| filming of the stanza will give the placed a fall release date. on, its 











| series much wider viewing. Before | 


it was carried on 39 network sta- 


new “Corliss Archer” syndicated 
series, currently in production on 
the Coast. Although Ziv sales top- 


| 


| tions. {pers had already started to sell 
Lineup of stations was made by the series as long as two weeks 
| Marjorie Mars in FF’s Dallas of-| ago, the firm made the official an- 
| fice. Pix are underwritten by FF,| nouncement of acquisition of the 
\the organization sponsored by|F. Hugh Herbert property this 
Texas oil millionaire H. L. Hunt.| week. It’s the second Ziv acquisi- 
Burt said that the series is being tion of a major property in the 
offered free to all stations carry-| past month, first being the deal 
ing on a sustaining basis. Provision | with Eddie Cantor. ; 
has been made for an opening and Series will be directed by Eddie 
closing commercial, and if a sta- Davis, with scripts by Helen Mc- 
tion sells the series, only then will | Caffrey and Ann Baker in the star- 
a return be made to FF, Burt ring role. Mary Brian, John 
| indicated. Eldredge and Bobby Ellis comprise 

Lewis Sound Films did the film-| supporting cast. Series is being 
ing for the “Answers” series. Show filmed in color on the Coast. Ziv 
|is built around a panel covering currently has six series In pro- 
'various phases of political and | duction, among them “Corliss, _ the 
| social life. First two shows concern | Cantor show, “Favorite Story,” “I 
|the United Nations and Congres-| Led Three Lives,” “Cisco Kid” and 
sional investigations. }“Mr. District Attorney.” 
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a TV-FILMS 
Majors Should Get : 
Production Pronto, Sez Jack Webb 


By DAVE KAUFMAN 4 


Hollywood, July 6. 

Major motion picture studios 
would do well to go into telefilm 
production, thus consummating the 
long-discussed marriage between 
pix and tv, it’s asserted by Jack 
Webb. For one thing, vidpix, oper- 
ating on a time-clock basis and 
with small budgets, will never offer 
any serious competition to motion 
pictures. From a standpoint of 
sheer economics, such a televen- 
ture by the pix plants would mean 
the supplanting of the old B picture 
operation by vidfilms so that the 
overhead of the studios would be 
sliced considerably. 

Webb, who just finished produc- 
ing a theatrical film. version of his 
tv “Dragnet” at- Warner Bros., is 
the first tv producer to undertake 
the actual transition of his tcle 
property intact to films. Webb, 
producer-director-star of ‘ Drag- 
net,” feels his film, being’ released 
in six months, will be in the nature 
of a test case, ie. if “Dragnet” 
does well at the b.o., majors will 
be strongly tempted to transfer 
more vidfilm properties to the 
screen. 

“There is certainly room for 
both the tv and picture industries. 
For one thing, the picture industry 
can develop new techniques, some- 
thing which we can’t afford to do. 
After all, we wouldn’t even have 
tv pix if it weren't for the picture 
industry. When people pay to see 
a motion picture they're buying 
quality no tv show can afford. 

“The majors would do well to 
get into tv pix production. It would 
cut their overhead, and might 
evolve as a wonderful economy 
move. TV’s contribution on one se- 
ries would be small, but if they had 
enough series it would reduce the 
nut and keep a lot of their people 
working. Screen Gems, Columbia’s 
subsidiary, has done very well. So 
has Republic’s tv operation. 

“Majors* could make these tele- 
vision pictures for less than we tv 
producers can. TV is here to stay 
—it can’t be wished away—and I 
don’t see why the picture industry 
doesn’t embrace it. It would en- 
hance the telefilm’s quality, and 
such a marriage would benefit both. 

‘Gotta Get Realistic’ 

“You can’t turn your back on tv, 
so why not realistic and get into 
it? It's ridiculous and child-like to 
think you’re going to change the 
habits of the American people so 
that they will watch nothing but tv. 

* For one thing, there is not enough 
time on tv; sponsors are standing 
in line waiting to put shows on. 
Motion picture execs should re- 
member you cannot properly tell @ 
story in 29 minutes. A tv picture, 
no matter how good, is still just a 
vignette. I know from personal ex- 
perience if I could have had just 
another 10 minutes on some of my 
‘Dragnet’ telefilms I could have 
done much better. This time-clock 
basis of our operations is detrimen- 
tal to writers and to other creative 
talent. TV will never enjoy the 
full freedom which pictures and 
the stage have. I think a picture- 
tv marriage is inevitable and will 
work through sheer logistics. 

“TV can be a proving ground, a 
clinic, a school for new talent for 
the majors. Even the better hour- 
long live shows merely prove they 
could have been much better if 
they had been longer and with 
more budget, so I see no reason for 
the studios to fear tv.” 

Webb opined there is a lot of 
creative talent in Hollywood, but 
said it’s difficult to develop it un- 
der circumstances where a pro- 
ducer is confined to a budget of 
around $22,000 per vidpic. 


NEW ‘BLACKIE’ SERIES 
ON TAP FOR ZIV 


Ziv Television Programs is plan- 
ning to resume production some- 
time in the fall, on its “Boston 
Blackie” series after a layoff of 
over a year. Ziv prexy John Sinn 
said exact shooting schedule hasn’t 
been set yet, but new “Blackies” 
would be in the can around the 
end of the year. 

Total of 78 “‘Blackies” were made 
originally, and it’s been one of 
Ziv’s most successful series, still 
in many markets the third and 
fourth time around. In New York, 
it’s already been in its fifth run. 





Into Vidpix 








Vidpixers Ask 


=m==amms Continued from page | jae 


tiser. If a sponsor is to pour a lot 
of coin into an expensive show, he 
expects some assurance that he’ll 
have that show for more than 26 
weeks. Ziv, he points out, has been 
preaching the value of sponsor 
identification with a specific prop- 
erty, built up over a long period, 





afford to stop production on a 
series in order to realize its re- 
siduals. Such a move in the long 
run would lose the firm all its 
longstanding clients. 

In the long run, of course, the 
problem will straighten itself out— 
after three or four or five years, 
the distribs will be able to put 
their currently successful shows 
into reruns as new properties come 
into vogue. While they won’t be 
making profits on the then firstrun 
shows, the residuals from the cur- 
rent ones will furnish the black 
ink. Meanwhile, Sinn says, the dis- 
trib owes it to his clients to keep 
furnishing them fresh films for 
their series as long as they demand 
it. Telepix is a big business, he 
says, and it must be a responsible 


one. 

Ziv itself has two factors in its 
favor, aside from its radio busi- 
ness. Firstly, it’s been able to ac- 
quire reruns of network telepix 
(namely ‘Fireside Theatre,” of 
which it holds some 120 half-hours) 
and make a profit on-those. Sec- 
ondly, it’s been shooting all its pix 
in color, and when the time is ripe 
for commercial tint, it will be able 
to put all its backlog into rerun 
(firstrun color) almost imme- 
diately, 


WGN-TV Sets Aug. 
Telepix Festival 


Chicago, July 6. 

‘In what has become an annual 
event with practically the unani- 
mous support of the vidpix distribs 
localed in Chi, WGN-TV has sched- 
uled its third Film Festival Aug. 5. 
Festival is essentially @ trade 
screening for Windy City adver- 
tisers and agencies of all the cur- 
rently avaifable product and is 
spensored by the Chi Trib station 
as an industry service. The show- 
casing is not limited to pix tar- 
geted for the host station. 

Both afternoon and evening 
showings are scheduled for WGN- 
TV’s main audience studio, with 
the expectation that between 25-30 
individual series will be unspooled 
in part. All will be firstrun mate- 
rial, according to WGN-TV film 
director, Elizabeth Bain, who's 
organizing and editing into capsule 
form the pix to be shown. 

As outlined by WGN-TV sales 
manager Ted Weber, the Festival 
is an outgrowth of the station’s 
“history of success in film pro 
gramming which has*set the pat- 
tern for the industry.” 





and on that basis alone, it can’t | bro 





STERLING TO ROLL 
INDUSTRIAL VIDPIX 


A series of half-héur vidpix, free 


to all its stations, is being mulled | 


Sterling Television. Film, which 
the firm would build into a com- 
plete show, would come from in- 
dustrial vidpixers now being col- 
lected. 

Sterling is the first vidpix dis- 
trib in commercial tele to enter 
industrial films. Idea of this serv- 
ice, according to Chuck Dolan, 
head of the new department, is to 
maintain Sterling’s reputation as a 
volume film supplier. Total of 
149 stations have been lined up 
for the industrial film. . 

In the past few weeks, Dolan h 
ught five Household Finance 
pix into the house as well as Swift 
& Co. prints. The latter, in- 
cidentally, are the first going out 
to stations in the immediate future. 
But the distribution of industrials, 
either as individual pix or as part 
of the complete package, will not 
hit full speed until sometime in 
September, when, as Dolan en- 
visions it, industrials handled by 
Sterling will be rolling out at ‘the 
rate of a half-hour a week. He 
said there are some multi-picture 
deals in the offing that will make 
the one-a-week pace feasible. 


New British Batch 
Of Features Set 
For US. TV Preem 


American-British TV Movies, up 
to now solely a distributor of fea- 
ture films for television, has en- 
tered the syndication field via ac- 
quisition of three British-made se- 
ries. At the same time, however, it 
has acquired 29 brand new British 
features, br: its total holding 
of the English features to 90. 

New features come from several 
studios, including Eros, with which 
American-British has been most 
closely tied. Firm will do a repeat 
of its trick last spring of world 
premiering new British films on 
American tv before they play in 
British theatres, and this time out 
there are seven fiims in the group 
that are concurrently in American 
theatrical distribution. In fact, 
two of the pix opened in N.Y. dur- 
ing the past few days. 

On the syndicated side, Ameri- 
can-British will distribute a new 
half-hour “Scotland Yard” series; a 
quarter-hour BBC-produced chil- 
dren’s show, “Muff in the Mule”; 
and a series of “Cafe Continental” 
variety segments produced by Jack 
Buchanan and starring Isabel Big- 
ley as performer and hostess. 

“Scotland Yard,” comprising 26 
half-hours, were produced by An- 
glo Amalgamated Ltd., in - which 
American-British toppers Nathan 
Kramer and Michael Hyams have 
an interest. They're the only se- 
ries running theatrically in Britain 
as 30-minute theatrical featurettes. 
“Muff in the Mule” has been on 
BBC-TV for the past five years as 
its top moppet show, and BBC has 
gone into a studio for original film- 
ing of the series, with the first 26 
in the can. 








: New Telepix Shows 





| HIGHLIGHTS OF THE WEEK— 
SPORTS 


With Bob Wilson, Gene Kelly, By- 
rum Saam, Jim Leaming 

Producers: Tel-Ra Productions 

30 Mins., Fri., 10 p.m. 

GILLETTE 

NBC-TV, from New York 


(Maxon) 
Gillette is using this Tel-Ra se- 
ries' for the summer on the NBC- 


TV lineup which carries that spon- 
sor’s fights the rest of the year. Not 
only did the first of the vidpix (2) 
fail to justify the title, “High- 
lights of the Week in the World of 
Sports,” since some of the topics 
seemed almost as dated as snow- 
balls, but the half-hour was poorly 
edited and often poorly shot. 

. In all probability the series is a 
very low-budget deal for Gillette. 
As an indication of that, for ex- 
ample, it appeared as though Tel- 
Ra squeezed in, as at least one- 
third of the footage, what looked 
like stock clips. This filler only 
distracted from the actual sports 
coverage, which was weak enough 
by itself. 

Due to editorial indecision, the 











stanza seen was neither feature 
nor spot coverage. At one int, 
the. produeers treated a past horse 
race aS an event of the moment. 
On the other hand, a tennis match 
of similar vintage was covered as 
an item long gone. This could 
mean that Tel-Ra just spliced clips 
by other companies, thus account- 
ing for the’ discrepancies in ap- 
proach. 

Among some of the sports items 
showcased were Ham Richardson 
winning the National Collegiate 
Assn. tennis championship; a re- 
cent er gag ete oe garme and an 
Aqueduct handicap. These ap- 
peared to be the only things that 
made the “of the Week” title seem 
almost appropriate. Another five 
subjects consisted of a baseball 
game among Congressmen, the Sil- 
ver State Stampeded, a session on 
safe swimming (which, ofall, had 
that most seen-before quality) and 
a motorcycle race, all Readies iby 
different narrators. Camera was 
poorly handled in most parts, since 
very little’ feel of the sport in- 
volved was transmitted to viewer. 
Shots were tight and offered little 
sequence. Art. 











Color Vidpix Reviews 








PLANNING A RURAL COMMU- 
NITY CENTER 
Producer: Owen Murphy Produc- 


tions 
15 Mins., Fri. (2), 3 p.m. 
NBC-TV, from N. Y. - 
NBC-TV’s third test colercast on 
35m film, this time in Eastman 
color with live-action (as opposed 
to the animated film of the day 
before) came out by and large sat- 
isfactorily for on-the-air tintcast- 
ing. Film, “Plannig a Rural Com- 
munity Center,” lensed by Owen 
Murphy Productions for the Rural 
Research Bureau, is reported to 
be the first Eastman process show 
produced and processed in the east. 
For the most part, the film, an 
educational subject’ title of which 
is self-explanatory, showed up 
nicely on color sets. Only real de- 
fects were a tendency for a green- 
ish cast to appear from time to 
time, especially when white was 
shown. Another tendency was for 
an occasional pink cast, less fre- 
quent than the green. A 
to NBC color film topper Stan Par- 
lan, however, these casts were 
caused electronically in an effort 
to compensate for blues in the 
print, and with time and experi- 
ence the color engineers wiil be 
able to make their adjustments 
without overcompensating. 
Otherwise, picture was perfectly 
acceptable for broadcasting. Flesh 
tones ,were at times a little pale 
or a little ruddy, and sometimes 
there was too much red or orange, 
but for the most part the colors 
were true. More important, they 
held consistently, and they were 
sharp in outline and detail. If the 
web can get all its color film to 
meet these standards, it should 
have few worries. There will be 
problems, of course, but if it can 
get satisfactory prints from the 


labs, the electronic end 
work itself out with time op 
perience. Chan. 


IT’S EVERYBODY'S BUS 
ER’ INESS 


15 Mins., Thurs. (1), 3 p.m, 
NBC- + from N. Y¥. 

Second 35m color film to be 
Sor" oe, Heeteas Sot 
we 's 's nes Po 
should leave no doubt az , 
une at cess Sree ot Sexes for color 
video. This is the animated film, 
which used as an insert on the 
web's “Mrs. U.S.A.” color segment, 
showed far better quality than the 
live portions of the show. 

Film itself is an industrial, pre- 

red in 35m Technicolor by John 

therland Productions -for the 
U. S. Chamber of Commerce and 
tapped by NBC-TV for the test run. 
Film quality, in terms. of color val- 
ues, sharpness, cy of color 
and compatibility in black-and- 
white, was near-perfect. Outlines 
were sharp, colors held even in 
quick movement, there was no fad- 
ing or intensifying. 
course, fact that it was ani- 
mated in its entirety is responsible 
fm large measure for the good val- 
ues 0 . Animation is subject 
to thorough color control through- 
out—there’s no lighting problem 
involved. But the test proved two 
things—one that animation 
is here to stay as far as color video 
is concerned, the other being that 
as long as a good print is put in 
the scanner, a reasonably good fac- 
simile of that picture should be re- 
ceived on the color set. As for 
actual color values themselves, it 
was difficult to tell most of the 
time whether the color intended 
was the one seen on the set, but in 
a couple of cases, an American 
flag, and money, the whites, blues, 
reds and greens were all that 
could be desired. “a Chan. 





‘H’W00D TO BROADWAY’ 
‘INSIDE STUDIO’ STUFF 


First syndicated series made in 

cooperation with major motion pic- 
ture studios to plug the film indus- 
try in generat and specific pix will 
go into release in the fall. Series, 
“Hollywood to Broadway,” is being 
produced by Demby uctions 
in N. Y. and will be distributed by 
Atlas Television Corp. 
_ Program will feature interviews 
of top Hollywood and Broadway 
personalities by emcee John Conte 
and will also include film clips 
from upcoming pix. Four films 
have already been shot at the Ver- 
non Lewis Studios in N. Y., with 
distribution deal calling for a total 
of 52 half-hours. Initial shows 
include film scenes with Humphrey 
Bogart, Van Johnson, Fred Mac- 
Murray, Jose Ferrer, Burt Lan- 
caster, Danny Kaye and Van Hef- 
lin, with Kitty Carlisle, Ona Mun- 
son, Paul Stewart and Una Merkel 
as interviewees from legit. 


Telepix Followup 


FIRESIDE THEATRE 

(Valley of the Shadows) 
Frank Wisbar’s exceptionally 
good direction of “Valley of the 
Shadows,” an offbeat western, 
makes this “Fireside” one of his 
best of the season. Seeleg Lester 
and Merwin Gerard have jam- 
packed this with action, and Wis- 
bar’s tempo keeps it sizzling. Add- 
ing to the overall success of ‘“Val- 
ley” is topdrawer thesping by the 


cast, Dabbs Greer as the hero and 
Jeff York, the heavy, being par- 
ticularly good. 


When a wounded outlaw stag- 
y 














gers into town, Greer is the on 

one with the guts to help him, the 
others fearing retribution from the 
desperado’s colleague, who shot 
him. Greer takes the wounded man 
to his home, and meanwhile, sure 
enough, the baddie and his gang 
race into town, searching for the 
guy they shot. Town’s terror-strick- 
en, but after Greer stands up to 
the gang and gets a hit on the head 
for his courage, they band together 
to chase the baddies away - for 
keeps. Clear-cut moral is that bul- 
lies prevail only so long as the de- 
et people refuse to stand up to 

em. 


Lorna Thayer, Russ Conway 
Jim Hayward, Nolan Leary and 
Teddy Infuhr are competent in the 
supporting roles, Daku. 





Hi Brown Pacts 
Lockhart to Vidpix 


Hi Brown, who recently wrapped 
up production of 39 “Inner Sanc- 
tum” vidpix for the NBC Film Di- 
vision, has signed Gene Lockhart 
to star in a new situation comedy 
series, also slated for syndication 
by the NBC subsid, While his deal 
with Lockhart is set (via the Wil- 
liam Morris office), he hasn't con- 
cluded his negotiations with NBC 
yet, but presumably the web would 
go into a coproduction deal with 
him on a setup similiar to that 
of the “Inner Sanctum” operation. 

“Sanctum” was lensed in N. Y. 
at Fox-Movietone studios under the 
banner of Galahad Productions, a 
partnership between NBC and 
Brown, with the web’s subsid do- 
ing most of the financing. New 
comedy’ series will either be 
lensed under the Galahad banner 
or another corporation similar in 
makeup. No date or place has been 
set for production, although it will 
likely be done in New York. Series, 
incidentally, has nothing to do with 
the pilots Lockhart did for Screen 
Gems last ‘year as part of the “Ford 
Theatre” series. This was also a 
situation comedy, but Screen Gems 
was unable to sell the pilots. 


Bid To Organize 


=—m=mm=s Continued from page 39 = 


the NARTB to see that it doesn’t 
happen again. 

Biggest deterrent to an organiza- 
tion at present is the fact that no 
exec appears to be willing to take 
on the responsibility and effort of 
spearheading an _ organizational 
drive. Most of the top outfits have 
expressed willingness to partici- 
pate, but none to assume the lead- 
ership. Typical example is indus- 
try vet George Shupert, ABC Syn- 
dication prexy, who says he was 
misquoted several weeks ago when 
it was reported that he wouldn't 
participate in a group. Shupert 
says he’s all for an association, but 
simply hasn’t the time to devote 
toward organizing one. 

Outcome of the TVAB delibera- 
tions, however, may eliminate the 
question of who’s to spearhead 
such a movement and bring about 
an organization without anyone 
taking the actual initiative. 
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Those Disk 


Best Sellers 


Early this year Decca and its prexy, Milton R. Rackmil, were 
engaged in a proxy fight because (1), the company’s profits from 
its individual operations allegedly had dwindled; (2), Rackmil 
was riding two horses as president of two major show biz oper- 
ations, Universal Pictures and Decca Records Inc.; and (3), the 
diskery allegedly hadn’t had a bestseller in months. 


A few months later, and as of now, Decca is 1-2 on the disk 
pestsellers (Kitty Kallen’s “Little Things Mean A Lot” and the 
4 Aces’ “Three Coins In The Fountain”), 


And right behind are two such independent labels as Cadence’s 
Archie Bleyer with “Hernando’s Hideaway” and London’s Frank 
Weir with “The Happy Wanderer.” 


Proving again that, from nowhere, can come the disk business’ 
hits. There was a long spell when Columbia’s Mitch Miller 
couldn’t make a wrong move—‘“if he burped on wax they’d buy 
it’—and RCA Victor “couldn’t get itself arrested,” so bullish was 

Col and so downbeat was Vic, Then the pendulum swung in that 


direction too. 


Such has been the history of the record business over the 
years, so far as the pops are concerned, 
The majors are smart for that reason to build merchandising 


projects and packages which don’t depend on the pops exclu- 
sively. And that’s what most of them are doing. And wisely. 


Abel. 





Sad Sales Saga for Wax Comics; 
Freberg’s Dragnet’ Last Big Laugh 


Sales returns on the recent flock ¢- 





of comedy disks are no laughing 
matter to the disk companies. Ever 
since the breakthrough of Stan 
Freberg’s “Dragnet” parody on 
Capitol, the diskeries have been 
churning out comedy platters but 
none has even come close to 1,- 
200,000 disk sales rackup of the 
Freberg slice. 


Diskery artists & repertoire men 
now are proceeding with caution 
on their comedy-on-wax turnout. 
Mercury Records has gone so far 
as to hire comedy writer Jerry 
Lieberman to tourn out special 
comedy material pegged for the 
wax market, Lieberman’s first ef- 
fort will be waxed by Larry Al- 
pert, “Bagels and Yox” comic. 

In the past year the platter com- 
edy vogue was picked up by RCA 
Victor with Wally Cox, Columbia 
with Red Buttons and Art Carney 
and Coral with Phil Foster, Eddie 
Lawrence, Joey Adams and Buddy 
Hackett. The indie Jubilee label 
got into the act with dialect comic 
Happy Lewis. Jubilee, incidentally, 
has scored in the comedy field with 
its longplay album release of “Ra- 
dio Bloopers.” 


Many record execs are now of 
the opinien that comedy platters 
have little replay value, They be- 
lieve that the disk-buyer plays it 
in the store once or hears it on a 
deejay program—and that’s it, 


BBC BANS ‘MY FRIEND’ 
IN POP RELIGIOSO NIX 


Lonéon, July 6. 

The Eddie Fisher waxing of “My 
Friend” has been banned by the 
BBC, Veto is in line with the BBC 
Policy against religious pop songs, 
and follows their ban of “Answer 
Me, Oh, My Lord,” the lyrics of 
which had to be changed to “Oh, 
My Love,” and “From Your Lips 
to the Ears of God.” 
. Chappell Music, which publishes 
he Friend” number over here, 
Were surprised to learn of the ban, 
since Edmund Hockridge and 
Leslie Hutchinson broadcast the 
s0ng over BBC last week-end, with 


exactly the same lyrics as those on 
the Fisher disk. r : 


Victor Int'l Pacts 
Hot. Mex Pianiste 


Consuelo Velasquez, Mexico’s top 
ey pianist-composer, has been 
~ ed to a longterm pact with RCA 

ictor. Deal was set by Frank 


smarty of Victor’s International 
partment. 


ven net stem from sales figures cur- 

rently being chalked up by Miss 

Vitatneee 2 first piano album, “In- 

ation to Romance.” Victor is 

» anning to bring Miss Velasquez, 

ag penned “Besame Mucho,” to 
€ U. S. to record more sides. 











Saucy Tomato 

Those singing commercials 
are continuing to move in on 
the pop disk market. In re- 
cent months several of the 
jingle plugs have been adapted. 
into pop material and now one 
of the jingle thrushes has been 
pacted to a major label. 

The thrush is Peggy King, 
who was nabbed by Columbia 
Records last week. Mitch Mil- 
ler, Col’s pop artists & reper- 
teire chief, tagged Miss King 
after hearing her warble the 
Hunt’s Tomato Sauce .commer- 
cial on the radio. 


AFM Nixing 
Wax Takes Of 
Live Concerts 


The American Federation of 
Musicians is frowning on the re- 
cording of live concerts. In every 
case the AFM has been referring 
it to the local involved when the 
requests come in and the locals 
have been turning down these deals 
about 90% of the time. Only in 
exceptional instances, as Columbia 
Records recent on-the-spot waxing 
of a benefit bash for The Light- 
oe do the locals okay such 

eals. 


Locals’ clampdown on the re- 
cording of live concerts stems from 
the difficulty in maintaining an 
adequate checkup system on the 
diskeries. Locals maintain that it’s 
gotten too tongh to police the 
diskeries to see if the men are 
being paid double for the date. 
Another reason for the locals’ ban 
that many of the concerts are 
waxed on spec and if the disker 
isn’t pleased with the playbacks, 
the release is dumped with no 
compensation for the tooters. 


The recorded live concert vogue 
started rolling a couple of years 
ago with Columbia’s release of 
Benny Goodman’s 1938 Carnegie 
Hall appearance. Since then both 
majors and indies Have been tak- 
ing.. their recording equipment 
ued theatres, ballrooms and night 
elubs, s 


MGM Pacts Combos 


MGM Records continued its new 
talent prowl with the pacting of a 
Philadelphia vocal combo, The 
Stuarts, and The Billy Moore Quar- 
tet last week. Initial release by 
both groups will hit the market 
July 16. Cia 

In the hillbilly field, diskery 
inked Texas crooner Ray Naney to 
a longterm deal. 








ERE TO STAY ON 





BIGGEST BEEFS 
FROM NEW YORK 


Radio outlets, which are squawk- 
ing against the introduction of the 
45 rpm disk jockey service, are 
trying to sweep back the ocean 
with a broom, according to major 
disk company execs. The diskers 
are not too concerned with the 
beefs since they believe -it’s a 
short-term opposition at best, or 
self-defeating stubbornness, at 
worst, on the part of the stations. 


The switch to 45 rpm deejay 
cuffos had to happen, the diskers 
contend. All the laws of progress 
and economy dictated the move 
and now that it’s been made, 
there’s no sign by any of the ma- 
jor companies to backtrack even 
in the face of demands from some 
top name jockeys in some key cit- 
ies. The 45 rpm switch, incidental- 
ly, was made at the behest of a 
couple of smaller companies in- 
side the Record Industry Assn. of 
America. RCA Victor, which 
launched the 45s five years, was 
reluctant to make the suggestion 
but approved it once the other 
companies indicated how they felt. 


It’s pointed out that the radio 
stations have accumulated vast li- 
braries of 78s over the past 12 
years when the system of cuffos 
went to effect. Naturally, the sta- 
tions are reluctant to obsolete li- 
braries which are valued, in some 
cases, at $100,000 or more. The 
stations and jockeys are also op- 
posed to the 45s because of alleged 
cueing problems. The latter prob- 
lem is purely fictitious, according 
te the diskers, since the major 
diskers are making devices avail- 
able that enable the jockey to cue 
as easily with the 45s as with the 
78s. It’s only a question of a few 
weeks before the jockeys will get 
habituated to the 45s and then 
they’ll be able to handle the small- 
er disks with the same blindfolded 
facility. 

The problem of the disk librar- 
ies is more difficult, but will even- 
tually be ironed out. The disk ma- 
jors point out that at the present 
time; most of the pop standards 
are available only on 45 rpm at the 
present time. The reissue pro- 
grams of most of the majors hence 
will see the bulk of the old, worth- 


(Continued on page 48) 


Spot Is on Tape 
For NAMM Meet 


Chicago, July 6. 

When the National Assn. of 
Music Merchants convenes here 
July 12 for its annual convention, 
one of the major spotlights will be 
focused on tape. In the past cou- 
ple of years, the tape industry has 
expanded rapidly and all of the 
major tape machine manufacturers 
will be represented with exhibit 
space. 

Another important facet of the 
NAMM conclave will be: the high- 
fidelity displays. The:top eom- 
panies, such as RCA VWictor' and 
Columbia, are due. to ‘showcase 
their respective hi-fi phono lines 
together with advances, in ‘tech- 
niques of manufacturing disks for 
better reproduction. 

As usual, general radio-tv and 
instrument manufacturers will be 
represented at the music mer- 
chants meet along with standard 
publishers. 


Bill Zeitung Exits RCA 
To Teach at Dartmouth 


Bill Zeitung, who had been in 
charge of RCA Victor’s pop album 
repertoire for the past few months, 
has ankled the diskery for an aca- 
demic spot at Dartmouth College. 
He will teach music and the arts. 

Jack Lewis, who was brought 
into the Coast recently, to head up 
Victor’s jazz operation, will tem- 
porarily double in the pop album 
spot, He’ll work under Joe Carl- 











ton, pop artists & repertoire chief. 





vv 


RCA Lets ’Em Eat Cake 
RCA Victor temporarily 
went into the pastry business 
last week when it marked the 
fifth anni of the introduction 
of the 45 rpm system. 


With compliments of RCA 
prexy Frank M. Folson, large 
chocolate birthday cakes, 
shaped like 45 rpm_ disks, 
were sent to music critics and 
editors to mark the occasion. 


Joy Music's Excl. 
Longterm Pact On 


Javits-Springer 


In another move to develop song- 
writing talent, Joy Music has inked 
Joan Javits and Phil Springer to 
a longterm exclusive deal. Team, 
after writing independently, were 
put together last year by George 
Joy, company topper, and they 
came up with a big hit in “Santa 
Baby,” and a moderate click in 
“Lovin’ Spree,” both of which 
were sliced by Eartha Kitt for 
RCA Victor. 

Signing of the Javits-Springer 
team comes in the wake of Bob 
Merrill’s amicable exiting from the 
Joy firm to set up his own pub- 
lishing company. During Merrill’s 
tenure with Joy, he turned out 
about a half-dozen major hits, 
mostly for Guy Mitchell, who is 
managed by George Joy’s son, 
Eddie. (Latter’s wife, Mindy Car- 
son, is also in the Joy talent man- 
agement setup.) 


Joy Music, back in the days when 
it was known as Santly-Joy, has 
had several important songwriting 
teams in its stable over the years. 
In the 1930s, Joy signed the then 
unknown writer, Johnny Burke, 
and teamed him with Arthur 
Johnston. That duo came up with 
“Pennies From Heaven,” “One, 
Two, Button Your Shoe” and “So 
Do I.” Burke was later teamed 
with Jimmy Monaco and again 
cleffed a series of hits. More re- 
cently, Vic Mizzy and Mann Curtis 
were under contract to Joy when 
they wrote “My Dreams Are Get- 
ting Better All The Time” and 
later Bennie Benjamin and George 
Weiss were wrapped up by Joy 
for another group of bestsellers. 


Although “Santa Baby” and 
“Loyin’ Spree” were written under 
the Joy aegis, these Javits-Spring- 
er tunes are not now in the Joy 
catalog. They are copyrights in the 
BMI Trinity Music firm which is 
now wholly owned by Joe Csida, 
who was, up to a few months ago, 
general manager for Joy Music 
and one-third partner in Trinity, 
along with George and Eddie Joy. 
The Joys, are. now back in ASCAP’s 
fold 100%. rf 
Miss Javits, incidentalty, is niece 
of Congressman Benjamin Javits 
of Manhattan.* R erent 


5006 ‘My Friend” Suit 
Is Anything But That 











Paxton, Ervin Drake, Jimmy Shirl 
and RCA Victor in $500,000 suit 
on the tune “My Friend.” Diamond 
and Cohen, repping § Kingsley 
Music, claim that Drake and Shirl, 
composers of the tune, had agreed 
to turn it over to Kingsley but sub- 
sequently gave the copyright to 
Paxton. 

Cohen, who’s Decca’s hillbilly 
artists & repertoire chief, also 
claims that he collabbed on the 
tune and that he had set up a disk- 
ing assignment for Red Foley be- 
fore Drake and Shirl made the 
Paxton deal. RCA Victor waxed 
the tune with Eddie Fisher. Dia- 
mond is topper of Forrest Music. 





—“ 


Jj ginning July 13. 


Joe Diamond and Paul Cohen) 
have had papers served on George | 


Paris, July 6. 


Revoiting against alleged “‘mo- 
nopolistic” tactics by BIEM (Bu- 
reau Internationale D’Editions Me- 
chanique), European music execs 
have organized a new society to 
protect their copyrights and col- 
lect mechanical royalties. New out- 
fit, a non-profit society, is called 
BUDECO (Bureau du Defense de 
Copyright). Jack Denton, local 
head of Francis-Day, is a prime 
mover of the new outfit. 


BIEM, strongest collection so- 
ciety on the Continent, sparked the 
formation of the BUDECO after 
serving notice that all authors, 
composers and publishers had to 
join local societies in their own 
countries through which BIEM 
works. In France, the BIEM works 
through SDRM (Societe des Dioits 
de Reproduction Mechanique); in 
Belgium, the SONDREM; in Hol- 
land, the STEMRA, etc. BIEM 
makes the deals with the disk in- 
dustry, broadcasters, etc., and the 
local societies execute the deals. 
A few Anglo-American publishers, 
such as Chappell, France-Melodie 
(the Metro-20th-Fox “Big Three’’), 
Francis-Day, etc., do not belong 
to local societies, but have a di- 
rect, limited deal with BIEM for 
mechanical royalty collections. 


The new society, BUDECO, was 
founded as a protest against the 
order to join the local societies 
and it will aim to help its members 
in all copyright protection and col- 
lection matters in France, Belgium, 
Switzerland, and Holland. BUDECO 
will accept limited mandates from 
publishers who wish to assign only 
a part of their catalog to the so- 
ciety. 

BUDECO recognizes BIEM’s pri- 
ority as the international organ on 
matters pertaining to the use of 
recorded music on radio and gives 
BIEM the right to control fees in 
this field. BUDECO, however, is 
trying to make deals with Ameri- 
can publishers to collect royalties 
on the sale of disks, tapes, etc., in 
the various countries. 

BUDECO estimates that it will 
charge a maximum of 10% of the 
collections as an expense fee. 
Eventually it’s hoped the society’s 
bite will be reduced to 6 or 7%. 
At the present time the local me- 
chanical rights societies charge 
from 20 to 25% of the total fee. 
Turnover taxes are in addition, and 
payments to Americans from 
France now are reduced by 42% 
by such fees and taxes. BUDECO 
also hopes to speed up payments 
of mechanical fees to publishers 
who, in some cases, have to wait 
more than a year for their coin. 

Suzanne Blum, daughter of the 
late French Premier Leon Bium, 
in action as legal advisor to 
BUDECO. She is similarly advisor 
to Metro, Universal, Columbia and 
other film companies. 


BG TO BLOW AGAIN 
ON B’WAY AT BASIN ST. 


Benny Goodman is set for his 
first Broadway nitery stand in 
eight years. The clarinetist .will 
head up a sextet at Basin St., jazz 
nitery, on. a. two-week stand be- 
Since his col- 
lapse last year during the jazz con- 
cert tour with Louis Armstrong, 
Goodman has been appearing with 
symphony orchestras and chamber 
groups. His first jazz date with 
the combo was at Chicago’s Blue 
Note about two months ago. Good- 
man currently is checking possi- 
bilities of a European tour in the 
fall. 

Backing Goodman on the Basin 





| St. date will be Charlie Shavers, 


trumpet; Israel Crosby, _ bass; 
Morey Feld, drums; Mel Powell, 
piano, and Steve Jordan, guitar. 


Dr. Sirmay Now a Veep 


Dr. Albert Sirmay, Chappell 
Music exec, has been named vice- 
prexy in charge of musical produc- 
tions for the firm. 

Sirmay has been with Chappell 








for many years as music editor. 


Jack Denton Sparks BUDECO as New 
~ French Collection Agcy. Vice BIEM 
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Tony ‘Bennett: on 
ner’-“Take Me Back Again” (Co- 
lumbia). After clicking with a 
series: of schmaltzy ballads, Tony 
Bennett 5 wit 
snappy rhythm number in “Cinna- 
mon Sinner.” He belts the clever 
lyric for sock commercial impact, 
Percy Faith’s baton supplying the 
instrumental color. “Take Me Back 
Again” reverts back to the familigr 
Bennett groove of sentimental 
balladeering. It’s a good number. 


Frank Sinatra: “The Gal That 
Got Away”-“Half As Lovely” (Capi- 
tol). “The Gal That Got Away,” 
Ira Gershwin-Harold Arlen tune 
from the Warner Bros. pic, “A 
Star Is Born,” is a standout piece 
of material for Frank Sinatra. It 
may not be an immediate hit, but 
this is a quality song that will be 
around for a long time. It’s pe- 
culiarly suited for Sinatra’s easy, 
but expressive piping style. “Half 
As Lovely” is a light, pleasing 
ballad neatly handled by Sinatfa, 
who seems to be singing better 
than ever before. 

Leroy Anderson: “Bugler’s Holi- 
day”-“Summer Skies” (Decca). Le- 
roy Anderson gets around to ba- 
toning one of his own selections 


about once a year and he makes | 


Jocks, Jukes and Disks 
By HERM SCHOENFELD 


“Cinnamon = Sin- | 


changes’ paces with (a) 








(Coral). Launched via_ the indi 
‘label route, “Sh-Boom” is getting 
lenty. of attention amd. this slice 
by the Billy Williams group will 
add ‘to the impetus. Its: a smooth. 
fast-moving rhythm number slated 
‘for lotsa juke plays. Reverse tune 
is slower-tempoed, but also has-a 
strong beat for this vocal combo 
to work over. 

Tommy Mara: “I Need Someone”- 
“Rough Ridin’” (MGM). Tommy 
Mara is young crooner who has 
'been showing considerable prom- 
ise, but the results have not match- 
ed the potential. “I Need Some-4 
one” is a lacklustre entry which 
Mara can do little with. On the 
flip, Mara is essaying something 
which has been done earlier and 
better by Ella Fitzgerald for Decca. 

Art Carney: “Them’-“The Dodo 
Bird” (Columbia). After launching 
itv comic Art Carney on comedy 
vocals, Columbia has now switched 
-him to kiddie songs where his ap- 
‘peal may be stronger. “Them” is 
a cute juve number remotely 
based on the current pic of the 
same title. “Dodo Bird” has. the 
same simple melodic structure and 
some baby talk aimed for the diap- 
er set. . 

Al Martino: “Give Me Something 











TONY BENNETT 
oe ee Bane Pee ee rer 
FRANK SINATRA 
(Capitol) 


eee ee wee ewer 


Bets ~ | 


Lap CINNAMON SINNER 
.. ......Take Me Back Again 

.. THE GAL THAT GOT AWAY | 
..Half As Lovely 











the wait worthwhile. In “Bugler's 
Holiday,” he has a charming in- 
strumental marked by chasing 
trumpet choruses. It could bring 
back the instrumental vogue. “Sum- 
mer Skies” is a lilting, more atmos- 
pheric piece also rating plenty of 
spins. 

Tony Travis: “Mama, Mama 
Mama”™-“It’s Easier Said Than 
Done” (Victor). Tony Travis, Coast 
singer making his bow on wax with 
this coupling, makes an okay im- 
pression, but the material is not 

‘likely to send him winging, “Ma- 
ma” is a fair calypso-styled item, 
while the flip is a conventionally 
tailored ballad with no special peg 
to hang Travis’ baritone pipes on. 

Vicki Young: “Riot In Cell Block 
No. 9”-“Honey Love” (Capitol). 


“Riot” is a blues & rhythm num-} 


ber with a big enough kick to dent 
the pop market. It’s a straight 
yarn about a prison riot and Vicki 


Young gives it a lowdown rendi-' 


tion with dirty saxes in the back- 


ground. “Honey Love” is a calypso- | 
styled number with double-enten- | 


dre lyrics that disk jockeys might 


well steer clear of. Miss Young, 


knows how to handle this type of 
material 


inflection. 
Billy Williams Quartet: ‘“Sh- 
Boom’'’-“Whenever Wherever” 








with the right kind of | 





;To Do With The Wine’-“On And | 
,On” ‘Capitol). Al Martino is an- 
_ other singer who has failed to cash | 
‘in on his potential, although he | 
‘did have one big disk a couple | 
of years ago. This is a fair coupling. | 
“Wine” is saddled by an awkward | 
'title and the quasi-Italian flavoring 
has been overdone in_ recent! 
months. “On and On” is a ballad | 
|that does familiar things with fa- | 
'miliar ideas. 


Don Cornell: “I'm Blessed’’- | 
“Hold My Hand” (Coral). That | 
\Teligioso angle has undoubtedly | 
‘been overworked in the last few | 
(months. This number parlays re- | 
|ligious and romantic ideas into a} 
| big ballad which Don Cornell belts , 
|to the hilt. The excess of similar | 
|mumbers recently will probably | 
|militate against a breakthrough. | 
| Flip, from the RKO pic, “Susan 
| Slept Here,” is a so-so ballad. 
Homer & Jethro: “Hernando’s | 
| Hideaway”-"Wanted” (Victor). As! 
expected, Homer & Jethro have, 
come up with cornball satires on | 
two current clicks. Their humor | 
‘is broad and these boys tend to| 
repeat ideas used in previous take- | 
offs. The massacre of “Hernando’s | 
| Hideaway” has laughs for their) 
|fans. “Wanted” gets a similar | 
itreatment in hillbilly style. 








RCA’s Listener's Digest’ a Milestone 


Socko Packaged Jazz Sets by Tatum, 
| Getz, Satchmo, Mezz, Hamp, Other 





$ Norman Granz, jazz impresario 











LAWRENCE WELK 


and his. 
CHAMPAGNE MUSIC 
149th Consecutive Week, Aragon 
Ballroom, Santa Monica, Calif. 
Exclusively on Coral Records 
DOLL DANCE 


and 
NIMBLE FINGERS 








Waring’s Decca Encore 

Fred Waring has been repacted 
by Decca for another year. 

The orch leader has been with 
the diskery for almost 20 years, 
joining it shortly after it was or- 
ganized back in 1934. 





Longhair Disk Reviews 








Gluck: Orfeo ed Euridice (Lon- 
don; $5.95). Welcome reissue of 
the stately, classic opera, . in 
abridged version, a little formal per- 
haps’ but very appealing, especially 
with the late Kathleen Ferrier in 
an impressive, dramatic role as 
Orfeo. Fritz Stiedry directs soloists, 
orch and chorus firmly, with au- 
thority and style. 

Debussy: Box ef Toys (Reming- 
ton; $2.99). Orchestral version of 
the ballet for children, from the 
piano score, offers pleasant, evo- 
cative, rs music, well per- 
formed by the RIAS Symph under 
Jonel Pertea. 

Dvorak: Quintet In A for Piano 
& Strings (Columbia; $5.95). Warm- 
ing work, with varied melodies 
and moods of folk-music style, 
ably presented by Clifford Curzon 
and the Budapest Quartet. 

Straus: Elektra (Decca; $5.85). 
Three highlights from the opera 
(Elektra’s monolog, “Allein”; “Ich 
will nichts horen,” and “Was willst 
du, fremder mensch) impressively 
sung by Elisabeth Hongen, Chris- 
tel Goltz and Ferdinand Frantz, 


“ (Continued on page 48) 





who pionéefed packaged jazz sets 
several years ago with his “Jazz 


Scene” anthology and “Fred As. 
taire Story,” has come up with an- 
other important kingsi%ed contri- 
bution to musical Americans with 
his five-platter series devoted to 
“The Genius of Art Tatum,” under 
the Clef label. Tatum, one of the 
giants ef modern jazz due to his 
prodigious technique and fertile 
imagination on the piano, is show- 
cased on some three-and-a-half 
hours of wax and the blind pianist 
doesn’t get pedestrian for a second, 
An historical rundown of Tatum’s 
disk output may have been more 
interesting, but as second best, 
these recently made sides give the 
widest possible samplings, going 
from “Tenderly” to “Humoresque” 
through “Stomping At the Savoy” 
to “Makin’ Whoopee.” In all, 34 
numbers, some of which run 
around 10 minutes apiece, are pre- 
sented on this five 12-inch LP 
albums (Clef 612-13-14-15-18, $4.95 
each). 

Granz has also beén turning out 
some firstrate progressive jazz on 
his other label, Norgran Records, 
In this category, “Interpretations 

(Continued on page 48) 


























RCA Victor’s new “Listener’s Digest,” a 10 EP disk package 
that’s being sold in conjunction with Victor phonographs, fully 
lives up to its subbilling as an “exciting new short cut to great 
music.” It’s another milestone in popularizing the classics, in the 
same idiom as the “Operas Sung & Acted” series, wherein top- 
flight thespians enact in English the famed arias which operatic 
stars interpret vocally in their original French and Italian lan- 
guages. 

George R. Marek, director of artists & reperteire for Victor, 
has prepared a nifty 40-odd page booklet of composers™profiles, 
culled from Good Housekeeping of which he is also musie editor, 
and program notes by such divers personalities as. Robert. ue, 
Irving Kolodin, James. Lyons and Charles O’Connell. 

The -disking hiz has.come a Jong way in recent years, notably . 
since post-World War Hi as the new speeds have opened new 
horizons for productions, anthologies, cavakcades, original operatic 
casts, original legits (Broadway, the Old Vic Co., etc.), and this 
“Listener’s Digest’ falls within the orbit of still another advance. 
It is frankly intended’ to “popularize” the classics, just as the 
name legit-enacted precedes to the operatic drias are intended 
to extend the middlebrow Approach to and appreciation of the 
classics. 

The intrinsic value of “Listener’s Digest” figures at $15.70, or 
10 times the $1.57 cost per EP, but it is being packaged with a 
$34.95 improved hi-fi turntable; the entire package—machine and 
album—to sell for $39.95. 

So this 20-sided anthology—10 EPs—is a great forward stride in 
widening the impact of such artists as John Barbirolli, Ania Dorf- 
mann, Arthur Fiedler, Pierre Monteux, Artur Rubinstein, Artur 
Schnabel, Frederick Stock, Leopold Stokowski and Arturo Tosca- 
nini, to give them their alphabetical billing. Highlights by these 
artists are from the works of Beethoven, Brahms, Tchaikovsky, 
Dvorak, Franck, Grieg, Rimsky-Korsakoff. The profiles are illus- 
trated with human interest biogs of each subject—nothing stodgy 
or pedantic, It’s all part of the savvy approach of this Marek proj- 
ect to make these longhair recordings a simplified and easy-to- 
listen-to introduction to great music. It’s excellent showmanship, 
a fine contribution to the cultural uplift of the American disk- 
buying public—and, of course, an obviously slick merchandising 
approach. It should enjoy the peak sales that this neatly packaged 
anthology (in attractive box container) merits. Abel. 

. 








VARIETY Scoreboard 
OF 
Compiled from Statistical Reports of Distribution | 
| Encompassing the Three Major Outlets 
Coin Machines Retail Disks Retail Sheet Music 
as Published in the Current Issue 
NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder {s 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with: Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored: two ways in the case of talent (disks, coin machines), 
and three ways in the case of tunes (disks, coin machines, sheet music). 
TALENT 
POSITIONS 
This Last 
Week Week ARTIST AND LABEL , TUNE 
{Little Things Mean a Lot 
1 1 KITTY KALLEN (Decca)............. ‘*** Chapel In The Moonlight 
2 3. ARCHIE BLEYER (Cadence) ........... ..» Hernando’s Hideaway 
3 2 FOUR ACES (Decca) .../..000e000eee ees ive. 
4 4 FRANK WEIR (London) .............-. A ERY oy eter, 
: If You Really Love Me 
5 5 KAY STARR (Capitol),...............-. 4 Mae Veen 
{S-h Boom 
6 oa CREW CUTS (Mercury).........esecsee- i )Crazy "Bout You, Baby 
7 6 PERRY COMO (Victor)...........0.0.000- Se cy bua cAtigi 
| £7 RANE SINATRA (Capttol)....,.:.......\yoe Atha 
{Little Shoemaker 
9g ee GAYLORDS (Mercury) ad ba ace din) So eink . 2% )Isle of Capri 
10. 10 | EDDIE FISHER (Victor)................... fo age 3 
POSITIONS ES 
a 
POSITION: (*ASCAP. +BMI) 
Week Week TUNE PUBLISHFR 
1 2 *LITTLE THINGS MEAN A LOT .................... ua bvc cee v0 te Ast 
2 1 *THREE COINS IN THE FOUNTAIN...............5...:- . eee RObbins 
3 3 *HERNANDO’S HIDEAWAY ...... cos ccuesen eS ee ec... rank 
4. 4... SaRe WA wo ae Fa sinmeers Oe 
5 5 IF YOU LOVE ME (REALLY LOVE ME) ................<....+. Duchess 
6 7 *I UNDERSTAND JUST HOW YOU FEEL................... .... Jubilee 
7 6 *WANTED Dedede veaE eek Se tE CARA ite RRA .. Witmark 
8 ‘a CRT MOE Ss ooo. « cescivac oteP cane kona enan er .Shapiro-B 
ia £4 Pe PEE, LAE ean Hill & Range 
10 8 "RY PRIBND 2 oo ocieevevciss Wi Heats Pemed . i FOCI HOES 2 o's Paxton 
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Cugat Making 

ike a Tereado 
Like a Toreador; 
Ork’s Arena Dates 

Barcelona, July 6. 

Xavier Cugat has arrived in his 
native Spain after q 23-year ab- 
sence. He was born in Barcelona 
on Jan. 1, 1900, and many years 
ago left his home town as a second 
violinist in a small orchestra going 
on tour in the Americas. Now he 
is back, eseorted by 18 members 
of his family and relatives also 
coming to visit the Spain of their 
ancestors. 

Cugat will tour Spain giving 
concerts in bullfight rings. Setup 
comprises 22 musicians, four 
dancers and two singers. First 


concert will be at the Monumental 
arena in Barcelona next week. 





SPA’s Gurian to Coast 


Ted Gurian, accountant for the 
Songwriters Protective Assn., is 
heading to the Coast this week to 
audit the books of Coast publish- 
ers. He'll be west for two weeks. 

Gurian is scheduled to make 
regular trips to the Coast for SPA 
checkup purposes. 


(CAPITOL’S TALENT TO 
SPARK NAT'L MEET 


Colorado Springs, July 6. 
Top Capitol Records talent will 
be shuttling back and ferth be- 


tween the Coast and here this/ 


week to entertain label execs 
gathered for the first national con- 
vention of the Hollywood diskery. 
Sessions start Thursday (8) and 
continue through Sunday. 

Connie Russell, Frances Fave, 
Stan Kenton and Mel Blanc are 
among those due in tonight in the 
first wave of talent. 

Fall and winter program for 
1954-55 will be discussed by the 
label’s exees in a series of talks on 
merchandising and promotional 
plans. In addition, field personnel 
will get a glintpse of overall opera- 
tional blueprinting, including plans 
for the homeoffice building. Prexy 
Glenn E. Wallichs will preside 
over the sessiéns. 


_In the past, Capitol has held di- 
visional meetings, east and west. 
Sessions here this week will form 
the basis for future national con- 
ventions of key personnel. 





Victor Vacation 
RCA Victor’s disk plants will 
shut down July 16 te Aug. 2 for 
the company’s annual vacation 
period. 
Inventory will be taken during 





this period on July 29-30, 


Best British Sheet Sellers 
(Week ending June 26) 
London, June 29. 
Secret Love. ..Harms-Connell 
Happy Wanderer ...Boswo 
Friends, Neighbors ....Reine 
Heart of My Heart... F.D.&H. 
Little Shoemaker ..... Bourne 
hings Mean a Lot... Robbins 


Wanted ..... Harms-Connelly 
Someone Else’s Roses . Fields 

I Get So Lonely......Maddox 
o> ee eee Robbins 
Idle Gossip ..../..-....Bron 
Changing Partners . > ..Mellin 

Second 12 

| Cross Over Bridge New World 
Don’t Laugh At Me..... Toff 
Young at Heart...... Victoria 
Such a Night.........Sterling 
sae BOOM. 4.0 55 ces Kassner 
mene Macmelodies 
Bell Bottom Blues ..... Reine 
Make Love to Me ..... Morris 


D’dw’d Stage .Harms-Connelly 
I See the Moon..... . Feldman 
Shadow Waltz...... Sterling 
Never Land....Keith Prowse 


A 
- McCune Back to Texas 
San Antonio, July 6. 
Bill McCune orch, which opened 
the St. Anthony’s Peraux Room 
when it was converted into a sup- 
per club two years ago, returns 


for a repeat stand on July 22. 
McCune comes here from the 

Hotel Astor, N. Y., and will return 

there following the local engage- 





' MUSIC : 43 


French Payo-la-la Developed Into 
Fine Art; Pubs Pay Everyone in Sight 





(GALE SETS NAMES FOR | 


KENTON JAZZ PACKAGE 


The Gale Agency has set its lHne- 
up for its fall touring package, 
“Stan Kenton’s Festival of Modern 
American Jazz.” The unit will in- 
clude Kenton’s orch, which is vaca- 
ioning until Setemher, Art Ta- 
tum’s Trio, Shorty Rogers, Charlie 
Ventura, Mary Ann McCall, John- 
ny Smith and Candido. Package 
will kick off a 10-week tour in San 
Diego Sept. 16. All the dates for 
the trek east virtually have been 
set. This tour will mark Kenton’s 
second time out with the “Festiva} 
of Modern American Jazz.” 

Kenton will skip a European 
jaunt this year, although plans are 
now under way for a trek there 
in 1955. Kenton’s decision to stay 
out of Europe this year stems from 
the overload of American bands, 
which have been set for fall swings 
there. 





Bob McLenahan, vet Capitol 
salesman in Northern California, 
has been upped to assistant dis- 





ment. 


trict manager in Los Angeles. 
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This Last id =ji>is Bic Gislisaisisisizte $ g 5; § =| f 
wk. wk. Artist, Label, Titie zis SIZIZJEISIEIAISZIOI SIE |e leloi«a alaliai § 
KITTY KALLEN (Decca) 
1 1 “Littl Things Mean a Lot”... 1 3 1-1 110143103 1 21 #2 4 > . 2.39 Soe ts 2 ee 
ARCHFE BLEYER (Cadence) ' : 
2 3  “Hernando’s Hideaway”...... -.23.'-9.--3- 3. 8-2: F..8 3s. 3 1 : 2-2 2  t. 2* 3: 2a 
FOUR ACES (Decca) 7 
3 2- “Three Coins in the Fountain”. .. S <3 <2 3. 3. 2-3 @: £3’ -s . & 9 2 4 3 . 129 
FRANK WEIR (London) 
4 4 “Happy Wanderer”....... te ee aR eee 4 a . . -@. 2.2 , fee .& 2..2 2: £3 
KAY STARR (Capitol) 
SA 5 “If You Really Love Pr Bt 6s ek “ee oe 6 5 6 6 © 7.48 210 @ 
CREW CUTS (Mercury) ? ‘ me 
5B .. “Sh-Boom” weet te ete sesteees oe ae ol 45 : | -3 3 8 5 i 1 49 
, FRANK SINATRA (Capitol) 
7: = “Three Coins in the Fountain”. 2. .. ..  -- -- -- : Ne 3 1 giao 4 44 
GAYLORDS (Mercury) 
8 14 “Little Shoemaker”.......... 10 ” AS ae 4 9$ ‘ 1 BO) = Be Ra ee a e 
FOUR TUNES (Jubilee) 
9 7 #=“E Understand How You Feel”. .. 10 .. .. .. 6 a 7 4 § 5 9 9 37 
PERRY COMO (Victor) ad * 
10 te. earners 5 a ba ; ao 7 Tt -36 
CREW CUTS (Mercury) ‘ 
11 14 “Crazy "Bout You, Baby”...... Re Server. eee 4 8 10 6 29 
FRANK SINATRA (Capitol) 
12:. g “Young at Heart”............ os ee ed ene . 5 9 10 6 21 
EDDIE FISHER (Victor) 
13 17 “My AEMOO yp AS a oe a ee . 5 7 u 6 20 
EDDIE FISHER (Victor) 
14A .. - i... 9 ae Sree one Oy oa Se ae eae ek 10 8 a 6 18 
THREE SUNS (Victor) 
14B .. “Moonlight and Roses”....... Se aS gh ye por oe ‘ 2 18 
FOUR KNIGHTS (Capitol) 
16 14 “Qh, Baby Mine”............ .. ieee See a AR oS : ae 17 
PATTI PAGE (Mercury) r 
17A 11- “Cross Over the Bridge”...... 55.) mae ah Pe PoE Af 10 - te ied ps ee a 15 
CHORDS (Cat) ' 3-90] 
17B 10 “Sh-Boom” weet eoeeeeee eereee ee ee ee ee 8 . ee ao . ‘4 2 8 15 
JUNE VALLI (Victor) 
194A 24 “E Understand How-You Feel”... .. 10 10 .. .. «. i gi etic aed 4 13 
H. WINTERHALTER (Victor) 
19B 17 “Little Shoemaker” ......... 8S ES GO eae De he 1 3 ‘ - 8 13 
PATTI PAGE (Mercury) 
21A 23 “Steam Heat” ........... eel ds emer” ae eae . a) ¥ 12 
PAUL-FORD (Capitel)) 3 
21B 22 “I’m a Fool to Care”......... wt Mee OTE. ST ee | cal ai 8 12 
NAT (KING) COLE (Capitol) 
23 8 “Answer Me, My Love”...... .. Pee eee ee ee 10 6 “ . 9 11 
VERA LYNN (London) , 
24A 20 “If You Really Love Me”..... Pee eee Se TO ee ae ee ee 10 
CLOVERS (Atlantic) 
24B.., “Levey Dovey” ........ Jevtcs 6. 0F Ob. 08 we 60 wt oe arr ae Wr te ae), OY ee Pee 10 
1 2 3 4 5 6 
SIX TOP STUDENT PRINCE PAJAMA GAME GLENN MILLER GLENN MILLER MUSIC FOR ROSE MARIE 
MEMORIAL STORY LOVERS ONLY 
Broadway Cas? 3 
A L B U M 5 Marie Lanze oy ol Miller otlied Giese Jeckio Gt Film Soundtrack 
Victor Columbia Victor Decca Capitol M-G-M 
aaa LM 1837 ML 4840 LPT 3057 DL 5519 H 352 E 229 
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By ABEL GREEN 


Paris, July 6. 

French music publishers make 
no benes about their payola. 

It is forthrightly set up, from 
subsidizing the disk artist to in- 
fluencing the secsetaries (program 
managers) of the French govern- 
ment state-owned radio stations in 
Franee and North Africa. 

If a publisher thinks some new 
tune is specially good for a certain 
artist, the usual fee is 100,000 francs 
(under $300); the station's ‘“secre- 
taries” (managers) are paid 26,000 
francs (under $60 each). to see that 
the recordings are given their 
place on the kilocycles; and there 
is even a little gray for the ac- 
companying bandleader who also 
gets 20,000 francs for ‘‘a special 
orchestration” which usually costs 
him only about 6,000 francs (un- 
der $18). 

For this sum the publisher gets 
100 platters. Two each go to the 
Radio Diffusion Francaise outlets, 
and the others the pub keeps to in- 
fluence the other diskeries—pro- 
viding the eriginal artist’s version 
catches on, and gets sufficiently 
into the air. 

Otherwise, the Freneh plugging 
system more closely parallels the 
yesteryear traditional direct-to- 
the-artist’s contact. Songsmiths 
get to know the sundry cafe, mu- 
sic hall, radio and other perform- 
ers; solicit them directly for song 
exploitation, and in turn the art- 
ists look to the songsmith as much 
as the publisher. for source ma- 
terial. 


Newport, R. L, Into Jazz 
Act With 106 Roundup 
Of Top Jazz Performers 


The country’s jazz kick has 
grewn to such an extent in the 
past six months that now even the 
-y\i-chi summer resort, Newport, 
R. 1, has gotten into the act by 
drumming up a “Jazz Festival” as 
a tourist lure. The bash has been 
|set for the July 17-18 weekend 
with many top jazz names already 
slotted for an appearance. 

George Wein, who operates 
Storyville, Boston jazz nitery, is 
producing the shindig with jazzolo- 
gist John Hammond assisting. The 
concerts will be held at the New- 
port Casino. Spot has a seating 
capacity of 7,000 and tix will be 
peddled at a $5 top. 

Initial budget for the bash was 
set at $10,000, but with the lineup 
of names still growing it’s expected 
that Wein will have to shell out 
much more. Already set are Ella 
Fitzgerald, Erroll Garner, who'll 
fly in from a date in Montreal, 
Gerry Mulligan, Osear Peterson, 
Georze Shearing, Eddie Condon, 
Bud #reeman and Bobby Hackett. 
Currently being dickered are Sarah 
Vaughan, Charlie Parker, Lester 
Young, Dizzie Gillespie, Teddy Wil- 
son and Roy Eldridge. Stan Ken- 
ton will act as moderator and 
emcee. 

Newport’s “Jazz Festival’ com- 
mittee is headed up by Louis Loril- 
lard. Advisory members include 
such well known names in the arts 
as Cleveland Amory, author; 
George Avakian, Columbia Rec- 
ords’ director of pop albums; com- 
poser Aaron Copland; conductor 
Dean Dixon; publisher Arnold 
Gingrich; Boston -Peps conductor 
Arthur Fiedler, and‘ jazz lecturer 
Professor ‘Marshall Stearns, among 
others. 


BANDS CLICKING IN 
FRISCO NIGHT SPOTS 


San Francisco, July 6. 

Big bands are drawing in Frisco 
night clubs and possibly are more 
successful here than on one-night- 
ers in this territory. Count Basie, 
in a one week stand at the Down- 
beat Club where he drew over 
4,000 paid at the door at a $1.25 
door tab, was the fifth band to do 
good business in a Frisco night- 
club this year. 

Woody Herman started the year 
at the Diamond Knee with a 
money making date and Harry 
James followed at the same spot. 
Perez Prado and Duke Ellington 
both drew well at the Downbeat. 
Basie got $4,000 for his one-week 
date. 
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HIT SUMMER 


with these sizzling 
RCA VICTOR RECORDS 


Eddie Fisher 
My Friend 
Green Years 
20/47-5748 
Perry Como 
Hit and Run Affair 

_ There Never Was a Night So Beautiful 
20/47-5749 
The Ames Brothers 
Leave It To Your Heart 
Let’s Walk and Talk 
20/47-5764 
Hugo Winterhalter and a Friend 
The Little Shoemaker 
The Magic Tango 
20/47-5769 
Vaughn Monroe 
They Were Doin’ the Mambo 
Mister Sandman 
‘20/47-5767 
Sunny Gale 
Goodnight, Sweetheart, Goodnight 
Call Off the Wedding 
20/47-5746 
Eartha Kitt 
Mink Shmink 
Easy Does It 
20/47-5756 
Tony Martin 
Boulevard of Nightingales 
Angels in the Sky 
20/47-5757 
Lou Monte 
Vera’s Veranda 
Chain Reaction 
20/47-5778 
The Three Suns: = = ~ 
Crazy Legs 
Moonlight and Ros 
20/47-5768 . 
Leo Diamond 
China Nights (Shina No Yoru) 
Hold On To Your Dreams 
20/47-5765 
June Valli 

\ I Understand 


Love, Tears and Kisse 
20/47-5740 , 


RCA VICTOR 


FIRST IN RECORDED MUSIC! 
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Inside Stuff—Music 


Coast publicist Barney McDevitt, who has been drumbeating for | 


bands for almost a quarter of a century, has begun work on an auto- 
biography that will be a virtual cavalcade of the music business since 
World War I. McDevitt has flacked just about every top band and 


musical personality, either directly or as a result of engagements at-+ 


the Hollywood Palladifim which he 


Publicist got his start in 1920 with Paul Whiteman in Atlantic City. | 


He has since been associated with 


represents. 


such names as Fred Waring, Mor- 


ton Downey, the Dorseys, and such femme personalities as Betty 


Grable, Judy Garland, Lana Turner and Alice Faye, { 
McDevitt staged the first swing concert, at the Imperial Theatre in 


In_ addition, 


New York in 1936, when Artie Shaw made his debut. Current film 
interest in music stories cued McDevitt’s start on a project he has 


long discussed. 





A sample of the manner in which songsmiths nowadays control 


their works with greater business 


acumen is the 7'4-year-deal which 


Leo Robin and Jule Styne made on “Gentlemen Prefer Blondes” with 
Jack Robbins who originally published the musicalization’s score. At 
the end of that period, Robbins has the privilege to continue publish- 


ing the first song he picks; then 


the two songsmiths each select a 


number they want to retain as copyright owners; Robbins gets the 
No. 4 song selection, and so on down. 





* John Hancock, Boston insurance firm, is paying tribute to George 
M. Cohan in an institutional ad set for the leading national mags dur- 
ing the month of July. Head in the ad reads “He was our Yankee 
Doodle Boy .. .” ang the copy lists many of his legit and Tin Pan 


Alley credits. 





N. 0. Summer Pops 
Series Fold; Tooters 
Ask Coin From City 


New Orleans, July 6. 

With the folding of the New Or- 
leans Summer Pops concerts after 
a financially disastrous season last 
summer, some 56 unemployed 
union musicians here are willing 
to take a chance without pay if 
the city can present a series of 
light-music concerts this summer. 

Seymour Sokoloff, member of 
Local 174, AFM, disclosed a plan 
outlined by a six-musician commit- 
tee whereby an eight-week series 
of twice-weekly concerts could be 
presented at popular prices in air 
conditioned Municipal Auditorium. 

The New Orleans city council has 
offered the group’s newly formed 
Crescent City Concerts Assn. $5,000 
if other civic-minded individuals 
and businesses would put up an- 
other $10,000. Sokoloff said a total 
of $15,000 is required for the 
series, covering only basic ex- 
penses, not musicians’ salaries. 

The concerts upon which the mu- 
sicians were dependent for sum- 
mer income, were _ discontinued 
after 10 years. ~ 









THE INIMITABLE 


WILL MAHONEY 


Currently 
PALACE, New York 


x kK ik 
Starting July 12 
SHOW BOAT, Chesaning, Mich. 
BOOKED SOLIDLY UNTIL OCT. 3 


FIRST CORAL DISKS IN 
BRIT. DUE THIS MONTH 


London, July 6. 


Tie-up between American Coral 
and British Vogue labels means 
that some U. S. artists hitherto 
unavailable here will be heard on 
disks in Britain. 


First releases, scheduled for 
within three weeks, will include 
“Manhattan,” with Georgie Auld, 
Les Brown orch’s “Gal From 
Joe’s”; and items by Teresa Brew- 
er, Don Cornell, etc. The first 
Coral-Vogue releases will be 78s, 
but longplay platters are scheduled 
to follow in due course. 





Satchmo to Frisco in Fall 
San Francisco, July 6. 
Louis Armstrong switches clubs 
for his annual appearence in San 
Francisco hitting the Downbeat 
this fall instead of the Hangover. 
Armstrong opens Oct. 7 for 10 
days. Club has Billie Holiday open- 
ing Sept. 11 for two weeks. 





Norman Granz has signed Meade 
Luz Lewis to his stable of jazz 
artists and has already recorded 
him in an LP of boogie-woogie 
with Louis Bellson on drums. 
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- Survey of retail sheet music ~|4% g 3 a/213 
best sellers based on reports . 16 alal3ig|al|3 = 

obtained from leading stores in 3/2 212\| el 38 Cie OG ee 
13 cities and showing com mim & 3 Bs elzig 3 eS : c 0 
parative sales rating for this & = |e ¢|2 io) : 3 2 #j}Eis T 
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* ASCAP t BMI te Z O;@ ia Par, ate 3 eisl - 
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venation sisisiZlelelaislelz Sisials 
1 1 *Coins in Fountain (Robbins). 1 2.1 21 21-2 2 2 2 2 1 21 1 12% 
2 2  *Things Mean a Lot (Feist). 3 3 2 2 2 ) mae PEE Lees eS Oey ee ee 
3 3. *Hernando’s Hideaway (Frank 2 1 4 3 4 4 3 2 2 3 3 3 3 106 
4 4 *Happy Wanderer (Fox)..... 4 6 4- 5 SS. See. 8 SEs 
5 5  +Really Love Me (Duchess)... -9 PRs BS See Cee a ee Coe Re Oe ae 
6 7 ‘*My Friend (Paxton)........ aR FEE Se OS ee Tiss at 6 40 
7 8 *I Understand (Jubilee)...... ee 8 Ses (40.7 OS Set, ee 98 
8 6 *Wanted (Witmark).......... ne “# &@ 3 4: '@> Be Bea we 2 
9 9 *Answer Me, Love (Bourne). 7 Sy 62s. eee 9 2, ieee: §& B64 
i010 +Woung at Heart (Sunbeam). .. 10 10 8 7 7 0: 24-9 18 
11 12 +Man Upstairs (Vesta)....... Bcse Saw. ae . as 7 ¢ 14 
12 jJoey (Lowell)........+....- PR i ee... 11 
13 ate *Isle of Capri (Harms)....... | RE 7 vats 9 
i4A 10  +Man With the Banjo (Mellin)  % Br fe - Ts 
14B *Make Love To Me (Melrose). 6 8 8 











Court to Examine 
H&R Claim of Pact 
Breach on ‘Wanderer’ 


N. Y. Supreme Court Justice 
Samuel Ge Coleman last week 
granted Hill & Range the right to 
an examination on its claim that it 
was bypassed on U. S. and Cana- 
dian rights to the tune, “Happy 
Wanderer.” H&R claims that start- 
ing March 5, it had a series of ex- 
changes of cablegrams with Bos- 
worth Publishing, British firm, and 
that those cablegrams constituted 
a verbal contract for the rights. 
On March 19, Bosworth informed 
H&R that it had given the rights 
to Sam Fox Publishing via the 
British firm, Keith, Prowse, Music, 
Fox’s agent in the deal. , 








H&R is suing for 250,000 and 
names Bosworth, Keith Prowse, 
and Fox as defendants. Justice 
Coleman set tomorrow (Thurs.) as 
the examination date for Fox. 


DECCA, U TO TEAM UP 
ON ‘OBSESSION’ PUSH 


Decca Records and Universal- 
International Pictures, which 





teamed on the soundtrack set of |- 


“The Glenn Miller Story,” are 
planning another joint promotion 
on the soundtrack of the U pic, 
“Magnificent Obsession,” Jane Wy- 
man-Rock Hudson starrer based on 
the Lloyd C. Douglas novel. Decca 
album of the score, composed by 
Frank Skinner, will be timed with 
the pic preem in Cleveland, July 
15. 


Tieup between Decca and U is 
cued by the diskery’s majority 
stock ownership in the film com- 
pany. " 





Duke Ellington booked into the 
Downbeat Club in Frisco July 29. 


2 BLACKWOOD QUARTET 
MEMBERS DIE IN CRASH 


Memphis, July 6. 

R. W. Blackwood, 34, and Bill 
Lyles, 30, of the Blackwood Bros. 
| quartet, were killed last week 
when their private plane crashed 
at the Municipal Airport at Clan- 
ton, Ala., where the foursome were 
skedded for a one-nighter. They 
crashed along with John Ogburn, 
young son of a Coldwater banker 
who went for the ride. 


The Blackwood Bros., an RCA 
Victor group, were aired via 
transcription over nearly 350 out- 
lets and were a hit with religious 
groups in this section of the coun- 
try. Services were moved to the 
Memphis ‘auditorium when hun- 
areds of their admirers from the 
Southern region wired intentions 
of attending the combined funeral. 
WMPS in Memphis broadcast one- 
hour of the services which at- 
tracted Memphis’ and mid-south’s 
leading church ministers. 


Curtis Joins Chandler 
For Decca’s Wax Buildup 
Of U-I Teenager Idols 


Hollywood, July 6. 

Second Universal - International 
contract star to blossom out as a 
platter personality is Tony Curtis, 
who, like Jeff Chandler, has been 
signed by Decca Records. Plattery 
has been studying the talent ros- 
ter at the studio which is now a 
subsidiary of the record firm. 

Curtis recently egg a U-I 
musical titled “The Sailors in 
Paris” and will probably make his 
wax debut with tunes from that 
picture.- He'll cut other sides 
later. 

Actor is currently one of the na- 
tion’s hottest box office prospects, 
particularly with teenagers. And 
Decca is well aware that teen- 
agers buy more than 75% of all 
records sold. 
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| : Another BMI “Pin Up” Hit 
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RECORDS 
JO STAFFORD. 


BILLY WALKER. 


Published by 
HOLLIS Music, INC, 
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CUDDLIN' 


SONG 


words and music by 
Sunny Skylar 


MARY 
KAYE 
TRIO 


Hugo 
Winterhalter 
Orchestra 


“Decca Record No, 29182 


Essex Music, Inc. * New York, N. Y. 


RCA Victor Record No, 20-5784 








Columbia Record No. 


40255 
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5,500,000 WOMEN 
~ SUPPORT PERFORMANCE FEE TO COMPOSERS — 
FOR JUKE BOX USE OF THEIR MUSIC 





The General Federation of Women’s Clubs, representing 5,500,000 American club women, 


at their annual convention in Denver, Colorado, passed the following resolution on Tuesday, 


~ June Ist: 


“WHEREAS, The General Federation of Women’s Clubs has supported the principles 
upon which the copyright laws have been based, including the vested right of authors, 
composers, inventors, etc. in their own creation; and 


“WHEREAS, We are concerned about exemptions and exceptions in the copyright laws 
which in practice can lead to inequities in various fields (such as is now evident in 
the use of musical compositions in coin-operated machines without compensatory 
payments); therefore 


“RESOLVED, That the General Federation of Women’s Clubs in convention assembled, 
June 1954, supports legislation for amending copyright laws which will remedy inequities 
which now prevent the application of principles upon which the copyright laws are 
based and the rights which they were intended to protect.” 


This forward-looking action is welcomed by all those in the music field as an important 
step in obtaining legislation which would grant justice to the men and women who create our 
nation’s songs, and eliminate the present discrimination against all other commercial users of music 


who pay a public performance-fee. 


' The Federation, in passing this resolution, now adds its voice to such other important 
national groups as the American Bar Association; American Patent Law Association; American 
Society of Composers, Authors and Publishers; Authors’ League of America; Broadcast Music, 
Incorporated; Los Angeles Copyright Society; Music Publishers’ Protective Association; National 
Federation of Music Clubs; National Music Council; Songwriters’ Protective Association; local bar 
associations; United States Copyright Office bakee «2 of ape and ; ne United States Depart- 

ipyement. Act. Ns 





AMERICAN SOCIETY OF COMPOSERS, AUTHORS AND PUBLISHERS 


575 MADISON AVENUE, NEW YORK 22, N. Y. 


; 
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manufactured. Well over 50% of 
all machines now in circulation are 
using 45 rpm disks as the 78 rpm 
machines are rapidly disappearing 
for resale in foreign markets. 


No. Calif. Stations 











up only half dozen _ stations 
equipped or interested in 45s. 


Capitol’s Cueing Disk 
Finds D.J. Acceptance 


Hollywood, July 6. 





Split Preferences | 


San Francisco, July 6. 
A poll on northern California | 
radio station librarians and pro- 
gram directors by Melody Sales, 
distributor for Mercury, Clef, Fan- 


tasy and Good Time Jazz, disclosed | 
that 22 stations prefer 45 rpm | 


disks, 20 don’t want them or can't! 
play them and prefer 78 rpm, and | 
9 are presently converting from |} 
78 to 45. 


Melody will continue to service | 
them. | 


78s to those who want 
Melody is one of the few Mercury 
distribs supervising itS own pro- 
motional samples. 


Clef and Norgran jazz packages | 


In a move to assuage disk jockey 
/and radio station resentment to 
| the record companies’ switchover 
to 45 rpm cuffo platters, Capitol 
Records has come up with a special 
| 12-inch plastic cueing disk which 
makes handling and spinning the 
45s easier. Cap’s cueing platter has 
a special set-in groove in which 
the 45 rpm disk can be placed with 
a special thumb groove to facilitate 
| insertion and removal of the small 
| disk. The cueing platter is double 
the weight of an ordinary disk 
| which, according to deejays who've 
| tested the disk, expedites their 
turntable chores. 

Cap already has shipped out 
5,000 cueing platters to 2,250 sta- 
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tions. Each station has received 
two platters each. The cueing plat- 
ters went out with Cap’s first 45 
rpm deejay shipment. Diskery ex- 
pects to continue sending out the 
cueing platters with each new 45 
rpm shipment for some time to 
come. 

Initial reaction to the cueing 
platter has been in Cap’s favor. 
For example, Hal Ward, of WKBK, 
Buffalo, wired Hal Cook, Cap’s 
sales veepee, that the cueing plat- 
ter has washed away all resent- 
; ment to the diskery’s 45 rpm con- 
version. 


Continued from page 1 = 

















aged merchandise. This accent on 
j|longplay and extended-play disks 
|has facilitated selling in ordinary 
| retail outlets where the salesmen 
| don't have to remember the names 
|of too many artists or song titles, 
| most of which they can’t even pro- 
/nounce. There are, of course, sev- 


| eral dozen disk stores around the 
}country that specialize in Latin 
| disks and where the customer can 
| feel free to order in Spanish. 


| The top company in the Latin 
| field is RCA Victor, followed by 
| Seeco, Tico and Verne. With the 
| rapid growth of the mambo market 
|in the last year, the other majors 
|have entered the fiela with Co- 
\lumbia Records cutting a Latin 
|house band, Capitol Latinizing Billy 
| May’s crew, and other labels doing 
| likewise. Compared to jazz, sales 
of Latin albums are big business, 
running to 35,000 for a topseller. 
Victor, for instance, puts out 50 
Latin albums a year. 

While native Latin numbers get 
a wide circulation via the mambo 
craze, the pop hits, at the same 
pee. are being converted into the 
mambo idiom. 
|“Moulin Rouge,” “Love For Sale,” 
“Terry's Theme From Limelight,” 
*Me And My Shadow” and a flock 
@f other standards have all been 
given the marimba arrangement for 
release inthe South American mar- 
ket:. At the present time, Vaughn 
Monroe has combined both the pop 
and the Latin idiom in “Doin’ the 
Mambo” for his biggest hit in 
years under the Victor banner, 


Cap Plugs EP Albums 


Hollywood, July 6. 

Capitol has had such success in 
occasionally packaging pop singles 
in “albumette” form that the plat- 
tery will begin to concentrate on 
this packaging. Next to be released, 
on a single artist basis, will be a 
45 Extended Play album of Frank 
Sinatra’s latest hits, including 
“Three Coins in a Fountain.” 

Plattery has an unusual EP 
package ready for release in the 
“Hits from ‘By the Beautiful Sea’.” 
Disk combines the best of Cap’s 
pop artist etchings of tunes from 
the Broadway musical for which 
the firm also published the orig- 

















inal cast album, 


Such tunes as} 
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Sock Jazz 


a Continued from page 42 =n 


by the Stan Getz Quintet” (MG 
N-1000, $4.95) and a set by Getz 
and Dizzy Gillespie (MG N-2, $3.95) 
are standout. Grantz’s liner com- 
ments ahout Getz’s immaturity and 
personality weakness are unusually 
frank and apt. Also on the same 
label, Lester Young and the Oscar 
Peterson Trio have sliced. two 
swinging 10-inch albums that rank 
with Young’s best productions in 
recent years (MG N-5, 6; $3.95). 


As part of its reissue program, 
RCA Victor has issued'a 12-inch 
set of some pre-war and postwar 
sides by Louis Armstrong under 
title of “‘Louis Armstrong Sings the 
Blues” (LJM-1005, $4.85). Satch- 
mo’s vocals include such standards 
as “Basin Street Blues,” “St. Louis 
Blues,” “Rockin’ Chair” and “Back 
o’ Town Blues.” Also reissued by 
RCA Victor as some of Lionel 
Hampton’s greatest swing sides in 
“Hot Mallets” (LJM 1000, $4.85). 


Continuing its program of reis- 
suing jazz classics in the Victor 
archives, Label X has put new al- 
bums by Bessie Tucker, Ida May 
Mack, Metz Mezzrow, Fletcher Hen- 
derson and Wingy Manone. Some 
of these sides, such as Henderson’s, 
have only historical value, but the 
Wingy Manone disks and some of 
the Mezzrow sides are excellent, as 
are the blues chanting of Miss 
Mack and Miss Tucker, both of 
whom are in the Bessie Smith 
groove. Herm. 




















Longhair Disk Reviews 
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with George Solti reining the 
Bavarian State Orch. 

Tchaikovsky: Waltzes (MGM; 
$4.85). Waltzes from ‘Swan Lake,” 
“Nutcracker,” etc., transcribed for 
four pianos. Interesting novelty, 
but sometimes too mechanical and 
metallic, as done by the Manhattan 
Piano Quartet. 

Mozart: Sonatas (Epic; 5.95). 
Four lovely, varied violin sonatas 
(K.301,304,378,379), beautifully per- 
formed. Fiddler Nap de Klijn 
has a strong, almost piercing tone. 
His wife, Alice Heksch, is an ex- 
cellent pianist. Good balance and 
teamwork in the performances. 

Beethoven: Sonatas No. 5 & 6 
(Columbia; $5.95), These fine vio- 
lin sonatas are given first-rate 
readings by Joseph Szigeti and 
Mieczyslaw Horszowski. The No. 5 
in F (“Spring”) is sunny, warm 
and inviting; the No. 6 in A is 
more serious, though as lyric and 
melodic, Bron, 
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AFTRA AND DISKERIES 
ALL SET ON 3-YR. PACT 


Exec board of the ‘American 
Federation of Television & Radio 
Artists is slated to ratify a new 
three-year deal with the disk com- 
panies this week. Pact, which 
covers members of choral groups, 
actors and soloists with no royalty 
deals, raises scales of these per- 
formers on wax by approximately 
17%. 

Under the new pact, choral group 
members will get $20 per side; 
actors, $25 per side; and non- 


feature of the pact also establishes 
a two-side minimum per recording 
call. Pact was negotiated in a few 
brief sessions between AFTRA and 
reps of the major companies. 


sn: ? ° 
Ding Dong’ Folio 
Charles H. Hansen Music is pub- 
lishing a folio of eight juve songs 
from Dr. Frances Horwich’s NBC- 
TV show, “Ding Dong School.” 
Lyrics were written by Dr. Hor- 
wich, Reinald Werrenrath Jr., the 
show's producer, and the latter’s 
wife, Elizabeth. Bill Walker wrote 
the music with piano arrangements 
by Henry Gass. 





SONG FROM 
THE CAINE 


MUTINY. 
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1 Can’t Believe 
That You're In Love With Me 


by JIMMY McHUGH and CLARENCE GASKILL 
MILLS MUSIC, INC. 
Recorded On Bll Wlator Labels 
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AFM Dickering 
WOR on Heels Of 
Adverse 


In compliance with the N. Y. Su- 
preme Court decision last - week 
outlawing quota systems for musi- 
cians at radio stations, Local 802, 
American Federation of Musicians, 
js currently making its members 
available to WOR, radio and tv, on 
an individual engagemert basis. 
The union had been picketing 
WOR for several months to force 
employment of a minimum staff, 
but will now go along with the 
court ruling until an appeal is 
made. 

If the court ruling is upheld in 
the Appellate Division, it will be a 
disastrous blow against the local 
and the AFM in future negotia- 
tions. There is currently a five- 
year deal in force with the CBS, 
NBC and ABC nets which provides 
for minimum staff quotas and it’s 
unlikely that the webs will con- 
tinue this deal after the expifa- 
tion date, if the ruling is upheld. 
Local 802 execs will keep close 
reins on the individual engage- 
ments and all rates for such dates 
will have to be negotiated by the 
exec board. Local requires the 
station to give at least 24 hours 
notice before engaging. musicians. 


Levy Shakes Up Brit. 
7 Publishing Affiliates 


London, July 6. 

The visit of Leeds Music chief 
Lou Levy to London has now re- 
sulted in a shakeup of his sub- 
sidiaries over here. Leeds Music, 
Ltd., London, which has been con- 
‘ trolled by the Peter Maurice Mu- 
sic Co. since 1946, now passes over 
to the management of Pickwick 
Music here. Peter Maurice sold 
their interest in Leeds (London), 
while Leeds (N. Y.) have sold their 
interest in Peter Maurice in the 





U. S. back to Peter Maurice in| 


London. 

Cyril Simons, general manager 
of Pickwick, has now been made a 
director, and will control Leeds 
here as well as its subsidiary com- 
pany, Duchess Music. Levy, who’s 
now on the Continent, plans to 
divide his time between his various 
offices in Londen, New York and 
Hollywood, 


A Solid Ballad Hit! 
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“THAT'S ME” 


Write for Your Copy 
VOGUE MUSIC PUBLICATIONS 
6370 Franklin Avenue 
Hollywood 28, Calif. 
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Songs With Largest Radio Audience 


The top 30 songs of week (more in case of ties), based on 
copyrighted Audience Coverage Index & Audience Trend Index. 
Published by Office of Research, Inc., Dr. John Gray Peatman, 


Director, alphabetically listed. 


Answer Me, My Love . 
Don’t Worry ’Bout Me . 
Green Years 


Here 


Hey There—*"Pajama Game” 


I Could Have Told You 


Isle Of Capri 


Little Shoemaker 
Little Things Mean A Lot 


Make Her Mine 
Make Love To Me 
Man With The Banjo 


Secret Love—“Calamity Jane” 
Some Day 
Steam Heat—*“Pajama Game” 
Sway 


Wanted 
Young At Heart 


And Away We Go 
Angels In The Sky 
Answer Me, My Love . 
Buttons’ Bounce 
Coney Island: Boat 


Green Yeats 
Happy Wanderer 
Hernando’s Hideaway 
Hey Brother, Pour The Wine 
Hey There 
Hit And Run Affair 
In A Garden Of Roses .. 
Joey 
Lazy Afternoon 
Little Things Mean A Lot 


Make Her Mine 
Make Love To Me . 
Marie 


My Friend 
Oh, My Papa 
pepo So tee o's <shee 
Song Of The Sewer ..... 
Steam Heat 


When Liberace Winks At Me 
Young At Heart 





t Filmusical. 











Survey Week of June 25-July 1, 1954 
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Happy Wanderer ............. 
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Hernando’s Hideaway—*“‘Pajama Game” 
High And The Mighty—t“High And The Mighty” .. Witmark 
I Can’t Believe That You’re In Love With Me 


ee 


I Understand Just How You Feel 
If You Love Me (Really Love Me) 
In The Chapel In The Moonlight 


Knock On Wood—t“Knock On Wood” 


ore er eter eee ere sees eesresesreseseees 
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eer ee eee eer ee eee eee eesreeeoens 


Oh, Baby Mine (I Get So Lonely) 
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There Never Was A Night So Beautiful 
Three Coins In Fountain-+“Three Coins In Fountain”. Robbins 


Wedding Bells (Are Breaking Up That Old Gang) .. Mills 


Top 30 Songs on TV 


(More In Case of Ties) 
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Goodnight, Sweetheart, Goodnight 
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Lonely Days And Nights More Lonely 
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ne eddie dct vated 
Money Burns A Hole In My Pocket .. 
Oh, Baby Mine (I Get So Lonely) . 
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Three Coins In The Fountain . 


ener e eee eee eee eeeeeeeeeer ere eeeee 


eweeeeeesr ee eeeeees 


Frank 


Wokdvs +2 .4s+<9 ae 


Harms 
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Peer 
Broadcast 


Witmark 


Sunbeam 
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SongSmiths 
Ridgeway 
Bourne 


Melrose 
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Another Glenn Miller 
Package Via Geo. Frazier 


George Frazier, who was respon- 
sible for assembling the $25 lim- 
ited edition of RCA Victor's Glenn 
Miller anthology, is working on a 
second project for the company. 
He’s doing it on a fee basis where- 
as formerly he was a Victor staffer. 

These Miller memorabilia are 
from heretofore unmarketed NBC 
tapes made by the late great band- 
leader. 


McConkey Pub Subsid 


Gets Initial Diskings 
Chicago, July 6. 

Two ditties published by new 
Windy City Music Co. have found 
their way on disks, as recently 
founded company is exerting a 
push to make itself known. Lola 
Dee etched “Altar of Love” for 
Mercury as follow-up to “Padre,” 
and master of “Said,” with Allan 
Foster on vocal, was purchased by 
Essex from BBS. 

Song publishing firm is a sub- 
sidiary of McConkey Artists Corp. 
and is helmed by Dick Shelton and 
Bill Black, who returned last week 
from a two-week Eastern swing 
peddling tunes. 








Noel Forms Own Combo 
Hollywood, July 6. 
After four years as lead trom- 
bonist with the Les Brown band, 
Dick Noel pulled out to form 
his own combo. He left last week 
when the Brown band wound a 
four-week stint at the Palladium. 
Noel outfit will back Lucy Ann 
Polk on her Trend recordings and 
for clubs and gmall concert dates. 





Clerical Slip 28 Years 
Ago Shifts Copyright 
From Mills to Vogue 


Hollywood, July 6. 

Because of a clerical slip-up a 
generation ago which was never 
corrected, Vogue Music Publica- 
tions has acquired the copyright to 
“That's Me,” tune written by the 
late Harry Pease and Ed G. Nel- 
son and Billy Hueston back in 
1927. Tune, dormant all these 
years, is already eliciting some 
recording interest. 

Writers were given a publication 
contract by Mills Music on Feb. 7, 
1927, but for some reason/the pub- 
bery neglected to obtain’:a copy- 
right. Nor, in the intervening 
years, have they made ap black 
and whites, or regular printed 
copies. 

Original copyright period of 28 
years would expire next February, 
at which time Mills could have 
acquired copyright by going 
through the usual renewal rou- 
tines. Nelson and Hueston, how- 
ever, elected to turn the song over 
to Vogue, signing a contract for 
the standard current royalties 
which, incidentally, are now nearly 
double those available in 1927. 


Set Trial For Pubs 


San Francisco, July 6. 

Jack Erickson and John Leoni, 
operators of 20th Century’ Music, 
Oakland song publishing firm, will 
go on trial in Fresno July 13, ac- 
cused of bilking songwriters. 

Erickson showed a day late at 
the arraignment June 7, pled an 
misunderstanding and the bench 
warrant for his arrest and for- 
feiture of bail were revoked, 








, New York 


Tommy Prisco back from a dee- 
jay tour of the east coast plugging 
his Mercury slicing of “My Love 
Is. Yours” , . . The Commanders, 
Decca Records orch, looking for a 
gal vocalist . . . Jill Corey opened 
at the Copa Club, Pittsburgh, Mon- 
day (5)... Jake Friedman, MGM 
Records’ Atlanta distributor, in 
town for sales huddles . . . Dean 
Parker, MGM Records crooner 
pacted to Music Corp. of America 
.. . Georgie Shaw heaciines at At- 
lantic City’s Steel Pier for one 
week beginning July 11... Lienel 
Hampton playing a one-niter at 
Grossinger’s, N. Y., Saturday (10) 
... Wally Gingers’ orch one-night- 
ing at the Palisades, McKeesport, 
Pa., Saturday (10). 


Chicago 

Ralph Flanagan playing Aragon 
Ballroom July 16 through Aug. 1 
.:. Art Moopey current in Roose- 
velt Hotel, New Orleans, through 
Aug. 11 Dick Jurgens to Indiana 
Beach, Monticello, July 12-18, then 
to Cheyenne for Frontier Day cel- 
ebration July 26-31 Dick La 
Salle set for Edgewater Beach 
Hotel, Chi, July 9 for four frames 
.. Johnny Long to Coney Island 
Park, Cincinnati, July 16 for single 
frame ..Tex Beneke set for Clar- 
idge Hotel, Memphis, July 23 for 
week . 


ton, beginning July 23. 


San Francisco 


Jimmy Diamond booked for a se- 
ries of dances at the Larkspur 


possibility Sutton will remain as a 


... Pee Wee Hunt into the Down- 
beat Club for four weeks, 


Pittsburgk 


Four Lads booked for a three- 
day stand at the Twin Coaches 
Aug. 
band played for the big ball cele- 
brating centennial of nearby La- 
trobe, Pa. 


single for an additional two weeks | 





i 


Leo Peepers pegged for|been away about a year 
fortnight at Pleasure Pier, Glaves- | Hill an ieee its midwest 


‘ 
' 


Bowl . . . Cal Tjader’s opening at | house, ae 
the Club Macumba delayed until | Vaughan, English singer, pacted 
July 15 when the spot’s dance per- |for vaude week at Perth Theatre 
mit comes through .. . Ralph Sut-| July 
ton’s quartet opens July 19 at the| skedded for Aug. 23 . . 
Hangover for four weeks with a Bence, Scot bandleader, doing one- 


j 





19-20-21...Claude Thernhill | 


MUSIC 


On The Upbeat 


combo has replaced the Harry 
Busch outfit at the Point View in 
Brentwood '..Reid Jaynes, pianist, 
wound up three-month run at Park- 
Schenley restaurant and is now 
back at the head of Deuces Wild 
at Midway Lounge, where: Lee 
Parker, baritone saxman, is guest- 
ing this week ...Jerry Gray erch 
booked into..Horizon Room for 
week beginning next Monday (12) 

Three Suns went to Skyway in 
Cleveland after two-week stand 
here and open July 20 for a month 
at the Sahara in Las Vegas... 
Jean Matthews trio into the Park 
Casino in Belle Vernon for a run 
...Del Monaco foursome stays at 
Club 30 at least until racing sea- 
son ends at nearby Waterford 
Downs. 


Kansas City 

Tommy Reed orch moves from 
the Pleasure Pier, Galveston, to 
the Riviera Ballroom, Lake Gen- 
eva, Wis., opening July 6 for 3 
weeks . Carmen Vallez, warbler 
m.c., and dancer Benita Barrie set 
for a week in the Esquire Club, 
Wichita, opening July 9.. Mau- 
reen Cannon shifts from Eddys’ 
Restaurant to the Radisson Hotel, 
Minneapolis, July 8. She’s due in 
the Palmer House, Chi, in August 
.. Louis Cina trio set to return to 
Putsch’s deluxe establishment on 
the Country Club Plaza. Trio has 
Tiny 


one-nighters, currently in the 
lowa-lilinois sector. 
Scotland 
Jack Parnell orch into Play- 


Glasgow Frankie 


12, with Glasgow Empire 
. Harry 


night stands, with Elizabeth Batey, 
Bob Dale and the Jimmy Bence 
Dixielanders . . . Jazz fans planning 
a second Riverboat Schuffle down 
the Firth of Clyde Sept. 4. 





Rugolo to Make N.Y. Bow 
Peter Rugolo, whose jazz band is 
getting a big push by Columbia 


| Records, will debut at Birdland, 
/N. Y., this fall with a 23-piece out- 


... Tommy Turk jaz 





fit. 
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Wildwood, N. J. Spots Bid for Top 


Scots Go for Morey 


Edinburgh, June 29. 
Morey Amsterdam, U.S. come- 


“ bd bd .._ dian, playing the Empire vaudery 
ers i e lV here, garnered top notices from 
My Ve | the crix. The dignified Daily Scots- 


a. Wildwood, N.J., July 6. 
The talent: picture in Wildwood 
_ is Still Unclear despite the fact that 
the season is at its helght and bulk 
of the names fer all .spots has al- 
ready been set. 


The major factor obscuring the? 


‘present talent situation in this re- 
sort’s cafes lies in the fact that 
the Riptide, which had been oper- 
ating along musical bar and cock- 
tail lounge lines, has installed a 
stage and is trying to lure top 
names into the spot on the basis of 
two shows nightly. Bulk of the 
other clubs are doing three shows. 
The Riptide management hopes 
that it may be uble to snag top- 
liners that-will be able to compeie 
with the lineup bought by the 
Bolero. Latter nitery has a sched- 
ule of names, including Tony 
Bennett, Four Aces. Mills Bros., 
Georgia Gibbs, Bob Carroll, among 
others. 

The Riptide has thrown out of- 
fers to Joni James, Kitty Kallen 
and others. Wildwood, for the past 
few summers, has been thriving on 
disk singers, and isn’t departing 
from that format. 

Other spots 
fairly set. The Treniers and The 
Freshmen are doing well at the 
Beachcomber. The Surf is on a 
jazz policy and the Martinique has 
the Redcaps. All these clubs will 
keep these turns for the entire 
season. 

The Wildwood cafes have been 
doing fairly good business this sea- 
son, although trade has dropped 
somewhat since last year. 





New S.A. Club In Fall 
San Antonio, July 6. 
A new night spot, to be known 
as King of Clubs, with dinner 
dancing and a late hour floor show, 
will be opened here on Oct. 1. Op- 
erators, will be George and Gus 
Colias and George M. Watson. 
The spot will accommodate 250 
“persons. 


in Wildwood are | 


man, which is sparing in its praise 
+ for variety artists, said: “He has a 
| seemingly inexhaustible repertoire 


‘Set P ennrsy P ortion of jokes and does not stint to spend 


4 them. ... The jokes go on and on, 
. Of Lions’ Garden Show | pouring forth with a wonderful air 

: - | of spontaneity.” . 

Philadelphia, July-6. | Comedian left Scotland to con- 
William Honney, local booker, | tinue his vacation trek through 

has set up the special Pennsylvania | Europe. 

night. celebration at the Lions | 

/Clubs’ International Convention, 


gata ey.” Masten Three A.C. Night Spots 
Walter Cronkite will emcee the With Sepia Act Policy 
In Stiff Competition 


show, tabbed ‘“Pennsyivania Has 
Atlantic City, July 6. 











Everything,” which will feature 
such Commonwealth boasts as the 
Mummers Parade, a coal miners’ 


— ap io gecie co’ pore Rivalry in the Negro night club 
Aan criey” and “Mrs. America,” | “eld will be more intense . than 


‘ever this season with three spcts 








ee ne a ee /now competing for the vacationists’ 
Nelson, the June Taylor Dancers, | 
the Bernard Bros. and the Ashtons.; Into the_act the past week (2) 
came the Cotton Club, which went 
_ {inte the old Cliquot Club, and 
Stormy Seven-Year Fight just off the Boardwalk. Harry 
Steinman, Philly nightclub opera- 
tor, is backing Sugar Hill, while 
Project Takes New Turn cliquct ciub, is the man behind 
; |the Cotton Club. 

San Francisco, July 6. | ‘This is a bit different than 
Francisco city authorities and an} liams, operator of Club Harlem, 
extension of his deadline to Aug. 1 | and Ben Altens, head of the Para- 
to get all the hassles straightened | dise club, both rival spots, decided 
San Francisco financed, Barney | each other. They planned a merger 
Gould is busily searching the hills | which put the Club Harlem in mid- 
for gold. |city, out of the Negro nightclub 

|bring to reality his dream of aj bar field. 
‘showboat combining the minstrel! _ Revue at Harlem, Larry Steele 
‘and riverboat style of the Old|“Smart Affairs,” was moved into 


| dollar, all offering revues. 

Sugar Hill, atop the Chez Paree, 

On Big Frisco Showboat 
Barney Bayloff. who ran the old 
With full clearance from San} planned last winter when Cliff Wil- 
out and his projected Showboat] they were making it too tough for 
Gould. whose seven-year fight to business and into the smart sepia 
| South with the historie flamboyant |larger Paradise club, located sev- 


figures of the Old West has pro-| eral blocks from boardwalk in the | 


vided San Franciseo with some| Negro section of the city. Many 


lively news stories, says he is with-| ¢™Ployees of the two clubs felt 
in sight af last of his goal. the ax necessitated becattse of the 
Back in 1947, Gould acquired ™erser. and sought other employ- 

title to the riverboat Capitol City, | ™ent here. 
brought it te the docks and at-' 
' with 


thousands of summer ac- 


i (Continued on page 52) 
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‘now Harlem bar. 
ss | Into the Sepia Scandals offered 


at the Cotton club came Jackie 


YOUTHFUL 
SATIRIST 


_ Also Stump & Stumpy are on the 
bill and last year were billed as 





airconditioned spot. 

But Club Cotton didn’t get all 
the talent. Clarence Robinson, who 
had been producing shows at Para- 
dise since it went 
bigtime nightclub business four 
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Dear Jay: 


New Orieans, but I do want you to 








‘lam é, 


SW:E 





ROOSEVELT 


I regret very much that I did not get to see you before you left 


having you wi thus, that I think you are a great artist, and that 

I am thoroughly appreciative of the manner in which you accepted. - 
the very difficult assignment I gave you in Opening our 
reatiged 1 was not being fair to you and | hope that I 
up to you by bringing you back and giving you your proper 
ina ena, la our Blue Room sometime in the near future. 


I wish you continued success, and with my kindest personal regards, ; 


Yours very sincerely, 


years ago, moved into the board- 


cana of 1955.” With Robinson 
tertained at one or the other two 
clubs doing business here last sea- 
‘son. In the spot are Marge Me- 
Glory, Bill Bailey, Jimmy Smith, 
| the Honeytones, Jimmy Fox, China 


Ew ORLEaus sila 


June 23, 1954 


| Beauts, plus a cast of 48, supported 
| musically by Sunny Payne. 
Sugar Hill is operating on a no 
,; cover. and 
with same deal at Cotton Club. 
Paradise has always had a policy 
ig a of an admission, which is upped 
dimes: over weekends and so far this has 
a make wn | vgs not been changed, Steel is featur- 
5] i. eee Ing Mabel Scott, Lewis 
5 ct dt eg holm, Lon Bibeau Fontaine, Mer- 
“te é dis Thomas & Estelle Price with 
Millet & Gibson an added attrac- 
tion. Jimmy Tyler plays music. 


know that I thoroughly enjoyed 


enough summer vacationists to 


: keep all three clubs in black ink 


well, 

















JACK 





Currently 5th Return Engagement 


THUNDERBIRD, Las Vegas 


Thank You HAL BRAUDIS 


Featured Player in Paramount's 
“STALAG 17" 


Exclusive Management . 


11 West 42nd Street, New York, N. Y. 


Dons Private Status 


San Antonio, July 6. 
The Kit Kat Club, Operated by 


| country club last week. Facilities 
will include three dining rooms, a 
dance floor, two swimming pools 

| and bath houses. 

|. This is the second local spot to 
be converted from a public spot 
| to a private country club. Earlier 
ithe Club Sevenoaks made the 


LENNY 
BRyant 9-7166 














| change, 





Reno Put icity Plans 
Revised in Upbeat 
Reno, July 6. 

Publicity plans for Reno were 
revised. last week,.with publicizing 
of Reno in the Pacific Northwest 
and the Sacramento Valley and 
Bay areas turned over ‘to the 
Chamber of Commerce. 

For the past several months this 
job has been solely in the hands 
of the Grant Advertising Agency. 
New strategy calls for Grant to 





Charlie Johnson, who for years | 
tempted to launch his Showboat ad been the maitre d’ at Harlem, | 


quaintances because of the spot, | 
; was one left out and now appears | 
1 in the same capacity at the Cotton | 
' Club, not too far away from the} 


(Moms) Mabley, who had been the | 
| top act at Club Harlem last year. | 


the top act at Club Paradise. Billie | 
Graham and his Kansas City Band, | 
Baby Dee, Rose LaRosa, the Dye- | 
rettes and line are also offered in | 


back into the | 


walk Sugar Hill with his “Tropi-: 


moved a number of those who en- | 


Doll, James Fields and the Tropi- | 


no minimum policy, | 


& Chis- | 


Big question now is: are there | 


for the next ten weeks? Two clubs | 
of last year said they didn’t do too | 


Liniean! 
eiss. 
ig 2d San Antone Spot 


| Dick Jones here, became a private | 


continue its eastern and south- 
western United States job.” 
Charles W. Mapes Jr., president 


‘of the Reno All-Year Committee 


and owner of the Mapes Hotel, said 
this would eliminate a duplication 
of efforts by both Chamber and 
Grant. 

Organized in January, the All- 
Year Committee, composed of eight 
major hotels and casinos, allotted 
$100,000 to the local Wilson Ad 
| Agency for advertising and $50,- 
| 000 to the Grant agency for pub- 
'licity. Now an additional $50,000 
| has been added to the Reno cam- 
| paign for this year. The Chamber 
| of Commerce news bureau will get 
$25,000 and the Grant firm .an- 


Vaude-Baseball Parlay 
In Twin Cities’ Parks Falls 
Off From Last Year’s B.0. 


Minneapolis, July 6. 

For a second time in the Twin 
Cities, Texan promoter Coy Poe 
staged his “baseball party” over 
last weekend, comprising a Dixie- 
land band concert and a one-hour 
variety show. It supplemented the 
‘nights’ regular American Assn. 
| baseball games, with tickets 50c 
|less than it ordinarily costs to see 
ithe diamond contest alone. Box- 
| office results the second time out 
‘didn’t hold a candle to last sea- 
| son’s. 


Whereas the “party” drew ca- 
‘pacity crowds of 10.713 and 9,740, 
'respectively, in St. Paul and 
Minneapolis a year ago, the turn- 
outs this time were only 7,600 and 
4.600. The fact that rain necessi- 
tated a two-night postponement 
here, that the Minneapolis club is 
in a bad slump and that the hope- 
lessly mired last-place Charleston 
team was its opponent may ac- 
count for the sharp drop here. The 
poor quality of last season’s enter- 
tainment also might have been a 
factor. 

At that, ~however, the show, be- 
ing staged by Coy in a number 
of minor league baseball parks 











, throughout the country, undoubt- 


edly is a stimulator of badly sag- 
ging attendance. Even here on 
this occasion, the affair probably 
brought out double the number of 
customers than otherwise would 


| have been on hand, but how many 


came just because of the lower 
baseball prices can only be con- 
jectured. 


This season Coe had only nine) 
firms as. 


Twin Cities business 
| “party” sponsors, compared to 14 


paid to the promoters, the firms 
were advertised in the newspapers, 


on tv and radio and at the ball, 


park as distributors of the dis- 
count tickets that entitled holders 
/to the 50c ball game price reduc- 
| tion. 

There’s no ball club gamble be- 
cause it receives a guarantee 
| above its normal week night take. 
The $900 garnered by the pro- 
moter from the business firm spon- 
sors had to cover all of his ex- 
penses. Out of the gross he takes 
/an amount equal to that paid the 
club as a guarantee—if that much 
remains—and the balance, if any, 
is split equally by him and the 


club. Although economy appar- 
ently was Coe’s watchword, it’s 
doubtful if he made any dough 


here this time. 

Least said for the show the bet- 
ter. It comprised Dixieland mu- 
| Sic, songs by a couple of gal sing- 
ers, an emcee who did impressions, 
a group of four dancers and Ted 
Quall, a fast stepping Negro tap- 
ster with a sense for comedy. 
Quall, a localite who frequently 
'appears in the lesser night clubs 
| here, was the only holdover from 
|last season and was easily and far 


| away the show’s hit. Rees. 


2 Ne A a CR EN 


a year ago. At a cost of $100 each , 





Lotsa Trouble 
For Pitt Cafe Op 


Pittsburgh, July 6. 
| - Headaches are still piling up on 
Alan P. Clark from his costly cafe 
operation, the Monte Carlo, which 
is reperted to have cost him around 
$150,000 in its nearly five years of 
operation. Although Clark finally 
gave up on May 29, he now stands 
|to lose his valuable liquor license, 
| which is worth plenty of dough in 
ithe open market, because of the 
testimony last week of William 
Paul Wolfe before the Pennsyiva- 
nia State Liquor Control Board, 
Wolfe, a female impersonator, 
said he was 17 when he began 
doing chorus work at the Monte 


Caflo last November. That’s a year 
too young to work in a Pennsyl- 
vania saloon. The youth likewise 
testified that he was served liquor. 
That’s two more violations—sales 
to minors and permitting minors 
to frequent. Clark said he fired 
Wolfe upon learning that the en- 
; tertainer waS under-age and also 
, discharged Edward Lee, producer 
| of the Monte Carlo shows. 


The Monte Carlo’s real trouble 
began Nov. 8, three days after 
Wolfe started dancing there. 
Plainclothesmen found him at a 
party. they raided on the North 
Side. In all, the police arrested 
eight men dressed as women, four 
men dressed as men, and seized a 
collection of expensive women’s 
wigs. Eight of the dozen were held 
for court, three were fined and 
Wolfe was turned over to juvenile 
court authorities in his home town, 
Altoona. 











Bonds’ New Spot in Dallas 
Dallas, July 6. 
Joe Bonds, local spot owner, has 
purchased the Chateau here and 
will rename it the Blue Lite. 
Bonds also operates the Sky Ciub 
and Blue Lady. 
Sky Club will revert to a name 
band policy in the fall. 

















BILLY GILBERT 


Currently Appearing in 
“ANYTHING GOES" 
Louisville Civic Opera 
Louisville, Ky. 


Personal Mgt.:—DAVID 4. SHAPIRO 
|§ 1776 Broadway, N. Y. Ci 5-5368 
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PAUL WHITE 


Comedy star of Ted Lewis Show 
is not under contract with anyone. 
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Guided Tours Through Night Spots 
Gives Chi Profitable B.0. Wrinkle 


Chicago, July 6. 
tnique operation of Jae Worth, 
he conaeull regular: night life 


tours to _ better bistrog and res- 


surants here, is making cabarets 
iwailable to a segment of the pub- 
lic which normally doesn’t or 
wouldn’t partake of them. Tours to 
the clubs are 95% made up of 
women, most of them middleaged. 
Turnout for the highly touted tours 
normally is 100, and sometimes 600 
people, making Worth one of best 
nightclub customers in town. 


Worth has been promoting pa¢k- 
age tours to various night spots for 
past three years, sometimes set- 
ting as many as three junkets 
weekly. In that time he’s devel- 
oped a steady following of Chicago- 
ans who have been repeaters, and 
he’s continually adding visitors to 
town who are responding to his 
ads. 

Tours are ail-expense deals, a 
sample one being that staged on 
July 1 for a $10 tab: dinner at 
Opera Club, performance of ‘‘Mam- 
ba’s Daughter” with Ethel Waters 
at Salt Creek Summer Theatre and 
subsequent visit backstage, and 
windup at Club Hollywood for one 
drink and floorshow topped by 
Harmonicats. 


The tours are conducted person- 
ally by Worth, on offnights for the 
places visited, with transportation 
by chartered buses. Worth’s profits 
are small per head, since he pays 
list prices for dinner and drinks, 
but whole thing generally works 
out to advantage of all parties con- 
cerned. The customer doesn’t get 
socked for cover charges or tips; 
and for the boniface, the cover- 
minimum-free stubholders § are 
practically ~all gravy on a slow 
night. 

Varying each of the soirees, 
Worth directs his trips at various 
times to niteries like Chez Paree, 
Edgewater Beach, Palmer House, 
Blue Angel, Mangum’s Chateau 
and Club Hollywood. In two weeks 
he conducted six trips to Chez 
Paree for Sophie Tucker recently 





and sevetal others for Tony Mar- 
tin and Danny Thomas. A Dorothy 
Shay tour is upcoming. 

Price fluctuates. Highest tab to 
date was for the offbeat and ex- 
pensive Villa Venice, where tour 
stayed all night for dinner; two 
floor shows, and 2 gondola ride. 
Worth, who in years previous had 
conducted tours solely to the 
Honky Tonks and -stripperies, now 
is working summer theatres into 
his programs. 


KIERNAN AS S&S PREZ 
VICE GOV. HOFFMAN 


Saints & Sinners will resume 
the Fall Guy luncheons Oct. 15 
with Liberace tentatively slated as 
the central figure. Walter Kiernan, 
who presided in 1951, will take 
over the organization’s presidency 
and Tex O’Rourke will take over 
Kiernan’s spot as_ vicepresident, 
retaining chairmanship of _ the 
Who’s Hooey committee. 

In a letter to the membership, 
W. George Huntington, chairman 
of the executive committee, pointed 
out that the organization’s finances 
are in excellent shape, and invited 
members to communicate with its 
auditors for a personal check. Let- 
ter also pointed out that although 
the late Harold G. Hoffman ap- 
peared on the dais at all luncheons, 
he had not been active for many 
months in the preparation of 
shows. The letter stated that 
although it’s now revealed that he 
had an unhappy side to his life, he 
never showed it at the group’s 
functions. Huntington also _ said 
that Hoffman had refused any 
monetary remuneration for his 
work with the Saints & Sinners. 

Instantaneous Stock Committee, 
Huntington continued, will con- 
tinue with Les Kramer at the head, 
and Tony Giaccone will head the 








Side Show. 


Honking Begoff 
Oneonta, N.Y., July 6. 
A new outlet for vaude acts 
may have been turned up by 
Joan Brandon, magico who also 
does a hypnotist act. Miss 
Brandon played four days at 
the Del-Sego Drive-in, severa] 
miles outside this city. On July 
4 holiday, Miss Brandon did a 
4 p.m. show with no pictures. 
The patronage applauded by 
honking horns. 


Embassy Club, 
London, Folding 


London, July 6. 
The Embassy Club, operating 
since 1919 as the top nitery in the 
West End, will shutter shortly. 
Owners, the Barnett Bros. and 
Abe Aaronsohn (American), will 
close the spot July 20 for struc- 
tural alterations involving around 
$50,000, and intend to turn the 
place into a top restaurant for 
luncheons and dinners, with spot 
extended to hold over 200.” 


When it reopens, Sept. 15, the 
name Embassy will disappear. It 
will be renamed the Sheraton Res- 
taurant. Spot will also have special 
rooms built to serve as meeting 
places for big biz execs in the West 
End. New management intends -to 
dispense with cabaret entertain- | 
ments and bands. 

The Simone orchestra (16), which | 
has been there for 12 months, quits | 
shortly, to open at the Savoy Hotel] | 
Aug. 2 for the summer months. | 














Dismiss Dance Suit | 
Los Angeles, July 6. 


Because of Lester Horton’s death | 
last November, the suit he had} 
brought to establish legal protec- | 


worth Meyer in Superior Court. | 
Horton had filed suit against | 
Sonia Shaw, contending she had |} 





had been off the court calendar | 
since Horton’s death. 


Sennes to Tour ‘Voici! Paris!’ Nitery 
Show in Pix, Legit Houses at $2.50 Top 





nd 


Fuqua’s Ink Spots Gets 
Longterm Vegas Deal 


Charies Fuqua’s Ink Spots, who 
recently. returned from a 20-week 
tour of the Orient, have been 
inked to an exclusive three-year- 
six-engagement deal by the Fla- 
mingo Hotel, Las Vegas. Vocal 
combo wil! collect $90,000 over the 
three-year period. 


The Ink Spots will play the Las 
Vegas spot twice a year, each en- 
gagement will run three weeks. 
King Records, meantime, is prep- 
ping a stesdy string of releases 
which the group backlogged before 
going on tour. Combo consists of 
Fuqua, guitarist; Harold Jackson, 
bass and bass singer; Essex Scott, 
second tenor; Jimmy Holmes, first 
tenor, and Herman Flintall, pianist. 
Ben Bart is booking. 


PACKAGE USO SHOWS 








FOR ORIENT, EUROPE 


USO-Camp Shows has packaged 
another set of shows, one having | 


left yesterday (Tues.) from Holly- | 
wood for a 16-week tour of Japan | 
and Korea, and the other slated 
for a European jaunt starting July 
12 also for 16 weeks. 

The unit playing the Far East | 
was produced by Ed Lowry of the 
CS Coast office and comprises the 
Benson Bros., Janice Dillon, Eddie 
Searles & Bonnie Lene, Diane Car- 
roll,-Kenny Pierce and a musical | 
trio. 


the Jimmy Vincent orch. Ali these 
are vets of previous Camp Shows. 
The soldier entertainment outfit is 


usurped his dan®e routines. Case | prepping several more units, but) 


casting hasn’t been completed as 
yet. 


Hollywood, July 6. 

“Voici! Paris!” the $200,00® musi- 
cal production put together by 
Frank Sennes as the original floor- 
show for his Moulin Rouge nitery 
here, will take to the road later 
this year as a theatre attraction in 
key cities. Sennes hopes to book 
it into film deluxers or legit houses 
on a percentage basis, setting a top 
ticket scale of $2.50 for the 
offering. 

Show would leave here around 
mid-September, by which time a 
new revue will be ready to open at 
Moulin Rouge. “Voici!” has been 
running there since Christmas 
night and has played to more than 
200,000 persons. 


Sennes contends that the success 
of the show here has proven that 
television is no longer a threat to 
live entertainment—and that peo- 
ple want shows of this kind. 
“Shows as big as this are out of 
the question for television. You 
cannot get the scope in tv that you 
can present in a live preduction.” 

The Moulin Rouge show, which 
boasts a rain production number, 
elephants, chimpanzees, ponies and 
dogs, has been described as being 
as encompassing as a circus. In 
addition to the animal acts, the 
show is headlined by such talent 
as the Borah Minnevitch Harmon- 
ica Rascals, the DeCastro Sisters, 
Dominique, Chiquita & Johnson, 
the Barbettes, and Rudy Cardenas. 

Sennes estimates the show will 
have a weekly nut of around $35,- 
000—about the cost of a big Broad- 
way musical. It will be booked on 
a one-week basis in most cities, 
with runs of four weeks or more 


| slated for the key cities. 


The eastern unit consists of Duke | 
Jordan, Danny & Gloria Alexan- | 
tion for dance choreographers was der, Paul Le Paul, Valerie Noble,+plans to invite newspapermen from 
dismissed last week by Judge Elis-| Dorothy Wenzel, the Kemmys and around the country te come to the 


In order to get the proper ex- 
ploitation for the show, Sennes 


Coast at his expense during July 


,and August. “A first-hand look,” 


the producer says, “will sell the 
show in advance. They'll go back 
home and pave the way for our 


| advent.” 
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Pittsburgh 
followed by 


PALMER 


Chicago 


New York 





———— 


ROOSEVELT HOTEL 


| CASINO ROYALE. 


Washington, D. C. 
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Jack Goldman 


featuring ‘ 


SOMETHIN’ SMITH 


AN ER AER NA RRRE ce MAB NO 

















Sa nannnanannnsnsannnana _ 








eyo wanes ae : 
(ou Ek aaa 








52 VAUDEVILLE 


VARIETY 





op Philly Cafes Take Summer 
~—— Hiatus; Jazz Spots Thrive 


Philadelphia, July 6. { “Main wat nore es was pe 
Nj j j down for | Finnell, at Orsatti’s. Summer shows 
Paige sid yer es ad the | feature minor jazz outfits, and/or 
town’s. major. showcases shuttered | the on Pegphanetse all | mga 
and the police lid keeping things | ag an phen Wilunibo’s in 
at a slow boil in spots offering | '")- . aris hie end ‘Selena’? 
irlie shows South Philadelphia, , 
~ ae lin North Philly, both in the cab- 
ey! st Oe a) aret-restaurant category, will re- 
w o 
place, with the closing of the Latin | j,54est budget floor shows. 


Casino, the Celebrity Room, Ren- | End of season found some nitery 
| bonifaces complaining, but appar- 


dezvous and Embassy Club. Local | 

a = , ‘ith | 
ne aucing at’ Chunirs apna /ently nobody was badly hurt. Best 
Charlie Ventura’s Open House, | ¢x2mple of this is the a ae 
South Jersey spots featuring musi- | largest of the wpe eae op 
cal attractions. | Casino had nine losing 

J : ti t full blast row this spring, and there was talk 

ee ee ee ° blast! for a time that owners David Dush- 
pan 79 - ‘ he 5 ee tg. off and Dallas Gerson would move 

; ss ito South Jersey. 
played last week at the Powelton} " 
*bhbe’ ..|  Dushoff and Gerson are present- 

Cafe, and Terry Gibbs’ combo was}, tearing their Walnut St. spot 


featured at the Blue Note. Only . : 
lone ; | apart. Borrowing an idea from the 
name attraction on the Locust St. | summer theatee.: taal anag 


| ment is going to have a cabaret-in- 

the-round, with every cover a ring- 
side seat. Old rectangular room 
with stage at far end is being re- 
shaped with stage in middle of 
cafe. New setup will give spot 630 
seats, and tearing down of mir- 
rored pillars will give every Ccus- 
+tomer an unobstructed view. Esti- 
mate project will run about $100,- 
000. Latin Casino is slated to re- 
open Oct. 1. 


B’WAY INTO BARNYARD 








“MR. . 
EXCITEMENT" 















main open all summer playing). 


Mitchell Pulls 1326 
Gross in 4-Wk. UK Tour 


In the first half of his scheduled 
eight-week tour of ‘the British 
Isles, Guy’ Piltchell has racked up 
a socko $132,000 gross. Dates have 
been mostly one-nighters in the 
Provinces. 

Second leg of the trek begins 
next Monday (12) in Scotland at 
the _Edinborough Theatre. At the 
wind of the trek through Great 
Britain, Mitchell heads out on a 
swing through Japan and Aus- 
tralia. 


75,000 Shriners In 
A.C. Convention Leave 
Pleasant B.0. Memory 


Atlantic City, July 6. 

Some 75,000 members of the 
Ancient Arabic Order Nobles of 
the Mystic Shrine last week turned 
the resort‘ into a city dominated 
by fez-wearers whose colorful 
bands, fun-vehicles, and constantly 
clowhing members seemed never 
to halt through the 24-hour cycle. 

And so long as their bands filled 
the air with bright music during 
three mammoth parades, and the 
delegates sampled everything the 
resort has to offer, they left a 
trail of cash behind. A conserva- 
tive estimate is that it was well 
over $3,000,000. 

Big spot of the Shriners’ enter- 
tainment program was the appear- 
ance here on Tuesday night (29) 
of Bob Hope in their “Hi Neigh- 











FOR HILLBILLY SHOW 


ON TOUR * 


! a 
Cukataeien inet eee, Richmond, Va., July 6. 
teaturing Direction “Old Dominion Barn Dance,” 


4 GUYS AND A DOLL 
MGM RECORDS 


LOU WALTERS 
ENTERPRISES, Inc. 
Cass Franklin, Mer. 


longtime radio hillbilly show ema- 
nating from WRVA here, wili be 
# taken to New York Sept. 13 to 
—_—— = ————————=————| open at the 48th Street Theatre, 
according to Jack Stone and Bar- 
' ron Howard, publicity manager and 
business manager, respectively, of 
the local station. 

Show has been a fixture for the 
past eight years, both on the air 
,and in its weekly Saturday night 
presentations from the WRVA 
Theatre stage. Some 700,000 pa- 




















FOUR 





° trons have attended the _ stage 
TV's ZING shows during that time..~ Barn 
ZANG ZANIES Dance will have its name changed 
to “Hayride” for the N. Y. engage- 
Mgt: WILLIAM. MORRIS ment. 
Agency 


has headed the “Barn Dance” as 
featured singer and femcee, will 
i be with the N. Y. company. Other 
acts and singles are to be set later, 
with personnel drawn from hill- 
billy performers throughout the 
country. Local Saturday night 
shows will be continued at WRVA 
Theatre, with some other singer 
substituting for Sunshine Sue. 


Walter Jacobs’ 5th Year 
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New Yark 





| Walter Jacobs’ summer opera- 
f tion, the Lake Tarleton. at Pike, 
|N. H.,.has started its fifth annual 
| “Festival of the Seven Arts.” 
| Among those scheduled to lec- 
a ture at this resort are Eva Gabor, 
iS. L. M. Barlow, Bennett Cerf, 
Latest Comedy Material 4 Wing Stit Chan, Norman Cousins, 
for MC's, Magicians, Eater- | JOhn Chapman, Gerald Clark, 
} a ret gent | Clarence Derwent, Adolph Dehn, 
ORIGINAL sagfies, mone- | Mark Goodson, Gov. Hugh Gregg, 
@: eta Wiiiten "te ukeg {| Moss Hart, Richard Joseph, Arthur 
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biz tee gagmen. & send | Miller, Arnold Moss, Paul Scott 
Money back tf net satienca. |; Mowrer, Harry Schwartz, Lisa 
| Sergio, Horace Sutton, Hon. Robert 
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bor” spectacie by Leon Leonidoff 
‘in the big auditorium before some 
| 25,000 Shriners and their guests. 
|The general public was admitted 
|at a $4 top. 

{ With Hope appeared Gloria De- 
Haven and other acts with the Im- 


San Francisco project. One thing 
after-another, mostly money, ham- 
pered and the disappointments of 
the project culminated in 1952 
when the Capitol City. sank after 
being rammed by a tug.in an un- 
seasonal storm in San Francisco 
Bay. 

Gould doggedly set about start- 
ing again and in 1953 acquired 
title to the sister ship of the Capi- 
tol City, the Fort Sutter, another 
sternwheel riverboat... He brought 
this one down river to San Fran- 
cisco and, with what he thought 
was full permissf6n of the city, 
beached it at Acquatic Park, mid- 
way betwen Fisherman’s Wharf 
and the Golden Gate bridge. 

Howls of protest rose from home- 
owners, landlords and other groups 
and the boat was termed unsightly 
and a menace> Gould was ordered 
to take it off the beach and almost 
lost it in doing so. 

Then the Board of Supervisors 
gave him until July 1 to get a clear 
title and post a $75,000 perform- 
anee bond guaranteeing the project 
would ge ahead. Latest decision 
has allowed him another 30 days 
to complete these phases, hence his 
current search for gold in the per- 


BENNY REVUE PULLS 
$105,000 IN DALLAS 


Dallas, July 6. 

The -eck Benny Revue had a 
sock $53,260 gross for seven per- 
formances in its second and closing 
week at State Fair Auditorium, 
Dallas, June 21-27. First week of 
the Benny show drew $51,615. 

Total b.o. for the fortnight, $104,- 
875, is second highest in State Fair 
Musicals past 12 seasons. Record 
take was $115,000 from “Call Me 





perial Council Session orchestra, 
and the Shrine Chapters also par- | 
'ticipating in the program. | 
| Thousands of Shriners joined in, 
|a mardi gras Wednesday (30) with | 
‘uniformed bands and chapters at 
-every street and along the board- 
walk playing or singing. Shriners 
| concluded their fun making Thurs- 
|day night (1), with another and | 
' the largest parade, which wound its | 
way through the main part of the | 
city into the big convention hall | 
where it was reviewed by its high 
officers. 

| Shriners were obligated to re-| 


| the group from: Lu Lu, in Philadel- 
| phia, balking at this arrangement, 
|As a result Quaker City group) 
came down on day only, Thursday, 
when biggest parade was staged. 
Biggest business went to opera- 


,tors of the resort's 300 bars and 
(clubs. Restaurant. business also, 
was up. Despite the high jinks| 


\ire merrymaking there was no | 


trouble to speak of, although resort 
| police were told to give the vis- 
'itors all the leeway they could. 


Vande, Cafe Dates 











Madam,” Aug. 18-31, 1952. 


Rainy July 4 Weekend 
Ups Indoor. A.C. Gross 


Atlantic City, July 6. 

This resort’s summer season 
swung into high gear as July 4 
weekend crowds moved in to get 
a bad weather break after nearly 
a month without rain. Saturday 
(3) was overcast while the same 
weather conditions continued Sun- 
day with rain and even some hail 





Sunshine Sue (Workman), who main five days at resort hotels, with falling occasionally both days. 


Hotel checks showed that most 
houses were booked solid for the 
three day weekend. A wet beach 
forced vacationists to spots like 
piers, bars, etc., to hike their busi- 
ness considerably. 

Throughout the week Lois Miller 
will offer organ recitals. 

Booked by William McMahon, 
Centennial musical director, for 
this Saturday night is the singing 
Legicnnaires of the Nabb Leslie 
Post, of Millville. 





Saranac Lake 


By Happy Benway 
Saranac Lake, N. Y., July 6. 
Al Munroe, semi-pro magician 





Three Suns set for Skyway 
Club, Cleveland, July 8 through 
| 17, following with three frames at 
| Sahara, Las Vegas, July 20... 
|Ray Barber to Town Room, Mil- 
| waukee, July 12 for two weeks... 
|'Diosa Costello currently playing 
}eight days at Lake Club, Spring- 
‘field... Ann Gilbert now at)! 
| Fazie’s, Milwaukee, indefinitely ...| 
} Crew Cuts follow in on Aug. 
; then -play Lake Club Aug. 26 for| 


| Chicago 


/i'two weeks, and open fortnight at 


Eddy’s in Kansas City, Sept. 17. 


Atlanta 


Bubbles Becker orch has_ re- 
turned to Henry Grady Hotel's 
Paradise Room for a special en-| 
gagement. Toni Young is featured 
vocalist. Paradise Room's new 
floor show features Cal Claude, | 
balancer, and Walter Walters Jr., | 
puppeteer. Juddy Johnson is em- 
;ecee and Tanza & her Tanzarettes 
| provide terp opening and closing 
|for show... Ken Harris band 
;} opened Monday (5) at Joe Cotton's | 
| Steak Ranch. Loraine Daly is the) 
| warbler ... Margie Walker, singing | 
| comedienne, is spotlighted at the 
|Clermont Hotel’s Continental Room | 
|... Pianist Danny Goodman is be- 
| ing held over at the Howell House | 
| Zebra Lounge and Larry Gerark 


/continues at the Flamingo Room | took time out to_come and huddle | 


|... Glen Iris Supper Club presents | 
| dancer Bea Barton and the Trade- | 
| winds, singing instrumentalists, | 





* vaude 


of Detroit, who is an annual com- 
|muter to the Will Rogers hospital, 
|is penning a book titled “Ye Old 
|Opry House.” He has been with 
Detroit Times 37 years. 

William Hart, theatrical insur- 
ance agent of Dumont, N. J., re- 
cently a patient at the Northwoods 
sanatorium, just rated his first 
good clinic report. He is son of 
Lew (Collins &) Hart, old standard 
act. 

After long siege in bed, John 
(IATSE) Streeper, Atlantic City 
technician who mastered surgery, 
rated his first one daily meal in 
main mess hall. Ditto for Harold 


| Golde of the Anco Theatre (Cinema 


Circuit), N. Y., who after 10 months 

joined the ambulatory gang. 
Mary Lou Weaver, of the Warn- 

er Bros. staff in Cleveland office, 


‘here for a week’s vacation and an- 


nual checkup; she goes back to 
work with an all-clear okay. 
Big summer event here in the 


actors’ colony fs the grand open- 
|ing of the William Morris Memori- 


al Park. Season started with the 
playgrounds packed with kiddies 
who enjoyed tree milk and cookies 
furnished by the Shamus Club. 
William Morris Playgrounds are 
one of leading features of this 
colony. 

Larry Doyle, famed second sack- 
er of the N. Y. Giants years ago, 


with Happy Benway and ogle the 
hospital. 


Write to those who are ill, | 


Stormy 7-Year Fight 


———— ees Continued from are 


Son Of a business partner. 

Gould’s plans for showboat San 
Francisco include a music halj 
nightclub seating 3,400 people 
presenting authentic American 
period pieces, dancing, a restay. 
rant, cocktail area and eventually 
a sort of museum of western show 
business. 

At the moment, if he gets his 
$75,000 to start the job, he hopes 
to open this fall, probably in a for. 
mat similar to the Drunkard with 
beer and pretzels in the main room 
and booze outside at the bar. Min. 
strel man-entertainer Will Aubrey 
is the only performer announced 
so far. Aubrey will be “Captain 
Will,” permanent host. 

The Fort Sutter is the last of the 
old sternwheel river steamers that 
formerly sailed the Sacramento 
River. The Fort Sutter is currently 
minus its stern wheel, but Gould 
promises that will be restored 
along with other historic features, 
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COMEDY MATERIAL 
For All Branches of Theatricals 


'FUN-MASTER 


THE ORIGINAL SHOW-BIZ GAG FILE 
’ (The Service~ of the STARS) 
First of 15 files $7.00—All 35 Issues $22 
Siaty: $3.06 Each at omg ny 
ARODIES, per book. si0'6 


° MINSTREL B H 

* UDGET......... 

@ 4 BLACKOUT BKS.. es. bic. 325 $ 
@ BLUE BOOK (Gags for Stags) $50 « 
HOW TO MASTER THE CEREMONIES 


GIANT CLASSIFIED ENCYCLOPEDIA 
OF GAGS, vy Wr over a thousand 
-0.D.’s 
BILLY GLASON 
200 W. S4th St., New York 19—Dept. V 
. Cirete 7-1130 








Managemen? 


HESS MAYER 
420 MADISON AVE. 
t] New York PL 5-4564 


BAER 


at the 
PIANO 


Currently 
13th Week 


GLASS HAT 


. Hotel 
Belmont Plaza 
New York 


WHEN IN BOSTON 
It's the 


HOTEL AVERY 


The Home of Show Folk 
Avery & Washington Sts. 


. COMEDY ACTS 


5 different acts. Can be used ans 
where, All for $5. An _ introduction 
ta the most helpful writing service 
in the field of entertainment. 








A. GUY VISK 


Writing Enterprics< 
95 Wt Street Teav 
'Crenters af Serial Comedy 
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Wednesday, July 7, 1954 


Palace, Ne Ye 
{cHarris & Dolores, Albenice, 
oayle & Barnett, Merris, & North, 
Los Gatos (3), he- Néw Yorkers 
(4), Will Mahoney, The Cyclettes 
(3), Jo Lombardi House Orch; 
“The Outcast” (Rep), reviewed in 
VarieTy June 23, 54. 





Palace makes a nice bid for the 
holiday trade this week with one 
of its better bills with’ dancing 
comedian. Will Mahoney’ back to 
provide a dash of that oldtime 
Palace flavor. Moreover, the re- 
maining turns are sufficiently 
varied and diverting to warm the 
mercury on the entertainment 
thermometer. : 

Mahoney, who returned to the 
U. S. a couple of years ago after a 
ions stay in Australia, reprises his 
pasic routines in a sock 16 min- 
utes next-to-closing. Aided by an 
unbilled shapely blonde who un- 
concernedly trills\“Il Baccio,” he 
snips the lower half of her gown 
to give her limbs freedom of 
movement as well as freedom of 
vision for the audience. 

Follows with his ‘“bread-and- 
butter” stint in which he trods a 
snecially built xylophone to thump 
out such airs as “Parade.of the 
Wooden Soldiers” and ‘Stars and 
Stripes Forever.” Amid heavy 
mitting, Mahoney and his femme 
assistant affix bells to hands and 
feet to stage a mock-fight in which 
the “Skaters’ Waltz’ is knocked 
out. Withal, its an act as appeal- 
ine today as it was in vaude’s hey- 
dev. ; 

Usual eight-turn lavout is teed 
off by MecHarris’ & Dolores. A 
mixed sepian dance duo, they open 
with conventional steps but segue 
into challenge stuff that wins ‘em 
an okay sal¥o. Albenice. sleight-of- 
bend artist, scores neatly in nres- 
tidigitating - several baby chicks. 
Two audience volunteers (probably 
plants) are used in one seouence 
to good efiect. Magico deft'v ex- 
tracts the chicks from’ varicus 
areas of their apparel. 

Joe Morris & Susan North, an- 
other vet comedv duo. rean rous- 
ing returns with a familiar bit. 
Onenine with “It’s a Good Dav” at 
the mike, she’s interrunted bv 
Morris from a bax. Exchanve of 
repartee follows that bears out the 
maxim, “if the lines are good, 
they'll stand the test of time.” 

Los Gatos three lads,- who. excel 
in hand-to-hand acro_ routines. 
register handily in several feats 
that climax in a three-man _ pyra- 
mid. Boys have more eye-oneners 
in their book but were held to 
only five minutes onstage at show 
caught Fridsy (2). The New. York- 
ers, one of Ben Yosts’s manv vocal 
groups, make it a class 10 minutes 
with pop and operetta medleys. 
Duleet sovrano of Lynn Munn 
blends well with the harmonies of 
her male partners. They mop up) 
with an excellent hand. 

Jackie Gayle & Bobby Rarnett. | 
zenv impressionists, as well as a) 
Nerwegian cycling turn aptly) 
billed as The Cyclettes are re-! 
viewed under New Acts. 

Per usual. Jo Lombardi c°r>bly , 
backs the show. Gilb, | 








Alhambra. Paris 

Paris, July 3. | 
Suoar Ray Robinson, Larry Ad- | 
ler, Dario Moreno, Dorothy Costel- | 
lo, The Pierrotus (2), The Gros- | 
settos (2), Henry Wilson, The Im- 
peros (3) Seotty, Moniane Leroy, | 
R. Mercier Orch (16); $2.50 top. 
Pierre Andrieu has the right, 
dea in slowly trying to transform | 
the oldtime musichall, now a cin-. 
ema with. a stageshow, into a big 
name hall again. He started the 
process five months ago by build-| 
ing a show around Edith Piaf, and | 
Is now trying again with Sugar Ray 
Robinson as the draw. Big seating | 
capacity of house and bigger prices 
enables him to pay for the star 
values which are prohibitive to the 
smaller seater “and lower priced. 
bop musichall, the Olympia. How- 
ever, Andrieu has to select care-| 
fully, and the out-of-the-way loca- 
tion. off Place Republique, | will 

need big names to draw. 
Robinson, of course, has his box- 
ne name here, but the days of 
Viude when a name of any field | 
could brave the boards seems to be. 
over and they must deliver. Robin- | 
“on comes on paired with Scotty 
for his dance routine. He is easy 
and lithe, as usual, but the accom- 
bes Patter, and songs could be 
D°tter worked out to build this 
into'a moré ‘Satisfying act. Act is 
pe and concise with a neat bit) 
_ Pactured French iniected. Aud | 
“'s eenerous ff mitting but is! 
“n't a socko turn. 


’ 





jo.) '¥ Adler has achieved a re- | 
cow ae Dresence — for  musichall | 
‘“owds, and now hits them with a) 
really chosen nopular and semi- 
“steal rep, His blues, standards 
te Zeneral solid reading make 
"'™ # eefinite figure here for both 
Crewout- and. donghair. audiences. 


| figures and facts wrong. 


| good 


This is the first ‘tinie in this hall 
ta 18 ‘years BEES SER SY 64 Si 
Dario Moreno is a big voiced 
singér who seems to -be many 
chanters rolled into one. A soaring 
voice is used tellingly ‘on various 
pop ballads, but resemblance to 
others and a tendency to pout and 
act coy disjoint this act. ‘Moreno is 
a good standard entry now and 
must work out a more personalized 
approach before he can be consid- 
ered a top éntry. } 
Balanced layout of acro, -jug- 
gling, comic and terp turns round 
out show neatly. Dorothy Costello, | 
U. S. dancer, adds a fine acro-/ 
dance te the proceedings and her. 
excellent somersaults make this a. 


fine entry. The Grossettos are a/| 
juggling duo that keeps clubs and | 
plates aloft while doing it the hard | 


way in rapid changeover. Pierrotys | 


do a zany bit with crownish char- | 
acters playing on cornball and} 
motives. It’s a pleasing, but over-| 
long, act. The Imperos are a solid | 
acro-balancing trio who relay a 
series of headstands and _ expert | 
balancing into a topper of a head | 
to head shot on two end to end; 
champagne bottles. It is a top bit. | 

Henry Wilson does a solo mime 
to disks. Some of it is repetitive, 
and lacks inventiveness possible in | 
two man mimes. However, his prat- | 
falls and’ impassioned mimicry are | 
good for mitts. Berty-Borrest is a) 
trapeze bit that adds a fine off-the- 
ground touch. The athletes com- 
prise four bemuscled men who go 
through a series of paced stances | 
and balancing that is okay in the, 
eye appeal department. Monique | 
Leroy is a pert femmcee and R.| 





Mercier orch furnishes okay ac-. !Y from the book—adequate, with and 
| nothing different in his assortment Club, which was owned end oper- 


comp. 


' Olympia, Miami 
€ "+--+ Miami, July 2, 
Dick Contino, Sammy. Walsh, 
Scott & Barton, Four Afro-Cubans, | 
Frisky The Juggler, Les Rhode 
House Orch; “Last Train From 
Bombay” (Col). ; 





Package installed this week is 
below par for the course in this 
house with only the two topliners, 
rating stubholder kudos. 

Dick Contino wraps up with his 
squeezebox virtuosity; handsome 
lad is a winner from first note, 
with the overall musical design 
heightened by delivery and per-~ 
sonality. He mixes his arrange- 
ments smartly to keep tempo on 
upbeat with the highlights being 
his session with the house ‘orch 
and song bit with his father, who 
comes on for an Italian pop. Vo- 





cally, Contino comes off in fair! 
fashion—it’s the accordion 
earns him. the begoff. 


Sammy Walsh, a familiar here, | 
handles the emcee chores in! 
smooth, amiable manner and on 
Own garners healthy portion of | 
chuckles with light waggery, im-| 
presh of Eddie Jackson’s song and 
strut and a bit on lawyers. Vet! 
performer knows his way around} 
an aud and holds them all the way. 

Supporting acts shape up as 
strictly fillers. Robert Scott and 
Dianne Barton make for a young, 


experience. They impress as more 


|of a cocktail lounge bet than for | 


the larger confines of a nitery or 
theatre. ‘ 


o 
Juggling work of Frisky is strict- 


that | - 


’ 





Re Life Behind Bamboo Curtain 





Cathay, the Little Club and Del 
Monte were markedly partial to 
American bands and artists. 


A Yank Showcase 


An imposing array of musicians 
and artists from the U. S. showed 
their wares in Shanghai over the 
years, these including the late 
Teddy Weatherford, piapist ex: | 
traordinary; the dancing Hart- | 
man’s, Fay Courtney, Ella Shields, | 
Buck Clayton, Whitey Smith, Jack | 


Carter, the Snow Sisters, Buster | 
Duncen & the Garcia Sisters, Alice | 
White, Fred Pierce and scores of | 


others. 


Not only have the Chinese Reds | 
banned American musie in Sang- | 
hai, but have also prohibited the} 
employment of American musi- 
cians. The latter gesture is an} 
empty one in view of the fact that 
only one Yank musician remains 
in Shanghai. No American show 
people are to be found in the en- 
tire city. 

The lone American musicizn in 
the city, in jail, is Jimmy Weldon, 
who went to Shanghai during the 





| pleasant song team, but need more lush 1946 American occupation pe- 


riod. For a time he played with 
various bands at American mili‘ary 
affairs. late: fronting his own band. 
He is 46 and from El Centro, C-lif 

In another era the Little Club 
the breathtaking Mandarin 


House was fine when caught, but t© raise enthusiasm. Teeterboard ated by a young American, Jimmy 


not anywhere near SRO. There is | 


work of the four Afro-Cubans 


‘James, who rose from hot dogs 


a place here for the likes of a ton | leaves them cold, thanks to offish -and hamburgers to fame as a pur- 


international house, and. though |} 
prices are upped there is a good, 
chance Andrieu may make this 
house into a permanent top music-. 
hall to join in the trend that has 
been gaining momentum here this 
last year. Mosk. 





Empire. Glasgow 
Glasgow, July 2. 
Larry Parks & Betty Garrett, 
Vogelbein’s Bears (3), Max Gel-' 
dray, Eddie Arnold, Stan White & 
Ann, Cyclo Bros. (2), Duo Russ- | 
mar, Morgan & Manning, Bobby 
Dowds Orch. 


Larry Parks & Betty Garrett, on 
first trip here since their Glasgow | 
bew four years back, are a distinct 
hit with stubholders, and satisfy | 
most tastes with pleasant act of. 
song, dante and comedy. 

Mr. & Mrs. twosome open with 





gagging about local personalities | Smart outfit went heavy on adver- room. 


and population, Parks entering to. 
warm mitting and reeling off facts | 
and figures which distaffer later | 
repeats word for word, but with) 
They | 
segue into “Reckan I'm In Love”) 
duet, which sets tone of this hus- | 
band-and-wife pair. Miss Garrett 
scores in takeoff of a southern | 
belle, and both are a standout in 
impression of couple saying good- 
night on beau’s first-time seeing | 
his gal home. Twain score solidly 
here in the tune, “Can I Come In) 
For a Second?” ~ 

Parks tinkles the ivories in a 
brief interlude, his “September 
Song” at the 88 being particularly 
well received. Pair also score sol- 
idly in a sleepy song-dance duet to 
Miss Garrett’s own number, ‘*‘Lack- 
adaisy Day.” Distaffer also garners 
reception for rendition of 
“Foggy Foggy Dew.” 

Travesty of a pair of gospel sing- 
ers, is another offering that gains 
nice palming, and act winds with 
“Side By Side.” Couple come over 


| as genuine pair of troupers. Get by 


solidly on their own talent and ar- 
tistry, and on this showing can re- 
turn any time to this vaudery. 

Rest of layout is good. Morgan 
& Manning are adequate dance 
openers, and the Cyclo Bros. shape 
up promisingly with trick-cycle act. 

Stan White & Ann offer an un- 
usual musical act, complete wiih 
bizarre-looking collections of in- 
struments. Male opens by gabbing 
in feminine-style voice. with dis- 
taffer, a smiling redhead, bringing 
on a contraption of musical instru- 
ments. He plays violin, trumpet, 
and winds with playing of cornet 
while balancing upside down on 
one hand. Act is too noisy and 
overlong, and requires reshaping. 

Eddie Arnold,. young English 
performer, pleases the customers 
with a long and skilful series of 
impressions (See in New Acts). 
Vogelbein’s Bears, with one animal 
doing cute hand-balance, are a 
solid vaude and circus act, and are 
slickly presented by their owner, 


| Hans Vogelbein. 


Duo Russmar are a mixed two- 
some, who score when male bal- 
ances atop column of wooden, 
bricks. Max Geldray brings out the. 
international aspect of the har-, 
monica, and also plays a_ tiny 
mouth-orran which fits neatly ‘nto 
his mouth, Gord. | 


‘by small 
| Janekas (4) do 


timing and resultant misses. Les 
Rhode and house orch handle 
showbacks adeptly. Lary. 





Circus Review 











Billy Smart Cireus 
(THE PARK, FALKIRK) 
Falkirk, Scot., July 2. 
Billy Smart Sr., presents The 
Minivers (2), Puhlmans (2), Ifni 
Sahara Troupe (8), Birma & Cas- 
tor (2), Tamara & Co. (2), Rob- 
ertos & Janekes (4), Feller Troupe 
(4), Coco Anderson & Kryngiel, 
Gutis (4). 





Smart's Circus cpens its first 
tour of Scotland with sock biz after 
the biggest press ballyhoo seen in 
name unknown in Scotland, 
tising in all main newspapers. 

Show, third of Britain's Big 
Three tothers are Chipperfield and 
Mills), features an opaque blue- 
tinted two-mast tent seating 4,000 


, Although not quite so ritzy as Mills, 


the show is well-tailored and excel- 


‘lently equipped. a 


The Minivers are French duo 


| with sock perch act, one holding 


perch on shoulders. other operat- 
ing at top speed inside circular 
cage and riding a motor bike. 
Baptiste Schreiber works 10 
voung elephants in orthodox rou- 
tine,._ which strikes new note 
close, with efephant pyramids~in 


,which props are not pedestals but 


elephants. Last elephant to leave 
rides out on heavy steel tricycle. 

Schreiber also shows six chimps 
in routine which includes monkey 
on bicycle along high wire while 
other chimps work from trapezes 
hung from bicycle. 

Birma & Castor, high school ele- 
phant and horse duo, strike novel 
note with Billy Smart Jr. as Bengal 
Lancer, riding simple movements 
on Castor while -10-year-old ele- 


phant Birma, ridden by curvaceous | 


chorine, matches the horse's steps. 

Tamara, daughter of Britain’s 
clown Coco, teams with pair of mail 
tumblers to achieve neatlytailored 


edy. 

Coco Anderson & Kryngiel do 
fill-in entrees including a musical 
sequence of Chinese fireworks 
laugh getters. Feller Troupe (three 
males, one femme) feature doubie 
tight-wire setup in which work of 
each pair synchronizes with part- 
ners on other wire. There’s good 
headstand walk by two males and 
applause-raising finale by junior 
male doing a single back feet-to- 
feet. 

The Gutis (4) repeat escape 
“gorilla” novelty familiar in U-S. 
and raise repeated mirthquakes 
with slapstick pursuit from ring to 
rigging. 

The Puhlmans offer fixed cradle 
aerial work and dental spins on 
tent-high rotating gadget powered 
aeroplane. 
neatly-tailored 
static aerial act over audience, 
minus net, as cage is struck. Ifni 
Sahara Troupe offers familiar 


' whirlwind tumbling at good tempo 


and score with lighted finale. 
Gord, 


'soon an 


Robertos & | 


veyor of champagne and caviar. 
were the high spots. 

The Little Club, too, was Ameri- 
can-owned and boasted all-Yank 
bands and shows. The Mandarin is 
now a storeroom for the Reds. The 
rich thick rugs. the gorgeous 
{lanterns ‘assertedly from the Old 


'Palace at Peiping) have long 
jsince vanished, and the lovely 
!moon-gate entrance. which cost 


guests $5 to enter. is no more. 
| The Little Club, which gained 
, world fame in the days of its foun- 
‘der, Marie Meredith, an Ameri- 
can showgirl. is now a lowly Red 
barracks, hot, stuffy and filthy. 
j Yesteryear Nite Life 

In the old days. Shanghailand- 
ers felt that their Saturday nights 
/were not complete unless they put 


| these parts for years. Fearing its in an appearance at the spacious, 
the British-owned Majestic Hotel ball- | 


which could accommodazte 
fully 4.000 patrons. Apart from the 
| beauty of the spot, the principal 
attraction was the American band. 
| headed by Whitey Smith. Latter is 
now a successful nite club owner 
in Manila. His band, while good. 
was never the best in the city but 
is credited with having taught the 
, Chinese of the city to dance. The 
' Chinese loved to dance to the mu- 
sic of the Smith band. or any other 
white band, it being a pleasing 
thought to them that they danced 
while foreigners toiled. 


t | The era of American supremacy 


in the dance music field was 
,marked by the popularity of the 
Jack Carter ork. easily the best 
in Shanghai until, years later, 
Teddy Weatherford grabbed top 
/honors. He died in Calcutta in 
1946, but most members of his 


; band survive and are in the U. S. 


A famous nite club, Ciro’'s, es- 


tablished by Sir Victor Sassoon, 


British tycoon, and eezsily the fore- 
most British-owned nitery in the 
city, is now a warehouse. Time 
was when the elite of Shanghai 
dined, danced and romanced 
‘there, entertained by famous art- 
ists. The storv ‘has it that Sas- 


Unable to obtain a table, Sassoon, 
miffed, built his own nite club 
which surpassed in elegance any- 
thing hitherto attempted in Shang- 
hai. 

Filipino musicians. who once 
played an important role in dance 
band circles in the city, have all 
disappeared from the scene, most 
of them having returned to their 
native islands. One noiable excep- 
tion, is Pomping Vila, Hammond 
organist, who came to Los Angeles. 

American showfolk are taboo be- 
hind the Bamboo Curtain, but in 
another city of the Orient—Hong- | 
kong, the British Crown Colony— 
they are welcome and even in de- 
mand. 

Since returning to America after 
the secret ll-day visit to Shanghai. | 


iwe have been bombarded with 


| questions. 
Prosties Plentiful 
Commercially, the city is dead. 


| Dour Red Chinese soldiers patrol ! 


: Continued from: page 2 


d a party once visited the- 
trampoline routine, strong in com-~ Paramount” ballroom, ; whietrhap-~ ' t : 
““fpened to be packed at thé Yime. Yo Sur Own fownsmen” as” well as 





the streets. Hawkers and prosti- 
tutes are everywhere. The parks 
and open spaces are in a deplora- 
ble condition. All nite spots, save 
those operated by Red Russians 
and a few Chinese teahouses, are 
closed. The great hotels, that is, 
the foreign ones, are a sorry mess, 
all quartering Chinese Reds. 

The towering Cathay Hotel, oece 
the pride of Shanghai and which 
was the first hotel in the world 
to install two bathrooms for erch 
guest room, one colored and wne 
white, is a Red headquarters. 

Red- Russians have their own 
nite spots, ranging from plush to 
dives. The latter are noisy, dirty 
and infested with the scum of the 
Red Russian community. Knifings 
and killings are not infrequent in 
these sawdust jernts, haunts of 
elderly Russian prosiitutes. Appar- 
ently the Chinese police dare not 
or prefer not to interfere with ac- 
tivities in these dives. 


The plush niteries cater to 


| wealthy Russky @ivilians, of which 


there are plenty, plus important 
Red Russian officials. The spots do 
a roaring business, charge plenty, 
and serve good food and drinks, 
the liquors being imported from 
Russia or distilled in Shanghai by 
one of the several flourishing dis- 
tilleries. The artists appcaving in 
the plush spots are chiefiy Russian, 
of a new generation, unknown to 
old China hands. 

Red authorities hold daneing to 
be frivolous and frown on it, but 
the Red Russians have their publie 
dancing with fair music by Rus- 
sians. The crack White. Russian 
men of music long ago fied the city 
or are banned from employment. 
On the whole, the Russian musie 
is of fair caliber. 

Motorized vehicles constitute no 
traffic problem. The Reds simply 
hiked the price of zas to an out- 
rageous figure, thus removing thou- 
sands of cars from the sireets. Cars 
in evidence are usually those of 
officials or the military. They in- 
clude sieek. shiny new American 
models, particularly Cadillacs, 
Buicks and Oldsmobiles. Red Rus- 
sian officials and the military have 
taken over the swank foreign 
homes. 








| Lou Walters 


== Continued trom pare 2 








Carnegie Hall the Lewisohn Stadi- 
um, centers of culture. things that 
this city offers that no other city 
is able to give. 

We are building a multi-million 
dollar Convention Hall. Our Cham- 
ber of Commerce turns out thou- 
sands of dollars worth of literature, 
all to encourage people to visit us. 

Walk along Fifth Avenue, look 
at the stores. Nowhere in the 
world— and I've been places—is 
there a street like this. The Rue 
de la Paix with its two short blocks 
of drab buildings? Regent Street 
in London? Lincoln Road in Mi- 
ami Beach. Wilshire Boulevard in 
Hollywood? Do any of these 
streets remotely compare with our 
big beautiful well-dressed Fifth 
Avenue? Is there any place where 
money is poured out so lavishly to 
attract visitors? 

And, our night clubs? Ive been 
around, and there are no night 
clubs which give as much for your 
monev as do, among others, the 
Versailles, the Copacabana. the 
Latin: Quarter, the Village Barn, 
and so many well-run. well-regu- 
tated establishments’ which cater 


visitors and_ tourists. Tourists 
from all over the world, who come 
to our places, who go away happy 
and satisfied, happy thet they have 
seen the finest in entertainment, 
that they have eaten the most de- 
licious food, and have partaken of 
liquors whose brand names are 
synonymous with the most careful 
selection and the finest that the 
world produces. 

The best of everything is in New 
York. 

Except perhaps administrators 
who dream up devices to tax us out 
of business. 

This 5% tax is a disgrace. An in- 
sult to the Chamber of Commerce. 
To the merchants. To the places 
which make this a city and not a 
tank town. ; 

I'm glad Variety harps on this 
iniquitous issue—which | and any 
sensible New York business man 
must continue toe do. 

Lou Walters. 
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Copacabana, N. Y. 
Jules Podell presentation of 
Romo Vincent, Mary Burton, Al 
Morgan, Bob Warren, Kathy Col- 
lin, Ramona Lang, Jack Purcell, 
Michael Durso se. Frank. Marti 
Bands; .$5 minimum. 





The wise money trying to figure 


Jules Podell’s layout at the Copa- | °U 


cabana must raise eyebrows at a 
show in which all the principals 
are singers, and twe of them are 
in the, special material niche. How- 
ever, Podell is apparently operat- 
ing on a very sound theory that if 
the individual spots hold up, then 
the entire layout will waik in a 
winner. That’s how the present 
batch of talent works out. It’s a 

piece of summer divertisse- 
ment with Romo Vincent, Mary 
Burton and Al Morgan holding the 
tep spots. 

Vincent is a fairly familiar fig- 
ure at the Copacabana, being in 
the category of a regular summer 
headliner here and as an occasional 
fill-in. He recently took over for 
Jane Froman when latter became 
ill. Miss Burton (New Acts) and Al 
Morgan are new here. Former is 
making a comeback in showbusi- 
ness. Having left the business some 
years ago, the urge has apparently 
hit her and off she went with a 
batch of svecial material. 


Vincent, is still a portly gent 
although he has shed considerable 
poundage. He’s brought in a ton- 
siderable amount of new writing 
which has added fresh interest to 
his turn. Vincent has never shown 
te better advantage. At his open- 
ing show, after a stint lasting more 
than a half-hour, applause contin- 
ued until he could break in with a 
begoff. He brought back a lot of 
familiar items along with the new 
material. All of it is in a vein he’s 
familiar with. He does a _ tune- 
ful dissertation on a Frenchman 
describing Paris at a travel agency; 
his w.k. Texan piece, and his de- 
scriptive bits on a revival meeting 
and the paroiee coming home unex- 
pectedly, have excellent charac- 
terization, a fine vein of humor 
and get the benefit of excellent 
projection. Vincent has virtualiy 
earned a niche as an annual hot 
weather headliner and he can be 
relied upon to hold up the enter- 
tainment values of the Copa. 

Morgan, making his bow in a 
major N.Y. nitery, is a graduate of 
cocktail lounges. His style of work- 
ing is a lineal descendant of the 
mannerisms of these rooms. As a 
matter of fact, before playing the 
old Strand Theatre (now Warner), 
it’s recalled that he was at Roger’s 
Corner. Morgan deals in vintage 
tunes that made good for many 
years. The oldtime, familiar songs 
which he sings firmly, plus his 
piano playing distinguished by 
flailing and widely faving arms, 
offers both aural and visual values. 
Morgan travels on sure ground. 
He’s homey, gives the customers 
tunes easy to absorb and, although 
he overstayed slightly on the first 
time out, he wound up with a salvo. 

The production holds up excel- 
lently. The Doug Cloudy line rou- 
tines and the provocative costumes 
designed by Michi provide good 
floor decorations, while the Nor- 

man Gimbel songs find good out- 
lets through Bob Warren & Kathy 

Collin. Production dancers Ramona 

Lang & Jack Purcell do well here. 
The Mike Durso orch, batoned at 
the preem show by Berj Vaughn, 
also does well by the performers 
and are strong at dansapation as 
well. The Frank Marti crew does 
the Latin relief. Durso is at the 
Parsons Hospital, Flushing, as a 
result of an auto accident. Jose. 


Chez Paree, Chi 
Chicago, June 28. 
Paul Winchell, Monica Lewis 
(with Jack Kelly), Bob Hamilton 
Trio, Brian Farnon Orch; $1.10 
cover, $2.50 minimum. 





Chez Paree, which for the past 
three months has béen riding a hot 
business ’ streak,” shotld continue 
the pace with this tidy two-wéeker, 
especially when word ' spreads. 
Nearly full house marked Monda 
night (28) opening show; whic 
speaks well for headliner Paul 
Winchell, who had ceased being a 
nitery ventriloquist during his past 
six years on television. 

After six solid years of tv situa- 
tion comedy, Paul Winchell returns 
to the in-person route with a sock 
cafe act that is fresh, trimmed of 
loose ends, and unfailingly funny. 
With the Jerry Mahoney character, 
Winchell engages in several spe- 
cialty duets that wind up with 
quickie impressions of film stars 
and a Jimmy Durante rouser. Two 
other dummies are also used, with 
an unbilled assistant operating 
moveable limbs. One is Bubbles, 
a caricature of New Jersey strip- 
teuse; other is Knucklehead, screw- 
ball-looking dolt with amusingly 
impedimented voice. Surrounding 
material is sock, and both dolls 
have great appeal. 

For this show, extra walkon char- 


C 


acters are supplied by Bob Hamil- 
ton and a femme member of his 
dancing trio. They're active in the 
closing bit wherein Winchetl 
pitches Mahoney’s voice into their 
mouths and assumes it for his own 
natural speech. Windup of three 
Mahoney voices chiming “Sweet |: 
Adeline” is nothing short of riot- 


Ss. 

- Monica Lewis is somewhat. less 
lucky in silencing the party boys, 
but mostly what she’s up against 
are wolfcalls. Blonde radiates 
charm through a savory string of 
ballads, which can use one fresh 
number for punch. She essays in a 
brace of oldies like “Ain’t Misbe- 
havin’ ” and “Get Happy,” after “I 
Am Loved” opener, and crowns 
with her tv theme song, “Every- 
thing I Have Is Yours,’ which is 
sweetly done. Gal gives an engag- 
ing, dignified performance that’s 
well lauded in a club that normally 
takes a little schmaltz with its 
songs. She’s very capably accom- 
panied by Jack Kelly on keys. 
Bob Hamilton Trio is as snappy 
a dance team as has led off a show 
here in many months. Hamilton 
and his two shapely femme part- 
ners work in four varied moods: a 
syncopated blues, apache-style de- 
tective spoof, an exuberant Ca- 
lypso, and a dynamic bop finisher. 
Youthful group has polish. finesse 
and imagination, warranting ter- 
rific mitt. Les. 





EI Rancho, Las Vegas 
Las Vegas, June 30. 
Ann Sothern (with the Escorts 
(5), Doodles & Skeeter, El Ran- 
cho Girls (10), Bob Ellis Orch. 
(11); no cover or minimum. 





Ann Sothern leaves no doubt 
that a permanent and perhaps 
unique nitery niche is hers if she 
wants it. Her comedy, built along 
material lines, is of the character 
variety and on the whole is very 
pleasant. It builds well and holds 
up well. 

If it falls short of being boffo 
at the high points, it must be at- 
tributed to the material for this 
tried and true thesp can milk the 
utmost out of a line or a situation. 
She captivates the cash customers 
with charming ease and carries 
them along even while noticeably 
experimenting with her vork to 
find the strongest points in her 
40-minute routine around which to 
build for her bistro future. The 
outlook is bright for the star, who 
has come a long way since her 
musical comedy days when she was 
known as Harriet Lake. 

The act, staged by LeRoy Prinz, 
finds Miss Sothern working with 
the Escorts, five male dancers who 
also lend strong vocal support. The 
boys are debonair window-dressing 
for the headliner. A series of 
happy songs is the opener with 
“Happy Talk” and “I Want To Be 
Happy” leading off. Excellent light- 
ing defines the striking platinum- 
silver coiff of the vivacious Miss 
Sothern. A long tribute to Irving 
| Berlin crams in nostalgics that get 
ja big hand. 

Much of the stint evolves around 
“Private Secretary,” the star’s tv 
show, and as Susan McNamara, 
Miss Sothern can do no wrong, 
whether it’s gold-digging or just 
telling jokes. Her earlier movie 
charaeter, Maisie Revere, is 
brought back in familiar gumchew- 
ing, wise-cracking lovablenessg in a 
Navy Yard skit in which the star 
belts “As You Was” for good re- 
turns. The lyrics in “Too Darn 
Hot” are socko. In some spots too 
much material is detected and too 
little Ann Sothern. This, plus some 
tightening should tinsure the suc- 
cess of the winsome trouper wher- 
ever she plays. She can pour flavor 
into a song like a soda jerk, 
whether it be gusto and bounce 
or romance and beauty. With her 
talent and happy facuity of timing, 
Miss: Sothern is‘a Welcome additio 
to’ teday’s thin ranks of nitery 
headliners. ° den inched Ml St 
Bi agua’ a Skeeter are clever 
comics, w er pantomiming rec- 
ords or doing a bathing : t ae 
Should cause Lily St. Cyr to ‘arch 
at least one eyebrow in disbelief. 
Some of the stuff misses, but ®n 
the whole the pair fit snugly into 
their supporting slot. Bob 





Colony Club, Omaha 
Omaha, July 1. 
Bea Morley, Francie Fisher, Pat 
Hamilton Trio; no cover or mini- 
mum, 





_Sharp patter and ability to ad 
lib with the ringsiders make Bea 
Morley a good bet. Most of the 
comedienne’s routine leans heavily 
to the bluish side. However, that’s 
evidently the kind of material the 
payees go for here. 

Gal’s best bit at show caught was 
“Samson and Delilah.” She wears 
a eye-catching white formal and 
Rives a grotesque appearance upon 
donning an old hillbilly hat for a 


Palmer Heuse, Chi 
Chieago, July 1. 
Dorothy Shay (with Eddie 
O'Neal), Darvas & Julia, Bob Fisk 
Orch (10); $3.50 minimum, $1 
cover. 





The. perennial Dorothy Shay, 
just back from a European swing, 
is playing her 10th engagement in 
the Empire Room of this hostel be- 
fore the customary packed tables. 
She toplines a _ two-act format, 
cropped small because of the terri- 
fic nut, Darvas & Julia being one 
of the highest paid team of their 
kind current. Lack of depth in 
lineup is compensated for by the 
fact that Miss Shay stays aboard 
for 50 wholly engrossing minutes. 
As usual, she’s ga smash. 


Sophisticated folksiness is the 
uniquely funny paradox on which 
her whole performance is based. As 
a woman she’s poised, sleek and 
alluringly gowned; as a hayseed 
she’s assumed the proper slowness 
of speech, mountain dialect, and 
candid homespun insights; and as 
a performer she’s warm, witty and 
winsome. Salty, country-style spe- 
cialty ~~ % are spiced with playful 
off-the-cuff gab and low-pressure 
gags that are always in character. 
She has a lighthearted yield of 
new and standard mountainfolk 
ditties, sung with a pleasing lilt. 
Yearly faves like “Mountain Gal,” 
“Television's Tough On Love” and 
“Uncle Fud” register their usual 
sock response, and newies like 
“You Should Have Mentioned It 
Before” make a refreshing dent. 
“Why Shore,” a recent Capitol 
disk, and zestful “Blah, Blah, Blah” 


tare hilarious satirical capers. Wind- 


up of “Efficiency” is performed 
with youngsters from the audience, 
and her handling of the towheads 
has pure charm. Back with her 
this term is accomp-conductor 
Eddie O'Neal, very popular in this 
room as its onetime musical di- 
rector. 


Hungarian adagio team of Dar- 
vas & Julia contribute sock acrp- 
terp in the forepart. Act cuts a 
picture of class on the floor. Work- 
ing fluently to “Intermezzo” music, 
gal executes spins and cartwheels 
building to point at which she con- 
torts body, balances on partners 
outstretched arm, and gets flipped 
onto floor in a breathtaking split. 
For clincher, she coils about his 
torso for a speed whirloff. Turn is 
eye-riveting and suspenseful, get- 
ting great results from the crowd, 

Showbacking of Bob Fisk orch is 
choice as are the between-show 

sets. Les. . 


Roosevelt Hotel, N. O. 
-New Orleans, June 30. 
Vaughn Monroe, Jack DeLeon, 
— "Pucke ” Or m4): $2 
ommy T c ya 
minimum. 





Vaughn Monroe headlines the 
new layout in this swank nocturnal 
rendezvous and gives a good vocai 
account of himself. Tall, handsome 
and well-tailored, Monroe non- 
chalantly sings in a poised style, 
with the tableholders taking it 
avidly. 

Monroe shows plenty of range, 
solid phrasing and an ability to 
interpret a ballad without going 
overboard. Singer rings the bell 
with “Dance, Ballegsina Dance,” 
“Racing With the Moon,” his long- 
time theme, “Donkey Serenade” 
and “Ghost Riders in the Sky,” 
with neat assists from Ernie John- 
son, his vet accompanist-arranger. 

Monroe also gives expert treat- 
ment to “Young at Heart,” “Cool 
Water,” “Secret Love,” “I Wanna 
Be a Man” and other tunes. He 
has to beg off. 

_Jack DeLeon, a young comic, 
displays a seemingly effortless, 
casual sort of style that puts him 
on intimate, friendly terms with 
customers. His impressions have 
authority and his gags are laugh- 
makers, | 
“Lynn Jackson, a tall lass with a 
nifty cviogsie, tees off act with a 
trio of toe-tattooing routines to 
win her Share of the honors. Chief 
complaint ‘is the lack of variety 
in her tap routines. : 

The music of Tommy Tucker 
and his crew is designed primarily 
for dancing, being flavored with a 
variety of rhythms and tunes of 
yesterday and today. Dancers make 
a beeline to the floor during the 
knee-action sessions. Claire Nel- 
son, Tucker’s vocalist, impresses 
as a capable songstress. Tucker 
emcees nicely. Liuz. 





Chez Spivy, Paris 
; Paris, June 24. 
Spivy, Ray Kidd, Bill Fowler; $1 
minimum, 





After a year’s hiatus from the 
Paris nitery scene, which included 
a trip to the U.S., Spivy is back on 
the site of her old club with all 
her gurgling goodwill, patter and 
colorful, slightly offcolor, song 
rep. Her downstairs room, on Rue 








yodelling spell Trump. 


Quentin Bauchart right off the 


Champs-Elysees, was a nondescript 
nitery during her absence. She has- 
now pe it up with a clever 
decor which has.as.its' main theme 
—— and periodicals on th 
walls, VARIETY among.’em. _ 
Many have thought of papering 
their walls with old bills, ete., but 
Spivy has used old and new news- 
papers for telling results in giving 
this cellar room a glint. Reason- 
able prices, palatable U.S. snack 
stuff and coziness might make this 
into the fave windup spot of yore, 
with U.S. show biz people and the 
Gallic theatre crowd making this 
a stopover. 

Ray Kidd, an American singer 
essaying the Paris scene for the 
first time, acquits himself well in 
a rep of smartly-picked musical 
comedy numbers. Kidd has ease 
and a pleasant voice and shows to 
advantage in an intimery. A broad- 
ening of his rep and an easing of 
the slight nervousness shown open- 
ing night should make him a good 
addition to the ranks here. Spivy 
still has the piano pound and 
roundness to make her slightly 
rambunctious songs easy on the 
spirit here, and her freewheeling 
papered atmosphere. Bill Fowler 
joyousness is catching in this 
is okay for interim piano, and 
when caught biz was fine. Mosk. 





Band Bex, L. A. 
Los Angeles, June 30. 
Wanda Curtis, Jack Prince 
Larry Allen, Rickie Layne, Arnold 
Dover, Larry Green Trio; $3 mini- 
mum, 


This two-week booking could 
well turn out to be the town sleep- 
er. No big names on the marquee 
but plenty to keep the customers 
amused. 

To pick a headliner from this 
aggregation prejudices one _ to 
Wanda Curtis, who sells better 
than she sings. She’s a sexy babe 
with plenty of zing and a chassis 
to match. She can toy with a tor- 
rid tune like “Stormy Weather” or 
tease with “It’s Too Darn Hot” 
and you’re with her all the way. 
She’s_ the type, knows 
how to parade her physical charm 
and toss her ouse red coiffure. 
She was in the publioeprints not so 
long ago when she staged an “up- 
rising” in South America. 

Jack Prince is the little fat By: 
who played in “Guys and Dolls.” 
He has a pixie quality to lighten 
his strong pipes and breaks from 
Mario Lanza to Rose Murphy. His 
“Chloe” and “Nothing Like a 
Dame” are positive mitt-wallopers. 
He’s definitely set for a nitery ca- 
reer and wi 
any 

Larry Allen is a pleasant comic 
with a Bown sense of timing, but 
his Yi gags need int ta- 
tion. Billy Gray can give F 
lesson. He’s on too long in his 
monolog and will get clipped for 
the rest of the run as will some of 
the others. Two hours is too long. 
Arnld Dover, lost in the billing, is 
a Negro mimic with a good tech- 
nique and a broad repertoire of 
impressions. Best is Mortimer 
Snerd, least is Ed Sullivan, which 
he can drop. Rickie Layne and his 
Yiddish dummy are _holdovers. 
Larry Green’s instrumental trio 
do an expert job of oe ag 

e . 








Downbeat, Frisco 
San Francisco, June 29. 
Pee Wze Hunt Orch (6), Mem- 
ery Midgett; admission 60c week- 
days, $1 weekends. 





Opening to a weak house, this 
group proves again that in a jazz- 
wise city where the aficionados 
have a choice of several Dixie at- 
tractions, a hokey group does not 
draw them. However, it is a fine 
novelty unit and should never be 
pushed as Dixie in a jazz sense at 
all, Though even on this level, its 
hit Capitol disks seemed to make 
little impression on the nightclub- 
bing public. In other words, there 
= yan when the hit disks don’t 

o it. 

Properly exploited this might 
prove a strong act even in this 
Dixie paradise, Pee Wee Hunt is 
an amiable two-beat vocalist, a 
good comic trombonist and a better 
than everage emcee. 
while none of them are jazz names, 
is a good, competent swinging gang 
of two-beaters, 

The show is nicely paced with 
good chatter from Hunt, a nice 
change of pace of tunes and a 
range of material from the days of 
King Oliver (“Snag It Blues”) up 
to Bob Crosby (“Rig Noise from 
Winnetka”). Biggest hands from 
the slim house went, natch, to the 
tunes the band has made its name 
with: “12th Street Rag” and “Oh.” 
They open and close the set. 

Memery Midgett handles the in- 
termission chores capably belting 
out vocals in a semi-modern jazz 
vein and playing jazz piano. 





afe. 


hold up his end on | yoro 
out. 


The. band, | P 


j Conarern ae Vegas 

: June 29. 
Martha Raye, K: Stone Quar. 
tet, Amin Bros. (2), Jack Norton, 
Saharem Dancers (12), Cee Da. 
vidson Orch (11); no cover or 
minimum. 





Martha Raye has few peers as an 
entertainer whether it be in vaude, 
tv or niteries, although in the past 
Miss Raye has presented. zingier 
shows—also bluer ones. fact, 
her material this trip turns out sur- 
prisingly pure by comparison, 
which can be attributed to the in- 
fluence of tv. 


Miss Raye is on the early por- 
tions of the 80-minute show before 
doing her act, making her first ap- 
pearance in a-long fur coat, which, 
discarded, reveals ludicrous tights 
that set the laugh pattern for the 
evening. With the improved Kirby 
Stone Quartet giving a strong as- 
sist, Miss Raye does a boffo bur- 
lesque of “Lover.” She’s solid in 
the skit, “Sheba Come Back A Lit- 
tle,” in an hilarious takeoff on 
Shirley Booth. The main props are 
a refrigerator loaded with. liquor 
and a stove. Aiding im one of his 
greatest drunk performances is 
Jack Norton, well-remembered film 
inebriate for many years. 


In her solo chore. with Frank 
Still at the piano, Miss Raye is 
solid with her horseplay and throw- 
aways. Her older stuff meshes 
nicely with the - new and the cus- 
tomers respond aH the way. “I’ve 
Got My Love Te Keep Me Warm.” 
“Old Black Magic” and “Mr. Paga- 
nini,” are socko, while “St. Louis 
Blues,” in which she’s joined by 
Kirby Stone, evolves into a jam 
melee that’s a rouser. 


oeaine with “Sugar Foot Rag,” 
the Kirby Stone four stage a clever 
act that does, however, offer spo- 
radic comedy of spots which could 
be dispensed with. Bass, accordion, 
trumpet, piano and bongos are fea- 
tured by the jazz quartet in “I’ve 
Got Rhythm.” A U-boat skit is new 
and a little forced, but has possi- 
bilities when the kinks are re- 
moved. Musically, as the quartet 
winds, it rates the begoff. | 

The heldover Amin Bros. thrill 
and chill with the elder frere doing 
a risly in using his gams to turn, 
propel and to somersault the 
younger man from a sitting posi- 
tion. Turn always a crowd- 
pleaser here as witness the fact 
this makes the sixth local appear- 
ance of the pair within a year. 


“The Saharem Dancers are effec- 
tive in tap terps and precision kick- 
ing in a single turn, the habili- 
ments of the dancers and walkers 
rating attention in the George 
choreo. Cee Davidson and his 
orch are okay, backing the show in 
good style. Bob. 





New Golden, Reno 
Reno, July 6. 
Jimmy Boyd, Tommy Gumina 
Church & Hale, Golden Girls, Will 
Osborne Orch; no cover or mini- 
mum, 





This is a one-week attraction 
booked expressly for the July 4 
Rodeo crowd and the strategy will 
pay off. Jimmy Boyd, getting to be 
a big boy now. is a fave with the 
western and hillbilly music lovers. 
For any other but the western fans, 
the evening could be trying. Ex- 
cept that Boyd surprises with a 
quick wit and eventually gets even 
the most reluctant to work up a 
laugh. ; ; 

Ex-Harry James accordionist, is 
colorful. -He works on_ typical 
things, but gets his best attention 
with the touch he gives “Ruby,” 
which he recorded with James. 

Church & Hale are an unspirited 
opening dance team. Church be- 
gins act by a short explanation that 
he was an ex-fighter and with a few 
appropriate cracks gets nowhere. 
Golden Girls prop the show from 
both ends. Mark. 


Mars Club, Paris 
Paris, July 6. 
Boni Dana, with Art Simmons 
. sid Michelot; minimum, 





Intime windup spot continues 
with neat biz due to relaxed atmos- 
here, pop prices, and good listen- 
ing. Young Gallic set and U. 5S. 
show biz crowd make this a stop- 
over, and located next door is & 
popular dancery, Whisky A. Goco, 
whose catering to the young Gallic 
play-set has them spilling over into 
the Mars Club. Geod neighbor pol- 
icy is in evidence. »' © 

Boni Dana is an okay intimery 
performer with a good rep of oldics 
and standards that are neatly 
delivered in an acceptable stylized 
manner. She roams with a hand 
mike and has a song for everybocy. 
She is well backed by the piano of 
Art Simmons and the bass 0! 
Pierre Michelot. Simmons and 





Michelot also provide expert '0- 
terim listening. Mosk. 
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mrock H.. Heuston 
agen apes pot ay herd =, 
«adventures on Ice’ h ir- 
Ae Wilma & Ed O'Leary, 
Ben Dova, Line (5), Tony Martin 


Orch (12) ¥ 
$1.50-$2 minimum, 





ith an even more entertaining 
ae than displayed during last 
summer's extended stay at The 
Shamrock, Wilma & Ed O'Leary 
score a solid hit with the present 
layout, their signed four week stint 
could well extend to eight or more, 
maybe until Lillian Roth opens the 
fall season in the middle of Sep- 


tember. 


All nine_ members of the cast 


. are top blade artists and,as a unit, 


vide a smooth 45 minutes. Neat- 
Pvcostumed, the five-girl line does 
everything on skates that an ac- 
complished dancing line is ex- 
pected to do. 

Shirley Linde, cut and attractive, 
is particularly well received. She 
is an adept blade artist and when 
she flips into a version of a human 
top, she hits strongly. If this is 
Miss Linde’s first professional en- 
gagement, as the publicity blurbs 
say, she will go far. 

The O’Learys. are fine skaters 
in their duet acro-skating as well 
as in the production numbers. 
These production numbers, an Af- 
ro-Cuban routine and one against 
“an American in Paris” back- 
ground, are especially effective. 

The comedy portion belongs to 
Ben Dova with his w-k. lamppost 
prop aiding in sending a number 
of ringsiders back in the room 
when it appears that he has leaned 
a bit too far in defying the laws 
of gravity. 

Unrelated to the RCA Victor 
vocalist, the new Tony Martin 
band, made up of .a dozen men 
from touring bands who have de- 
cided to settle in Houston, play 
a commendable show as -well as 
for dancing. It will be the standard 
erch throughout the summer 
months. Dee Drummond, former 
Steve Kisley vocalist, is a genuine 
asset both from appearance and 


‘ for her vocal qualities, especially 


during the ballads which are her 
specialty. Jedo. 


Chaudierre, Ottawa 
Ottawa, July 2. 
Jeanne @Are Charlebois, Jug- 
gling Colleanos (4), Kurt Jons 
Trio, Jimmy Evans, Jimmy Garrett 
Orch (8); $1 admission. — 





Savvy scripting and production 
would place-Jeanne d’Arc Charle- 
bois among the top laugh-getters. 
When a ‘statuesque blond, who 
looks like she should be doing 
operatic arias, opens with sound- 
effect apings of Harry James trum- 
pet and minstrel show banjo, the 
impact is considerable; but lack of 
action, ~wJlow-up. business or gim- 
micks keeps Miss Charlebois’ act 
from rising to its potential heights. 

Gal’s voice range could get her 
billing as “Sumac with a sense of 
humor” but even her impressions 
of Lanza, Beatrice Kay and a little 
girl chirping are devoid of the 
color and punch that could come 
with proper staging. 

The Juggling Colleanos, new 
generation of a w.k. show biz fam- 
ily, maintain the reputation of 
their clan in socko juggling ses- 
sion. High-school age in appear- 
ance, youngsters (two males, two 
femmes) handle hoops and clubs 
with the zing, smoothness and 
savvy of experienced professionals 
to hefty mitting: Kurt Jons Trio 
on twice each show in clicko India 
and Latin terps chores to solid re- 
ception. Male and two femmes 
work deftly in rich costuming. 


Jimmy Evans gabs, terps and 
chants in solo stanza which in- 
cludes standout impression of 


three males in progressively lik- 
kered conditions. Evans also em- 
cees, 

‘immy Garrett band showbacks 
and plays for dancing. Gorm. 


Thunderbird, Las Vegas 
Las Vegas, July 1. 
Dorothy Collins, Jay Lawrence, 
The Dunhills (3), Barney Rawl- 
‘igs, Buddy King & His Ladies 
10), Al Jahns Orch (11); no cover 
Or minimum, 





The current three-framer should 
do well when the word gets out 
that the 7-minute opus is loaded 
With talent. Dorethy Collins, the 

ucky Strike gal, is the topliner 
pe she gets big assists from Jay 
awrence and the Dunhills. 

Miss Collins, a vivacious, person- 
ik ‘© singer, . exhibits surprising 
apunce and a good set of pipes in 
& ake Love to Me.” It may be due 
Off erant contrast with winsome 

‘erings that preceded, or, it may 
a because she belts this one with- 
ut a single inhibition showing. 
nus how. it alt but brings down the 
Ouse. “I Want to Go Where You 
0, “Ma, He’s Making Eyes at 


2) with Dee Drummond; } 





}Me,” “Clap Your, Hands,” and 

“Mountain High, Valley Low”. are 

even better than when last pre- 

sented. The singer scores with 

aw? Help Lovin’ That Man of 
ne. 


Jay Lawrence is well received 
for impressions and songs, all of 
which he has repeated here sev- 
eral times. His prizefight scene is 
still the topper with the channel 
swimmer a close second. The jokes 
are a little frayed as are the film 
Star impressions. Lawrence has a 
warm quality and a pleasant man- 
ner that is unquestionably the best 
kind of ammunition to level at an 
audience. He’s a dependable boite 
entertainer. 


The Dunhills come in direct from 
an African jaunt with Danny Kaye 
and the tap-dancing trio are socko 
with precision routines and breath- 
taking solos. The slides, glides and 
shuffles of the terp stars are stand- 
out, and their soft shoe routine 
rates accolades. These personable 
dancers can get closer to an audi- 
ence. than most terpsters even- as 
they portray the epitome of 
smoothness and speed afoot. 


Buddy King features himself in 
a “Black Moonlight” nymber 


' backed by his ladies of the line. 


It’s a somber thing at the start and 
winds in swift terps, being well 
staged as it builds. Barney Raw- 
lings is the singing emcee and the 
Al Jahns orch rates nod for a fine 
backstopping job. Bob. 


Hotel Fairmont. Frisee 
San Francisco. June 79. 
Nat (King) €ole, Ernie Heck- 
scher Orch (12); $2 cover. 





It’s no longer any news that Nat 
Cole is one of the hottest items on 
the cafe circuit right now and 
that’s primarily due to his disk suc- 
cess. Four years ago when Cole 
first played this room, he was no 
less an entertainer but his audi- 
ence was unfamiliar with his rec- 
ords. Today, they burst into ap- 
plause when he starts t6 sing hits 
like ‘Mona Lisa” or “Too Young.” 

Cole does a 40-minute show in 
which he reviews his top tunes, 
throws in a bit of flashy piano 
work, introduces a few numbers 
unfamiliar to the audience and 
gets, for all of them, a heavy mitt. 

His numbers include “Almost 
Like .Being in Love,” “This Can’t 
Be Love,” “Pretend.” “Calypso 
Blues,” “Mona Lisa,” “Too Young,” 
a community sing on “Paper 
Moon,’~ “Walkin’ My Baby Back 
Home,” “Nature Boy” and “Too 
Marvelous for Words.” 

‘Accompaniment is by the Cole 
trio of John Collins. guitar, Lee 
Young. drums and Charlie’ Harris 
bass. The Heckscher band, joining 
the trio in special arrangements, 
is a better than average hotel unit, 
although on occasion it overblows 
a bit for the soft Cole voice. Light- 
ing and staging on this show are 
excellent. Rafe. 


Le Carroll's, Paris 
. Paris, June 14. 
Philipe Clay, Perdita Chandler, 
Sue Stanley, Mickey, Rudy Castell 
Orch (8); $4 minimum. 





This Champs-Elysees cellar club 
still gets the monied carioca set, 
but it is not the top pop Spot with 
visiting U. S. show biz VIP’s as it 
was of yore. It now has a fine head- 
liner in rising comic, Philipe Clay, 
and has two U. S. femme chantoos- 
ies to round out the show, with the 
fine South American tuning of the 
Rudy Castell orch for patron danc- 
ing. Stiff tab will not help this in 
the tourist sweepstakes. 

Clay’ is a gaunt, effervescent 
singer whose ballads are in the 
jolt and novelty school. He pounds 
across his numbers with excellent 
thesp and body accomp, but can 
use a more varied repertoire for 
even better audience acceptance. 
As is, his canny rendition of the 
catchy “To Yawn and Sleep,” his 
contorting to the “Drowned 
Corpse; and his “Jean's Lament” 
are a good staple for this club. 
Perdita Chandler is-an oldie here 
but a newcomer in the chant field, 
with this club a good incubating 
spot. Voice still needs expanding 
and her bouncy rep needs a more 
balanced filling out before she can 
qualify for a class‘spotting. As is. 
she is an okay addition to this 
plushery bill. 

Sue Stanley is a pert U. S. sing- 
er who gives out with a few novelty 
numbers that make for an accepi- 
able roundout of this show. Gal 
needs a stance and fuller rep, with 
better numbers, before she can 
emerge as a singer of any individu- 
ality. She displays a good touch 
with the audience. Rudy Crs'el! 
orch supplys good dance m' id 
Mickey intros accs. Mosk. 


Flamingo, Las Vegas 
Las Vegas, July 1. 
Tony Martin (with Hal Borne), 
Alan King, Ron Fletcher Dancers 
(16), Torris Brand Orch (11); no 
cover or minimum. 





Tony Martin works only one 


weck here, being forced to step | Co 


out to do a film assignment. His 
entire week was sold out days be- 
for the opening. Most of the sing- 
er’s material is repeat-stuff and 
okay, for his special bleatings have 
earned Tony Martin a big corner 
on the music block of America, 

Added to such regulars as 
“That’s What A Rainy Day Is For,” 
“There’s No Tomorrow,” “Stranger 
In Paradise,” and “Manhattan,” is 
an intriguingly new array. “Three 
Coins In the Fountain’ is okay. 
“Young At Heart,” tugs. A moody 
“Answer Me My Love,” is socko 
and his disclick “Here” is no less 
here. “Luck Be A Lady Tonight,” 
from “Guys And Dolls,” is a lyri- 
cal narrative in which the Martin 
styling is tops. When it comes to 
phrasing and delivering this sing- 
er-showman has few peers. 

The star’s sidekick, Alan King, 
is also back. Here is‘a comic who 
can return with the same material 
and always give it new impact. So 
what if he‘s still rebuilding the 
Flamingo? It’s always refreshing 
as dashed off by King. Domestic 
and tv material is pounded for 
laughs. King works hard and rates 
the big hand at windup. As per 
usual, Martin and King work co- 
medic song duets to conclude the 
show and they always manage to 
inject a carefree spirit into the 
proceedings. Pair reverse “Louise” 
this time around with King holding 
the mike to sing the lyrics and 
leaning it towards Martin only 
now and then to permit a single 
word to be injected by the star. 
The routine pays off. 

Ron Fletcher uncovers a scintil- 
lating pair of new production num- 
bers by his Flamingo Dancers, with 
the frilled gals and guys moving in 
swift terps to earn salvos. both 
turns. Hal Borne conducts the 
Torris Brand crew for Martin 
while performing bis usually effi- 
cient chore at the aeeaan . 

job. 


Biue Note. Chi 
Chicago, June 30. 
Louis Armstrong Sextet, with 
Velma Middleton; $2.50 minimum. 





Louis Armstrong’s present group 
whomps up power, beat and show- 


manship enough to rock this over- 
sized jazz headquarters and keep 


it well patronized the coming four 


weeks. Showmanship is at least 
half the appeal as Satchmo’s mug- 
ging and gravel-voiced piping, and 
the sidemen’s antics, keep the in- 
terest visual as well as audio. Afici- 
anado’s don’t spare the mitting and 
foot-stomping. 

Sock lineup includes Billy Kyle at 
piano, Arvel Shaw at bass, Barrett 
Deems on drums, Trummy Young 
on trombone, Barney Bigard on 
clarinet, and, of course, Armstrong 
on trumpet. Velma Middleton, as 
always, is a fillip on the warblings, 
hitting big moment in duet with 
Armstrong on “That’s My Desire” 
and “Dummy Song.” 

Group plays hourlong sets of 
standard Dixie numbers and Arm- 
strong trademarks, adding Satch- 
mo’s latest ludicrous disk, “The 
Boppenpoof Song,’ a bop satire, 
which scores a bullseye soos 3 

es. 


Gatineau. Ottawa 
Ottawa, July 3. 
Herd Sells, Eric Badicton, Silla, 
Gene Griffin, Bunny Dixon, Lind- 
say Sapphire Dancers (6), Harry 
Pozy Orch (8); 65¢ admission, $1 
Sat. 





Sans names but with plenty qual- 
ity, the Gatineau Club’s show this 
week adds up to a solid session. 
Herb Sells, member of Radio 
Rogues, works for the first. time 
without partner Jimmy Hollywood, 
who is ailing, but while the ‘miss- 
ing member is missed, Sells’ stand- 
out impressions make it an okay 


New Acts 








JIM BACKUS MARY BURTON 
medy ' Songs 
20 Mins. ‘ 20 Mins. 


Top’s, San Diege. Copacabana, N.Y. : 
After success in five media—tv, Mary Burton, back after a 
caddie, wees oe — aie lengthy absence, is no stranger to 
sixth in a nitery routine that|Show business, But being out of 
should be surefire once the chaff! action for so long, a New Act 
has been pruned. notice is in order. Miss Burton 
He’s a genuinely funny guy with | carries a batch of special material 
peng paeces A fog oP ag tailored along  sophietuckerish 
has a broader base than most, For | lines, and the authority of one who 
he’s*a rare comic who runs gamut) has been around and knows the. 

from subtleties to slapstick, there- | pusiness. 
by netting laughs of all dimensions Miss Burton’s style is a combina- 
tion of yesterday’s showmanship 


from happy little smiles to belly 
and today’s material. When prop- 


roars—the latter even coming on 
his satirical spoofs, a rare accom- 
plishment. In a word, Backus has | erly used and before the right kind 
a lot of universality, as witness his | of audience, it’s a sock combina- 
trade waggery—a jab at Hollywood | tion. She has the type of turn that 
agents’ over-affectionate talk—j| will appeal more to the masses 
which wows both the insiders and | than the classes. Her projection is 
unhepsters who don’t recognize the | for the large rooms. There are sev- 
type but know what's funny. eral holdovers from years ago in 
Mixing up some oldies and fresh | her act. For example, the gimmick 
nonsense, Backus scores in first 10! of addressing certain portions of 
minutes as’ a monologist with aj her material to individuals, and her 
flair and plenty of warmth. He confidential asides to the girls in 
lamenis video“restrictions (“On tv! the room seem to come from an- 
I have the sex life of an amoeba”), other era. Her Yiddishisms can 
pays tribute to “three great come- also be discarded. 
dians, Bob Hope, Jack Benny and! yet, Miss Burton retains the 
Buster Crabbe,” and _ builds drive to whip most kinds of audi- 
throughout for strong response. ences into line. Her material is 
One swish gag wins applause but along familiar lines. Her varied 
few laughs and could be sliced. (tunes on such subjects as the 
Comic also revives his “Mr. Mc- | marital fidelity of traveling sales- 
Goo” and “Ubert Updyke” charac- | men, the wisdom of carrying a rich 
ters. Wisely never getting too deep | but old guy, plus an energetic “Old 
into characterizations. Backus gives Man Mose.” -give her a healthy 
McGoo more Babbitt badinage than | mitt. Her best piece is a respectful 
in cartoons. including a very funny | mime of Sophie Tucker, which 
“Kelcey’s Fight Song”—theme of sends her off to a healthy mitt. 
Kelcey’s Nuts & Bolts Corp. Of| ics Burton should make good 


— ueaen ie ieckor | in the majority of nitery situations. 


— : + Her tunes carry weight and her 
term, “without music or Acapulco.” | certain and seemingly instructive 
However, it’s questionable because | knowledge of getting on the good 


of the indigo. : . 
Aided by Bobby Barber and with ide of an audience should make 


Jackie Fontaine, singer on bill, | Sena 
feeding straight lines, Backus’ Up-| ; 
dyke is overlong and needs) 
strengthening in spots. As richest CYCLO BROS. (2) 
man in the world, Updykes uses Trick cycling 
mink golf balls, se | poh gieany '8 Mins. 
;into audienge for good sight gag. | P 
Updyke is arib of the very-rich but ee, eo a ae 
also laugh-winning buffeonery. ‘trick mee - “Sua “ 
As a nitery performer, Backus |'™¢k cycling with bicycles, uni- 
has this asset—he’s non-derivative |©7C!e #nd merely wheels. 
and no imitator. To score in after-| Teeoff by having one member of 
dark field, Backus now needs most- | act do contortions with a machine. 
ly a dose of discipline, a vigorous | Partner then enters, dressed in 
ecg hae on os ype = at | Sree or — Pp Pine his 
as more form and unity. But ;ou_ shoulders, then slides down ‘em, 
simply cannot stop a natural comic bends back and inwards over ma- 
with a uniquely personal gift for | chine's frame, and winds by pedal- 
making people of all strata laugh ling with his hands. Balancing 
7 ae et os Backus, | Skil! is okay in this and other rou- 
John Rich and Johnny Bradtord |‘ )\*. 
for writing and staging. Act gets; Evening-dressed partner maneuv- 
good backing from Billy Britt's | €™S Unicycle with agility, picking 





, {up handkerchief from stage floor. 
anes a Ben. | Comedy effect is achieved when 
THE CYCLETTES (2) | fhe other member of act engages 
Cycling jin tricks with two loose bicycle 
5 Mins. | wheels and pedals on one wheel 
Palace, N.Y. | alone. 


A Norwegian import, The Cyclet-! Okay act for general run of 
tes reportedly are making their | yauderies in U.K. and Common- 
first appearance at the Palace. Girl | weaith Gord 
and her male partner appear to} ‘ “nies 
have equal ability in executing dif- 
ficult feats in this cycling turn.| EDDIE ARNOLD 
Duo has a cute opener in which | Impressions 
they ride onstage with femme hold- | 19 Mins. 
re a Ageanen er ee | Empire, Glasgow 

ter a series of handstands on) cons P ss sa 
the handlebars, distaffer does a ee rome yi a8 hi a EN =z. 
similar demonstration atop a pole | f } cause yg ae by id — 
extending upwards from the bike. | Of, pressions, a ae ig 
For a climax her partner twice | lish-born performer, in show biz 
attempted a difficult leap onto the | for wad apy os like a = 
cycle before succeeding at show | ™!micking ai < era mg tal 
caught Friday (2). Despite the mis- |€"t to take him places. — 
cues. his third try earned warm| Opening travesty of William Ben- 
mitts from the audience. On the | dix sets a sizzling pace, and he’s a 
wholé,, the. Cyclettes are a gaod | standout in this, as in other tough 
sight. act. worthy of bookings in | 8uy takeoffs. Would be advised 
ivaude, niteries, tv and other visual |,Wisely to eliminate such conven- 








iedia. ib, j tional. impressions. as those of 
Ppa 4 G | Johnnie Hay - ing the iavitabie 
° i“Cry”) and o ose Murphy, for 
EAxE See BvEtS these Are being overdone in world 
11 Mins. | vauderies, Impersonations of Rob- 


'ert Mitchum, George Sanders and 





stanza. Posessing a good set of; Palace, N. Y. 
pipes, he apes Laine, Ray, Benny, | Jackie Gayle and Bobby Barnett 
Fisher and others. His impresh of | are a zany duo who have played a 
Sinatra ‘is given added effect by| number of dates in New England | 
Sells’ physical resemblance to the | and Canada prior to their current | 
Voice. istint at the Palace. Lads’ forte is) 
Eric Badicton, Java-born Dutch | impressions, most of which are in 
balancer and juggler, works a/the satirical vein. They win 
thrill stanza on a platform that| chuckles with lampoons of Libe- 
rolls over a loose log on a table-| race, Satchmo, Sinatra and Pearl 
top. He climaxes with four small- | Bailey, among others. 
er tables piled high on the rolling Most of the teams’ reuutines are 
platform ahd a hand-stand on the | executed with a zip and rapid-fire. 
top one. Slla, frantic-paced jug-| pacing. But frequently, however, 
gler, brings in several new twists, | the speed is a trifle too swift since 
including some toughies such as| it tends to mar the effectiveness of 
flipping a tennis racket between | some of the travesties. Versatile 
two sticks without touching it or | duo winds on a different note with 
dropping it. His act shows savvy | one tooting a sax while prone on 
and draws heavy palmslaps. | the floor and his partner on cym- 
Don Sapphire presents his half-| bals and drum. Pair rates the bet- 
dozen slim lookers in new routines | ter vaude and video bookings once 
and costumes. On three times, | they've realigned their materia! for 
(Continued on page 56) {maximum impact, Gilb. 





Billy Daniels are socko, though his 
Nat (King) Cole lacks realism. 
Runs a wide range in characters, 
from British performers Frankie 
Howerd, Ted Ray, Vic Oliver and 
singer Donald Peers to Bogart, 


| Jerry Lewis, etc. His English sing- 


er, Peers, is well done, and his 
travesty of the London teevee per- 
sonality, Gilbert Harding, strikes a 
topical note. 

Repertoire also includes such as 
James Stewart, Laughton, Danny 
Kaye, S. Z. Sakall, and Groucho 
Marx. Mobile flabby features make 
him a natural for impersonating, 
at which he has not inconsiderable 
talent. Okay meantime for general 
‘run of vauderies and cabarets in 
U.K. and Commonwealth, and,. 
once act is sharpened, a distinct 
possibility, for U.S. bookings, in all 
ivisual media. Gord. 








VARIETY 


Wednesday, July 7, 1954 








VARIETY BILLS 


WEEK OF JULY 7, 1954 


Numerats in connection with bills below Indicate opening day of show 


whether full or split week 


Letter in parentheses Indicates circuit. (1) independent; (L) Loew; (M) Mess 




















centennial summer 
underway. Seating 
which books top names, been 
boosted from 400 ‘to 600 capacity 
with stage and dance floor en- 
larged. This accom by 
breaking through walls on ak 
sides, work just being comp! % 


shows get 
0 





- Ice Show Review 














(P) Paramount; (R) RKO, (S) Stolly (T) Tivoli) (W) Warner 
ity ‘arvello Fred Atkins Kazan & Katz 
pe a = 4 Miller M Harmonica Co WOLVERHAMPTON 
CHICAGO izzet & Eddie Hippodrome (1) 5 
Jack Beaber me? IG&A Eltham & 
Tony Starman L Blue & Eyzette |J Jeff & June Jeretz Bros 
Marilyn Murphy Tommy Leanetti SWANSEA Goldwyns 
Hu 3 Arnanes Maja & Myna 
Betty Luster Empire (M) 5 Jane Shore Co 
Rockettes mi Mille & Melita Beams Gir! Tp 
Corps de Ballet Cinema (P) 7 Alma Gogan YORK 
Sym Ore Gil Lamb Raydini Empire () 5 
Palace (R) Bowar Peter Cavanagh Gt Marlowe & 
Helene Kane ‘ito Guizar Sally & Charles Freddy St 
us Van Al Blanc Morris & Cowley Idris Co 
Comets Antone & Nina Walthon & Dorraine' Kay & Katrina 
AUSTRALIA 
eo 
Se A ed Cabaret Bills 
City Hall (F) § David e ; 
Vienna Boys Choir | Judd Lane 
MELBOURNE Adorables 
Buck "Warren © Tivol (F) 5 
arren Co 
Warren Latona Roy B NEW YORK CITY 


Sparks 
—— Girl 
pers 





Nina 
Maxwells Julian Somers 
O'Hagan & Siead Kerry_ Vi 
The Myrons Ivor ey 
Rudi Grasl David Edie 
Johnny “Rubber- John Biluthal 
face” Craig Max Blake 
Edith Crocker Co Choral Group 
John Blythe Dancing Boys 
Gloria Dawn Dancing 
BRITAIN 
BIRMINGHAM L —~ 9 ~ &I 
Hippodrome (M) § | Stevil 
Courtneys Skyions 
Harry Se he Bruce Forsyth 
B & B Adams orgon & Ma 
Peter Sellers EAST HAM 
Frances Duncan Granada (1!) $ 
Michael Bentine 2 Peters 
N M adors & A | Tommy 
M Mitchell 3 Voltaire Co 
Roy Regen & Royal 
BLACKPOOL 
Harry Rowson 


Reg Dixon 

Beryl Orde 

Hajos & Surany 
Ted Carson 

Iris Long 3 
Cassandras 

De Vere’s Lovely 
Tower Circus (i) $ 
C Cairoli « Paul 
Knies Animals 
August Natsch 

3 Craddocks 
Vivian & Tassi 
Knies R Horses 

2 Cherks 

Harold Gautier Co 
Fattini 

4 Ramses 


Little 
Jimmy Scott 
W G Pavilion () $ 
David Whitfield 
Freddie Frinton 
Stella Moray 
3 Najas 
Cycling Brockways 
F Langford Co 
Sennie Willis 
Herbert C Wilson 
BOSCOMBE 
Hippodrome (i) § 
Jack Haig 
Mary Harkness 
Eric Williams 
Patricia Soleil 
Leslie Dowsey 
Earl Darney 
Fisher Girls 
Musical Elliotts 
BRIGHTON 
Hippodrome (M) $ 
Max Bygraves 
Nitwits 
Joyce Golding 
K Feather 
Nelson Bros 
Tux Co 
Virginia Vernon 
Shirley Hepburn 
BRis Tou 
Empire () § 
Harry Shiels 
Harry Dawson 
3 Astaires 
Leifson & Gatley 
Roma Ferri 
3 Toledos 
Maralyn Girls 
Hippodrome (‘S) $ 
Dickie Valentine 
Chas Warren & J 
Duncans Collies 


RD 
New Theatre 
Albert Burdon 
Frank Bichards 
George Rex 
Alec Foster 
Noel Talbot 
Earl King 
Jack Easy 
Kathleen Stanley 
Cass & Keegan 
Elsie Turner 
CHISWICK 
Empire (Ss) & 
Do 


Max Bacon 
Harry Dawson 
D Cardew 
Dave King 


Spillanes 3 
S R Russell 
al 3 
& V Lennon 
EDINBURGH 
Empire (mM $ 
Parks & Garret 
Eddie Arnold 
Phares & Marine 


olies 
ontmartre Nudes 

FINSBURY PARK 
Empire M 5 

Joe Black 

Garry Miller 

Pan Yue Jen Tp 

Semprini 


m 

Raynes & Osborne 

Les Dounos 

Beryl Reid 

Jon Pertwee 
GLASGOW 

Empire (mM) § 
Martino 


Merle & Marie 
LINCOLN 
Theatre Royal (i) § 
Jimmy French 

Coral Gaye 
pen Nichells 


yndons 
Frankie Parker 
gland 


Olga Varona 

Berly Ellis Co 
NEWCASTLE 
Empire (‘mM § 

Ken Platt 

Lita Roza 

Canfield Smith 

Dargir 5 ‘3 

Arthur Haynes 

Ruddv Bolly 


ti a 
ors 
Billy M wwinses 


M 7 Ash 

a fiel 

Betty re . 
SHEFFIELD 

e s 


Basin St 
Oscar Peterson 
Gerry Mulligan 
Dlinois Jacquet 
Bive Angel 
Jonathan Winters 


Terri Stevens 
Ned Harvey Ore 


Sadie Banks 
Jee LaPorte Ore 
D’ Aquila Ore 


Hotel Astor 
Sammy Kaye Ore 
Motel New Yorker 
Ed & Wilma Leary 
Jo Barnum 


n Dova 
Steve Kisley Ore 


Paul Gray 

Dave Romaine 

R Kerpais Duo 
Bive Angel 

Walebone Willie 

Sam M. 


i mstrong 
Velma Middleton 


Ted Lawrie 
Marilyn Hightower 
Ore 








Dee Drummond 
Frank Sonell 

Hotel Pk Sheraton 
Milt Herth Trio 
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Black Orchid Chez Paree 
Gertrude Niesen 


Charlie Fisk Orc 
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Jack Prince Austin Mack 

Larry Allen Paul Hebert Ore 
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Johnny Pineapple 
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Vagabonds 
Martha A_ Bentley 
The Dunhills 
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Maria Ne 
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LAS VEGAS, NEVADA 


Sahara 
Martha Raye 
Kirby Stone 4 
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Moran & O'Connor 
Ed Ford & Whitey 
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Jack Benny Show 
Portland, Ore., July 2. 
Jack Benny Variety Revue, with 
Will Mastin Trio starring Sammy 
Davis Jr., Gisele MacKenzie, Stu- 
art Morgan Dancers (4), Nita & 
Peppi, Channing Pollack, Beverly 
Hillbillies (6), Mahlon Merrick 
Orch (16); staged by Macklin 
Megley. At Ctvic Auditorium, 
Portland, Ore., July 1-4; $4.80 top. 





Jack Benny invaded the Pacific 
Northwest for the first time in 10 
years and brought with him a 
smash variety show. If opening 
nights are any indication, the 
comic will have the entire area 
rockin’ and rollin’ for the next 
three weeks. The top drawer lay- 
out is broken down into four acts 
for the opening sesh, with one act 
and Benny in the deuce part. 

Benny has the stubholders right 
in the palm of his hand from the 
time he enters the stage-till he 
leaves about 70 minutes later. His 
friendly, slow-mooded, relaxed 
humor scores over and over again 
in the tightly knit act. Stint is 
broken up by entrance of other 
acts and a ball with the Beverly 
Hilbbillies, six hicks with instru- 
ments. He winds up by fiddling 
“Goodnight Sweetheart” while re- 
corded Benny voice echos what he 
thinks about. Sock ending with 
plenty of ace production. 

The Will Mastin Trio, starring 
Sammy Davis Jr., close the first 
half. Youngster is loaded with tal- 
ent in a varied routine of song, 
dance and impressions. Gisele 
MacKenzie, Capitol Records song- 
stress demonstrates her versatility. 
Gal warbles some pop tunes and 
also sells plenty of special mater- 
ial in the best manner. She also 
delivers plenty of cute comedy and 
plays a good violin 

Nita & Peppi, a couple of sharp 
looking youngsters, tee off the lay- 
out with some solid acro stuff. 
Channing Pollock fills the deuce 
spot with some okay magico stuff. 
The Stuart Morgan Dancers open 
the second half with some sizzling 
adagio. Three guys tossed the pert 
femme all over the place for solid 
returns. 


The two-and-a-half hour layout 
has plenty of variety, pacing, keen 
lighting and standout production. 
Benny’s musical director, Mahlon 
Merrick, handles the  batoning. 
This was presented by William 
Duggan Attractions and ends the 
stage show famine here started 
about a year ago. Feve. 


Night Club Reviews 


— Continued from page 55 aaa 


Gatineau, Ottawa 


Lindsay Sapphire Dancers high- 
light colorful “Tenderly” number 

th girls, in hoopskirts, backed 
by chanter Gene Griffin and Bun- 
ny Dixon, lounge 88er brought to 
the stage piano for this bout. 
Line’s closer is another standout 
with tunes from the early 1900s.) 
tagged “Memory Lane.” 

arry Pozy band showbacks in 
customary top form and plays for 
dancing. Gorm. 











500 Clab, A. C. 
Atlantic City, July 4. 
Jack E. Leonard, Barry Sisters 
(2), Paul Sydell, Dorothy Kramer 
Dancers (5), Jack Curtiss, Pete 
Miller Orch with Joe Frasetto; $4 
minimum, 





Jack E. Leonard, no stranger 
here, is the stellar attracticn in 
Paul D’Amato’s refurbished 500 





spot, adopting his 
immediate audience 


way 
ing. 


Leonard always gees well in this 
t ee to his 


upon his avordupois. Usually he 
works at the expense of someone 
up front, but without offend- 
is half-hour show kept the 
well filled house with him all the 
time and brought him back for 
bows and more rtee. Into — 
he works parodies on popular 
songs, with soft shoe bit which 
scores. ° 
Barry Sisters, in second spot, 
register as a nice pair of songsters 
who give with old and new in well 
written routine. Open with adapta- 
tion of “Your the Cream in My 
Coffee” and follow with “Make 
Love to Me,” “Send Me a Man,” 
and “Side By Side.” Off to good 
applause they come back to do 
“Little Things Mean a Lot,” and 
then the oldie “Dark Town Strut- 
ters Ball.” Girls look good and 
work well in spot, keeping payees 
on their side throughout. 
Paul Sydell brings into a club 
one of the best animal acts. Work- 
ing with three dogs, he does stand- 
out acro stunts with the animals. 
They balance on two legs on his 
arms, his shoulders, and climax 
the act as one balances on one 
front paw from Sydell’s up- 
stretched hand. 

The Dorothy Kramer dancers, 
four girls and boy, are. on for two 
numbers which are nicely received 
and make for a well rounded show. 
Jack Curtiss, who emcees, projects 
into show more this year by sing- 
ing three numbers. 

D’Amato has booked local boy, 
George DeWitt, into spot starting 
Sunday (11), with Dean Martin & 
Jerry Lewis coming in July 16, 
followed by Betty Hutton the last 
week in July. Walk. 


Finnish Exec 


the amount of entertainment tax 
to be levied on each film. He 
agrees that the board has to con- 
sider political aspects, and may 
either cut or ban a film which is 
directly hostile towards a foreign 
country or the head of a foreign 
power. The line of demarcation, 
however, is somewhat vague and 
while “Red Danube” and “Never 
Let Me Go” came under the axe, 
the board has passed “Mr. Potts 
Goes to Moscow,” “Man on a Tight- 
rope,” “High Treason” and most 
American films dealing with the 
Korean war. Linnus believes that 
political censorship is more strin- 
gent in France. 

Linnus also takes issue with Miss 
Jensen on the figures of Finnish 
production., Output is about 25 
films a year, not 12 as stated. His 
company alone makes 12 a year. 
Nor do local technicians get sent 
to Hollywood for their training. He 
reckons their output must get into 
the world market before they can 
indulge in such luxuries. 

Hollywoed, says Linnus, has 
about 60% of the Finnish market, 
but latter recently cut its imports, 
not for political reasons, but be- 
cause too many pix are available 
nowadays. 


Drive-In Season 


Continued from page 1 jean 


with the various gimmicks such as 
free dish nights, etc. Still a “must” 
in almost all of the big driye-ins 
is the children’s playground. 

Number of drive-ins that have 
switched to big screens and are 
now showing CinemaScope pix has 
reached close to 500, according to 
20th-Fox. A good many have in= 
stalled mixers in order to be able 
to handle the four-track prints 
from 20th. According to exhibs, 
the huge-screened ozoners are out- 
drawing their campetition by a 
good margin. 


_ While, at the start of the season, 
it would appear that many of the 
drive-ins are in sharp competition 
with the indoor houses for first-run 
product, distribs say this impres- 
sion is misleading. It’s true, the 
report, that many ozoners have 
moved up their runs and today are 
in there bidding for the top prod- 
uct. But in some instances this is 
but a come-on for the customers 
to get the season started right. As 
the summer continues, drive-ins 
fall back on their bread-and-but- 
ter product, ie. action and color 





























club in mid-Atlantic City as the 


White Herse Inn on fee 


_ ~ Lendon, June 13. 

Claude Langdon (British Sports 
Arenas Ltd.) presentation of mu- 
sical play on ice in two‘acts (11 
scenes) by Hans Muller and Erik 
Charell, lyrics by Robert Gilbert, 
Basil Thomas, music by Ralph Ben. 
atzky. Stars Belita, features Mar 
Wall with Noberti, Marquartsteiner 
Schuhplattler Dancers (12), Koss 
& Harrison, Patricia & Neil Del. 
rina, Bill Hinchy, Joan Connell, 
Joyce Whitney, Joe McQuirk, 
Philip Tappin, Shirley Burke, 
Douglas Chapman, Jack Harris, 
Ron Privett, Irene Hood, Alan 
Iken, Ronald . T, Dennis 
Wynne Jones, Gordon .Monk, 
Peggy O’Farrell’s Skating Blades 
(17), Helen Clare, Brenda Marsh, 
Beverly Wright, Lionel Baker, 
Peter Bartlett, Mark Singleton. 

Additional numbers by Bruno 
Granichstaedten, Gilbert, Robert 
Stolz, Hans Frankowski, Thomas; 
ice adaptation, Pauline Grant & 
Thomas; English book -& lyrics, 
Harry Graham; associate producer, 
Pauline Grant; Empress orch & 
choir under direction of Leonard 
Morris; choral supervision, George 
Kitchell; production supervision, 
Charell. At Empress Hall, London, 
June 17, ’54; $2.15 top. 





Claude Langdon, who operates 
the Empress Hall, is the dean of 
iceshows impresarios, having intro- 
duced them first at Brighton Stadi- 
um in the early 1930's. Later he 
disposed of the heldings to Tom 
Arnold and started this vogue at 
the Empress Hall in 1949. Since 
then, he has staged two such shows 
annually, with the current offering 
his ninth venture. His last show 
there, “Sinbad the Sailor On Ice,” 
with Norman Wisdom starred, 
played to over 1,000,000 cash 
patrons in 1542 weeks. House can 
hold 7,000 with intake per perform- 
ance over $7,000. 

Current show played at the Lon- 
don Coliseum in 1931 and was re- 
vived some five years later for a 
total of 919 performances. Lang- 
don has taken it off the shelf and 
put it on ice, staging it most lavish- 
ly at cost of more than $400,000. 
It looks every bit of it. 

Femnte star, Belita, is in her 
fourth show for Langdon, and quite 
a favorite at this spot. Male star 
is Max Wall, a local name in radio, 
tv and vaude. 


Story shows Josephina (Belita), 
owner of the “White Horse Inn,” 
encountering numerous difficulties 
in operating the hostelry due to 
the incompetence of Leopold, the 
head waiter, played by Max Wall. 
The final love affair, where Leo- 
pold is taken into partnership by 
Josephina and marries her, is as 
per story. : 

There are plenty of comedy situ- 
ations, with Noberti, Continental 
clown, tying himself in knots, so 
that he fits into a small tubular 
contraption, is the big laughgetter. 

Show is most colorful and spec- 
tacular, with Belita’s pirouettes 
and top spins getting one of the 
big hands. 


Second part has a colorful open- 
ing amid vivid rain transformation 
and realistic cloudbursts, with 
most of the cast attired in phos- 
phorescent outfits to good effect. 
Continental team of adagioists, 
Koss & Harrison, scores in this. 
A big scene is devoted to the 
Charleston, the popular dance of 
that era, receiving plenty of nos- 
talgic appreciation. 

Wall, making his debut on ice, 
gets the arena to himself in one 
scene, where he puts over his 
comedy pianolog, which has been 
his. standby for years in tele and 
vaude. Size of stage gives him big: 
ger scope for his super clowning, 
es in showstopping recep- 

on, 

The 12 Marquartsteiner Schuh- 
plattler Dancers, another Continen- 
tal importation, found it tough 
following him. Boys have a boister- 
ous offering, finally getting over 
by sheer noise, and helped by 
effective Tyrolean attire. 

Others to score are Douglas 
Chapman, as the youthful Piccolo, 
and Shirley Burke, as Kathi, the 
postmistress. 

Pauline Grant, who replaced 
Eve Bradfield as the show's pro- 
ducer, turns in an excellent job 
and looks likely to be in charee 
of Langdon's future productions. 

Erik Charell and Dr. Ralph Ben- 
atzky, composer of “White Horse 
Inn” musical score, came over for 
the opening, the latter wielding 
the baton for the occasion. 

Show is in for 17 weeks closing 





pix, 


Oct. 20. It will be followed by 
Christmas show, “Cinderella 08 
Ice.” Rege. 
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Syndicate Gets Parsons, Hartford: 
Hint Bushnell Deal for Musicals 


Hartford, July 6. 

Under the skippership*of Allen 
Stewart, former general manager 
of the New Parsons here, a local 
syndicate will operate the house 
for legit starting the middle of 
September. Emphasis will be on 
tryouts of pre-Broadway shows, a 
policy started by the former oper- 
ators of the house, which shuttered 
Jast spring after a precarious two 
and a half years. 

With the changeover in house 
operation, will come the return of 
T. H. Parker, Hartford Courant 
drama critic, to cover shows there. 
Stewart has announced he will in- 
yite Parker to resume reviewing 
productions at the spot. 

It will be the first time in more 
than a year and a half that Parker 
will have entered the house as a 
drama critic: He was banned by 
the former management because 
his criticisms and columning were 
considered too harsh. Oddly 
enough, it was to Stewart that the 
task fell of banning the critic. 

As a result of Parker’s exclusion, 
a furore was aroused that -ended 
with the passage by the legislature 
of a law prohibiting the barring of 
drama critics from theatres. At 
the law’s passage, the Courant an- 
nounced that Parker would not 
return to his Parsons beat unless 
the management invited him back. 
This it failed te do and Parker 
stayed away. e 

Stewart will be general manager 
for the local combine of business 


(Continued on page 59) 


New York Recognizes 
Idiocy of Retroactive 
Tax on Legit Admish 


Under a compromise worked out 
last week, N. Y. City will waive its 
new 5% admissions tax on theatre 
tickets sold prior to the July 1 tax 
deadline, for performances after 
July 10. Presold tickets for per- 
formances through July 1-10 are 
subject to the tax, which is being 
absorbed by the respective legit 
managements and theatre owners. 

The compromise agreement was 
reached by municipal officials and 
attorneys for legit managements 
that had filled injunction suits to 
bar collection of .the tax on tickets 
sold prior to the tax deadline. The 
city council subsequently approved 
the agreement. The injunction 
suits, arguing that a tax on pre- 
sold tickets would be, in effect, 
retroactive and therefore unconsti- 
tutional, were held under advise- 
ment by N. Y. Supreme Court Jus- 
tive Samuel DiFalco, who recom- 
mended that the plaintiffs’ attor- 
neys and city officials try to settle 
the matter themselves. 

Injunction actions had been 
brought by Billy Rose, owner of 
the Ziegfeld Theatre (where “Kis- 
met” is current); Louis Lotito, 
general manager of the Martin 
Beck Theatre (“Teahouse of the 
August Moon”), and the Shuberts, 
owners of the Plymouth (“Caine 
Mutiny Court Martial”), Shubert 
(“Can-Can”) and St. James 
(“Pajama Game”). 


BELAFONTE WILL TOUR 
NEGRO FOLK MUSICAL 


Hollywood, July 6. 

Harry Belafonte will go to prison 
late next month—to begin picking 
up material for his scheduled six- 
month coast-to-coast tour in “An 
Evening of Negro Folk Lore and 
Music.” Show will be presented by 
Paul Gregory. Charles Laughton 
is mentioned as stager. Tour kicks 
off in December. 

Gregory is dickering with the 
Bovernors of various Southern 
states for permission for Belafonte 
to enter prisons and work camps 
With a tape recorder to get ma- 
terial, Ballad singer is particu- 
larly interested in working with 
Prisoners serving «long terms and 
life sentences, in the hope he'll get 
Songs they heard when they were 
children but which have since dis- 
appeared, 
at. all details can be arranged, 
ec afonte will begin his prison 
rek immediately after completing 
“y current role in the film version 
P Carmen Jones,” which Otto 
vceminger is producing. Singer 
toe appeared on Broadway in 
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‘SABRINA FAIR’ ECONOMICS 


$50,000 Investment So Far Stacks 
$56,482 Profit 








“Sabrina Fair,” the Playwrights 
Co. production of Samuel Taylor’s 
comedy at the Royale, N. Y., repre- 
sents a $56,482 profit on its $50,000 
investment. The distributed profit 
is $30,000 to date. 

According to the latest account- 
ing, covering the four-week period 
ended May, 29, the show grossed 
$107,100. (However, immediately 
thereafter, costars Margaret Sulla- 
van and Joseph Cotten withdrew, 
and attendance sharply declined.) 
Fhe profit for that period was 
$7,515, but expenses for moving 
the production from the National, 
N. Y., cast replacements, etc., came 
to $4,419. 


After profit distribution, the 
show’s assets included $13,700 in 
bonds and $12,782 available for re- 
serve. 


More New Gold 
For 40 ‘Old Lace’ 


Backers of “Arsenic and Old 
Lace” have just received another 
$25,200 dividend from the 1940-41 


production. That brings the total 
payoff from the Howard Lindsay- 
Russel Crouse presentation to 
$1,250,000 thus far. On the basis 
of the standard 50-50 split between 
management and backers, that 
gives the latter a 1,786% profit on 
their $35,000 investment to date. 


For the last four years, the 
Joseph Kesselring comedy has 
earned $30,039 revenue, less $2,069 
expense, for a net of $27,970. 
Added to a- $9,220 balance from 
Sept. 30, 1950, that made $37,191 
available, and after the new divi- 
dend, left 11,991 balance in reserve 
pending decision cn a disputed 
assessment for New York unincor- 
porated tax. 

Breakdown of total returns from 
the play shows that the Broadway 
production and the road company 
earned 657,607, the revenue from 
the film rights added $201,050, 
British and other foreign royalties 
came to $257,16l and stock, amateur 
rights and miscellaneous income 
was $146,193, for a total net profit 
of $1,261,991. 

“Arsenic,” with Boris Karloff as 
star and Josephine Hull and the 
late Jean Adair co-featured as the 
two lethally humanitarian spinster 
sisters, opened Jan. 10, 1940, at 
the Fulton, N. Y. 


Picnic’ Net at $203,233; 
Road Tour’s $1,108 Profit 
Despite Kaycee, Denver 


“Picnic,” Theatre Guild-Joshua 
Logan production currently on 
tour, has earned $203,233 net profit 
on its $90,000 investment. The Wil- 
liam Inge comedy-drama, which 
won the Pulitzer and Drama 
Critics Circle prizes for the 1952- 
53 season, is now playing a San 
Francisco engagement, after which 
it will ge to the northwest and 
then eastward to Chicago. 

For the four-week period ended 
May 29, the show grossed $75,109 
and earned $1,108 profit, including 
a loss of $1,176 for a seven-per- 
formance split between Kansas 
City and Denver. However, the 
latter item was subsequently can- 
celled by author-director royalty 
reductions and a cut in the Guild’s 
office expense charge. 

Additional pre-tour expenses 
and a tune-up staging stint by Mar- 
shall Jameson involved $598 debit, 
and $5,693 is- being withheld for 
N. Y¥. State unincorporated. busi- 
ness tax, leaving a total net profit 
to date of $203,233. 

After distribution of $170,000 
profit thus far, the remaining as- 
sets include $20,000 cash reserve 
and $13,233 balance. There is no 








money tied up in bonds or deposits, 
since the Guild, as a former mem- 
ber of the old Producing Managers 
Assn., remains one of the few man- 
agements not required to post 





union security. 





Directors’ Workshop 


Workshop for young legit direc- 
tors was opened in New York yes- 
terday (Tues.) Tagged Directors 
Studio, organization’s program in- 
cludes classroom training and sum- 
mer workshop theatre productions. 
Executive directors ef the Studto 
are Laura Malin and Anita Pantell, 
the former having been assistant 
stage manager for “Girl On the 
Via Flaminia” at the off-Broadway 
Circle in the Square. 

Faculty members include Peter 
Kass and Al Saxe. 


Skinner Spurns 
Solo Show Mer.; 
‘Unfair’ to ATPAM 


Assn. of Theatrical Press Agents 
and Managers has put Cornelia 
Otis Skinner’s one-woman show, 
“Paris °90,” on its unfair list. 
Union move stemmed from actress’ 
refusal to engage a manager for 
the production, which is currently 
touring the silo circuit. Presenta- 
tion used an ATPAM manager 
during its original Broadway run 
and a regular road tour. 


Miss Skinner’s office feels that 
there’s no need for a manager to 
travel with the show. The refusal 
to engage one is based on the 
grounds that the star and her man- 
ager-husband, Alden S. Blodget, 
have been unable to find any rule 
requiring it for a barn tour. Show 
currently employs a personal rep- 
resentative, who’s a member of 
Actors Equity, a union maid and 
two musicians. It’s the contention 
of the Skinner office that a man- 
ager would just be a supernumer- 
ary. 

The Skinner office says it would 
go along with ATPAM’s demand 
if the union could show where it 
has the right to place a manager 
with the production. 


McCormick Specalates: 
Do Angels Really Know 
The Deal on Film Sale? 


Legit financing procedures are 
known to the Sardi’s set, of course. 
But Myron McCormick wonders 
how many of the uninitiated realize 
that the sale of a stage play at a 
fancy price is by no means a great 
windfall for the investor. 

The actor, who had been asked 
about his producer role in the 
planned boards and film versions 
of “The Second Monkey,” strayed 
from this to follow the paths of a 
$2,000 investment in a show that 
costs $100,000 and brings $500,000 
for film rights. All hypothetical, 
of course. 

The $2,000 buys 1% of the $100,- 
000 play in a conventional deal, 
McCormick points out. (Backers 
share on a 50-50 basis with the pro- 
ducer after the production money 
has been recouped). Of the $500,- 
000 that.gcomes in from a Holly- 
wood filmmaker, $300,000 goes to 
the authors. They get 60% of all 
film money under the standard ar- 
rangement with the Authors’ 
League. 

This leaves $200,000 to be shared 
evenly between the play’s producer 
and the angels. Or, $1,000 on a 











CHECKS RATTIGAN PLAY 
Maynard Morris of MCA Catches 
Final Performance of ‘Prince’ 





Maynard. Morris, of the -Music 
Corp. of America legit department, 
planed last Thursday (1) to attend 
the closing performance Saturday 
night (3) of Laurence Olivier and 
Vivien Leigh in “The Sleeping 
Prince,” at the Phoenix Theatre, 
London. After a week there, he’ll 
go to Switzerland, making side 
trips to Bayreuth and other spots. 
He’s due back Aug. 2. 


“Sleeping Prince,” by Terence 
Rattigan, is slated for Broadway 
production next fall by John C. 
Wilson, but with an American cast. | 


‘Ondine’ Earns 
40G; Eye Tour 


“Ondine,” which closed last Sat- 
urday night (3) at the 46th Street, 
N. Y., represents a profit of a lit- 
tle over $40,000 on its $102,000 in- 
vestment. The Playwrights Co. | 


production is a possibility to tour 
in the fall if a suitable replace- 
ment can be obtained for Audrey 
Hepburn, whose performance in 
the title part drew critical raves. 
Mel Ferrer was costar of the 
show. 


The Maurice Valency adapta- 
tion of the original French of 
Jean Giraudoux had empty seats at 
only a few performances during 
its 156-performance Broadway 
run, but standee trade brought the 
gross far over the theoretical ca- 
pacity total. New  straight-play 
gross record for the house was set 
during the engagement. 


According to the last accounting 
on the production, “Ondine’’ had 
earned $1,616 profit as of May 29. 
On the basis of its $9,000-per-week 
operating net, that would have 
brought the tota] profit to a little 
over $46,000 through last week. 
However, closing expenses un- 
doubtedly reduced that figure. 





earned $2,210 tryout profit and had 
$6,830 pre-opening expense in 
New York, bringing the opening 
night cost on Broadway to $112,722. 
As of May 29, the backers had been 
repaid their original $85,000 in- 
vestment, but the 20% overcall 
and their 50% share of the profits 
are still to come. 

Miss Hepburn, whose withdrawal 
at the expiration of her contract 
caused the play’s elosing, sails 
shortly for England, where she has 
a film commitment. She reported- 
ly has no assignment after that. 
Ferrer has a film stint in Italy. 


Westport Playhouse 





No. Carolina Bustin’ Out All Over 
With Plays, Pageantry and Music 


Greensboro, N. C., July 6. 

Starlight and stagelight blended 
over the weekend from North 
Carolina’s coast to the mountains 
as the state’s outdoor theatre sea- 
son reopened. 

Until Labor Day, more than 
250,000 theatregoers who like their 
drama mixed with history and pre- 
sented in cool night breezes, will 
see the state’s four major produc- 
tions, “The Lost Colony,” “Unto 
These Hills,” “Horn in the West’ 
and “The Sword of Gideon. The 
outdoor dramas, each performed 
near the site of the event it por- 
trays, have become one of the ma- 
jor attractions in the state’s ambi- 
tious tourist industry. 

“Horn is the West” got a one- 
night jump on “Lost Colony” and 
“Unto These Hills.” Its curtain 
was lifted June 25 at the Daniel 
Boone Theatre at Boone, near the 
Blue Ridge Parkway. The next 
night “Lost Colony,” oldest of all 
such outdoor productions, opened 
its 14th season at the Waterside 
Theatre at Ft. Raleigh, near Man- 
teo, at the opposite end of the 
state. “Unto These Hlils’ began 
its fifth season in the Mountain- 
side Theatre, Cherokee, the same 
night. 

“Lost Colony” will play nightly, 
except Mondays, through Sept. 5. 
The Cherokee drama will play 
nightly except Mondays through 
Labor Day, Sept. 6, and the Boone 
drama will be seen nightly except 
Sundays through Labor Day. 

“Sword of Gideon,” at Kings 
Mountain, which has an abbrevi- 
ated schedule for the summer, will 
open its fourth season July 22. 


Line Up Dixie ‘Circuit’ 
For Legit Attractions; 
Stevenson Takes Lead 


Ft. Lauderdale, Fla., July 6. 


Circuit of theatres and auditoria 
in the southeastern states is being 
formed to provide continuous play- 
ing time for touring Broadway 
shows. Four houses have thus far 
agreed to the setup and six others 
are figured likely participants. 

Project is being promoted by 





The show, staged by Alfred Lunt, | Daniel F. Stevenson, recently ap- 
involved $108,102 production cost, | pointed manager of the Memorial 


Auditorium here. He has received 
okays from the managements of 
the Center Theatre, Norfolk; Me- 
morial Auditorium, Spartanburg, 
and Peabody Auditorium, Daytona 
Beach. 

Other spots figured certain to 
join the loop are the Dade County 
Auditorium, Miami; Miami Beach 
Auditorium, and the Auditorium, 
Orlando. Stevenson hasn't yet had 
replies from the Mosqee, Rich- 
mond; Township Audiitorum, Co- 
lumbia, S. C.; City Auditorum, 
Raleigh, and the Reynolds Audi- 
torium, Winston-Salem. 

In writing to the Shuberts, 
United Booking Office and various 
legit producers and concert man- 
agements for possible future book- 
ings, Stevenson has noted the 





Blacklisted by ATPAM 


Assn. of Theatrical Press Agents 
& Managers is stepping up its ef-| 





$2,000 investment in a play which 
brings in five times its in | 
screen rights. Further p the-/ 
point, McCormick underlines that | 
such hefty money from Holfyw6od | 
is rare. 4 ; 
Getting back. to “Second Mon- 
key,” McCormick said he and Rob- 
ert Bassler will present it as a 
legiter in N.Y. next December. 
Subsequent to this, Bassler, who's 
now an independent producer (for- 
merly with 20th-Fox), will lens the 
screen version in which McCormick 
will not participate. “Monkey” was | 
written by Allan Scott. | 











House Seats’ Export Trade? 


Sol Jacobson, pressagent for “Teahouse of the August Moon,” 
wonders facetiously whether the play’s sellout business in London 


is a result of the overflow trade 


explains that the house seat situation in New York is so tough 


that when he gets requests for 


in town en route to Europe he suggests they see the John Patrick 


smash in the West End. 


As “proof,” the p.a. reports that Eli Wallach, who went over 
to play the Okinawan interpreter in the British production, re- 
cently wrote that the show’s audiences there are heavily sprinkled 


with Americans. 


forts to organize the strawhat cir- | 
cuit. Union has: placed the W«t-' 
port (Conn.) Country Playhouse, 
one, of the major barn ouflets, on 
its unfair list. : ' 

“Move Was*made becausé theatre 
is not employing an ATPAM man- 
ager. Position is currently held by 
James Awe, who’s in:his inaugural 
season at Westport. He hdd pre- 
viously been general manager of 
Richard Aldrich’s Falmouth Play- 
house, Coonamessett, Mass. 

As a result of the unfair listing, 
Ralph Lycett, vet Westport flack, 
has been called off the job. 


from the Broadway original. He 


tickets for relatives and friends 





profitable business drawn here in 
recent seasons by “Oklahoma” and 
“South Pacific.” The local Audi- 
torium was lighted 90 nights last 
season, and he hopes to double that 
figure during 1954-55. 


WYNNE MILLER, GLENN'S 
NIECE, SET FOR LEGIT 


Wynne Miller, 24-year-old 
daughter of Glenn Miller’s brother, 
has (1) assumed fer family name 
after appearing heretofore as 
Christina King and (2) signed via 
her new agent, Johnny O'Connor, 
as ingenue in a new Broadway mu- 
sical, “Hot Rock.” (Title refers to 
the royal Stone of Scone, which 
was stolen couple of years back 
from Westminster Abbey, London.) 

Miss Miller, from Greeley, Col., 
was trained for classical music and 
has sung with the San Francisco 
Symphony. She was on the Jan. 31 
tv show of Fred Waring. 

“Hot Rock” is due to open Sept. 
7 at Hershey, Pa., and play Pitts- 
burgh and Boston before hitting 
N. Y. Male lead will be Hal LeRoy. 
Score is by Harry Noble, book by 
Gen Genovese, who will be co- 
producer (Arendt & Genovese). 
Musical is budgeted at $250,000. 
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- Wallingford (Conn.) Tent Preems; | 
Aldrich's Cape Trio; Other Barns 


rite. Wallingford, Conn., July 6. 


< 
st 
2 


Oakglale Musical. Theatre, 
tent setup loeated in this Connecti- 
eut tewn, got off to a weekend sell- 
out. Saturday-Sunday (3-4), under 
conditions that represented a re- 
markable example of showman- 
ship enterprise. Problem of rais- 
ing some $65,000 capital all but 
stymied the project, but once the 
starting coin was in, three weexs 


of fast action transformed an al. | 
falfa field into a packed 1,500-seat | 
arena under canvas, the only such | 


| Village, with “Brigadoon.” 
new | will rum through next Sunday (11), 


Show 


but subsequent productions will 
be presented Wednesday-through- 
Sunday nights. ‘ 
Following “Brigaddon” will be 
“Annie Get Your Gun,” “Desert 
Sons.” “Kiss Me, Kate,” “Carou- 
sel.” “Show Boat,” “Finian’s Rain- 
bow” and “Oklahoma.” Tent, one 





layout in this section of New Eng- | 


land. 


Theatre is located on proverty | 


adjacent to Oakdale Tavern (“The 
only inn in New England at which 
Washineton did not stov’’) and is 
central to a potential draw of up- 
wards of 1.000,000 population. 
Spot is under direction of Ben- 


jamin H. Segal, managing director | 
Haven: | 


of the Shubert in New 
Carlson Svear, formerly connected 


with the New Haven Shubert and | 


the New Parsons in Hartford, and 


Robert A. Hall, New Haven manu-} 
facturing executive. Staff includes 
man- | 


Stanton Shifman, assistant 
ager and treasurer; Burton Bonoff. 


boxoffice treasurer, and Norman Pe 
Rubin and Al B. Perlman, press-) 


agents. Technical credits 20 to 
Bill Ross, director; Allen Waine, 
choreogravher; Syivan Levin, mu- 
sical corductor; Peter Pressman. 


choral director and assistant con- | 
ductor; Homer Denison, assistant | 
to Levin; Steve Sax. Don gg ay 

ar- | 


scene designers and Tony 
mucci, lighting. 

Opening show, “Annie Get Your 
Gun,” stars Helen Gallagher and 


features Mark Dawson. Balance of, 


season lineup includes “Student 


Prince” (July 13-18). “Show Boat” | 


(July 20-95). “Brigadoon” (July 27- 
Aug. 1), “Desert Song” (Aug. 3-8). 


“Kiss Me. Kate” (Aug. 10-15). 
“Finian’s Rainbow” (Aug. 17-22), 
“Call Me Madam” (Aug. 24-29). 


“Where's Charley” (Aug. 31-Sept. 
5). “Carousel” (Sept. 7-12). 





Cape Cod Splash 
Hyannis, Mass., July 6. 
Cape Cod’s biggest weekend in 
history, the resort’s strawhats got 
off to a booming start with the 
three Richard Aldrich operations. 
Cave Cod Melody Tent (former- 
ly Music Circus) at new location 
in Hvannis, offered customers a 


new tent, better seating and tal-| 


ent with old favorites back. New 
1,200-seat orange and blue big top 
opened Friday (2) with a full 
house for “Student Prince.” 
Hawthorne and Bob Feyte were 
“old fayorites” 
fifth season's opener. 
There 
night 
at 


audience Saturday 


four-week festival began with the 


Barrie classic, “What Every 
Woman Knows.” Same went for) 
Cape Playhouse, Dennis, that 
opened last night (Mon.) with 
Talullah Bankhead in “Dear 
Charles.” , 


Advance appeared strong in all 
three Aldrich ventures. 





‘Norway’ $7,600, Spa 
Saratoga, N. Y., July 6. 


“Song of Norway,” starring Lu-) 


cille Manners, warbled the strong- 


of the largest for a summer mu- 
sical operation in the country, is 
scaled at $1.50 to $3 for reserved 
seats: $1, general admission; 50 
cents for children under 12. 





‘Affairs’ 13G, Philly 


| Philadelphia, July 6. 


| “Affairs 


Jim | 
topping cast for | 
was a capacity opening | 
(3) | 


Aldrich’s Falmouth Playhouse, | 
Coonamessett, where Helen Hayes. 


of State.” costarring 
| June Lockkart and Richard Derr, 


| grossed over $13,000 last week as 


the third offering of the Playhouse 
|in the Park’s current season. That 
represented a $1,500 rise over the 
| previous week's gross turned in by 
|“ Ah, Wilderness,” with Miss Lock- 
hart’s father, Gene, as star. It was 
almost identical with the | first 
week's gross of “Happy Birthday,” 
with Joan Blondell. 

On the showing of the first 
three productions of this third sea- 
son, attendance at the tent theatre 
|/in West Fairmount park is running 
ahead of last year and stroncly 
ahead of 1952. This despite the 
fact that last summer's first two 
offerings, “Road to Rome” and 
“Moon Is Blue,” with the big 
drawing power of Arlene Francis 
and Grace Kelly meaning a lot, 
| were the top weeks of the 1953 
| season. 


A rew tent is being installed at 
the Playhouse next weekend, re- 
ent heavy storms having damaged 
the present one beyond reasonable 
revair. This week’s show is Shaw’s 
'“Too True to Be Good.” Tradi-| 
' tional exodus of Philadelphians to 
the shore resorts hurt last night's 
(Mon.) business, but sale for other 

evenings is good. 





TV Names Cleaning Up 
On Barn Trail Again: 


a . 
Coca, Emerson, Benoit 
Westport, Conn., July 6. 

All boxoffice records in the 23- 
year history of the Westport Coun- 
try Playhouse were broken last | 
week with the revival of Anita 
Loos’ “Happy Birthday,” starringa 
Imogene Coca. Slightly more than 
$15,000 was the gross made possi- 
ble by a new seating arrangement. 


Other records have been set 
through the years, varving with 
capacity and scale, by legit stars 
like Jane Cowl, Gertrude Law- 
rence, Olivia de Havilland, Tallulah 
Bankhead, Helen Hayes and Lillian 
and Dorothy Gish. Last week’s 
draw is credited to Miss Coca’s 
television reputation. 








Emerson $10,300, Sea Cliff 
Sea Cliff, L.L., July 6. 

Faye Emerson, who's made a 
few legit appearances, but is best 
known as a TV personality, broke 
the opening week record at the 
Sea Cliff Summer Theatre last 
|week in William McCleery’s 
new comedy, “The Lady Chooses.” 
, Take for the week ending Satur-, 





est boxoffice tuné for-an: opening , day (3) was almost, $10,300, tax in: 


week in John Huntington's eight) cluded, for seyen performa 
the 580-seat| with only ‘a single mati a 
Spa Summer Thedtré. “ Operetta to sell ott. “FR 


seasons of operatin 


“drew nearly $7,600-at $3 top: 
This outse ed last ‘year’s open- | 4P in 1951 by Olivia de Havilland; 


er, “Annie 


nces; 4 
nee failing 
ecord at the’ thea- 
tre for a week's run ‘Was Yacked 


et Your Gun,” by} Who pulled in $12,445 for eight 


more than $2,000; the 1952 teeoff,| performances in “Candida.” 


“Nina,” with Edward Everett Hor- | 
ton, by $1,900. Sixty-five standees | starred, had been 


“Lady,” Miss Emerson 


initially tried 


with 


were registered Saturday night (3)! out the week of June -14 at the 


unusual for so early in the sum-| Westport 


mer. ; 

_ Audience reaction helped 
tinkle the cash bell. Premiere per- 
formance here, and the first for 


the traveling company, was rea-| 


sonably smooth. Charles K. Free- 
man staged the musical. 





Tent at Lake George 
Lake George, N.Y., July 6. 


to| 


| (Conn.) Country Play- 
| house, ’ 





Benoit $7,800, Matunuck 
Matunuck, R. L., July 6. 
B.o. potency of tv names was 
| accentuated again last week when 
Patrieia Benoit, appearing § in 
“Gigi,” pulled in over $7,800 at 
the Theatre-by-the-Sea here. Show, 





the preem bill of the season, bowed 


James MacKenzie and William | June 26. It was theatre’s best open- 
Merrill, co-producers at the Dobbs | ing week since Judy Holliday ap- 


Ferry (N.Y.) Playhouse, 
Sunday (4) for an 
“Musicarnival” season in a 2,700- 


| 


opened | peared at the barn in “Dream Girl” 
eight-week | in 1951. 


Miss Benoit was billed here as 


seat tent, outside Lake George! “Mrs. Peepers.” 


STILL GOING STRONG 





‘Tea and Sympathy’ Profit Now | 


Stands at $194,632 





“Tea and Sympathy,” Play- 
wrights Co.-Mary K. Frank pro- 
duction of the Robert Anderson 
drama, has earned $194,632 profit. 
With the recent payment of a $20,- 
000 dividend, the total distributed 
profit reached $145,000. On the 
basis of the standard 50-50 split 
between management and backers, 
that gave the latter a 121% profit 
on their $60,000 investment. 


Fer the four-week period ended 
May 29, the show g-ossed $114,796 
and earned $28,459 profit. After 
dividend payments, remaining as- 
sets included $15,000 caSh reserve, 
$8,970 in bonds and $25,662 bal- 
ance. Immediately aiter the period 
covered in. the accounting, Joan 
Fontaine succeeded Deborah Kerr 
as star. 


“Tea and Sympathy” is current- | 
ly in its 41st week at the Bairy-| 
more, N. Y. Upon completion of a! 
film commitment in England this 
summer, Miss. Kerr is returning to | 
head a second company of the 
show for a coast-to-coast tour. 


Bucks Co. Barn Having 
Record Season So Far; 
Retains No-Star Policy 


New Hope, Pa., July 6. 

Bucks County Playhouse, with 
new reductions for regular patrons 
and groups and its 432-seat house | 
rescaled to throw bargain hunters 
into previously weak spots, is} 
breaking all boxoffice records in 
this 16th season. Spot has a new 
producer, Michael Ellis. 

“My Three Angels,” starring 
Jerome Cowan, racked up a near- 
record $7,100 last week, bringing 
the average gross for the first five 
weeks to nearly $7,000. Record 
one-week gross in any previous 
year was Bea Lillie’s $6,941 set in 
1952. 


Opening of Monte Proser’s plush 
Playhouse Inn next door, Ellis’ 
popular curtain chats with audi- 
ences and good plays are factors 
in success thus far. But reductions 
on season subscriptions (107), 
groups (10-20°) and coupon 
books (59%) and judicious rescaling 
by manager John Crowley must 
also get credit for filling the 
house Monday and Tuesday nights 
and Saturday matinees which rare- 
ly sold out in the past. 


Crowley, who was assistant to the 
late producer Theron Bamberger 
in 1951-53, has widened the ticket 
price rangé from $1.50-$3.50 to $1- 
$3.75 and has increased the poten- 
tia] top gross (without standees) 
from $6,750 to $7,000. 

Aside from the rescaling, pro- 
ducer Ellis is making no_ basic 
changes in this pioneer summer 
theatre. Like his predecessor, Bam- 
berger, Ellis will not rely primarily 
on stars to draw crowds and he has 
announced publicly that no actor 
will be paid more than $1,000 a 
week—eithfer in guarantee or per- 
centage or both. 

Exception to the ‘nogstar’ rule 
was the cast for the season opener 
(Ilka Chase, Edna Best, Uta Ha- 
gen, etc.) assembled for Eliot’s 
“Cocktail Party” which grossed al- 
most $14,500 two weeks (June 7- 











419) and helped launch the affili- 


ated (interlocking directorates) 
Playhouse Inn. 


‘TOWN’ VAMOOSES TOWN 
| WITH $220,000 PROFIT 


. “Wénderful Town,” which closed 
rlast Saturday (3) at the Winter 
Garden, N. Y., and starts an in- 
definite engagement in Chicago to- 
night (Wed.), represents a_ net 
profit of about $220,000 on its 
$250,000 investment. 

According to the latest account- 
ing, the Robert Fryer production 
grossed $58,009 for the two weeks 
ended June 12, for a net operating 
loss of $1,024, but there was $2,000 
income from stock rights, bringing 
the total profit to date to $224,- 
787. Assuming the musical had 
additional losses for the next two 





weeks, plus closing expenses, the 
net profit would be around 
$220,000. ° 


The distributed profit is $123,- 
000 thus far. Remaining assets as 
of June 12 included $25,000 cash 
reserve, $24,382 in bonds and de- 
posits, $2,741 prepaid insurance, 
$139 receivable and $47,527 bal- 











ance, 


«# 

Two different accounting methods are being used by various 
way managements in handling the new 5% New York City 
“presold” tickets. In the case of some shows, 
out of the respective week’s regular net receipts, 


3 


Broad- 
tax on 
the levy is being Paid 
‘and is being deducted 


from the reported gross. In other instances the tap is being considered 
as an operating expense and is consequently not being deducted from 


the regular gross. Amount involyed varies from around $500 or 
for hit shows solidly sold out in advance, to a 


so 
practically negligible 


sum for productions with little or no advance sale. Under a compro- 
mise agreement with the City, shows must pay the 5% levy on tickets 
sold prior to the July 1 tax deadline, for performance July 1-10 
Managements are “absorbing” this amount. The Gity is ‘waiving the 
tax on presold tickets for performances after July 10. 





Sidelight on Pittsburgh Civic Light Opera Assn. opening production 
of the summer al fresco season, “Show Boat,” reveals how carefully 
Rodgers and Hammerstein guard their properties. The stock rental 
contract stipulated that the Jerome Kern-Hammerstein-Edna Ferber 
musical would be played for a stated sum under certain conditions 
and then went on to specify that “no other show the entire season 
may receive higher royalties with the sole exception of ‘Oklahoma’ 
and that if any other show during the season is paid a higher royalty 
the management must make up the difference.” Incidentally, “Okla. 
homa” will also be done by the Pitt spot late this month. 





Group of Philadelphia and Bucks County theatre followers has 


Broadway shows. 


| formed organization cailed Curtain Raisers, for purpose of backing 
Gabe Lavine, former Pennsylvania state tennis 


champ, is president of new group, which he claims is “50° social, 


50°O business.” 
coming fall productions. 


Curtain Raisers has already bought into two forth- 





Only legit theatre not hit by the new 5% N.Y. City admissions 
tax is the City Center. As has been the case with the Federal ad- 
missions tax for the past couple of years, the theatre has been ex- 


empted from the levy. 


The Center, however, still retains the 20°, 


originally charged as Federal admissions tax, but now keeps it as 


regular revenue. 


* 





Leonard Jacobson Enterprises, Inc., has been chartered by New 
York State to conduct a theatrical agency business in New York. 
Capital stock is 200 shares, no par value. Directors are Leonard Jacob- 


| son, Patrick H. Sullivan and Josephine R. Lee. 
| was filing attorney. 


Harry A. Schwartz 





Word from England is that Lord 
Anthony Vivian, who has been Gil- 
bert Miller’s London manager since 
last May, has resigned to resume 
West End producing on his own 
. .. Mrs. Martin Beck, American 
Theatre Wing president, sailed last 
Saturday (3) on the Caronia for a 
seven-week cruise of Seandinavian 
waters, with a stop-off in London 
on the way home... Mike Gold- 
reyer is manager and Marian Gara- 
ham pressagent o€ “Salvation on a 
String,” the C. W. Christenberry- 
David B. Graham production of 
three Paul Green one-acters at The- 
-~ de Lys, Greenwich Village, 


Peter Davis, biz manager for the 
Theatre Guild, has withdrawn as 
compary manager of the touring 
“Picnic” for a delayed honeymoon 
in Hawaii. James S. Miller has 
taken over the “Picnic” assignment 
in San Francisco . . . Production 
rights to Marcel Strauss’ “The 
Burnirg Wind,” based on Mikhail 
Petrovich Artsybashev’s novel, 
“The Savage,” have been acquired 
by Michael Rose. 

Richard Charlton, former direc- 
tor and co-producer with Ann Lee 
of the Sombrero Playhouse, Phoe- 


nix, has opened producing offices ; 


in New York under the name of 
American Productions. Firm which 
will produce and invest in plays, 
currently has two scripts planned 
for Broadway next fall. They are 
Joseph Barbera’s ‘“‘Down to Earth” 
and Leonore Coffee and William 
Joyce Cowen’s “The Open Win- 
dow.” 

Charles Bowden and Richard 
Barr’s production slate now’ in- 
cludes “Gambler’s Luck,” the 
Dorothy and Campbell Christie 
collaboration, done in London as 
“Grand National Night,” Ronald 
Alexander’s “Angelica” and a re- 
vival of George Kelly’s “The Torch- 
bearers.”’ Alexander and Kelly will 
probably direct their own plays... 
Charles Miller has slated his own 
comedy, “That Certain Age,” for all 
production, with a Broadway open- 
ing scheduled for late October. 

Benjamin Rothman hack from 
Israel, where he conferred with 
Yigi Mosensohn, author of “Sands 
in the Negev,” which Rothman will 
present at the President Theatre, 
N. Y., in October. Shimon Wincel- 
berg is adapting the script... 
Rose Caylor (Mrs. Ben Hecht) has 
completed a new play, “Lentil,’’ in- 
tended as a vehicle for her daugh- 
ter, Jenny Hecht . . . Alex Nicol 
will co-star in “Blaze of Glory,” 
which Laguna (Cal.) Playhouse will 
present July 27... Howard Duff, 
Marjorie Lord and Dorothy Pat- 
rick head the cast of “Anniversary 
Waltz,” which opens at the LaJolla 
(Cal.) Playhouse next Tuesday (13) 
for two weeks. 

State Fair Musicals, Dallas, will 
have Benay Venuta and Jonathan 
Harris repeating their original a 
roles in “Hazel Flagg,” due July 
12-25 .. . Edith Adams will repeat 
her “Eileen” role in “Wonderful 
Town” at the same spot Aug. 23- 
Sept. 5. Imogene Coca, John Tyers 


Legit Bits 





and Arny Freeman are already set 
for the show ... Margo Jones will 
siage “Shaw’s “Misalliance,” July 
20-Aug. 8, as the third of five sum- 
mer productions at Theatre '54, 
Dallas. 

Feuer & Martin, producers of 
“Guys and Dolls,” “Can-Can” and 
the upcoming “Boy Friend” and 


“Silk Stockings,” are plugging 
those shows on their postal- 
metered mailings ... Assn. of 


Theatrical Press Agents & Man- 
agers is collecting a fund for the 
widow and three young children of 
John Mcintyre, former legit p.a. in 
Boston, whg died recently after a 
long illness. Because he was a 
diabetic he was unable to get in- 
surance and died virtually desti- 
tute . . . Milton Weintraub, union 
secretary-treasurer, is handling the 
fund. 

Costume designer Edith Lutyens 
back in New York with her hus- 
band, Nerman Bel Geddes, after a 
two-month vacation at their Jamai- 
ca, B. W. IL, home . . . Richard 
Skinner, general manager for the 
new Huntington Hartford Theatre, 
Hollywood, is due in New York 
next week from the Coast to com- 
plete casting in “What Every Wom- 
an Knows,” with which Helen 
Hayes will open the theatre Sept. 
20 for a four-week run. Plans for 
the actress to appear at the house 
in “Mrs. McThing” have been 
scotched, While in New York, Skin- 
ner will also line up the second 
show for the Hollywood showcase 
. .. Muriel Kirkland will appear 
in the Theatre '54, Dallas, tryout 
of “A Dash of Bitters,” by Reginald 
Denham and Conrad Sutton Smith, 
which opens at the theatre July 20. 


Legit Bits Abroad 


' London, July 6. 

Max Wall, who has scored hit in 
Claude Langdon’s “White Horse 
Inn” on ice at the Empress Hall, 
has been offered the lead in Lansg- 
don’s pantomime “Cinderella, 
which will be done at the Empress 
as a Christmas show. Part was 
originally intended. for Norman 
Wisdom, but he is under contract 
for run of “Palladium Revue. 
which is doing capacity and may 
be transferred to another house 
for Xmas when theatre is wante 
for Val Parnell’s panto, “Puss 1" 
Boots” . . . Henry Sherek’s new 
production is titled “Wintel 
Sports,” with cast already lined up 
including David Tomlinson, Betty 
Paul, Kathleen Harrison and Mi- 
chael Shepley. - Starts rehearsing 
next Monday (12)" 


—_rrT ’ 
Edinburgh, July, 6. 
The London Club Theatre Group 





-will present two plays: during the 


Edinburgh International Festival. 
One is “Love and Lunacy,” new 
satirical comedy -by Peter Philip, 
with characters ranging from ©" 
god Neptune to space men en th 
moon. Second play will be revi" 
of “Never Get Out,” by Gie 
Cooper, with Jack Rodney ee 
Hilary Liddell in two-player ¢4>" 
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We Mast Kill Toni ‘Pittsburgh, July 6. Starlight Theatre had a slim 


hree acts Ian Stuart Black. Stars 

iche Gray, =. Directed 
y Norman | iertpa: $2 top. — 
Pe Pe ne esp Dulce Gray 
Francis Oberon «.-++++~ 4 Denison 
Douglas Oberon - +--+ Aiichard Goolden 
Miss Richard® .+.+++++++++9+ Mavis Pugh 





This light comedy by a new play- 
wright was tried out three years 
ago at the suburban “Q” Theatre 
and has been on television. It is in 
the “Arsenic and Old Lace” vein. 
It has a crisp, intriguing opening, 
but soon develops into just another 
pseudo-thriller. Buttressed by the 
drawing powers of the stars, this 
may strike it lucky, but on its mer- 
its is a slim proposition either for 
the summer season or the U. S. 

Two brothers await the arrival of 
an unknown girl cousin who, upon 
the death of their great aunt, in- 
herits their estate. They draw up 
a plan of campaign, one suggests 
murder, the other marriage to 
either of them. The ancestral home 
is presided over by a yes-man but- 
ler as aged as the family lineage, 
who by judicious entrances and in- 
nuendos helps forestall most of the 
sinister plans. 

All the death traps fail, the girl 
avoiding the dangerous cliff face, 
the boobytrap in the cellar and the 
approach of a strangulation scarf. 
Outwardly a simpleton, cooing like 
an oldtime musical comedy in- 
genue, she plays one suitor against 
the other when they decide to try 
the alternative method of retaining 
their fortune. When it comes to a 
showdown, their vi¢tim eludes their 
final menace by disclosing she 
knew of their designs on her all 
along. All this is handled with an 
airy unreality with the conspirators 
icily polite, behaving as if they 
were twins speaking like autom2- 
tons, each concluding the other’s 
sentences. When they philosophi- 
cally take their final drink they are 
warned by the doddering retainer 
that each has been poisoned by the 
brothers in turn. Knowing nemesis 
has caught up with them they toast 
each other with amicable sangfroid. 

Dulcie Gray, -with a blonde wig 
to accentuate her apparent dumb- 
ness, flits nimbly through her 
divers tribulations with a disarm- 
ing air. Her cousins are played 
with a nice balance of the serious 
and the ridiculous Michael Den- 
ison and Alan MaeNaughton. Rich- 
ard Goolden gives one of his in- 
imitable character studies as the 
butler, Mavis Pugh brings in a 
breath of sanity as a snooping re- 

rter. Play is well directed by 

orman Marshall. Clem. 


Current Road Shows 


(July 5-17) 

Caine Mutiny Court Martial 
(Paul Douglas, Wendell Corey, 
Steve Brodie)—Alcazar, S. F. (5-17). 

King and I (Yul Brynner, Patri- 
cia Morison)—Philharmonic Aud., 
L, A. (5-10); War Memorial Aud., 
* louie ‘Ral h Meek 

Pp eeker) — Geary, 
S. F. (5-17), seat 

Porgy & Bess — Curran, S. F. 
ret Philharmonic Aud., L. A. 
(12-17). 

Seven Year Itch (Eddie Bracken) 
—Biltmore, L. A. (5-17). 

South Pacific (Jeanne Bal, Webb 
Tilton)—National, Wash. (5-17). 

Time Out for Ginger (Melvyn 
Douglas)—Harris, Chi (5-17). 

Wonderful Town (Carol Chan- 
ning)—Shubert, Chi (7-17). 


Current London Shows 


London, July 6. 
dates) 


(Figures remiere 
After the Ball, Globe (6-10-54), 
Airs Shoestring, Royal Ct. (4-22-53). 
Angels in Love, Savoy (2-11-54). 
Both Ends 





14 
Day By Haymarket (11-26-53). 
Facts of Life, €ambridge (5-4-54). 
olles Pr. Wates (9-24-53). 
Going Te St. "s $4). 
Guys and ‘ 


Ppeo l 
Am a Camera, New (3-12-54). 
ntimacy At 8:30, Criterion (4-29-54). 
Joyce Grenfell, Fortune (6-2-54). 
King and 1, Drury Lane (10-8-53) 
M Vict Palace (11-10-53). 
aner of Northstead, Duchess (4-28-54). 
ee ts Blue, Vaudeville (2-5-54), 
Novsetrap, Ambas (11-25-42) 

Late, Strand 6-3- 


54). 
Oss” Revue, Phoenix (7-6-54). 
Pal Princes: (3-31-54) 
Rvestion of Fact, Piccadiliy (12-10-53). 
sivctant Heroes; Whitehall (9-12-50). 
Tah Draper, York (6-14-54). 
Wa house Her Maj. (4-22 
Wilting For St. Jas. (4-21-54) 
Wegnuer W’minster (6-29-54) 
edd 4-3 


1 ‘tm Paris. Hipp. « 54). 
Where There's ry With, Garrick (6-17-54). 
y ness Presec . W. Gard. (10-28-53). 

ou'll Be Lucky, Adelphi (2-25-54). 


SCHEDULE 
Eames f FOULED OPENINGS 


Murder Story, Cambridge (1-15-54). 
lve Duke York (7-21-54» 

D LAST WEEK 
myrna, Arts (5-26-54). 
ince, Phoenix (10-5-53). 


eet a Bod 





Long holiday urt the 


y | Normally heavy Friday and Satur- 


day night business for the Civic 


Light Opera Assn. production of | of 


“Panama Hattie,” and last week’s 
second show of the outdoor season 
at Pitt Stadium, finished to slim 
$26,000. Musical started building 
after a slow opening and kept go- 
ing until the exodus from town 
began Friday (2). Show starred 
Lisa Kirk. ; 

Current bill is “Merry Widow,” 
with Patrice Munsel reported 
getting $7,500, one of biggest sal- 
aries ever shelled out by a summer 
opera. 


Strawhat Tryouts 


(July 5-18) 


Angel with Big Ears, by Romeo 
Muller — Theatre-Go-Round, Vir- 
ginia Beach, Va. (6-10). 


Bedtime Story, by Ted and Mag- 
gie Ritter—Lake. Whalom Play- 
house, Fitchburg, Mass. (12-17). 

Brothers, by John Rodell — The- 
atre '54, Dallas (5-18). 

Burst of Summer, by A. B. Shif- 
frin — Bucks County Playhouse, 
New Hope, Pa. (12-17). 


Court Olympus, by Richard Rear- 
don — Westport (Conn.) Country 
Playhouse (5-10) (Reviewed in 
VARIETY this week). 

. Dear Charles, adapted by Alan 
Melville from Mare Gilbert-Sauja- 
von (based on Frederick Jackson- 
Gordon Bottomley) — Cape Play- 
house, Dennis, Mass. (5-10). 

Gloucester Story, by Clayton 
Stockbirdge—Cape Ann Playhouse, 
Gloucester, Mass. (5-10). 

Happy Ant Hill, by Franz Spen- 
cer—White Barn Theatre, West- 
port, Conn. (10-11). 

Here Is the News, by Norman 
Hudis—White Barn Theatre, West- 
Barn Theatre, Westport, Conn. (17- 


18). 
by 








Kittiwake Island, Arnold 


Sundgaard and Alec Wilder—wMill 


Playhouse, Hammonton, N.J. (6-17). 
. Maggi Pack Your Bags, by 
Elaine Carrington — Ivy Tower 
ee Spring Lake, N.J., (12- 


Magnificent Fraud, by R. J. Dare 
—Hunterdon Hills Playhouse, Jut- 
land, N.J., (6-11). 

Miss Private Eye, by George Bat- 
son — Kennebunkport (Me.) Play- 
house (5-10); Grist Mill Playhouse, 
Andover, N.J. (12-17) (Reviewed in 
ae ion Beeeks County 

; Cen- 
ter Little Theatre, White Plains, 
N.Y. (15-17). 

Penny for a Seng, by John Whit- 
a fen Murray Theatre, Princeton 

Perfect Woman, by Wallace Geof- 
frey and Basil Mitchell—Windham 
(N.H.) Playhouse (5-10). 

Reunion ’54, by Justin Sturm— 
Strand, Wilmington (5-10); Ivory- 
ton (Conn.) Playhouse (12-17). 

Rhom, by Larry Ward and Gor- 
don Russell—Barn Theatre, Au- 
gusta, Mich. (6-10). 

Shut the Deor, by Barbara Don- 
ahue—Ransdell Summer Theatre, 
Manistee, Mich. (7-11). 





==—_—aaa Continued from page 57 == 
and professional men which will 
operate under the corporate tag of 
Parsons Theatre. House name of 
New Parsons will be continued, 
however, 

Syndicate will ~operate as a 
limited partnership. Share units 
have been sold as low as $500 
each. Although Stewart hasn't re- 
vealed amount of capital raised, 
he claims it is more than sufficient 
to get the theatre into operation 
and moving for some time. House, 
he said, has been leased on a 
year-around basis and will run art 
and foreign films during non-legit 
weeks. 

According to Stewart, the Par- 
sons will play at least 20 shows 
during the 1954-55 season. It’s 
planned to put at least half the 
shows on a subscription basis. Dur- 
ing its former management, the 
spot tried out several shows that 
latter clicked on Broadway. They 
included “Seven Year Itch,” “I Am 
a Camera,” “My 3 Angels,” “Dial 
M For Murder” and “Remarkable 
Mr. Pennypacker.” 

New management plans to oper- 








s4),| ate a bar in an adjoining building, 


with an entrance through the the- 


29-54).| stre mezzanine. There’s also un- 


derstood to be a scheme to bring 
musicals to this city, probably us- 
ing the Bushnell Auditorium, a 
3,000-seater with ample backstage 
facilities. 

Parsons was formerly managed 
by Charles Bowden, Philip Lang- 
ner and Nancy Stern. 


stand with “Sweethearts” as its sec- 
ond bill of the season, closing a 
seven-night run Sunday (4). Take 
$40,000 for the week is slim, 
compared with $60,000 figure each 
of the season’s 10 shows needs to 
average te come out in the black. 

Show got poor notices opening 
night and never picked up to a 
lively pace, despite the presence of 
50 local children drafted for the 
cast. Principals included Joey 
Faye, Rowena Rollins, Helen Clay- 
t Marie Foster and Jack Collins, 
with vaude turns John and Rene 
Arnaut, Andre, Andree and Bon- 
nie, T-Bone and Tabby. 

Third production of the season 
is “Three Musketeers” which 
opened its week’s run last night 
(Mon.). Advance sale indicates an 
improvement on the gross for this 
one, 


‘Ginger’ $10,900; 
‘Town’ Opens, Chi 


Chicago, July 6. 
_Summer Doldrum continued to 
singe the Windy City’s single legit 
attraction last week, with the week- 
day -traffic hitting a new low. 


Shubert lights tomorrow night 
(Wed.) with “Wonderful Town.” 


Estimate for Last Week 
Time Out for Ginger, Harris 
(25th wk) ($4.15; 1,000) (Melwyn 
Douglas). Nearly $10,900. 


‘OKLA’ BOFF $30,000 AT 
CLEVE. CARNIVAL TENT 


Cleveland, July 6. 

Music carnival’s’ in-the-round 
version of “Oklahoma” notched up 
new under-canvas strawhat high by 
grossing $30,000 in 11 perform- 
ances through Saturday night (3). 
Musicai, headed by Ridge Bond 
and Carolyn Adair, formerly fea- 
tured in touring Rodgers-Hammer- 
stein companies, drew $18.300 at a 
$3.50 top in first week at the 1.600- 
seat tent theatre in nearby War- 
rensville Heights. 

Show was produced by John L. 
Price Jr., with William Boehm as 
director; Myron (Mike) Weinberg, 
general business manager; Boris 
Kogan as musical conductor, James 
R. Nygren, choreographer. Eight 
more tune shows are slated for the 
group, including the current “New 
Moon,” with Rosemary Kuhlman, 
Bond and Miss Adair as leads. 


Dallas Gets Its ‘Wish’ _ 
With $51,200 First Wk. 
Dallas, July 6. 
State Fair Musicals’ first musical 
production of the current 13th sum- 
mer season, “Wish You Were 
Here,” reached the midway mark 
with Sunday’s (4) matinee showing 
a lush $51,200 take for seven.per- 
formances. Revival, which runs 
through next Sunday (11), stars 
Gale Storm, Sheila Bond and 
Richard Allan, and features Sammy 
Smith, Pat Chandler, Sidney 
.Armus, John Vivyan and William 
Thourlby. A 20-by-8 foot swimming 
pool was built under the stage for 
the two-week run. 
“Here” is first of five book-shows 
produced this season by Charles R. 
Meeker, Jr., veepee-managing di- 





as 








rector. Staff includes George 
Schaefer, stage’ director; Franz 
Allers, musical director; Gino 


Smart, assistant musical director: 
Peter Wolf, art director: und 
Balin, danee director; Say Ratend 

roduction stage manager; “Masyn 
ohnson, stage manager;:' Mar- 
vin, assistant stage m r, and 
Joe Crosby, costume supervisor. 

Rehearsals_ started yesterday: 
(Mon.) for “‘Hazel Flagg,” due next 
Monday (12) through July 25 in the 
air-conditioned State Fair Auditor- 
ium. Don Ameche, Pat Crowley 
and Gene Lockhart head the cast, 
with featured roles due Benay 
Venuta, Arnie Freeman, Jonathan 
Harris, Florence Baum, Alvin Beam 
and Robert Wright. 


Future B’way Openings 


(Theatre indicated if booked) 


All Summer Long, Coronet, 9/23. 
Boy . Friend, Royale, Sept. 30. 
On Your Toes, 46th St., Oct. 11. 
Tender \ cap, week Oct. 11. 
Fragil Fox, Oct. 12. 

Champagne Compiex, Oct. 13. 
Ensemble Rep., Bijou Oct. 15. 
Rainmaker, Oct. 28. 

Quadrille, Coronet, mid-Nov. 
House of Flowers, Dec. 15. 
Desperate Hours, Dec. 29. 

Silk Stockings, Imperial, Dec. 29. 
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‘ROBERTA’ TUNEFUL 546, 
ST. LOUIS MUNY OPERA 


, St. Louis, July 6. 
“Roberta” is still a good draw at 
the Municipal Theatre Assn.’s Al- 
fresco Playhouse in Forest Park. 
One-week presentation wound up 
Sunday (4) with a gross of $54,000 
from 63,000 payees, many of whom 
were delegates to a convention 
here. Martha Errolle, John Tyres, 
Kay Medford, Lew Parker, Bob 
Scheerer and Gretchen Wyler 
played leads. 

“The Mikado” is the current bill, 
opening last night (Mon.) for a 
seven-night run. A mob of 8,000 
and gross of approximately $6,500 
greeted the piece. Principal roles 
are being played by Martyn Green, 
Robert Rounseville, Dorothy Mac- 
Neil and Robert Eckles. Heat wave | 
continues. 


Ttch $15,500, LA.; 
King’ Big $55,800 


Los Angeles, July 6. 
Despite heat and the holiday, 
legit business was good in town 
last week with four houses alight. 
Same group continues to attract 
this frame and the only change in, 
the immediate future will be at the | 
Philharmonic Auditorium, where 
“Porgy and Bess” will replace 
“King and I” next Monday (12) on 

the Civic Light Opera schedule. 
Estimates for Last Wek 
Comedian, Civic Playhouse, (4th | 
wk) (400; $3.30) Up to fine $3,500. | 
and I, Philharmonic Aud | 











sock $55,800. 

Seven Year Itch, Biltmore, 
wk) (1.636; $3.85) Started run with 
, $15,500. 


(400; $3.30) Raves greeted new 
revue giving it around $6,300 for 
first frame. 


‘PICNIC’ 176 FIRST WK., 
‘PORGY’ $47,400, FRISCO 


San Francisco, July 6. 

“Picnic,” starring Ralph Meeker, 
drew mixed notices and a gross of 
$17,000 last week at the Geary. The 
1,550-seat house has a $2.85 top. 

“Porgy and Bess” at the 1,758- 
seat Curran, drew over $47,400 
for its third week, at $4.75 top. 

“Caine Mutiny Court Martial” 
opened last night (Mon.) at the 
1,147-seat Alcazar, for three and-a- 
half weeks at $4.40 top. 

The New York City Ballet con- 
cluded its two-week run (17 per- 
formances) last Saturday night (3), 
at the 3,252-seat Opera House, 
chalking up $40,000 for its second 
stanza. ($77,000 for two weeks). 
House was scaled to $5. 


‘Roberta’ Mild $14,500, 








Toronto, July 6. 

On the four-day Dominion Day 
weekend, with theatregoers out of 
town, biz was dented at Melody 
Fair, with “Roberta”. dipping to 
b$14,500. The 5,300-seater at Arena 
Gardens plays a $2.50 top. Piece 
starred William Shriner and Kath- 
ryn Albertson, with Patricia Bright 
and Robert Smith. 

Executive producer on 10-weeks’ 
series of theatre-in-the-round is 
Leighton K. Brill, with Bertram 
Yarborough, stager; Arthur Lief, 
musical director; Bettina Rosay, 
choreographer and prima ballerina; 


King : 
(5th wk) (2,670; $4.80) Up again to, 


(1st | 


That’s Life, Las Palmas (ist wk) , 


Toronto Melody Fair 


‘Apple’ $15,200, Pennypacker’ 10,6, 
- Fontaine $20,300, Tone $12,700 


‘The summer slump deepened on 
Breadway last week. Exodus of~ 
vacationeers for the holiday week- 


end brought substantial b. 0. dips 
at practically all but the sellout 
shows. Receipts dropped as much 
as $9,700 in one instance. 

There were two closings last 
week, “Ondine” and “Wonderful 
Town.” Latter goes to Chicago for 
a summer run. “Remarkable Mr. 
Pennypacker,” currently on two- 
fers, is in its final weeks, with a 
provisional closing notice posted 
for next Saturday (12). 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical Comedy), MD (Musi- 
cal Drama), O (Opera). 

Other parenthetic designations re- 
fer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices, num- 
ber of seats, capacity gross and 
stars. Price includes 10% amuse- 
ment tax, but grosses are net: Le., 
exclusive of tax. 


Anniversary Waltz, Broadhurst 
(C) (13th wk; 99; $4.60; 1,160; $28,- 
000) ‘Macdonald Carey, Kitty Car- 
lisle). Topped $10,200 (previous 
week, $15,300). 

By the Beautiful Sea, Majestic 
(MC) (13th wk; 100; $6.90; 1,510; 
$58,000) (Shirley Booth). Almost 
$27,800 (previous week, $37.500). 

Csine Mutiny Court Martial, 
Plymouth (D) (24th wk; 188; $5.75- 
$4.60; 1.062; $33,500) ‘Lloyd Nolan, 
John Hodiak, Barry Sullivan). 
Nearly $33,300 (previous week, 
$33,700). 


Can-Can, Shubert (MC) (61st wk; 
484; $6.90; 1.361; $50,160). Almost 
$46,200 (previous week, £50,400). 

Carousel, City Center (MD) (5th 
wk; 40; $3.60; 3.099 $46,000) 
Topped $31,200 4previous week, 
$33,200). 

Golden Apple, Alvin (MC) (1lith 
wk: 87; $4.60-$3.45; $1,150; $40,- 
807). Over $15,200 (previous week, 
| $20,800). 
King of 


| Hearts, Lyceum iC) 
| (14th -wk; 


106; $5.75-$4.60; 995; 
$23,389) ‘(Donald Cook, Jackie 
Cooper!. Topped $8.900 ‘previous 
| week, $12,100). 

| Kismet, Ziegfeld (O) (31st wk: 
| 244: $6.90; 1528; $57,900) ‘Alfred 
| Drake). Topped $55,,400 (previous 
| week £57,900). 


| Oh Men, Uh Women, Miller (C) 
| (29th wk; 238; $5.75-$4.60; $20; 
} $23,248) (Franchot Tone). Almost 
{$12,700 ‘previous week., $12,700); 
| Lloyd Bridges takes over next Mon- 
| day (12) as the male lead, succeed- 
|}ing Tone. 

Ondine, 46th St. (D) (20th wk; 
| wk; 156; $7.48; 1,139, $41,644) (Au- 
'drey Hepburn, Mel Ferrer). Al- 
| most $41,300 ‘previous week, $41,- 
1600); closed last Saturday (3) at a 
| profit of around $40,000 on a $102- 
/000 investment (‘including 20° 
overall), with tour next fall de- 
| pendent on a suitable replacement 
for Miss Hepburn. 

Pajama Game, St. James (MC) 
(8th wk, 60; $6.90; 1,571; $51,717) 
(John Raitt, Janis Paiste, Eddie Foy 


Jr.), Nearly $51,400 ‘previous 
week, $51,7%). 
Remarkable Mr. Pennypacker, 





Coronet ‘C) (27th wk; 213; $7.48; 
1,027; $28,262) (Burgess Meredith, 
Martha Scott). Over $10,500 on 
twofers (previous wee, $12.29). 

Sabrina Fair, Royale, (C) (33rd 
wk; 261; $4.60; 1172° 524... +. ..- 
most $12,700 on twofers ‘previous 
week, $14,000). 

Seven Year Itch, Fulton (C) 85th 
wk; 677: $5.75-$4.60; 1,063: $74.000) 
(Tom Ewell). Almost $13,300 (pre- 
vious week, $15,300). 

Solid Gold Cadillac, Music Box 
(C) (35th wk; 277; $5.75-$4.60; 1,- 
077; $27,811) (Josephine Hull). 
Over $19,600 (previous week, $22,- 
000); star still out of the cast, with 
Ruth McDevitt subbing. 

Tea and Sympathy, Barrymore 
(D) (40th wk; 347; $5.75-$4.60), $1,- 





Donn Fischer, decor. 


‘SP.’ $25,500, Wash. 


Washington, July 6. 

Seventh week for “South Pacific” 
at the National Theatre fell off to 
$25,500, with the weekend holiday 
exodus from town apparently a fac- 
tor. 

Business is figured to rebound | 
this week, with Congress back in 








060; $28,300) (Joan Fontaine). Al- 
most $20,300 (previous week, $24,- 
500). 

Teahouse of the August Moon, 
Beck (C) (38th wk; 304; ,2 sory _-0Y; 
1,214; $31,681) (Davie Wayne, John 
Forsythe). Held at nearly $32,200, 

Wonderful Town, Winter Garden 
(MC) (70th wk; 556; $6.90; 1,510; 
$54,173) (Carol Channing). Almost 
$22,700 (previous week, $25,700), 
closed last Saturady (3) at a profit 
of about $220,000 on a $250,,000 in- 
vestment. Moves to Chicago for a 











session and the heavy run of sight- 
seers from out-of-town continuing. 


summer run, then tours. 











LEGITIMATE 


VARIETY 


Wednesday, July 7, 1954 | 





Strawhat 


Ceurt Olympus 


Westport, Conn., July 5. 
Lawrence Langner, Armina Marshall & 
John C. Wilson production of comedy- 
drama by Richard Reardon. Staged by 
Wilson: setting, Marvin Reiss: 


Mrs, Corinne Devereaux. . Josephine Brown 


Revi 

/ 

and verve to go on and reap an- 
other nice income tax return for 
Uncle Sam in this new comedy, 
“The White Sheep of the Family.” 
The piece is a natural for him and 
may better the perennial “Spring- 
time for Henry” as a citronella cir- 





Alice Hendershot ......+.«...-- Lee Grant 
Moltie Spector ........+-e08-- Rita Gam 
Peter Carmel .....c6+ee0085% Tom Tron 
Jerry Spector ....csesseeee- Steven Hill 
Dwight Bond ..........-. Nicholas Joy | 





Rita Gam has made a misstep. 
After a brief but fairly spectacular 
record in pictures sne nas allowed 
herseif to become a stage star in 
an unfestive new play by Richard 
Reardon. In it she impersonates a} 
neurotic stage actress who cannot 
get a job in films, in which her 
husband is a raging hero. 


Miss Gam, in person, is engulfed policy. i f 
by th's assignment, with no help! Hamnstead, the Winter family lives 
from the author and visibly litt's | 


from past experience. Stardom, 
even on the summer circuit, carries 
responsibilities to which the sultry 
Miss Gom is not yet equal. 
“Court Olympus” is one of those 
Holiywood establishmenis in which 
a succession of efficiency “villas” 
is lined up around a common patio. 
Only no one stays in his rooms at 


this particular address. Everything | 


happens in the patio. Husbands 
maul their wives, lovers pair olf, 
secrets are proclaimed and endless 
advice is dished out. 

The establishment iS operated by 
a verbose and ornate silent picture 
star who meddles into the conflicts 
of all her tenants. Mollie Spector 
(La Gam) is the most fretful. She 
resents her husband and she covets 
him. She tantalizes a cub studio 
publicist, dismisses him and is d’s- 
mayed that her life is not well- 
ordered. 

Reardon is a youthful playwright 
who tries hard to be articulate 
in his first production, and his ex- 
pressive flights may have looked 
impressive in manuscript. But his 
characters never take form, beyond 
listlesslv and everlastingly getting 
up from one settee to sit down 
upon another. 

Miss Gam’s band of players. 
with the possible exception of 
Nicholas Joy, display little more 
skill than she does. Steven Hill 
caricatures the untidy school of 
male stars with special emphasis. 
Miss Lee Grant should be better 
as a stock second woman, becom- 
ing effective only in the third act. 
Josephine Brown, m one of the 
seemingly longest parts ever writ- 
ten, finally gives up as the ex- 
Wampas star. Tom Tryon, as the 
press man, at least introduces a 
striking technique to stage deport- 
ment; he rarely faces the person 
to whom he is talking. 

All of this has been directed 
with unexplained relish by John 
C. Wilson in a correct setting by 
Marvin Reiss. Doul: 


The White Sheep of the 
Family 
Stockbridge, Mass., July 2. 

Berkshire Playhouse production of 
comedy in three acts by L. du Garde 
Peach and Ian Hay. Stars Edward 
Everett Horton. Staged by William Miles; 
setting, Jerome Borgos. At Berkshire 
Playhouse, Stockbridge, Mass., June 23, 
*54: $2 top. 


Alice Winter . . Audrey Ridgewell 
Janet , : Betty Bunce 
James Winter : 
Pat Winter — Katharine Barrett 
Asst. Commissioner Preston 

Sheppard Strudwick 
The Vicar 5 
Sam Jackson 
Peter Winter 
Angela 


mie bitke eaten David Clive 
William Swan 
Deidre Owens 





All the ageless comedian Edward 
Everett Horton will have to do is 
retain his characteristic bounce 


\the waning legit road for seasons 
/to come. With top casting, it might 
|even chance the Broadway. 


Edward Everett Horton | 


Stuart Germain | 


cuit bet and a shot in the arm for 


The British farce offers Horton 
opportunities for mugging and 
underplaying a comedy line in his 
familiar manner. In addition, there 
is a greater overall interest in the 
rest of the characters than “Henry” 
| afforded. 
| Story involves the reverse Eng- 
lish idea that honesty is the best 
Ensconced in comfortable 


'a respectable existence. Father 
|(Horton) is a Justice of the Peace 
and a churchwarden, generous in 
lcharitab!e contributions. Mother, 
| @auchter and son carry on the lives 
‘of the every-day English family. 
It is when they start revealing 
\their real talents as tov-artists in 
‘the lines of burglary, shop-lifting, 
| pocket-picking and forgery that the 
pudience starts to have laughs. 
| Crisis arises when the master 
|forger-son decides to go straight 
-avrd bring disgrace on the family 
/after generations of highly re- 
spected larceny. Father Winter 
| resolves the situation with a highly 
| amusing discussion on the need for 
| to'ented artistic crooks in our com- 
| plicated contemporary life. It may 
not be the moral, but provides good 
lines and daughs for the customers. 
| Katharine Barrett aids her mas- 
‘ter burg'ar father as the light-fin- 
|gered daughter, giving a _ half- 
' refined, half-blase air to the rote. 
| The other parts are well played by 
| resident company members Audrey 
| Ridgewell, Betty Bunce, Shevpard 
| Strudwick. Stuart Germain, Deidre 


Owens, William Swan and David 
| Clive in an effective set by Jerome 
| Borgos. The staging of William 


| Miles brings out the best in the 
comedy. Russ. 


| Miss Private Eve 


Somerset, Mass., June 28. 
Fref and Martha Miller production of 
Georse Batson. Stars ZaSu 
| Pitts: features Harrv Ellerbe. Directed by 
| Arthur Sircom: settiny. Emanuel Gerard. 
} At Somerset (Mass.) Playhouse, June 28 


i 


|} comedy by 


| "54. $3 top. 
| Mrs. Lawrence ....... ‘ Mary Smith 
, ek Weseeee oss coe Donald Symington 


Martha Miller 
Aileen Poe 


| Carol Carter 
| Miss Sheridan 


| Mr. Entwistle ........-.-. Bethel Long 
Tir. POO ..w. ccccvecce Harry Ellerbe 
Ramey CAMPOWAS 66 osscese: ZaSu Pitts 


ee ee I ET William Meyers 
Phvllis Dearing .......- Marian Russell 
| Jeff Barnes Edward Knight 
| Mrs. Macready Fthel Woodruff 
Callahan Francis Perkins 





| George Batson’s new mystery- 
|comedy, “Miss Private Eye.” was 
| written expressly for the willowy, 
tremulous-voiced ZaSu Pitts, as 
was the same author’s 1944 opus, 
| “Ramshackle Inn.” In its premiere 
| performance at Fred and Martha 
' Miller’s Somerset Playhouse, “Miss 
Private Eye’ displays some poten- 
|tially amusing shenanigans but 
'shows a need for considerable 
| tightening of story line and sharp- 
|er pointing up of basically amusing 
| situations. 
| Comedy, which at its best is 
|somewhat reminiscent of “Arsenic 
jand Old Lace.” with a dash of 
“Kind Lady.” concerns some 
| screwball happenings in an antique 
'shop in New York East 50’s. Into 
{this cluttered setting comes Lucy 
| Carroway, a spinster from Council 
| Bluffs, who's writing a book about 
an amatory, female pioneer of 
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| frontier days. Some of the play’s 
| funniest lines are those dealing 
‘with the character’s erotic past. 


| Rube Goldberg invention, also in- 
| volves the disappearance of Lucy’s 
niece, a stolen necklase, a packing 
case used for storing several char- 
acters who have. been,-conked -on 
fhe noggin, a female insurance. de- 

ective and a pseudo-physician with 
a penchant for confining harmless 





The plot, as complicated as a! 


Although director Arthur Sipcom 
has come up with some.telling bits 
of business, the cast’s timing is off, 
and many performers are not yet 
sufficiently acquainted with their 
lines to give really rounded char- 
acterizations. 


Given a few more performances, 
Miss Pitts should genuinely 
amusing as Lucy. As matters stand, 
her portrayal is frequently rib- 
tickling but uneven. She can use 
her flexible hands to comital ad- 
vantage, and she is skillful at dou- 
ble takes. When she has her lines 
under complete control, her Lucy 
should be thoroughly engaging. 
The same is true of most of the 
other performances. Harry Ellerbe, 
as the smiling doctor with a bed- 
side manner which the American 
Medical Assn. would approve, gives 
a solid portrayal. Martha Miller, 
as the cool and poised clerk in the 
antique shop, is sure and efficient, 
while Bethel Long, in a_ Uriah: 
Heep. sort of role, is oily and 
sychophantic as an expert judge 
of antiques. 

There is competent work, too, by 
Mary Smith as a garrulous cus- 
tomer with a weakness for person- 
able physicians, William Meyers as 
a tough-talking ex-convict, and Ed- 
ward Knight as a private eye right 
out of Mickey Spillane. In one 
memorable scene, Ethel Woodruff 
shines as a supposedly insane and 
very pathetic old woman, and 
Aileen Poe 
tough antique dealer who could 
give Madam Defarge lessons in 
calculated cruelty. a 
In its present state, though, 
“Miss Private Eye” is not for 
Broadway. The first two acts need 
considerable enlivening and judi- 


is convincing as the) sey 


Dish’ Slated for Bway, | 
Preeming in England 


London, July 6. 

“The Wooden Dish,” which Rich- 
ard Aldrich and Richard Myers 
have skedded for Broadway pro- 
duction this fall, will preem next 
Monday (12) at the Royal Theatre, 
Newcastle. E. P. Clift is produc- 
ing the British version via an ar- 
rangement with Aldrich & Myers. 
Cast includes Joan Miller, Wilfred 
Lawson, Alan. Tilvern, Dorothy 
Bromiley, Fred Johnson, Gordon 
Tanner, Harold Kasket, Maureen 
Beck and former silent film str¢ 
Bessie Love, now a British resi- 
dent. 

American director Joseph Losey 
is staging. Sets are by Reece 
Pemberton. 








Actor Louis V. Quince 
Suffers Heart Attack , 


Dallas, July 6. | 


Louis Veda Quince, vet actor of 
Dallas’ State Fair Musicals and 
Margo Jones’ arena theatre, suf- 
fered a heart attack Saturday, (3) 
and will be inactive for six months. 

His current role in Theatre ’'54’s 
preem of “The Brothers” has been 
assumed by associate director Ram- 
Burch, who read from the 
script for three performance, since 
no understudy is on the arena’s 
roster. 


mma 








a 
No. Carolina 





cious cutting to match the real ex- 


dition, although some of the dia- 
log is bright, too much of it is 


West Overshoe, Alaska. 


Barn Notes 


Dias. 








lead in “Summer and Smoke” next 
week at the Robin Hood Theatre, 
Arden, Del. . . . Susan Oliver is 
playing “The Moon Is Blue” next 
week at the Sea Cliff (L.I.) Sum- 
mer Theatre . .. Jean Stapleton 


house, Mountainhome, Pa., in “The 


They Run.” the following week. 
and “My 3 Angels” the_week of 
July 26. 


Julius Rudel, musical adminis- 
trator of the New York City 
Opera Co., will conduct the N.Y. 
Lewisohn Stadium’s annual “Night 
in Vienna” July 24. Rudel will be 
granted leave for his date from his 
regular summer post as musical 
director of the Cape Melody Tent 
in Hyannis, Mass. 


by Josh Baldwin, which was tried 
out last week at the Hampton Star 
Playhouse, Westhampton Beach, 
L. I., underwent a title change to 
“Count Us In” since the previous 
title had been copyrighted by the 
Shuberts for a show they produced 
some years ago... Jo Hart will 


Button Shoes” at the Finger Lakes 
Music Circus, Skaneateles, N. Y., 
ard will also do “Girl Crazy” in 
Chicago . . . Bruce Marshall will 
appear as Bibi in “The Happy 
Time” at the Hyde Park (N.Y.) 
Playhouse beginning Tuesday (13). 

With Barbara Foley and Vera 
Ward in the leads, “Mrs. McThing” 
bowed last night (Tues.) for two 
weeks at Showcase Theatre, Evans- 
ton, Ill: Fantasy was directed by 


House, Manistee, Mich., under the 
/managerial reins of Madge Skelly. 
“Importance of Being“Earnest” is 
the custain-raiser for the series of 
10 productions .. . Marshall Migatz 
has.-signed Brian Donlevy to co- 
star with Maria Riva in “The Coun- 
try Girl” as the season’s final offer- 





| old ladies to the loony bin. 
Batson uses most of the time- 

| tested paraphernalia of the com- 
edy-mystery play. Bodies fall from 
|| closets, lights dim and a parade of 


unexpected times. Insufficient re- 
hearsal time—that old bugaboo of 
| the strawhat circuit—shows its ef- 
‘fects in the Somerset production. 








sanemeseimidentieieeny 

















co 
Mgt.: BILL 

















i, amineenenen 





CURRAN THEATRE, SAN FRANCISCO 


CAB CALLOWAY | 


106th Week as Soortin’ Life 
“PORGY AND BESS” 


CURRENTLY we 


NCLUDING FOUR WEEKS 
MITTLER, 1619 Broadway, New York 

















odd characters enter and exit at! 


ing Aug. 23-Sept. 4 at the Salt 
Creek Theatre, Hinsdale, Ill. © 


Frank Silvera and Vilma Kurer | 


; top the cast of 16 in “The Happy 
| Ant-Hill,” satirical comedy by 
Franz Spencer which preems next 
Saturday (10) at Lucille Lortel’s 
White Barn. Opus has been under 
option to several Broadway offices. 
Play, to be staged by Steffen Zacit- 
arias, is first dramatic production 
to be presented on White Barn's 
new enlarged stage. 





E, E. Horton $5,500, Stockbridge 
Stockbridge, Mass., July 6. 

Edward Everett Horton’s tryout 
of “The White Sheep of the Fam- 
ily” at the Berkshire Playhouse last 
week notched a nice $5,500 at a 
$2.75 top. House seats 432. 

Francesca Bruning and Sheppard 
Strudwick ave starred this week 
in Shaw’s “Pygmalion” with Gage 
aay and Olive Templeton ftea- 
ured. 





cellence of the final stanza. In ad-| 


as tedious as a rainy Sunday in, 


| Plays, pageantry and music will 


Herbert Evers will play the male | 
| Britches,” by Hubert Haves, began 
;a summer run June 24 at the 


is appearing at the Pocono Play-| 


Show-Off,” next week; “See How: 


“Count Me In,” original musical | 


appear in “Pal Joey” and “High | 


Lee Foley . . . Manistee Summer 
Theatre opened its season last 
week at the Ramsdell Opera} 








Continued from page 57 


Performances will follow July 23- 
24, 29-31, Aug. 5-7, 12 and 14-15. 





Legit in Mountains 
Asheville, N. C., July 6. 


be offered in western North Caro- 
lina this month. 
In Asheville, the folk play “Tight 


| Mountain Playhouse. The play will 
| continue Thursday-Saturday nights 
| through Labor Day, while a musi- 
|cal program made up of talented 
| youthful balladers and dancers will 
'be produced each Wednesday 
night. 

The Asheville Music Theatre will 
begin its summer program at the 
Forest Amphitheatre on July 8 
with a production starring Lanny 
Ross and songs by Rodgers & Ham- 
merstein. Music Theatre will pro- 
duce four other shows during the 
summer, each on Thursday, Fri- 
day and Saturday nights. 

Highlight of the summer sched- 
ule will be the first out-of-door 
production of ‘Carolina Charcoal,” 
;the musical comedy based on 
| mountain music and mountain life, 
| written by Charlotte composer, 

Lamar Stringfield. This will be 
presented July 29-31. Show was 
tried out two years ago at the Bar- 
|ter Theatre, Abington, Va. 

The second week, July 15-17, will 
offer a mountain show featuring 
the radio-tv performer, “Ole Man 
(of the Mt.) Wilson.” Singers and 
dancers will give traditional songs 
|and square dances native to the 
| mountains, wearing appropriate 
| costumes. 
| The third week, July 22-24, will 
| present a revue with guest singers 
| and dancers, including Tatiana 
| Granzova, formerly of the Ballet 
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Pay Oat of Town | 


That's Life 
_ Hollywood, June 30. 


Danny Dare & Sam -Lewis 
of revue in two acts 





Livingston and Ray Evans, Buddy 
Pepper and Inez James, Johnny Mercer, 
Fredrick Hollander and Ralph Freed, 
Alan Bergman and Hal Levy, Phi! Shuken, 
Edward tt and Sam Rosen, Hal Fim- 
berg, Edward Maxwell, Lenny Adelson; 
ballet, David Rose; sketches, Hal Fim. 
berg, Sidney Reznick, » Diamond, 
Malvin Wald, Phil Shuken, Danny Dare; 
sets, Robert Tyler Lee; musical arrange. 
ments, Edward Scott. At Las Palmas, 
Hollywood, June 3, °54. $3.30 top. 

Cast: Wally Boag, Kelly Brown, Gloria 
Craig, pe erson, Ollie Franks, 
Dolores Frazzini, Dick Humphreys, Jackie 
Joseph, Johnny Kirby, William Meigs, 
Gene Nash, Robert Nichols, Beverly Rich- 
ards. Larry Roberts, Barbara Ruick, 
Wayne Sherwood, Helen Silver, Aileen 
Stanley Jr., Yvette Vickers. 





Six years after “Lend An Ear” 
bowed at the same theatre in a 


successful pre-Broadway tryout, 
the Coast has another potential hit 
revue, “That’s Life,” which comes 
into Las Palmas after a series of 
half-baked efforts all aiming at a 
duplication of the “Ear” click, ap- 
parently has the necessary attri- 


tutes. Not too much work should be 


needed for it to make the grade. 


The “Life” of the title is the 
magazine of that name and the 
revue topicalizes its music and 
comedy under the headings of Edu- 
cation, Business, Medicine, etic. 
This framework lends logic to such 
production “bers as “Indiana 
Dinnei” ‘Lite Goes to a Party) or 
such sketches as Mesicine. And 
the show has some iine tunes, gen- 
erally okay cotnedy and an enthu- 
siastic and promising cast. 


Weakest division is the sketch 
material. Some are funny to a 
point, others never get started. 
There are enough good ones, how- 
ever, to indicate that the battery 
of writers won’t have too much 
difficulty speeding the tempo. Best 
at the moment are ‘‘Salesmanship,” 
“Education,” and a “From Here To 
Eternity” skit that needs a better 
blackout. Musically, the best of 
the tunes are “Indiana Dinner” 
which serves as a smashing first 
act finale and is reprised for the 
second act opener. It’s a Livingston 
& Evans offering and the same 
pair have also contributed the high- 
ly listerfable “Miss Juli@ July,” 
“Chihuaha Choo Choo” and “Why 
Am I In Love.” 


Danny Dare, who was also re- 
sponsible for the pre-war ‘Meet 
the People,” has directed with a 
skilled hand, extracting some fine 
performances from a largely un- 
known cast. Only showbiz: familiar 
is Hope Emerson, who clumps 
through several sketches lending 
great hilarity with her delivery. 
From niteries, there’s Wally Boag 
who scores with his trick balloons 
and Barbara Ruick, off celluloid, 
shows promise as a frisky and 
fetching comedienne. 

Of the lesser knowns, former 
band singer Gloria Craig and bari- 
tone Wayne. Sherwood register 
best. She’s a showstopper and 
could be developed into a superior 
musicomedy talent. Sherwood has 
learned ease to match a good voice 
and should go far. There's fine 
comedy from Ollie Franks and 
Yvette Vickers and good ballet 
dancing from Kelly Brown and 
Dolores Frazzini and some tap 
stuff by Dick Humphreys. 

Figuring the local stand as being 
comparable to a New Haven open- 
ing, “That’s Life” should reach 





| Russe. 
| Franz Lehar’s “Merry Widow, 
will be given August 5-7, inclusive. 
The Vagabond Players, at the 
Flat Rock Playhouse. began a sum- 
mer prggram June 29 with “Leg- 
end of Sarah” and continue pro- 
ductions through Sept. 4. The 
players give both matinee and eve- 
ning performances with a new play 
| each week. 
Transylvania 
| Brevard will 





Music Camp at 
have concerts on 
Tuesday and Friday evenings and 
on Sunday afternoons through 
July. 





“Venus” $4,800, Olney 
Washington, July 6. 
“Venus Q@bserved” took in about 
$4,800 last week at the Olney 
(Md.) strawhatter. 


production, which is in its second 
week at the barn, and may be held 
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Margaret Phillips stars in the?! 


Broadway in good shape. Kap. 











YOUNG MEN 
TO DIRECT REVUES 


Jerome H. Cargill Needs Two 
Young Men (College Preferred) 
Fo Direct Society Amateur Revues. 
Some Knowledge Dancing Desir- 
able. No Better Basic Experience 
For Young Men Ambitious To 
Direct. Starts September. Write 
Box 145, Frenchtown, New Jersey. 


a a 
FOR LEASE NOW 








a 
THEATRE-IN-THE-ROUND 
In Washington, 0. C. 


Contact Sidney Lust Theatres 
711 14th St., N.W., Wash. D. C- 





——————————————— 
WANTED — SUMMER THEATRE for 1955 


Will Buy Outright—or Lease Summer Theatre within 159 Miles. 
New York City. Prefer one currentiy operating. 


Submit full details in writing to 
Box 905, VARIETY, 154 West 46th St., N. Y. 36 
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over for a third. — 
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More In Re Paperbacks 
biggest development in the 

- publishing puatnede is that 
imost 500 original novels are be- 
. ished this ySine ay 

itions, thus overr - 
eoderance of reprints which 
poncjusly dominated this field, 
Prank Gruber disclosed on his*re- 
turn to the Coast frorh three weeks 
of conferences with his publishers 
in New York. 

Gruber himself, however, isa 
holdout against this trend. All his 
novels appear first as » regular 
library editions under the Rine 
hart imprint. Bantam Books brings 
out paperbacked pocket editions of 
these novels timed one year after 
publication of the original book. 
“The question of whether or not 
the pocket editions are going to 
hurt or help the book publishing 
pusiness is now an academic one, 
Gruber stated, “since they are cer- 
tainly here to stay, and more and 
more publishers are getting on the 
bandwagon.” 

However, strangely enough, the 
pocket book field is pretty well 
dominated by nine publishers, a 
mere handful compared to the 
scores of publishers active in print- 
ing regular editions. ~ 

Gruber himself is one of the 
kingpins among the paperback 
authors, although all of his titles 
in this field are reprints. Several 
million copies of his novels, such 
as his Johnny Fletcher murder 
mystery series and his westerns 
like “Bitter Sage” and “Salt River,” 
both of which have been acquired 
for filming by producer Sam 
Wiesenthal’s independent Olympic 
Productions, have been sold in the 
paperback editions. 


Conrad Hilton Biog 

Conrad Hilten has done the fore- 
word to “The Silver Spade,” by 
Whitney Bolton, which is the story 
of the hotelier. It is unusual for 
a subject to do an intro to a book 
on himself. 

Bolton is drama critic of the 
N. Y. Morning Telegraph. Under- 
stood that at least one copy for 
each of the 17,000 rooms con- 
trolled by the Hilton Hotels Corp. 
will be ordered by the chain. It’s 
not the first time that a Hilton biog 
has been published. ‘ 








Down Memoirs-y Lanes 

Doubleday has a flock of memoir 
and autobiographical items on its 
fall lists. Tika Chase has collabo- 
rated with her mother, Edna Wool- 
man Chase. on the vet Vogue edi- 
tor's autebiog, “Always in Vogue.” 
It covers Mrs. Chase’s 60 years’ 
associations with the slick mag, 
Starting in 1895 (two years after 
it was founded), and with which 
she is still active as chairman of 
the editorial board. 

Mack Sennett has set down his 
memoirs, “King of Comedy,” as 
told to Cameron Shipp, also for 
Sovemner publication by Double- 
ay. 

The Chi Daily News’ Pulitzer 
prizewinning foreign correspond- 
ent Keyes Beech has done “Tokyo 
and Points East” as a personal 
document, from his days as com- 
bat correspondent with the Ma- 
rines in Tarawa and Iwo to the 
Korean war. 

In other idioms, John Bé@ecroft 
has edited “Mr. Maugham Him- 
self.”” a 704-page anthology of 
W. Somérset Maugham’s writings. 
Beecroft is editor of the Literary 
Guild, and the LG has made the 
book a December selection. Alben 
W. Barkley’s “That Reminds Me” 
is another memoir for fall publi- 
cation; Sidney Shallett assisted the 
The Veep.” Part of it. has al- 
Teady been serialized in the Sat- 


evepost. Katharine Anthony has 
done the biog of “Susan B. An- 
thony” and Doubleday is reissuing 


The Story of My Life.” by Helen 
peller in key with the just re- 
fased film biopic, “The Uncon- 
uered.” Miss Keller is also work- 
pe on another volume of her 
rei updated and beyond this 
day ned volume. Also via Double- 
= Antonina Vallentin’s “The 
lated bot a tibert Einstein” (trans- 
‘ed by Moura Budberg). 


Valentin’. an Mme. 
ingeein’s biog of Leonardo da 
Cl was a Book-of-the-Month 


Club selection. 





The Excelient, Yearbook 
(Velone 4 American Peoples En- 
1 sq bedia Yearbook,” covering 
De jents’ and | rsonalities, has 
een -publighed, and once 
Tt ie Woon cant ig me 
: I y. edited, gen- 
holy illustrated, ae brings into 
mn P focus the days of our years 

ran Successive annum. 
Chiesa J. Meine «is editor-in- 
Sdvicne Stewart Wallace is the 
ic ty Canada editor: and there 


(kudos for everybady on the ex- 


ens 


staff of which Leonard S. Davidow 
is executive director; Dr. ‘Waltei 
Dill Scott is chairman of the edi- 
torial board, and Everette B. Long 
and Don Russell are the senior as- 
sistant editors. . 

They have chosen their expert 
byliners well, and each has done 
well by his chores. The canvas 
is broad and embraces everything 
from current historical events to 
the lively arts. It’s a must for 
every consultative purpose—news- 
paper, library, research, and the 
ike. 

Spencer Press publishes and 
sound economic distribution is in- 
sured by tieups with Sears Roe- 
buck in the U. S., and the North 
American Educational Guild _Ltd., 
Winnipeg, Manitoba, for the Ca- 
nadian circulation. Abel. 


New Literary Mag 

Six college students, five of 
them at the U. of Pennsylvania, 
have invaded the publishing field 
with a modern literary mag, New 
Ventures. First issue runs more 
than 100 pages and is being dis- 
tributed at newsstands and book- 
stores in Philly and New York. 

A second edition is planned for 
August distribution. The students 
are incorporated as New Ventures 
Press and, while long on ideas, ad- 
mittedly are short on _ bankroll. 
Printed by the Kutztown (Pa.) 
Press, new mag sells for $1 a copy 
and is published quarterly. Group 
plans to build it up into a bi- 
monthly. 

Staff is headed by "tes ag Berg, 
editor, with Edward J. Parker, 
Robert M. Ockene, Naomi Powers 
and Robert Williamson, associate 
editors, and Phyllis Rubin, pub- 
licity and promotion. Miss Powers, 
a Bryn Mawy student, is only 
staffer not from Penn. 


Old School Tie 

A Rinehart staffer and a former 
staffer have books on that com- 
pany’s fall list. Dudley Frasier, ad 
manager for thé publisher, has au- 
thored “The Age of Extravagance” 
(An Edwardian Reader), in collab- 
oration with Mary Elisabeth Edes, 
who’s an editor at Publisher’s 








wife of the production manager of 
the Book Find Club. 

The alumnus is John Selby. of 
the publishing house, whose “The 
Man Who Never Changed” is his 
first work since resigning as edi- 
tor-in-chief of Rinehart, to devote 
himself exclusively to writing and 
lecturing. 


Baron’s ‘Ballet Panorama’ 

Ballet photographer Baron has 
done a “Ballet Panorama” for 
Rinehart, for September publica- 
tion, including ‘fforeward and com- 
mentary by balletophile Arnold 
Haskell. Baron is the official pho- 
tographer for Sadler’s Wells Co- 
vent Gardens, and acted in the 
Same capacity for the Ballet The- 
atre when it visited England. He’s 
also been ballet critic for the Lon- 
don Daily Express and Evening 
Standard. 








Weekly. Incidentally, Miss Edes in Dp 
private life is Mrs. Seth Agnew, | 


cidentally, is taking public notice 
of the occasion, with wards hav- 
ing pencilled it into the script all 
last week and this. 


CHATTER 


King Vidor’s book about Holly- 
wood, “A Tree Is a Tree,” will be 
published in England. 473 


Gregory Clayton, foreign eorre~ 
spondent, joining Evening Dis-' 
— Edinburgh, as assistant edi- 
or. ' 

Actress Ruth Chafterton’s third 
novel is titled “The Pride of the 
Peacock,” for August publication 
by Doubleday. 

Leon Uris, author of “Battle 
Cry,” completed a new book, “The 
Arch of Galerius,” for publication 
by G. P. Putnam. 


Jean Kerr and Eleanor Brooke's 
comedy, “King of Hearts,” will be 
published in hook form by Dou- 
bleday in October. 

H. Allen Smith’s new one, due in 
August, is “The Rebel Yell,” with 
20 cartoon illustrations .by Leo 
Hershfield, via Doubleday. 

Ray Brock, back in Spain for the 
first time since the Civil War, 
working on a new novel with a 


~ 








SCULLY’S SCRAPBOOK } 


By Frank Scully 








= * 


During those far-off days when the Mouthpiece was trying to reduce: 


some Senatorial. hearings to the level of the: ‘barroom brawls: that 


the greatest story ever told, . & 

The teller was the Rev. Henry. Spraggins. He told it in the presence 
of the Rev. Harry Woodard, Robert Lewin and the lord of Scully’s 
Bedside Manor. The conversations were monitored by Mme. Scully 
who, being an old-fashioned secretary, does not destroy lier notebooks. 

Rev. Spraggins is a tall, spare man of 52 who doesn't look a day 
over 70. At the pace he has lived he should look 90. He was born in 
Arkansas—a farmboy who didn’t like barnyard chores. 

Bums Have Ambitions? 
- Henry was known in his set as Red. His ambition was to become 
a bum. He was not inspired by the careers of former road kids like 
Jack London, Jim Tully or Jack Dempsey. His inspiration was an 
unsung bindlestiff who made annual pilgrimages to the Bible Belt 
and seemed to fare better than those who worked for a living. 

By the time he was 15, he’d reached the sixth grade. With a hill- 
billy’s version of a Ph.D., he set out to conquer the jungles, and 
maybe succeed Jeff Davis as president of the Hobos of America. 

It was a hard time to stay on a chartered course. He had scarcely 





Spanish locale, “Death Is an As- 
pirin.”’ 

Louis L’Amour’s .“Stranger on 
Horseback” will be published by 
Bantam Books to coincide with the 
release of Leonard Goldstein’s film 
version. 

Frederic Babcock, editor of the 
Chi Tribune’s Sunday book supple- 
ment, has authored “Hang Up The 
Fiddle,” a novel, for Doubleday in 
September. 


W. Somerset Maugham did the 
preface to ‘“‘Memoirs of Aga Khan: 
World Enough and Time,” which 
S&S is bringing out in September, 
at $6 a copy. 


announced a plant expansion plan 
of $1,350,000. Included are instal- 
lation of eight new presses and en- 
largement of the actual building. 
Billy Rose devoted a column to 
plugging Bernard Wolfe’s “The 
Late Risers,” a Broadway novel. 
Wolfe was at one time on Rose’s 
columnar research-scripting staff. 
The hitherto unpublished Paul 
Gallico story, on which the Metro 


lished by Doubleday in November 
a the title, “Love of Seven 
olls.”” 

Dr. Frances Hourwich and 
| Reinald Werrenrath Jr., moderator 
'and producer of NBC’s “Ding 
Dong School,” coauthored “Have 





Prentice-Hall publication. 

The story of the Brooklyn Dodg- 
ers is “The Rhubarb Patch,” pic- 
tures by Barney Stein and words 
by Red Barber, both of whom have 
covered Dem Bums for 15 years. 
Simon & Schuster publication. 

Dr. Leslie Hotson has set out to 
reconstruct the setting and atmos- 
phere of the first performance of 
Shakespeare’s play in a book en- 
titled “‘The First Night of ‘Twelfth 
Night’,” which Macmillan will pub- 
lish in August. 

Dale Kramer, who authored 
“Ross and the New Yorker,” “Hey- 
wood Broun,” and ghosted the 
Adolph Zukor biog, “The Public’s 
Always Right,” has written “The 
Heart of O. Henry.” a Rinehart 
publication for October. 

air of S&S books are “Dali’s 





Hy Gardner's “Eyes” 
Holt doesn’t like the lowercase 


umnist Hy Gardner at first picked 
for his informal memoirs. N. Y. 
Herald Tribune syndicated pillar 
conductor now favors “Eyes In 
Back Of My Head” as a title. 

Book is for fall publication and 
Henry Holt & Co.’s Bill Buckley 
rs peaees a big bally campaign 
or it, 


Hal P. Mills’ Ozark Pitch 

Hal P. Mills, longtime Shanghai 
correspondent for VARIETY, now 
managing editor of the Ozark Fea- 
ture Syndicate, with headquarters 
in Springfield, Mo., and an office 
in Kansas City, Mo., from whence | 
he covers Joplin, Springfield and | 
other spots. 


$35 Limited Editions 
New kind of de luxe showman- 
ship in book publication is the 
special 250-copy limited edition, at 








e.e. cummings-style “i” which col- | 


| Mustache,” with text by artist Sal- 
vador Dali, and photographs by 
| Philippe Halsman; and Roger 
| Price’s “Droodles,” under the an- 
thology title, “The Rich Sardine,” 
both for August publication. 
Leonard Lyons, N. Y. Post col- 
umnist, sold a piece to the Sateve- 
post titled “Don’t Marry An Ac- 
tress.”” He and his wife Sylvia flew 
over on a month’s European 0.0. 
The Dick (Dorothy Kilgallen) Koll- 
mars are back from their European 


quickie. : 
Patricia Bronte, 30, Chicage 


Omaha World-Herald last week | 


film, “Lili,” was based, will be pub- | 


Fun With Your Children,” for fall | 


panhandled his way across the Panhandle when his hand got messed 
up- in a more slippery form of survival. He got his fingers in it. It 
| got in his hair. It was oil. 

| Having no money, he peorboyed a well. That’s slang for begging, 
| borrowing or stealing enough equipment to drill a well. He and his 
{cronies were so hard up they had to fire the boiler for their pumps 
| with wood. It was perhaps the shakiest adventure in Texas, and 
| their efforts certainly deserved a dry hole. They hit a gusher instead. 
By the time he was 21, ex-bum Spraggins was a millionaire. A new- 
found friend talked him into putting his surplus into the field of 
entertainment. The friend wasn’t Edgar B. Davis, or Spraggins prob- 
ably would have invested in ‘““The Ladder.” He put it instead in a 
floating crap game. But literally. 

The $2,000,000 Gyp Ship 

He hunted around St. Louis and found a ship that would serve 
his purpose. He had it brought to Houston and turned it into a glitter- 
ing, glamerous gambling ship. By the time it was ready to play the 
role of an offshore pirate, Spraggins had put $2,000,000 into the ship. 

It had five decks, a dance floor 238 feet long, with an elevating 
orchestra pit, bars, dining rooms, crap tables, roulette wheels and 
/a $7 cover charge to even get on the gyp ship. Meanwhile, Spraggins 
was studying. hard to become a master in his new profession. 

The ship was towe@ beyond the three-mile limit, which put it 
| beyond the nation’s prohibition laws as well as our restrictions against 
| gambling. The palace of chance cruised from Houston to Port Arthur, 
| Galveston and even New Orleans. Choicest liquors were flown from 
| Mexico to the ship. Suckers had to wear evening clothes, but could 
'not bring aboard their own whiskey or guns. 
| By the time he was 25, Spraggins was loaded. Unfortunately for 
| that way of life, he had a wife and daughter. And one @y his daughter 
| had to fill out a Sunday school questionnaire. When she came to 
| the place asking what her father’s occupation was, she couldn't put 
, down “gambler.” 
| The dilemma left her in fears. so one day she went to him to ask 
| him if he couldn’t give up the life he was leading. He was sleeping 
| off a hangover. She woke him up by kneeling at his bed with her 
arms around him, begging God to save her Daddy and make him 
mend his ways. 

In order to get some more sleep he promised her he would do 
something about it. When he finally woke up, she asked him to sign 
a card. But he wouldn’t, because she had written down that he had 
promised “to give his heart to Jesus.” More tears. In the end he 
signed it, with his tongue in his cheek. 

For three weeks he tried to drown his promise in drink and then 
decided to call in a minister to get himself off this hook, The minister 
asked him, “Aren’t you Red Spraggins. who owns the gambling ship?” 
He admitted he was. The minister led him to the door and told 
him he didn’t want any part of Spraggins or his dirty money. 

Ged’s Delayed Take 

Red got so mad he went home and asked his wife if she had a 
Bible. She had. He took it and tore it into pieces, threw it in the 
ashean and then set fire to it. daring God to strike him dead. But 
God seemed to have bigger things than Red Spraggins on His mind 
so Red started looking for another escape hatch. He booked passage 
to Chicago, got to the plane, changed his mind and returned home. 
In the garage, he fell flat on his face. It was as if God had decided 
on a delayed take. 

As he lay there begging God for help, a wonderful peace of soul 
came over him. When he got up, he went back to the gambling ship, 
ordered half a dozen men to pour $8,000 worth of liquor into the 
Gulf, had all the gambling equipment yanked out of the ship and 
burned. He then advertised to all his creditors who felt they might 
have been gypped on the ship and paid them off. 

Since he could barely read and write ‘but sure could count), he 
decided to go back to school. He worked out a system of going to 
elementary school mornings, college afternoons and using private 
tutors at night. 





Quel Switch! 
He applied for admission to Fort Worth Theological Seminary and 
when he was accepted, left Houston with $14.42 in his pocket. After 
ordination he was appointed chaplain to the 90th Infantry Division 





newspaperwoman, was killed*in an’ 
automobile accident in Lee,‘ %. 
July 3. At the time of herideath 
she was employed by the Chicago 
Tribune and was w.k. to the na- 
tion’s press corps as Bobo Rocke- 


of the! Third Army, Gen. George Patton's outfit. 

| He got caught inthe Battle of the Bulge, and was wounded, his 
whote left’ side: paralyzed. Dragging himself toward the reat~he came 
upon’ a wounded ‘sofdfer’ who ‘was bleeding to death. Ha. tried;te put 
a tourniquet of this GI,‘ using his right hand and his teeth fo tie it. 
He then took off his tunic, covered the soldier, promised he would 





feller’s spokeswoman. ais 
Publicist Ray Josephs (veepee of | 

Benjamin Sonnenberg’s flackery) | 

and longtime South American} 





$35, signed and numbered and 
containing a page from the au- | 
thor’s original manuscript of “The 
White and Gold (The French Re-| 
gime in Canada),” by Thomas B.! 
Costain. Otherwise the book will 
sell for $5. 


‘Moon Mullins’ Day 
Guest of honor at the centennial | 





sons, cartoonist Frank Willard. His 
most famous creation, “Moon Mul- | 
dins,” syndicated by the Chicago | 
Tribune-N. Y. Daily News Syndi-| 
cate, also has been honored, with | 
the town naming Monday (5) as) 
“Moon Mullins Day” and celebrat- 





ive editorial and production 


. 


The 30-year-old comic strip, in-/ 


mugg for VARIETY until turning to} 
public relations, is author of “How 
to Make Money From Your Ideas,” | 
which Doubleday will bring out in| 
September. Josephs wrote a 
notable “Argentine Diary” upon | 
his return from Buenos Aires, and | 
is author of many how-to articles | 
which have been widely published. | 

Rabbi Samuel Rosenblatt, Asso-| 
ciate Professor of Oriental Lan- 


sele Rosenblatt, better known as) 
Cantor Josef Rosenblatt, who had | 
refused an offer of $1,000 a night | 
singing with the Chicago Opera} 
Co., whereas in his concerts and | 
vaudeville tours, in the 1920s, he | 
was able to sing liturgical music. | 


ing it with a parade, fireworks, etc. Farrar, Straus & Young will pub-) has the 


lish next month. i 


get him medical‘ aid and left him in the snow. 

He crawled along on his own, dragging himself as best he could 
in the snow and after a quarter of a mile was captured by two storm 
troopers. Despite his wearing a chaplain’s insignia, they beat him 
and pounded him to make him give them vital information. He tried 
to talk them into surrendering to him, promising nothing ill would 
befall them. In return they slugged him again, knocked him back 
into the snow and were just about to run their bayonets into his back 
when a shell fell behind them, loading them with shrapnel. They fell 
across the Reverend Spraggins’ body. He passed out, but their dying 
bodies kept him warm. 

Later a pickup crew of GI's found the three of them. They saw 
by his boots that Spraggins was an American. By then the two krauts 
were dead. The medics pulled Spraggins out and when they finally 


celebration of the town of Anna, | guages at Johns Hopkins U., has | got him to a hospital he hovered between life and death, unconscious, 
Ill., is one of its successful native | written a biog of his father, YOs-| for 17 days. In all he was hospitalized for two years and nine months. 


Discharged in 1947, he still suffered from terrible headaches from 
brain concussion and said he still suffers from them to this day. But 
he’s now back in evangelical work. His daughter, who pleaded with 
him to change his profession, is now 27 years old, married to an Air 
Force officer and the mother of two boys. His wife now thinks he's 
the greatest preacher in the world and he must be good, because he 
names and addresses of 5,000 soldiers, which in his phrase he 
“has won to the Lord.” 


Hollywood. sa 


4« 


characterized earlier tv wrestling, and others were attempting to | 
restore the dignity of the hearings to at least as high as the neolithie -: 
forensics of McSorley’s pub, I was listening to a modern version of 2 
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Broadway 

Screenwriter Leonard Spigelgass 
gailed Saturday (3) for Europe. 

Spencer Tracy in from Europe 
and headed directly for the Coast. 

Songstress Josephine Houston in 
from Burope last week in the Li- 
berte. 

Impressionist Sheila Barrett ail- 
ing at the Lions Apts., St. Peters- 
burg, Fla. 

olfe Cohen, Warner Bros. in- 
ternational chief, back from a short 
fishing trip in his native Canada. 

Ben Thau, Metro studio execu- 
tive, arrived from Europe yester- 
day (Tues.) en route to the Coast. 

Cary Grant, his actress-wife 
Betsy Drake, and Grace Kelly back 
from Europe Friday (2) on the 
Mauretania. . 

Carl Fishman, Loew’s Theatres 
nner recovering from a mild 

eart attack at Beth-El Hospital 


in Brooklyn. : 
Don Loper, Beverly Hills cou- 
turier and _ interior designer, 


planed to Britain, France and Ital 
yesterday (Tues.) for a five-wee 
business junket. 

Director Mitchell Leisen and 
producer Henry Berman in from 
the Coast yesterday (Tues.) on their 
way to Paris and London for M-G’s 
“The Paris Story.” 

S. N. Behrman, playwright, and 
Mr. and Mrs. Samuel I. Goldberg, 

arents of radio-tv comic Robert 

. Lewis, sailed for Europe Friday 
(2) on the Nieuw Amsterdam. 

The Harry E. (Lucille) Goulds, 
having just returned from Europe, 
their 15-year-old son is making 
a student tourist tour with a group 
of 12, sailing last week on the 
Queen Elizabeth. 

Show biz contingent on the Eu- 
rope-bound Liberte Saturday (2) 
included nitery impresario Lou 
Walters, composer Alex Alstone, 
Loew’s veepee Joseph Vogel, indie 
producer Peter Cusick, and Dario 
Soria, board chairman of Centra- 
Soria Record Co. 

Frank J. Beckman, of the Bank 
for Savings in the City of New 
York, points out that Gamut Club, 
described by the late Joe Laurie 
Jr., in his book, “Vaudeville,” as 
being defunct, is still alive and 
functioning. Group still holds a 
monthly dinner meeting. 

Xavier Cugat, his songstress- 
wife Abbe Lane#actor John Ire- 
land and legit producer Lemuel 
Ayers sailing for Europe today 
(Wed.) on the Queen Mary. The 
James Stewarts, Spencer Tracy 
and Metro veepee Benjamin Thau 
in from Europe yesterday (Tues.) 
on the QM. 

London producer Jack Hylton 
and his youngest child, Georgian, 
16, in for two or three weeks. He 
saw “Wonderful Town” again, 
prior to his West End production 
thereof. It’s his daughter’s first 
U. S. visit and he may take her to 
Las Vegas on his first 0.0. of the 
gambling capital. 


Madeleine next season, with Jean- 
Pierre Aumont and Gaby Silvia, is 
“The Newlyweds of New Year's 
Day.” 

Henri Jeanson adapting. the 
George Kaufman-Moss Hart legit- 
er, “The Man Who Came To Din- 
ner,” for production at the Theatre 
Antoine next pers Andre Luguet 

lays the lead. 

Z Eddie Constantine, the U. S. 
warbler who has become a big film 
and song star here, soon takes out 
French citizenship papers, He gets 


only $1,200 for his first production. 
Bertholt Brecht here to looksee 
the rehearsals of his “Man For 
Man” at the Theatre Babylone. 
Group, under direction Jean-Maire 
Serreau, will do this play in 
Brecht’s Theatre, East Berlin, in 
November. 





Pittsburgh 
By Hal V. Cohen 

Pitt Players will open summer 
season late this month with “The 
Man.” 
Mary Martha Briney and Bob 
Carter back home for engagement 
at the Ankara. 
Dave Kimmelman, Par exchange 
manager, and his wife celebrated 
théir 29th wedding anni. 
“Gone With Wind,” originally 
skedded for July 30 at Penn, 
pushed up to this Friday (9). 

Priscilla Dodge and her husband, 
Harry Gardner, off for L. A. to 


Shows. 

Her home town, nearby Charle- 
roi, had a “Lisa Kirk Day” last 
week and gave the singing star 
real welcome. 

Eileen Letchworth landed fea- 
tured role in “Happy Birthday” 
with Imogene Coca at Westport, 
Conn., Playhouse. 


By Jerry Gaghan 

Tunesmith Frank Capano is in 
St. Joseph’s Hospital for checkup. 

Clarence Fuhrman will conduct 
concert series at Ocean City, N. J. 
Music Pier. 

Victor Borge to give his show 
at Robin Hood Dell “bonus” con- 
cert in Fall. 

Friar’s Club, South Jersey din- 
ery, installed Colombo Cortese’s 
,orch for summer sessions. 

Label,Spiegel, former Philly and 
Miami nitery man, bought Daddie’s 
(formerly Ciro’s) midtown cafe. 

Bobby Roberts orch slated for 
return to the Round-the-World 
=. Hotel President, Atlantic 

ity. 

Mort Casway, former owner of 
Celebrity -Room, plans to convert 
Chancellor Hall’s Forge Room into 
nitery. 

Eddie Suez, local booker, opens 
his Club Avalon, Wildwood, N. J., 





Filmakers Productions, Inc., in- 
die production company headed by 
Ida Lupino and Collier Young, will 
offer a screen test to the winner of 
the second annual National Col- 
lege Queen Contest. The co-ed 
contest, sponsored by the city of 
Asbury Park, N.J., will stage its 
finals at the resort city Sept. 10- 
12. Miss Lupino will serve as a 
judge. 

Quite a ceremony at a private 
dinner party last week, at the 
Waldorf-Astoria, when the French 
Consul-General, Count Jean de 
Lagarde, formally inducted Claude 
C. Philippe into the ranks of a 
chevalier of the Legion of Honor. 
“Philippe of the Waldorf” has 
since flown to Paris, with his wife, 
Mony Dalmes, of the Comedie- 
Francaise, on a month’s holiday. 


Paris 
By Gene Moskowitz 

(28 Rue Huchette; Odeon 49-44) 

George Jessel here for looksee 
before further summer touring. 

VistaVision demonstration’ here 
this week getting a big exhib and 
press turnout. 

Sugar Ray Robinson, topping a 
special variety bill at the Alhambra 
here before heading for London. 
Sharing billing with him is Larry 
Adler. 

Corinne Calvet will do a French 
film here this summer opposite 
Miche! Auclair. It is called “Ripe 
For Killing,” with Henri Decoin 
directing. 

Marlene Dietrich expected here 
July 14 to be present at the Bas- 
tille Day festivities. Then she will 
open a date at the Lido before be- 
ginning a pic. 

Metro is planning two big pro- 
ductions to be made in France 
soon. They are “Paris Story” and 
“Quentin Durwood.” Anne Baxter 
stars in latter. 

Brigitte Bardot here from Italy, 
where she is- making “Helen of 
Troy” (WB), to test for the lead in 
“Fils De Caroline,” third in the 
“Caroline Cherie”’ series. 

Final title of new Jean-Bernard 
Luc legiter, which is to bow at the 


| for summer season with Dick Lee 
| as_topper. 

| Mary Elaine Moore, nitery song- 
stress, named “Queen” for Ameri- 
|can Legion State Convention, start- 
| ing July 21. 

Sammy Butera orch, New Or- 
| leans group, made first local ap- 
| pearance at closing show of Ren- 
| dezvous’ season. 

| Local songster Vince Carson cut 
|first record release on RCA Vic- 
|tor’s new X label, “Mary Lou,” 
| coupled with “OuCafonie.” 

{| Truman Library dinner at Belle- 
|vue Stratford Hotel ($70-a-plate), 
originally set for June 30, set back 
until September, because of former 
President’s illness. 





Chicago 

George Simon, agent, ankled 
MCA last week. 

Black Orchid and publicist Sam 
Honigberg parted ways. 

Lyle Talbot, screen ‘actor, ‘here 
last week to make commercial film 
at Wilding Studios. 

Helen Merrill. opened Cloister 
Inn on Monday (5) for four weeks, 
with Lurlene Hunter held over as 
topper. 

Robert Francis here making ap- 
pearances for midwest preem of 
“Caine Mutiny” at State-Lake last 
Wednesday (30). 

Dinah Kaye, Scottish chirp man- 
aged by Rasputin, hospitalized at 
Mercer Island, Wash., with back 
ailment suffered while working at 
Magic Inn, 


Washington 
_ By Florence S. Lowe 

Spike Jones show currently at 
Casino Royal. 

Gerry Wagner, Lopert rep, off 
on a two-month European jaunt. 

Col. Joseph Goetz, head of 
Armed Forces professional enter- 
tainment branch, ailing at Walter 
Reed Army Hospital. 

-Constance Bennett deserting her 
Georgetown home for a fling in 
strawhat, openzag at Pocono Play- 
house in “Sabrina Fair.” 








$54,000 for his fourth pic as against }. 


stage Western Westinghouse Trade | 


William Douglas Home, whose 
“Manor of Northstead” is safely 
launched, now busy on a new play. 
Max Thorpe, Columbia’s British 
tepper, to Paris for discussions 
with Joseph A. McConville on 
forthcoming production and dis- 
tribution. 

Sadlers Wells Ballet, recently 
returned from U. S. tour, to ex- 
change visits with the National 
Ballet of France. 

“Dry Rot,” a farce by John 
Chapman, replaces. the  record- 
breaking war comedy, “Reluctant 
Heroes,” at the Whitehall, Aug.’ 31. 

Lensing has begun at Pinewood 
on the second Worman Wisdom 
starrer, “One Good Turn,” being 
directed by John Paddy Carstairs. 

Mike Frankovich- to direct 
“Deadlock” for Film Locations 
sometime in the fall. It is adapted 
from the W. W. Jacobs’ thriller, 
“Interruption.” : 

Sybil Thorndike and Lewis Cas- 
son off on Australian tour, their 
roles in “A Day by the Sea” being 
taken over by Mary Jerrold and 
Harcourt Williams. : 

Leslie Edwards, one of the prin- 
cipal dancers of the Sadlers Wells 
Ballet, sailed last Thursday to be- 
come a guest teacher at Toronto’s 
School of Ballet summer camp. 

John Mills signed by David Rose 
to co-star with Deborah Kerr and 
Van Johnson in the new Graham 
Greene pic, “End of the Affair,” 
shooting of which starts this week. 

Singer David Hughes booked 
for cabaret dates in Reno and Las 
Vegas in September when he ex- 
pects the disk he made with Jo 
Stafford on his recent U. S. trip to 
be released. 

Emile Littler and Tom Arnold 
said to be negotiating for Erik 
Charrel’s continental musical, 
“Fireworks.” No stars or date set 
but if plans materialize show may 
preem at the Palace. 

Brian Reece, Joy Shelton and 
William Kendall inked for new 
comedy thriller, ‘““Meet a Body,” 
which Henry Kendall is to pro- 
duce at the Duke of York’s The- 
atre late this month. 

Al Burnett, recently back from 
N. Y. and Hollywood, on talent 
hunt for Stork Club _ nitery, 
brought back Freddie Stewart with 
him. Singer opened four-week 
stanza June 28 and got over well. 


Cleveland 


By Glenn C. Pullen 

Johnny Singer orch into Hotel 
Cleveland’s Bronze Room for third 
summer visit. 

Three Suns in return date at 
Sky-Way for nine days, while Don 
Cherry tops Vogue Room opposite 
them. 

Backers of Miusicarnival per- 
suaded transit system to install spe- 
cial bus service to their new sub- 
urban tent theatre. 

Life photogs here to snap a 
spread on opening of Musicarni- 
val’s tent theatre and in-the-round 
version of “Oklahoma.” 

Olive Stacey checked into Cha- 
grin Falls strawhatter for lead in 
current “Laura,” with Gaylord 
ena and Michael Egan opposite 

er. 

Temporarily shuttering their 
cafe in Fort Lauderdale, Fia., 
George, Kay and Jan Paderewski, 
musical family trio, move up to 
Cabin Club here July 16, for month 
in their hometown: 


Ottawa 


Dick Maloney heading revue at 
Elmdale Theatre. 

Ames Bros. into the Chaudiere 
Club’s Rose Room July 15. 

Al Costi Trio booked on cruise- 
Ship Ville-Marie, running daily 
trips 6ut of Ottawa and Hull on the 
Ottawa River. 

Cc «Tripp orch at Chateau 
Lau rs Canadian Grill as sum- 
mer replacement for Len Hopkins 
band, currently at Brant Inn, near 
Tororto. 

In its 11th week at the Globe 
Cinema, nabe art house, with pros- 
pects good for at least another 
week, “The Kidnappers” has set 
longrun record here. 


Minneapolis 
By Les Rees 

Carmen Cavallaro into Hotel 
Radisson Flame Room. 

“The Curious Savage” on tap at 
Edyth Bush Little Theatre. 

New Star Playhouse in suburban 
Hopkins presenting ‘Importance 
of Being Earnest” as its second 
show. 

Nation’s top organists to give 





recitals here during American 
Guild of Organists’ convention 
July 12-16. 


Vera-Ellen and Carlo Thompson 
to top cast at “Star Night and 
Coronation,” one of events of local 
Aquatennial, annual summer mar- 
di gras, July 23. 





New season of Lyceum, local 


t house, opens with “Picnic,” 
tial attraction, scheduled for 
week of Aug. 16. : 

Prom Ballroom, leading Twin 
Cities’ dance emporium, slashed 
prices 30c to 90c, including tax, 
for summer; will continue to set 
scales for name bands according 
to their draw. 

Charlie Fox in from Milwaukee 
again vainly in quest of a theatre 
to house burlesque. He operated 

olicy at Alvin for many. years, 


has converted into a tabernacie. 
By Earl J. Dias 

Miriam Hopkins visiting friends 
in Provincetown. is 

Arthur Kober and George Op- 
penheimer on Cape to complete 
their new play. 

Group of players from Williams 
College took over Highfield Play- 
house for season. 

Pianist-accordionist Robert Pan- 
ofsky beginning sixth season at the 
Moors, Provincetown. 

Carol Haney of “Pajama Game” 
in New Bedford recently to spend 
wetkerd with her father. 

Mary Winslow’s Monomoy Thea- 
tre at Chatham beginning 12th sea- 
son with “Bell, Book, and Candle.” 

A group from Oberlin College 
returns to Mashpee Playhouse for 
second season of Gilbert and Sul- 
livan productions. 

NBC camera crew at Falmouth 
Playhouse last week to take shots 
of Helen Hayes and playhouse sur- 
roundings for Dave Garroway’s 
“Today.” 

Playwright George Batson in last 
week for preem of his new com- 
edy, “Miss Private Eye,” at Fred 
and Martha Miller’s Somerset 
Playhouse. 

Helen Hayes will spend some 
time with Katharine Cornell at lat- 
ter’s Martha’s Vineyard home after 
completion of Helen Hayes Festi- 
val at Falmouth. 

Stage manager James Van Wart 
and press rep Frederica Hart, of 
Richard Aldrich’s Falmouth Play- 
house staff, guest speakers at din- 
ner meeting of Spouters, New Bed- 
ford’s oldest amateur drama group. 


Scotland 


By Gordon Irving 

David Hughes pacted for week 
at Perth Theatre July 5. 

Jack Milroy heading new straw- 
hat revue at Gaiety Theatre, Ayr. 

Roxy Theatre, Kelso, sold to 
Arthur Pinder, owner of Play- 
house in same town. 

Teddy Johnson, English singer, 
to Glasgow for radio recording 
with chirper Pearl Carr. 

The Morey Amsterdams giving 
Scotland the o.o. and visiting Sir 
acai Lauder’s niece at Lauder 

“a s 

Peter Potter goes to Pitlochry 
Theatre to produce “The Face of 
Love,” modern dress play by Ian 
Dallas. 

Sir Lewis Casson, actor-husband 
of Dame Sybil Thorndike, honored 
with Doctor of Laws degree at 
Glasgow University. 

Vic Perry, after vaude week at 
Glasgow, to the Palace in Man- 
chester, with the Larry Parks; 
then to nitery date in Germany. 
Planes to U.S. in September. 


Ireland 


By Maxwell Sweeney 

Radio producer Seamus Breath- 
nach injured in auto crash. 

Ballet de France de Janin Char- 
rett skedded for Olympia, Dublin, 
in July. 

Noel Purcell pacted for role in 
John Huston’s Moulin Production 
of “Moby Dick.” 

Roger Livesay in for preLondon 
tryout of William Templeton com- 
edy, “Keep in a Cool Place.” 

Dan O'Connell to direct T. S. 
Eliot’s “Family Reunion” for Long- 
ford Productions at Dublin Gate. 

Christopher Casson, son of Dame 
Sybil Thorndike, back from Lon- 
don for role in Universal’s “‘Cap- 
tain Lightfoot.” 

Cyril Cusack’s company... planed 
to Paris for festival performance 
of J. M. Synge’s “Playboy of West- 
ern World” at Sarah Bernhardt 
Theatre, 





Santiago 

Harlem Globetrotters off 
Lima, Bogota and Caracas. 

Miguel de Molina, Spanish fla- 
menco dancer, booked into Goy- 
escas for July. 

Kobi Novi and Leo Marini added 
to “Bim Bam Bum” variety revue. 

Stock Co. booked into Talia 
Theatre. 

‘Tito Davison due in from Mexico 
City to wind production details for 
filming of “Cabo de Hornos,” with 
Jorge Mistral, Laura Hidalgo and 
Roberto Pareda, Pic has Mex fi- 


to 





nancing. 





Hollywood oa 


Jose Iturbi and Rich 
planed in from N. Y. TT Conte 
‘Gary Cooper-to-N.-Y,- 
on “Garden of Evil” ot belly 
Armand Deutsch and. i 
— to Europe for = nem 
rest. 
Alfred Hitchcock in fro 
Riviera, where he locationed one 


Catch a Thief.” 
ut lost lease to a revivalist who | 


Ricardo Montalban retur 
from Mexico, where he starred ic 
“Green Shadows.” 

Mervin Houser checked in at hig 
desk at RKO foilowing Honoluly 
vacation with family, - 

Theda Bara seriously ill at Ce. 
dars of Lebanon Hospital, follow- 
in® emergency appendectomy. 

Mrs. Margaret <ierrick, exec di- 
rector of the Academy, entered 
Cedars of Lebanon for surgery. 

imfilt Rosner ankled his post as 
head of radio-ty dept. of the Nat 
C. Goldstone agency, and opened 
his own, . 

Pat O’Brien to emcee windup 
banquet of 64th annual reunion of 
the Army & Navy Legion of Valor 
July 14 at Statler Hotel. 

Al Horwits gave his wife Clare 
a gold bracelet on their 25th wed- 
ding anniversary—‘“and from it 
hangs the Congressional Medal of 
Honor for bravery beyond the call 
of duty, ie. living with me,” adds 
the publicist. 


Atlantic City 


Jack E. Leonard and Barry sis- 
ters into .500 Club. 


Emil Martinélli opened Margate 
Beach Club Saturday (3). 


Ted Forrest Quartet featured at 
Chelsea musical bar and lounge. 

Eileen Barton to Ben Cotey’s 
Dude Ranch, supported by Tippy 
& Cobina. 

Eddie Kinley plus Charmaine & 
Kule at Paddock as this spot gets 
set for summer. ‘ 

President offering two bands, 
Bobby Roberts’ and Pedro Albani’s 
in Round-the-World Room. 

Spike Jones outfit booked into 
Steel Pier July 12-18. Georgie 
Shaw on same bill. Hal McIntyre 
— into Marine Ballroom July 9 

Eddie Newman and Leon Paul 
brought in Mambo unit to Con- 
vention Hall ballroom Sunday 
one (4), offering two shows night- 


y 

Bob Barrett and Jules Helzner 
orchestras plus Don Young and 
Paula Wayne, Ed. Geisz and Daw- 
son Dancers at Brighton’s Punch 
Bowl. 

Coast-to-Coast tv of boxing origi- 
nated from Convention Hall here 
Saturday night (3) when Hocine 
Khalfi and Arthur Persley met. 
Parts of Shriner’s Convention also 
televised as resort gets an outlet. 


Tokyo 
By Richard H. Larsh 


The Four Jokers, U.S. comedy- 
songsters, reprising at. Tokyo's 
Latin Quarter after smash tour of 
other Japanese cities. 

Norman Granz may return to 
Tokyo in the fall with a new “Jazz 
at the Philharmonic” crew in an 
attempt to duplicate last year’s boff 
visit. 

Arthyr G. Doyle, Universal Far 
Eastern manager, to New York for 
homeoffice huddle. Japan manager 
Wallace Orr also slated for U.S. 
trek soon. 

Italo-Japanese joint production 
of “Madame Butterfly” finalized, 
with Toho Studios and Rizzoli Film 
of Rome to share the burden and 
profits. Productien starts in Italy 
next September,, Carmine Gallone 
will megg with a Japanese cast 0 
50 using Nipponese costumes and 
sets designed here. ; 

The Ginbasha, latest plush nitery 
to open here, offers Philippine 
band, no floor show and hostesses 
discreetly hidden in dark corners 
—available for lonely bachelors. 
Lavishly decorated establishment 
is curious three-way deal: Japanese 
licensed, backed by Chinese money 
and silently managed by Ameri- 


Omaha 


By Glenn Trump 

Ringling Bros. due at Playland 
Park, Council Bluffs, Ia. in SepP- 
tember. é 

Tony Leonetti sét' for Don Ham- 
mond’s Seven Seas here and start 
ed June 26, with Paul Gilbert 
slated for a repeat stanza July 1 

Mal Hansen, WOW farm direc” 
tor, awarded citation by Englis 
Speaking Union for contributing 
toward “good will and better = 
derstanding among peoples of on 
United Nations and those of t d 
Commonwealth of Nations. iow 
sen led a farm study tour of ele. 
European countries and the Br 


ish Isles last year. 








Pe 





Of 
Sel, 





onte 
ally 


nily 
nth 


nch 
“To 


‘ned 
i in 


his 
lulu 


low- 


di- 
ered 


‘ned 


idup 
n of 
ralor 


‘lare 
wed- 


al of 
call 
adds 


medy- 
okyo’s 
our of 


rn to 
“Jazz 
in an 
’s boff 


al Far 
rk for 
anager 


r U.S 


uction 
alized, 
i Film 
n and 
1 Italy 
rallone 
east of 
»s and 


nitery 
lippine 
stesses 
orners 
helors. 
shment 
panese 
money 
Ameri- 


ayland 
n Sep- 


1 Hame 
1 start- 
Gilbert 
‘uly 16. 
direc- 
English 
-jbuting 
ter un- 
of the 
of the 
 Han- 
of eight 
1e Brit- 


Wednesday, July 7.1954 


VARIETY 





— 


O 


GABRIEL PASCAL 

Gabriel Pascal, 56, British film 
director, died July 6 in New York 
after an illness of three weeks. 
Siandout in his career was his 
success in getting permission from 
( ern 
wore The first of Shaw’s plays 
to be produced" by Pascal was 
‘pygmalion” in 1938,. which was 
made in England and won an Acad- 
emy award. also directed cel- 
juloid versions of Shaw's “Major 








Barbara” and “Caesar and Cle- 
atra.” 
oP Wife and a brother survive. 
RAY LEWIS 


Mrs. Joshua Smith, editor of the 
Canadian Moving Picture Digest, 
professionally known as Ray Lewis, 
died July 5 in Toronto. 

Details on Page 2. . 


LYNN RIGGS 





Lynn Riggs, 54, playwright, died | 


June 30 in New York. He was the 
author of “Green Grow the Lilacs, 
originally produced by the Theatre 
Guild in 1931 and later used by 
Richard Rodgers and Oscar Ham- 
merstein 2d as the basis for their 
musical, “Qklahoma.” When origi- 
nally done, “Lilacs” had a New 
-York run of 64 performances, while 
its musical adaptation had an origi- 
nal Broadway. run of 2,202 per- 
formances. 

Riggs’ first play to receive a New 
York production was “The Big 
Lake,” which was presented by the 
American Laboratory Theatre, As 
a result of “Lake” he received a 







Guggenheim Fellowship and spent 
a year in France, where he wrote 
“Lilaes.” Prior * 2A ae 
Guild production of “Lilacs, Ar- 
thur Hopkins produced Riggs 
“Roadside,” which failed to click. 

Born in Claremore, Okla., Riggs 
studied for three years at the U. of 
Oklahoma. As a youth, he did vari- 
ous jobs including singing in a io- 
cal film house. He later moved to 
New York where he worked as a 
proofreader and clerked for Macy's 
department store and the American 
Express Co. 

higgs also rote such plays as 
“The Lonesome West,” “The 
Cream in the Well,” “Laughter 
From a Cloud,” “Russet Mantle” 
and “Borned in Texas,” a rewrite 
of “Roadside.” He had also worked 
on some film scripts and at the 
time of his death was engaged in 
writ ng a novel, his first 

A sister and three brothers sur- 
vive. 





BARBARA WEEKS FRANK 

Barbara Weeks Frank, 47, legit 
and radio actress, died July 4 in 
New York. Mrs. Frank, who began 
her acting career with stock com- 
panies in the late ’20s and early 
30s, had been active in radio for 
the past 18 years. For 10 years 
prior to the fall of 1952, she 
Starred as Anne Malone on the 
‘Young Doctor Malone” radio 
series, 

Mrs. Frank had the title role in 
the serial, “Her Honor Nancy 
James.” Other radio shows in 
Which she appeared included 
theatre Guild on the Air,” 

Philip Morris Playhouse,” “‘Caval- 
cade of America,” CBS Workshop,” 

NBC Great Plays,” “Gangbusters” 
ane Mr. District Attorney,” “The 
FBI. in Peace and War” and 
_Counterspy.” She had performed 
in several Broadway shows, the last 
of which was “Double Dummy.” 

Surviving are her husband, Car! 


atk. radio-tv _actor-producer- 
Site wt! «& daughter and two 
N rs. 





ADOLPH HELLER 2 
Adolph Heller, 52, opera and 
8) nPhony conductor, was killed 
yy | in a motor crash near Santa 
orbara, Cal. Born in Czechos- 
fv akia, he had been active in Cali- 
z rnia music circles since 1942. He 
_ a member of the faculty of the 
_ sic Academy of the West and 


BITUARIES 





ard Shaw to film his, 


IN LOVING MEMORY 
Of My Dear Husband 


HANS BARTSCH 


who passed away July 10th, 1952 
Always in my thoughts 


Wife, IRENE PALASTY BARTSCH 


in Columbus. He is best remem- 
bered for his “Uncle Ben” char- 
acterization with the Pieasant Val- 
ley Gang on WBNS-TV. Roese han- 
died two daily shows on WRFD, 
“Rose Room” and “5:15 Local” and 
was featured each year at the Ohio 
State Fair. 

Survived by wife, mother, broth-, 
er and four sisters. 





as choral director of two forthcom- 
ing operas at the Greek Theatre, 
Los Angeles, and had been engaged 
as assistant conductor of the San 
Francisco Opera for the coming 
fall. He had also served as assist- 
ant director at Hollyweod Bowl. 





VICENTE CARRION 

Vicente Carrion, 86, former 
actor-manager, died recently in 
Madrid, after a long illness. He 
started his career as a chorus boy 
at the age of 17 and later sang 
leading roles at the Zarzuela Thea- 
tre. He starred at the Teatro 
Apolo for many years until his re- 
tirement in 1936. 

As an actor-manager, Carrion 
toured Latin countries with a rep- 
ertoire of zarzuelas and comedies 
at frequent intervals from 1913 to 
1933. He also organized operetta 
seasons at the Pavon and Maravil- 
las Theatres until 1941. 





DIRAN ALEXANIAN 

Diran Alexanian, 73, ‘cellist, con- 
ductor and music teacher, died 
June 27 in Chamonix, France. He 
was making .a two-month conduct- 
ing tour of the continent. Born in 
Constantinople, he went to Paris 
and in 1937 came to the U.S. In 
Paris, he was a member of the 
original trio, which included 
Georges Enesco, the Rumanian 
composer-conductor, who was _ vio- 
linist and Alfred Casella, the Ital- 
ian composer, who was pianist. 

Following World War I, Alex- 
anian organized his own-orch in 
Paris. He was the author of a book 
on ’celle playing and in the U.S. 
headed the ’cello de ment at 








RICHARD H. HARRIS SR. 
Richard H. Harris Sr., 59, builder 
of amusement rides, was found 
dead June 1 from a gunshot wound 


ly associated with WOAI, San An- 

tonio, and, in. 1940 opened the 

— office of Ruthrauff & 
an. 





| 
John Philip Blake Sr., 87, music | 
publisher and founder of. the St. | 
Louis Institute of.Music, died June 
26 in that. city. Surviving are two | 
sons, L. P. Blake Jr., president of. 
the institute, and Robert, exec v.p. | 
of the Art Publication Society, also} 
founded by the elder Blake. 


Mrs. Michae Delgado, 29, wife of | 
actor Louis Delgado, died June 26 
in Los Angeles, following surgery. | 
Her husband and two brothers sur-_ 
vive. 








Son, seven, of Charles Correll ; 
(radio’s “Andy”’), died in Beverly | 
Hills, Cal., July 4 of an acute kid- | 
ney ailment. It’s believed he may 
have been poisoned by a lawn 
spray. 

Oscar Hoffman, 59, studio work- 
man, died June 30 following a 
heart attack on the Warner lot in| 
Burbank, Cal., where he had been | 
employed for 20 years. 











in his head in a locked bathroom 
at his Atlanta home. Detectives 
said a .22 caliber rifle with a spent 
cartridge lay beside the body. 

A native of Greensboro, N. C., 
Harris constructed miniature trains 
rides for Lakewood and Grant 


the Institute of Musical Art in 
Philadelphia. He later was asso- 
ciated with the Peabody Conserva- 
tory in Baltimore and headed the 
’cello department of the Manhat- 
tan School of Music, N.Y. 
Surviving are two daughters. 





HENRI MAURICE-JACQUET 

Henri Maurice-Jacquet, French 
'composer-pianist, died June 29 in 
|New York: after a long illness. 
| Touring Europe as a conductor, 
|composer and concert pianist, he 
also formed and directed the Un- 


permanent amusement park. 





vive. 





MYRON T. HARSHAW 
Myron T. Harshaw, 63, former 
advertising exec, died June 14 in 
Winnetka, IIl.. of a bullet wound 
which police said was self-inflicted. 
Prior to becoming assistant to the 
president of National Transitads, 


career with 
serving as 
Wasey, Campbell-Ewald and the 
Carroll Dean Murphy firms. 

Survived by wife, three daugh- 
ters and a son. 


MOM JACKSON 
Dorothy Wahl Jackson, 59, 


various ad agencies, 








| staff musician for station WBKB. 
Mrs. Jackson, whose residence 


ion of Women Musical Artists in 
Paris, before ceming to the U.S. 
some 20 years ago. He was musi- 
cal director of the School of Vocal 


Jackson. She was partnered with 
her late husband, Stewart Jackson, 
in the vaude team-of Stonewall & 





vaudeville dancer, died July 1 in 


Grace Moore. Columbus, O. 


Maurice-Jacquet wrote a ballet, 
“Les Dances de Chez Nous,” for a 
festival at the Opera Comique in 
Paris. His other musical endeav- 
ors were “American Symphony,” 


He first became an 
through Southern Ohio and Penn- 


“ ” és ago as a lumberjack in Wisconsin. 
operettas, “Le Poilu” and “La Pe- Survived by three daughters. 


tite Dactylo.” and a cantata. 
F. E. BOONE SR. 





His wife, Andree Analou, a harp- 
ist, and a brother survive. 





the chant of the tobacco auctioneer 
a familiar sound to millions of 
| American radio listeners. died 
' June 1 in Robersonville, N.C. A 
| native of Winchester, Ky., he had 
{spent 40 vears as a tobacco-auc- 
tioneeer and gentleman farmer. 
Boone was heard on NBC from 
1937 to 1951, performing an auc- 
| tioneer’s chant as part of a com- 
| mercial for Lucky Strike cigarets. 


PHILIP A. OTT 


HILDA MAXWELL 

Hilda Hollins Maxwell, 81, for- 
mer operetta singer, died July 4 
in Los Angeles. She was the widow 
of music publishing executive Wil- 
liam Forrest Maxwell, and daugh- 
ter of British opera singer Red- 
fern Hollins. 

Mrs. Maxwell starred in the 
London production of “Madeline,” 
and had appeared with Mme. Schu- 
mann-Heink. In the U.S. she was 
seen in “Piff Paff Pouf,” with 
Eddie Foy. Her uncle, Julian Ed- 
wards, had written some operettas 
in which she performed. 

Survrving is a sister, Mrs. Wil- 
liam Le Baron; wife of the inde- 
pendent film producer. 











| home of his son in Taunton, Mass. 


musical comedy troupe. Later he 
and his wife teamed with his broth- 
er, Matt. and his wife to form the 
‘Four Otts.” é 

_ Two sons and brother survive. 


ROBERT S. MASLIN SR. 
Robert S. Maslin Sr., 79, presi- 





DAVID A. K. STEPHEN 

David A. K. Stephen, 59,. radio 
personality and conductor of the 
BBC's Scottish Variety Orchestra 
since 1945, died June 26 in Glas- 
gow after a short illness. He was a 
son of the late David Stephen, di- 
rector of music to the Carnegie 
Trust and himself a composer- 
musician, 

After studying at the Leipsig- 
Conservatory in 1913, Stephen re- 
turned to Britain before World 
War I to become an officer in the 
Army. In 1919 he joined the Seot- 
tish Orchestra as tympanist. He 
served in that organization every 
cones with exception of one until 
1934, 





WFBR, died July 1 in that city 
after a 10-year illness. Despite his 
poor health, he took an active in- 
terest in station affairs. 
quired the outfit in 1930. 

Survived by a son, Robert Maslin 
| Jr., WFBR executive, and a daugh- 
ter. 





FRANCIS PETRILLI 

Francis Petrilli, 68, Philly musi- 
cian for ovef 50 years, died June 
27 at Port Monmouth, NJ. He 
RAY ROESE =~ j played clarinet and sax in the 
Ray Roese, 44, musical director | Phileo Band, and formerly per- 
of WRFD, Worthington, O., died | formed with Sousa and Creatore. 

June 29 of a heart attack suffered His widow and son survive. 











of uae for five years on the faculty 
4 ic opera workshop of Los An- 


Seles City College. | ber of the Al Pearce Gang on CBS 


y tthe time of his death Heller | 
serving for the second season 


at his home near Delaware, O. - 
Roese was a former singing mem- W. Van A. Combs, 48, advertising 
executive, died June 30 in Houston, 


and later a talent staff member of | Tex. Veepee of the A. S. Black Ad- 





WBNS, WBNS-TV and WHKC, all | vertising Co. there, he was former- | festivities, 


dent of Baltimore radio station | 


He ac- | 


he had spent the major part of his | 


veepee with Erwin! 


re-| 
| tired musicomedy, vaude, and rad- | 
| io performer, died in Chicago July | 
ji while visiting her son, Greig, a) 


| was in Freeport, N.Y., had been) 
known in show business as Mom) 


Arts “4 Bt Yok oul the Acad- Jackson. 

emy of Voca in Philadelp 

For a time he was an accompanist SAMUEL CLINGER 
for singers, including the late Samuel Clinger, 78, former | 


entertainer when he joined a bar- | 
bershop quartet in his youth and | 
later hoofed the vaude circuits | 


“The Mystic Trumpeter” and | SYlvania, before losing his legs by | 
“Spanish Love,” JO operas, “Rom- amputation after being frostbitten | 
anitza” and “Messaouda;” two | during an off-season stint 20 years 


Minnie Cecilia Dillon, 84, retired 
concert violinist, died June 27 in| 
Toledo. A concert soloist in the! 


| midwest, she played with several 


' 


symphonic groups. 





nel, and who later did a swimming | 
show in vaudeville, died June 29 in 


Wife, daughter and two sons sur- , New York. 





Mrs, Lillian Sherman, 64. widow 
‘of Harry “Pop” Sherman, died in 
' Hollywood July 4. Two daughters 
survive. | 


MARRIAGES 


Judith Miller to Donald J. Mer- 
win, New York, June 27. Bride, 
|formerly of Al Paul Lefton ad 
|agency, is sister of legit producer 





| Robert Ellis Miller; groom is edi- 
| torial assistant on Edward R. Mur- 
'row’s “This I Believe.” 

| Linda Darnell to Philip TLieb-| 
|mann, Bernalillo, N.M., Feb. 25. | 
| just announced. Bride’s a film | 
actress. | 

Anne Bancroft to Marty May. 
July 1, New York. Bride’s a film 
actress. 

Imogene Panty to Bill Hickey, 
|New York, July 3. Bride is ex- 
archery titleholder of Alabama; 
groom is sportscaster on WCBS- 
TV, N.Y. 
| Wanda Hendrix to James Stack 
'Jr., Beverly Hills, Cal.. June 27. 
| Bride is a screen actress. 


Yolande Betbeze to Matthew Fox, | 


| Van Nuys, Cal., July 4. Bride was 
Miss America of 1951; he’s prez of 
Motion Pictures for Television Inc. 

Mary Macken to Charles Dargan. 
Cleveland, June 26. He’s a WNBK 
director. 

Carol Jean Phelps to Bill Morris. 
Cleveland, June 18. He’s a WNBK 
| director. 


Tint Converters 


Continued from page 1 


; 














F. E. Boone Sr., 61. who made | tories which is engaged in develop- 


/ment of guided missiles and other 
| equipment for the military. It em- 
| ploys the use of a whirling disc, 
| placed in front of the receiver, to 
| bring out the colors. Benjamin 
| achieved the conversion by trans- 
forming the NTSC _ transmission 
| system at the receiver to the field 
| sequential system of 525-line defi- 
| nition, making possible the use of a 
| wheel. 

A demonstration of the device 


Philip A. Ott, 79, retired member | VS, held before members of the 
of the once nationally famous| FCC last. spring. , . 
“Four Otts,” died June 28 at the | been working since on increasing 


Company has 


the brightness of the colors and 


He began his vaude trouping at 18 Teducing flicker. 
when he joined his brother Joe's | 


Airtronic is currently negotiating 
with manufacturers interested in | 
incorporating the converter in new | 
receivers to sell for -around $300. | 
Product would be sold as. an in- 
terim color set pending mass pro-‘ 
duction and lower prices of re-' 
ceivers using the tri-color tube. 








Martin-Lewis 


Continued from page 2B 





in free-wheeling plugs for their 
new picture in a three-hour net- 
work television show. Dave Gar- 
roway’s “Today” program on NBC 
will originate in Atlantic City July 
15 in a tieup with the comedy 
team. 

M & L’s new Paramount pic, 
“Living It Up,” will be given its 
world premiere at the Warner 


{Theatre in the resort city on that 


day, with the comedians and Par 
to host 100 junketing press, radio 





and tv reps. Garroway show will 
| focus on M & L readying for the 
| 


| jections 
| grounds. 
| Mother, 70, of Gertrude Ederle, | 
Parks in Atlanta and built the first woman to swim English Chan- | 


Scrambler at Lakewood, Atlanta s | 
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Disney’s ‘Desert’ 
p— t——4 Continuea from page 2 gemmmnd 


was screened during the first 
week, .The .pic..won first prize at 
Cannes earlier in, the year. | Last 
year’s Cannes prizewinner,. “The 
Wages of Fear,” was. placed first 
at the festivalshere. «4 » =. 
At the prizegiving celebration 
held’ at tile’ ¢ontlusion® Uf” the 
junkét, the Betlin’ Burgormister ‘an- 
nouneed a specidl merit award for 
Walt Disney for the consistent 


,high standard of his productions. 
| The fete authorities picked a dull 


and overlong German documen- 
tary as the final attraction. En- 
titled “New World,” it ran over 85 
minutes. Mainly through a series 
of still pictures, this traced the 
history of the U. S. from the days 
of the Columbus discovery. 
Screening Censor Ciips 

One of the mos intriguing ses- 
sions during the festival was a pri- 
vate screening of some of the cuts 


|made by the Berlin film censor. 


Most of the scissored bits would 
have béen deleted by the censors 
in England and America; some 
were horrific, but mostly the ob- 
were based on sex 


Right up to the final day, the 
influx of visitors to festival con- 
tinued. Both France and Italy sent 
large delegations of stars, direc- 
tors and producers, including the 
Minister for Cultural Affairs from 
Rome. This was the first visit of 
an italian Minister since the war. 

Of all the major European film- 


|making countries, Britain was the 


worst represented. Apart from the 


‘contingent brought by Irving Al- 


len, the only artist from London 
was Brenda de Banzie, who was in 
both of the British pix screened. 
For the second year running, Joan 
Greenwood was named to arrive, 
but failed to put in an appearance. 





Mr. and Mrs. Nate Safferstein, 
son, New York, June 25. Father is 
v.p. of Storecast Corp. of America. 


| Mr. and Mrs. Joseph Mason, son, 


Jackson Heights, N. Y., June 28. 
Father is with Columbia Pictures’ 
purchasing dept. eager” 

Mr. and Mrs. Milton Parlen, son, 
New York, June 27. Father is with 
Columbia Pictures’ exchamge op- 
erations department. 

Mr. and Mrs. Ken West, 
| Leeds, Eng., May 25. 
Metro salesman. 
| Mr. and Mrs. Andre Previn, 
daughter, Hollywood, June 27. 
, Mother is former singer Betsy Ben- 
nett; father is the composer—con- 
ductor at Metro studios. 


Mr. and Mrs. Howard Ross, son, 
Santa Monica, Cal., June 25. Father 
is casting director for NBC. 
| Mr. and Mrs. George Gruskin, 
;daughter, Hollywood, June 30. 
; Mother is Florence Halop. actress; 
father is with the William Morris 
office. 

Mr. and Mrs. Jack Denton, June 
13, twin daughters, Paris. Father is 
co-director general of Publications 
Francis-Day and French rep for 
Feldman Music and the Big Three 
(Robbins, Feist and Miller Music) 
in the French capital. 

Mr. and Mrs. Tom O’Brien, son, 
New York, June 28. Father is con- 

_troller of NBC-owned stations and 
' spot sales division. 

Mr. and Mrs. Matthew Feinman, 
daughter, New York. June 20. 
Mother is publicist Carold Cole- 
man, 

Mr. and Mrs. Alex Henig, daugh- 
ter, New York, June 22. Mother is 
former show girl Julie Benedic: 
father is onetime promotion man- 
ager for Brandt Theatres. 

Mr. and Mrs. Marvin Samuelson, 
son, Pittsburgh, June 28. Father's 
assistant film buyer for Stanlty- 
Warner Theatres in Pitt zone. 


Mr. and Mrs. Al Alberts, 


son, 
Father is a 


son, 


| Philadelphia, June 24. Father's one 


of the Four Aces. 


Mr. and Mrs. Charles Ruffing, 
son, Pittsburgh, June 26. Father's 


|a director at WQED, the Pitt edu- 


cational channel. 

Mr. and Mrs. Joseph O'Couanell 
Jr.. daughter, Santa Monica, Cal., 
July 2. Child is the granddaughter 
of director Alfred Hitchcock. 

Mr. and Mrs. Mickey Freeman, 
son, Hollywood, July 2. Father, 
formerly with DaILy VARIETY is a 
publicist. 

Mr. and Mrs. Herbert Gottlieb, 
son, New York, July 3. Mother is 
warbler Yvette; father is with Ted 
Ashley office. 

Mr. and Mrs. David Susskind, 
son. New York, July 5. Father is 
partner in Talent Associates, tv 
packaging firm, and producer of 
NBC-TV “Justice.” 
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Now inlts 4th YEAR ess 
on RADIO : brot 


“ON THE LINE” “a 


with BOB CONSIDINE with 
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MUTUAL OF OMAHA 2 


MUTUAL NETWORK ats 
6:30 to 6:45 P.M., EDST | the 
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WALTER WINCHELL'S 


Summer Replacement 
on Television 
Beginning July 11th 
for 
AMERICAN SAFETY RAZOR CORP. — 
and THE GRUEN WATCH CO. 


ABC-TV 
NETWORK 
- Sunday, 9:00 to 9:15 P.M., EDST 














BILL STERN’S 


Summer Replacement 
on Radio 
Beginning July 19th for 


ANHEUSER-BUSCH 
(Budweiser Beer) 


ABC RADIO NETWORK 


Monday thru Friday, 


6:15 to 6:30 p.m. EDST 
Network 6:30 to 6:45 p.m. EDST 


New York—WABC—6:45 to 7:00 p.m. EDST 
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NOW IN PREPARATION 


Half Hour Dramatic Program bein 
Live Or On Film falli 


Personal Management 


DOUG STORER , Day 


1270 SIXTH AVENUE tonij 


te 
RADIO CITY, NEW YORK T 
itn 
“Thi 








